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Andante (     = c. 84 - 86)

GR: Fl. Cel. 8', Open Fl. 4' 
CH: Ged. 8', Rohrfl. 4', Naz. 2-2/3'
Ped: Sub 16', Lieb. Ged. 16', 
        Violone 8', CH. to Ped.

GR: Fl. Cel 8', Super Oct. 2', Fl. 2'
SW: Rohrfl. 8', Viola di Gamba 8', 
        Vox Cel. 8', Orch Str. 8', SW to CH
CH: Ged. 8', Rohr 4'
Ped: Sub 16', Lieb Ged. 16, 
        Violone 8', CH to Ped
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molto rall.


