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Finger exercises are the best means for preparing, developing and preserving a well-rounded, correct
and beautiful touch. While even advanced players will still profit by their use, they form an indispensable,
necessary foundation for Elementary instruction. — The order of their succession, and method of studying
them, are not matters of indifference. Simple as is the material, it requires systematic development to turn
it to good account. Accordingly, the following exercises have been grouped (invention, proper, being out
of the question) with a view to such a development. In consideration of the plan of instruction in the classes
of the institute for which the entire work was specially written, it is divited into- Courses. The present
Book comprises the first course. Finger-exercises in the compass of a Fifth. The subdivisions are provided
by the text which preface the separate divisions. As to the study itself, in general, we remark as follows:

1. At the beginning of each separate division, under the title of ,Clavier-section“ a series of black
note-heads designates the digitals* of which the exercises of that division make use. On these five digitals
the hand and fingers are to be laid and then formed. Only when all rules concerning position, ete., are
strictly followed, is playing to begin.

2. The exercises are to be played at first with each hand alone, slowly, and as forcibly as is possible
without degenerating into stiffness: care being taken to secure the greatest equality, and to compensate for
the want of strength in the weakest fingers, the fourth and fifth, by lifting them with more vigor, and by a
broader touch, as compared with the stronger fingers, especially the thumb.

3. Every exercise is to be played several times in succession, for example four to eight times, with-
out interruption. '

4. In proportion as security, equality, and distinctness increase, the tempo must hecome quicker
and the touch lighter, in connection with which the shadings of crescendo and decrescendo < > may
subsequently be introduced.

5. When all the exercises of a division are conquered, they may be played in unbroken succession,
either all through, or in larger sections, with a twofold or fourfold repetition of each exerecise.

Playing in time, with the accentuation, now of the separate figures and of the first beat of the
measure, is to be strietly observed, especially from the Third Division on, hence the necessity of counting.

Remark: Although the instrument itself provides the best means for forming the touch, in these purely technical
studies, nevertheless, a dumb clavier with movable digitals may also be used to advantage. It should be placed on a
support in such a way that the player will not be forced to neglect any of the rules concerning the positions of body,
arm, hand and finger.

*The levers (so called keys) of the instrument which are operated by the digits or fingers, as distinguished from
the pedals, or levers operated by the feet. The Translator adopts this term, already sanctioned in England, for avoiding
the confusion arising from the use of the word keys in this sense, and in another, widely different (viz: ,tone-families*).
Accordingly, the word ,,Clavier® is in this translation substituded for ,key-board®, and ,Clavier-section® for ,Section of keys‘.
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The separate repeating strokes of which every exercise consists are to be executed at first slowly,

I.

Exercises for strengthening the fingers and cultivating the knuckles.

forcibly

and without overstrict regard to measured time. The weak fingers (4th and 5th) deserve particular attention:
the highest possible elevation and prolonged tarrying above the digitals will contribute materially to their
necessary strengthening. In order, furthermore, that the occupied fingers may learn to move independently i.e.

without the cooperation of the other fingers,the rest of the hand. the arm,etc; the unoccupied fingers,

as so-called

supporting - fingers, remain thronghout the exercise upon the digitals assigned to them by whole notes.

The hand and fingers having assumed a correct position on the clayvier-section appointed for

them, the

schooling begins with one finger at a time (N®1_5); then follow, two together (6 _14), three together (15
—22) and finally four together (23 _ 24). Each hand to be taken alone. The hand being gradually freed from

all supporting fingers, a natural tramsition is made to the first wrist exercise, Division II. For the
of this transition the exercises in sharply dissonant combinations were unavoidable. The use of

sake

a silent

mechanism with movable digitals (so-called dumb piano) affords a relief from this evil.
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II.

Exercises for the cultivation of the wrist.

The uncmploved fingers must take, in the stroke of the hand, a position which will prevent them from touch-
ing the digitals in the down- stxoke Up and down strokes to be counted, and example 1 regarded as a
pattern for the following ones. When the motions of up and down strokes have been practised and become
regular, only the moment of the downstroke is to be counted.

After the downsiroke the fingers should remain for an instant upon the digitals. Each hkand is to be trained
alone; the left hand plays two octaves lower.
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III1.
Exercises for two, three and four fingers respectively, in
legato tone-succession (Contrary motion).

In Zegato tone-succession the alternation of fingers is the chief care. Correct alternation consists in the
ability to strike with one finger precisely at the moment when the preceding one leaves its digital; .
cordingly, neither a separation of tones, nor a simultancous sounding of preceding tones is permlbmble
The trill -like exercises 1_4 are to be played slowly, forcibly and with high-lifted fingers. All the exer-
cises having been studied with supporting fingers, the latter may then be omitted. When released from
them, the student must seek strictly to avoid all cooperation of the unemployed fingers, the back of the hand,

the arm, ete. 4
a Two fingers.
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b, Three fingers.
10. 1, 12. 13, R 1.
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IV.
Exercises for 2, 3 and 4 fingers, respectively,

in legato succession (Parallel motion).
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V.

Exercises for 5 fingers in parallel and in contrary motion.

