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©1995 by Maurizio Machella's . In case of congantformances, recordings, radio, TV, or intermetldcasting to declare the Editor.
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English organist and composer. Choirmaster of Magd&lollege, Oxford, in 1543,
and organist at Trinity College, Cambridge (1548-38) St George's, Windsor (1559-63).
He composed 12 Offertory settings for keyboarduidiog the popular Felix namque,
and an alternatim organ Mass for Easter, contgitiia only known sequence setting of the time.Kdigboard writing is
extremely virtuosic for the period, anticipatingittof Farnaby, and genuinely instrumental in style.
He eploits the instrument's full compass, and makesh use of complex syncoptaed rhythms and ofrcano
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