After each exercise has been repeated several times in parallel motion, proceed immediately to the one fo] -
lowing in contrary motion. As long as the exercises are studied slowly, accentuate the first note of each
figure; in quicker témpo only the first note of each measure. This Division is especially impor-
tant for the foundation of a pearly, well-rounded and even touch.
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VI.
Harmonic Figuration.
The simplest harmonic figurations. The material can be further enlarged when both hands play together,

by exchanging parts in the different exercises: for cach example in the sections designated, respectively,
as a, b, and ¢, may serve as npper or lower voice for all other exercises in the same Division.
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The transition to Division VII is formed by Exercises 24 _29, in which single tones and double notes
alternate.
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VII. 1"
Double - notes.

The sounding of single pairs of double-notes has already been put in practice in Division T (10 _ 14).
In this Division the problem is to secure a precise connection and precise exchange of tones.  Upstroke
and downstroke are to be carefully prepared. In the former, the fingers must be raised equally high;
in the latter, they must strike simultaneously. At first, very slowly and strong! Examples 1 _ 13
are to be studied not only in contrary motion but also in parallel.

(lavier- section. 1. 2. 3. 4. 5. 6. 7.
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V.

Repeated sounding of one and the same digital without change
of fingers and with a supporting finger.

When a digital is struck several times in succession, a legafo in the striet sense is impossible. The re-
sult, (especially when supporting fingers coGperate) is a medium between legato and sfaccafo between
knuckle _stroke and wrist stroke, sfaccato from the knuckle. Every single figure is to be accentuated.
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Repeated sounding of one and the same digital without change of fingers
and without any supporting finger.
Study partly in the wiv prescribed in Division VIIL, and partly as wrist exercises proper.
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6. 7.

Double notes. Wrist-stroke.

Clavier-section.
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Appendix.

A.Thumb and fifth finger are called outer or boundary fingers, the others middle fingers. With respect to
the position of the outer fingers, we distinguish a lower, middle and an upper position of hand. In
the lower position, the thumb and fifth finger rest upon lower (white) digitals; in the middle position,
one of the two, either the thumb or the fifth finger, rests upon an upper (black) digital in the upper
position, both fingers rest npon upper digitals.
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In the exercises of the foregoing Divisions the lower position of hand is represented throughout. If we wish
{o introduce into the province of our study the modifications which arise from the employment of the middle
and upper positions of hand, as well as from the use of upper digitals for the middle fingers, no new
material is requisite, but instead, only the insertion of accidentals, and transposition. Thus a modification
of the lower position arises if, for example, the exercises of C-major be played in C-minor, G-minor, A-
flat major, thus:

C_minor. G -minor.

'T’//’] N 1 |
m@ :

For the middle position, the C-major exercises may be played with the signature of D-major or D -flat

g

major.

{1 1 1 1

For the upper position of hand, transpose the C-major exercises to C-sharp major, those in G-major to
G - {lat major.

B. The first of the following exercises are examples of a most: contracted position of hand and fingers,
such as the chromatic scale originates.
Exercises 4 _6 form the transition to the 2nd Course, and, by excluding particulay fingers otherwise
properly in order, prepare the study of progressive passages, and others based upon changes of po-
sition of hand.
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I. G-major.

A.Material (for the use of the Teacher).*

1
0., , §
2, Two-two measure. 3, Four-four measure.
2 2
= | e —— ey
r o r 1. 1-2_3_4  1.2.3_.4 1_2.3_4
, ‘
4, The Double Bar as sign of a
larger section, or the close. 5, Sign of repetition.
ot .
F 1 T . I | A N DR
— : : +— or =
. ] 1 1 1 l——
A N

Fa)
VA
[y F &
I I m v v
‘: > o— X
=

* Example: What names are given to the kinds of notes shown under 1?7 How do whole, half and quarter-notes differ
as to form? How as to duration? (2) To what species of metre does two-two measure belong? Count and play the
example. (3) To what species of metre does four-four measure belong? (6) Which digitals (*keys”) correspond to the
note - heads here given? What is the name of the upper clef ? Of the lower? What are the names of the notes on

lines in the first section? Of notes in spaces in the IVth? Show me the note whose digital I now strike. ete.

B. Exercises and Pieces.

Clavier-section. Preparatory exercise in counting. Count aloud two beats. One, two!
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A.Material.

1.
2.

From the bipartition (two-part division) of the quarter-note arises the eighth-note: ob, ,

II. G-major.

b

Lrf

A dot immediately to the right of, and next to, the note-head is a sign that the original value

is lengthened by

one half.

By means of the dot,1. The whole note becomes a whole-and.half note and equals

o

O

FPe

2. The half note a three.quarter note and equals

i

P.

Pt

3. The quarter note a three-eighth note and equals

r

.-

Rests, signs of silence. The pieces of this division contain the ¢ u?

eighth-res

1.

C t retc.

rter-re st and

7 -~

c P

4. Three-two measure. 5. Three - four measure.

in T T 1 u —t—t 1 1 S - T
1 1

——F— - +— etc. s
1-2_3

—1 - q I

etc.

1.2_.3 1.2.3 1-2.3 1.2.3 1.2_8 One_and, two-and, three-and,

6. Sharp; Cancel.

7. Note-table for N2 1-10 (for reading notes’.

%’“ﬁ .__.__.—&—1_’—"‘.:*‘.
o ;;10‘ -
1 11 I v \Y VI
yoo®?t fobe | _

«

Questions: (1) To how many eighths is the whole note equal? the half ? (2) How many quartersare there to the
whole - and - half note? how many eighths? to how many eighths is the three-quarter note equal? ete. (4 and 5)
To what kinds of measure do three-two measure and three-four measure belong? Group together the kinds of mea-
sure which have so far been introduced here. (6 What are the signs of G.major? What is an accidental sharp? ete.

B. Exercises and Pieces.

Finger-,and counting-exercises.

Clavier-section. Preparatory exercises.
W 1 . + e——— A

m5- 7.
/ KIIH:} ~ e. D e' D G' 1 ls 1 : . 1 L 1
‘@—2—0 EE=S===:s
) 1-2_38 -3 A 1-and, 2.-and, 8.and,
' Ll oSl o, 2 e > |
0 K\ b4 1 1 1
: 1 1 1 H 1 ) O
i ' AN S S
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Clavier-section. N9 8. Theme with Variations.

H.V. 57184

4
12354 7 bt o o (2
Y €34 L IB { T . N 4 -t —T1 {
] ; . S ! — f T |
— +— T
¢ 03315 ., * e |oief, » o #, |2
N 1 AN # ! F L s
« & 49 IT r { L —-!E | | A A Q
' L O S A — N S 17 S — T
1 1 I ! T I L . '
st Variation.
1 0 1 R i 1 1
9 : - —— g —
n | o— == i
Vegrtrts it ol trele ol 0 oo If
= B !
l 0 T i 1 T I 1 T
AR 2 R R M A —1 ! i I T ' T
1 T ! T * ! ! 1 —t T 1
24 Variation. -
i et e = e —puttaetioye
- - — ] =~ 1 - t -
— : it —T ' I
© A
ottt B el e et s et attnye et tertenites,
oyt ta Lo 00l e ton Lo o et Polyet? of et ps
. H i1 N 1 ) 1 | 11 Lt 1 | | ! | || |
Z - i " oty — Sy ———
Clavier-section. N? 9a Upper added lines. o 2
+2 , o , 7 7 - & () e Qe
| P24 3 (@) 7 ) <4 77
g 2
¢ 1 23%s
ower added lines.
g0
- AN ]
D Y ——
¢ Ve [ < —4 O — - — —
Nogl 2 g‘:? j 7z 7 4 S- S 747 © [/ -t
b o
y r 7, o & =2 £ oo 1
1\# O - 7 o . 5O P % . Q-
Another notation. o- >
] P 5 7 LS X 7 O — )
:? 3 7L o4 [ & WP 7 (77
Z 1 &)
]
Clavier-section. N 10. Theme with Variations. 1. 1% Variation.
AP 9 ¥ II ! 5 |
L — —@ ! N 1 [N ) 3
7z 77 jFI 124 {” lr j?-l 0 W R - e 5 =
s e R ] s '
l . 3 ) N/ X 7 i { 7} f
- D 0.4 77é "'El#—"' | s Ao 4 X 7.7 B at— *
~ = SRS 12 — e A e
i N ' | T T T T T
2d Variation.
b L ' & ) .
F y
One-andy two-and, three-and, M
[K): g s M7 - — P 77 ! 77
EAR ! 2 ) t LA
L % [F ! r I i :F 77 }' +
| + 1
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II1. D-major.
A. Material. ﬁ .. ‘h
From the bipartition of the eighth-note arises the sixteenth- note: 9, : r

1.
2. Rests: a, ™ E whole measure rest; b, = E half rest-F
3.

The tie unites two notes of the same pitch in immediate succession into one note whose tone-
duration corresponds to the value of both of them;e. g g5 = Only the first of the
two is played. (Ligature; syncopation.) | ]

6. Some designations of different grades of power; a, forte, abbreviated f, (loud); b, piano, abbrev. p,(soft);
¢, crescendo, abbrev. cresc. (growing, becoming louder);
———=———" swell sign, meaning the same as cresc.
d, decrescendo, decresc. (becoming weaker);
——— sign of decrease, corresponding to decrese.
e, A, >, accent - sign, (marcato)
7. Some fempo-(time) designations: .flegretto (rather lively, sprightly); 4llegre (quick, lively).

Note-table. (Tone-compass of N8 1-12.)
.

= [0
DA v‘r'_d[
1 1 I IV

A%
, -2 Holhe

Practical application: (1) To how many sixteenths is the eighth-note equal? the quarter, the half, the whole-
note? Draw up a table of all the note-forms thus far encountered. (2) Group together all the sings of silence
thus far encountered. (3) Explain the words ligature and syneopation. (4 and 5) To what kind of measure does
two - four measure belong? six-eight measure? (7) 5 chief grades of movement: 1, slow, 2, moderately slow, 3, mo-
derately quick, 4, quick, 5, quickest. Allegretfo belongs to the third, 4llegro to the fourth grade.

B. Exercises and Pieces.

1 T

1 1T "o
?#ﬁ#h
. ”

Double -notes.

T

+
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Clavier-section.
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IV. A-major.

A.Material.
1. By means of the dot to the right of and next to the note-head

the eighth-note becomes a three-sixteenth-note,equal to
2. The sixteenth rest.

o

3. Some words to designate grades of power, and the delivery:
a mezzo forte, abbrev. mf, half-loud.
b mezzo piano, abbrev. mp, half-soft.
¢ dolce, abbrev. dol. dulcet, sweet, soft, insinuating.
4. Andantino, diminutive of Andante, designation of movement of the second grade: going slighily,
somewhat more cheerful than .#ndante.

5. Note-table. (Tone-compass from N251-4.)

E 6}’%“ - _‘——-_ 4 |
b1l A f t

N

[ I 11 I 1v Vi A%
- o 2 b

‘}:Fu% I'_._—O—.—‘—._Pv—

—

Practical Application:
(1) The G-major material, N2 2, is to be connected with this. (2) Group together all previous signs of silence.
(3-5) To be used as in ecarlier Divisions.

B. Exercises and Pieces.

Clavier- section.  1,Rithmic Preparatory exercises. Dotted Notes. The same ¢tempo for a-k.

4. b, ¢,
A ﬂ‘Tﬂ - )
« §o e |1¥ ! Z 15 ,J! 1. 7, » .
Fi. %) i .4 I N L o A RN | LI o7 ) A .
S==msses e s
(2 1-2_3_4 1_2.3_4% 1. 234 1.2.3_.4% 1.2_3_.4 1.2_3_.4
] P Pl P a
% — h— — — — h—
| o 46 il v [T .
¢« [RIK) v |Ie .
3
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2. Sixteenth rest. b
Pl a. .
A A o .y —
: [ 4 ] - -
o~ l [ ! [ YP 4' ! I’ P ‘1" ]
< = —t ]
3 — i Z e et L
d % A\ U : 1[ 1 / ; i s

4,

5. 6.
%ﬂ P I I 7Y _m% g :
] — T - ——— - T - H 1
o —
?% : ap -
= === ==
. . 7. Little Air with Variations.
Clavier-section. °, . £
A u Andantino, 6‘?1.
¥ 1 P o m !
L2 Tl 1 1 ] } T 55 1I ;L } I B R S T S 22
[ dolce, . ‘ ! P m/" — —E-:.i N
r o o o J 4 q -
— _‘-‘- .‘ 4 e 4E_'- o p— o -g - —
yi roiy o tEn efet et S e
7 " A
gl x
, ﬁisﬁ Variation. 24 Variation.
¥ |
, E;t o P ! » ——— >
L// 7 4 Y t +— I L 77]/ .I‘T (71 ! ! !
PSS ‘ — wip —t i
: 2 2 2o2 o 2,210 # 23
LPlolel f PIL202 o240 o050 20 2, | 22 3 £ L
1 i { ! ! ! ] T 1 & ‘11[/ 0: v l/v t: l/- Vi ’V & T %
d . .
te;”’ 34 Erlatm?. - - |
T o ;
ot —— ;YCIP'IF 7i v - 3 — ‘:FF;{'-‘J Xt nE
[y} % S . . IR ] I 1 T —t
- / ri= = Ty | M——
s 2% B £L) 2 2F oo, (22 lefe,l> ole el
B O A VA LA VA " N T — ] ﬁ:‘-, f 28 R —
# Vi Ly 7 / VA 7 I 1 Y1 i ¢ J, r - {
. 4'® Variation.
. u;’t
L] [ ] [ %2 ! ; ;
P
)gﬁ—ﬁ—-‘;—{ T“ﬁ\‘i t-3 'iﬁ »2 252 s Tletef L2
O v\ T I I i i 1 — . — T
1 i I I I 7 {
i t | e—— H
' 1
52 Variation. .
A4l ,
up R o2 2 _F_r_ ”.'ft | s o . |
: e araE T e ‘ i 0T Let
] ]
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V. E-major. "

A. Material.

1. The slur ¥~ as sign of the connected or legafo style of playing, is called, in distinction to the
tie, already spoken of, the legato-slur. The tones circumscribed by it are as a rule as
closely connected in respect to their musical signification, as the syllables of a word, or a
series of words not separated by any punctuation.

2. The dot over or under the note heads as sign of the detached or stac cato style
playing, shortens the tone-duration about half of the value of the note. For example:

of

=
(G2
GE

=
-
T

j"r:-

3. The dot, as sign of increase of value, is used with rests also.
By means of it:
1. The whole-note rest becomes a three-half-note rest, equal to:

== == =

2. The half-note rest becomes a three-quarter rest equal to:

= = =4
3. The quarter rest becomes a three-eighth rest equal to:
¢ ¢ ¢y
4. The eighth rest becomes a three-sixteenth rest equal to:
Y v 79 ete.

4. To signify that at the repetition of a part a change of the final measure takes place, the ex-
pressions Primo, Secondo (the first, the second, usually shortened to 1%, 1I14°) are employed.
Whenever the second final measure marked I19° is played, the first one is omitted.

[0 1o |

I

1 0

1 »

T 117

5. Moderato, moderately, moderated: fempo-designation of the third grade.

T

I
1
i
a1

L

]
.|
H
1

bt

Note-table. (Tone-compass of N2 1-4.)

-

[

#ﬁﬁg — TERE

1 ]

=tw

e
L ]

=

=

B

Practical application. (1) The pupil should repeat what was imparted to him concerning the Tie, in the ma-
terial to D-major. (2) The Sfaccafo style of playing is executed here with the wrist-stroke. What is the essen-
tial feature of this mode of touck ? (3) Compare the material to G-major, N2 2. How many quarter rests does
the three-half-note rest contain? How many eighth-rests in the three- quarter-rest? etc.
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B. Exercises and Pieces.

Clavier-section. Slur. , d :
ant, 1 a . C. . . ten.
i AM%HII%H%%H”'” 5 Y e e T3 oA S |
ey T | vevovs * o 8 & 8 o N—— \_/ ‘l * ~ \Cd *
._!- “ s e e ® s ¢ e s ——————— — —~_ — \ . 7K
: 5;&&&% wau T oe -'fT Ls
(8] | 1 1 )i oll® olle 1 olle]
. I A v ﬂ' H’ ._I - —w—-‘“—: lr
q Interchange of hands.
ment B, = = = . g
] N i o
i —
d \
Lef; " . — >_. — >
. R(*Jilavwr- section. 3.Moderato 1 ‘
%ﬂu”‘ [! ll . i 3 t . LX) \JJ [TEIN e K IT ) —A
AL ‘H {d .]u “L“f %0% ‘,u Y ) 7 . ]n 5 :j, I. 1( M 7
J = = A o = = 7 ©
m f A ~ A
0 P — b A 3 Zr—
0 : {f’ %"E"' %:'_ Do %".T‘ . s 1 ‘Z' L\ . : F' " 70‘? T[v" LW )
- T 4 . %]] ~ - ; ; ~—
Clavier- section. 4 Allegretto. Tie. Slur.
, 4 3 — T

£ D .
\;. ‘é I — t 1 F;j r'Fﬂ A VA N . A * T
) VT T =

? 1 2 l[()llf‘ _— =
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VI. B-major.

A. Material.

A. Lento, slow, fempo-designation of the first grade.

2. ff, Jortissimo, very loud.

8. Sz, forzando

made promirent

- 5, gforzando strongly accented.

ofs 1fz, rinforzando
dim. diminuendo, becoming weaker.

#
‘i& L« SRR /I

4. Note-table. (Tone-compass N9s 1-8.)

13

1.+?

B. Exercises and Pieces.

Clavier -section.

e |

. 1. 2.
T Telle T
T [] *
Qj 1 = > P >
o 28305 || Pery,000%000 00 | 20 0%000%0 0%00r sFal Faloly
YA 4 pn B o i | - T 1 !
Koy e ; = f
7
Clavier-section. Clavier-section. 1 Lento.
45 4 _ 5.
] PS4
T HH—H F—F 7
ST.
U 123 f P_P_,_.F_ -
. - [l >4 r £ ) 1 T
‘ 2 L W72 I
Lt .

i B~

N
_Aﬁg — > > =
£ 1 ~4 ;ﬁ’ g
X (SN A0 I N T r , S S 4 S S, E— t T
S i s 1 B B S A B I O A B R
sfep S
A —
] 4
Py A 1 1 T 1 §_am. -+
i P ) — ! 1 T R —
. b T 1t I 1
l
'r‘ r‘ IIHI
Y AT T R — —
e/ R | 1 I 1
4~ e~
N M
L] '— » L
Y- r—8, 18 NYAs{ w—, T my
s s S £Y! 4 . 1 4 | A A S 4
ﬂ_"& 7 T H = T + 1 ¥

Clavier-section. 6.Melody with Variations.

L aal ,sAllegretto.
‘1 J[
v o234 Poo 0o o0 o
wteel |l SPELTE P PEL0,P0 00,0
3 o mm ol 0 O t T
QN . 1 d
Z T3 Ay -
kAl 'H
First Variation ——
g?i - —
.Y -
s
Bd

Pa— A

0j -7-217 7 TR 7
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Second Variation. (Polyphonie Playing.)

AL
7 | 1 |
tﬁ?‘ ] s - ) p— |
=t '*J:t"-i::i’r—‘—i—ﬁ—i.—i——g" : 2 — —o i
Ze Q—' n‘ . é. . ' X . .
; . e e = 7. r s F# - £ . £ »- .
7‘Aﬂrgi Ir t t ! + { %
4 | ﬁ ﬁ
v - :
VII. F-major.
A. Material.

1. If a tone-value, whose written sign is one of the well-known note - forms, be divided into three
equal parts, the result is tone-groups and note - groups called Triplets.For the separate parts
(thirds) no special names and written signs are used; but those employed for the bipartite division
are utilized, in the sense that of the notes of equal value which form the Triplet, not each two
(as in the other case) but only the three taken together make a whole. As a sign of
this lessening of value the figure 3 is usually placed over or under the three notes forming
the Triplet. The three thirds of a whole note are accordingly represented by half- notes, the three
thirds of a half-note by quarters, the three thirds of a quarter-note by eighths, etec.

In the tripartite division, accordingly,
a whole-note is equal to three (Triplet) halves:

o o Er

a half-note_____ to three (Triplet) quarters:
i Al
a quarter-note____to three (Triplet) eighths:
r ST N
an eighth-note______ to three (Triplet) sixteenths:
STFN

p ==

2. The flat (b) as sign of single lowering.
8. Pianissimo,abbreviated pp, very soft
Fortissimo, abbreviated Jff, very loud

Indications of the grade of power.

4. Note-table. (Tone-compass of N2 I-II.)

v — I{u
PeEas =

I II 111 v v VI VI vl | IX X

- ._b(,« ’#Ihl

I
N
=2

il
(o, .y

E.-. 3
1 ]

. v

Practical application. (1) The pupil should form a table of the note-forms known to him,with reference to their

value as Triplet-notes.__ How does the tripartition effected by the dot differ from that discussed here? (Compare

the material to E-major). (2) Repeat what has been said concerning the derivative tones: for what is the # used,

for what the b? etec. (3) Grouping of the designations for the varions grades of power. (4) How are the tones °
called which in their notation occupy different staff degrees, but to the ear huve the same piteh ? (VII) etec.
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Clavier-section. i

B. Exercises and Pieces.

15

\'\‘

2. 3.
%—p_ﬁ 1 ‘ =1t I - r N O 1=
1 - — e elle elle ‘ a
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Clavier-section. 7. For practice in swelling and decreasing the tone. ecrese. and decrese. —— ——
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Clavier-section. 8. Allegro.
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Clavier-section. 9. Alla marcia.(march-like.)
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Clavier-section.

17
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VIII. Bb major.
A.Material.

1. If the duration of a note be divided into six parts, we have a “sextuplet? for example.

d J

C/—\EC&CW o s’e s ofc. A distinction is made bet t t and th i sextuplet
P % etc. 1stinciion 1S made etween Wo-pal‘ an I‘ee-par sex up ets.

The former are more properly called Double-triplets. Where practicable, the division is indicated
/‘7"{\\

by the manner of writing, as for example: m

2. Da capo al fine (from beginning to end.i.e.up to the word fine). For saving space these words
are written at the place where the return_ without interruption_ is to be made to the begin-
ning. Where the word fine stands, is the real close.

3. Note -table. (Tone-compass of N¢5 1.6.)
/am
I lh- MY
o - L E S
1 11 1 Iv AY VI | VIl

s 0 _r‘_J*‘

Practical application. (1) Compare what was said as to the Triplet under the F.major material, N¢ 1.

B. Exercises and Pieces.
Clavier- section. To be studied in two ways, viz: both as Double-Triplets and as sextuplets.

A 4 2 3 4 3 1' 2.
K e ety SESSSIEIlSI
IRETSS FSS SS  S SR S

.
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A. Material.

IX. Eb major.

1. “Up-beat” is the name given to an incomplete measure at the beginning of a piece, or not entering
on the principal down-beat: it has its completion, however, in the final measure.

2. 7~ Hold, sign of repose. The note above or below the Hold is lengthened beyond its exact value,
indefinitely, yet \in a way appropriate to the context.

8. Maestoso, majestic, solemn, designation of movement and delivery.

Note-table. (Tone-compass of 1-8.)

4 b __rj—t#.
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1 II. 1I. IV. V. VI VIIL. VIIL IX. | X.
e Ta= . 0l ohe
/'}"nr .i‘ S
== =3 = == henere’
57 *° SET e
B. Exercises and Pieces.
Clavier-section. 1. p— 2. 3. 4. 5. 6. ~
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X. or.
A. Material. Ab major

1. A double-stem is applied in notation, when two different “voices” unite on one and the same tone,
as for example: —

2. Nine-eight measure.
oy .

| | A—t J\ ] |
— I A " S— 2 ¥ o<
{08 P AT AT i
.P. ra . .r.. .r.. w’..
1.2.3-4_5_6-7_8_ -2.3 4.5. - ' '
v $-5-6-7.8-9  1-2-3 3-5-6 7T-8-9 | , 3 4 5 6 7.5.9

3. Abbreviations.
If a note is to be repeated, a cross-bar is writien instead of the explicit repetition: / or /.
From the sixteenth on, the note-value of the note-group to be repeated is usually determined by
the number of the cross-bars placed one above the other,__as at a, b,c.

a. b. C.

Vi 7 =
! gh‘ — u.s.w.

A4.The double-flat (bb) as sign of double lowering.

Note - table. (Tone-compass of 1-7.)

n.yﬁ; T i
P o He—F

Eufl" be

| II. I v V.

Lo |e2® be it be
1S O .
|as £E¥/
| W

Practical application. (2) To which kind of measure does the nine-eight measure belong ? (3) The significaticn
of the abbreviations should now be more particularly explained. They are used for saving space and time. They
have reference to repetitions, verbal abbreviations, contractions, transpositions, and the like. Such abbreviations have
_already been repeatedly applied; as, for instances, eresc. for crescendo. f for forte, 19 170, for primo, secondo,
da capo al fine, etc.

B. Exercises and Pieces.
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A. Material.

2.
as, for example,

¢

N

, 7N, ete.
7

XI. D-flat major.

1. Rallentando, abbreviated. rallent., rall., holding back, slackening. The place at which the original
movement is to be resumed is indicated by Tempo primo (Tempo 12, Tpo I2). The slackening
must be gradual, that is, the metrical parts must diverge_ not at once,but_by degrees.

or?

3. Note-table. (Tone-compass of 1-8.)
4
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114
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B. B. Exercises and Pieces.

The hold, or pau;e\f.\, alluded to in the division E&major, is in the same way used with rests;

Clavier- section. 1. 9 3.
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A. Material.

1. Through bipartition of the sixteenth- note, we obtain the thirty- second

b

XII. G b major (F# major).

through bipartition of the sixteenth - rest, the thirt

vl

2. The double-sharp as sign of double elevation.

J

K
. .,
o o

Hi

y-second rest _:7 _7" .

25

=
g.!Tone-compass for 1-52, Tone-compass for 5b.
/ Trh Y 1
by‘vlu‘“y,f P - — o o ——
I. . IiL. Iv. V. VI. VII. VIILI.
a0 | & ] ) <
Yo LT v
) WA N
ety " L]
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14 had

Practical application. (1-3). To be used in the

F# major; for the sake of practice, the student s

before looking at the one given here.

B. Exercises and Pieces.

previous way. Piece 8 is nothing but a transposition of 52 into
hould try to make the en harmoniec change in writing

A A
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I. A-minor.
SECONDO. (Teacher.)
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I. A -minor.
PRIMO. (Pupil.) -
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II. E-minor.
PRIMO. (Pupil )
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III. D
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III. D.minor.
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IV. B.minor.
SECONDO. (Teacher.)
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Clavier- section.

IV. B-minor.
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VI. C-minor.
SECONDO. (Pupil.)

Larghetto,

Clavier-section.
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VI. C-minor.

PRIMO.(Teacher.)
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Empfehlenswerthe Musikalien fiir das Pianoforte zn 4 Hinden
M. Bahn, Verlag (ether T. Trautwein) in Berlin, Ritterstrasse 79.

Bach, Carl Phil. Eman., Solfeggio . . .
Bach, J. 8., Priludium, Fuge und Allegro,

Efsdur, herausgegeben von €arl Tausig .
— Das wohltemperirte Clavier. Auswahl von

Carl Tansig . . . . . . . . netto
— Sinfonie aus dem Weihnachts-Oratorium,
fir Pfte. von H. Ehxlich . . . . . .

Beothoven, L. v., Quatuors. Transcriptions
ar Ch, Tausig.
Ne. 1. Adagio, op. 59. No. 1. Mk.2. No. 2. Scherze,
op. 59. No. 2. M. 2. No. 3. Adagio, op. 59. No. 8.
M. 2. No. 4. Cavatine, op. 130. M. 1. No. 5. Presto,
op. 181. M. 2,30. No. 6. Scherxo, op. 136. M. 1,50,
Bendel, F., Hommage & Chopin. Piéce ca-
ractéristique. op. 111. No. L. . . . .
— Sérénade. Morceau instructif. op. 111. No. 2.
— Plainte d’amour. op. 111. No. 3.. . . .
— Sexten-Etude. op. 27. . . . . . . . .
Bohm, C., Wilde Rosen. op. 13. No.1-6 a
1. Rondo. 2. Polonaise. 3. Burlesque. 4. Imprompta.
5. Melodie, 6. Tempo di Valse.

— Etoiles brillautes. Pidce de salon. op. 19.

— Knospen und Blithen, op. 29. No. 1—6 &
No. 1. Der rothe Sarafan. No 2. Die Loreley. No. 3.
Das Alpenhorn. No. 4. Der .Tyroler und sein Kind.
No. 5. Ade, du lieber Tannenwaid. No. 8. Es ist be-
stirmmt in Gottes Rath. X

= Transcriptionen deutscher Lieder. op. 55.

No. 1—6.
No. 1. Der Tyroler und sein Kind M 1,50. No. 2, Ich
klag's euch ihr Blumen M. 1.80. No 3. Ich will dich
wuf den Hinden tragen M, 1,80 No. 4, Ziehtim Herbst
dis Lerche fort M. 1,80. No. 5. Du liebes Aug’, du
lieber Stern M, 1,80, No. 8. Das Mailiifter] M. 1,50,

— Forget me not. op. 86. . . . . . . .
— Gebet einer Mutter. Meditation. op. 60. No. 1,
— Le Désir. Melodie. ols. 60. No. 2 .
— Salon-Polka. op. 60. No. 3
— La Bajadére. op. . . . « . . o . -
— Gardez!l op. 76, . . . . . o o . .
Brassin, L., Concert-Etude . . . . . . .
(lementi, M., Gradus ad Parnassum. Aus-
wahl von Carl Tausig . . . . netto

Drimer, Carl, Impromptu. op. L. . . . .
Dupont, A., Etude. op. 65. . . . . . .

Fink, Wilhelm, Friihlingsjubel. op. 38. .
— Wiegenlied. op. 89. . . . . . . . .
— Ein siisser Traum. op. 40. . . . . .
— Erinnerung an traute Stunden, op. 41..
— Verlornes Glick., op. 42. . . o
— Die schone Reiterin, op. 43. .
— Le cavalquet. op. 44. . . . . . .
— Gruss von Berg zu Thal. op. 45. . . .
- Mein Schatzerl, op. 46. . . . . . .

Ganz, W., Tyrolienne. op. 1.. . . . . .
—. Souvenir de Wrest. Mazurka brillante. op. 4.
— Santa Lucia. Transeription. op. 5. No. 2.
— Le Bonheur supréme, Nocturne mél. op. 9.
— Souviens-toi. Mélodie Chant. op. 10. .
— Paroles d’amour. Romance. op. 11. No. 1.
— Qui vive! Galopp de Concert. op. 12.. .
— La Ballerina. L}’;azurka. op. 13. . . . .
— La Voglia. Mazurka de Concert. op. 14. .
— Vision du Passé. op. 27. . . . . . .
— Jo me souviens. op. 30. . . . . . . -
@olde, A., Une fleur de Pologne. op. 15.
— Elfenreigen. op. 16. . . . . .« . - .
- Kroaten-Marsch, op. 7., . . . . .
— Rosette moussue, Valse Caprice. op. 18.
~— Souvenir de Tyrol. Pastorale. op. 20.

— Grande Polonaise brillante. op. 21.. .
— La petite Coquette. Pidce caract. op. 24.
— Grande Valse brillante. o;g 25 . . ..
— TUn jour de féte. Galopp brill. op. 28 .
— Jacot et Lisette. Bagatelle. op. 37. .
— Elégie. op. 88 . . . . . . ..
— Souvenir de Wiesbaden. op. 39.. . . .
Gollmick, A., La vallée des fées. op. 39. .
griiel, Kugen, Drei Impromptus. op. 2. . .
Heller, St., Concert-Etude . . . . .

Henschel, Georg, Sechs Klavierstiicke nach
Genrebildern. op. 18. . . . . .

Hertel, P., Musik zu Flick und Flock's Aben-
teuer. Ballet von Paunl Taglioni.
Erstes Potpourri, op. 32, M. 8, Zweites Potpourri,
op. LI, M. 3 Fenerwehr-Galopp, op. 33, M. 1. Herz-
klop!- Polka, op. 34, 80 Pf. Polka - Mazurka, op. 35,
50 Pf. Quadrille, op 36, M. 1. Sailor boy's danse,
op. 87, 50 P Quadrille (neue Einlage) op. 85, M. 1.
8hipmen Anglaise. Rheinl. Polke. op. 48, M, 1,

— Fantaisie brill. sur des motifs du ballet Sa-

tanella. op. 40. . . . . . R

—— Ellinor oder Traumen und Erwachern Ballet.
Potpourri, op 45. M. 3. Polka. op. 16, 80 Pf. Polka-
Mazurkz, op. 47, 80 Pf. Galepp, op. 48, M. L Wal-
ser, op. 49, M. 150, Marsch, op. 50, 80 Pf. Quadrille,
wn. 51, M. 1.

— Klectra, oder die Sterne. Ballet.
Potpourri, op. 57. M. 3, Polka, op. 5% 80 PI.  Polka-
Mazurka, op. 59, 80 Pf. Grosser Marsch mit Tans,
op. 60, M 130. Galopp, op. 61, M. 1L Polkz mili-
aire, op. 62, 86 PL  Guadrills, op. 53, M. 1.

— Das schlecht bewachte Midchen, Ballet.
Potpoucri, op. 75, M. 3. Walzer. op. 76 M. 156, Poikas,
op. 71, 80 PL Guadrille, op. 78, M. 1,30

Hiller, ¥,, Rhythmische Stadie . . . . .
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- Kiel

— 6 Valses. op. .. . . . . . . . . .
— Melodien. op. 15. Heft. I. M. 1,80. H. 1L.M. 1,50.
— Variationen und Fuge. op. 17. . . .

K&hler, L., 3 Sonatinen in progr. Folge. op. 133.

Lange, ., Révérie. op. 6. . . . .
— Les cloches de mon village. op. T.

Holliinder, Alex., Barcarolle. op. 18.. . .
Jensen, Ad., Suite H-mol). op. 36. . . . .
inr., Bilder aus der Jugendwelt. op. 1.4

o. 1. Die Wasserfahrt . . . .

No.1. Cdur. No. 2. 3dur & M 1.30. No. 3. Fdur M. 1.50

Kontski, Antoine de, Fleurs mélodiques.

12 Etudes caract. de moyenne force.
op. "T. Liv. L.-. . . . . . . . . .
Liv. 2. . . . . . . . . ..
L'Indispensable du Pianiste. op. 100. . .
— Neue revidirte Ausgabe ohne Text Lfrg. L.
»” .

La Résignation. op. 181. . . . . .
Mazurka. op. 132, Edur. . . . . . .
Fantasie iiber Attila von Verdi. op. 133..
Fantasie iber Ernani von Verdi. op. 134.
Les Adieux 4 Madrid. Méditation. op. 135.
La Solitude. Méditation. op. 186. . . .
Le Carneval de Madrid. Galopp. op. 137.
Les Adieux & Lissabon. Méditation. op. 138.

Feuilles volantes. op. 139.

No. 1. Le Calme de la Nuit d’été, M. 1. No, 2. Le
Souvenir. 50 Pf. No. 3. La Séparation. M. 1.30. No.4.
La Rende de Nuit, M. 1, No. 5. Un Regret. 80 Pf. No. 8.
Je l'aimais. 30 Pf,

Une Pensée. Romance sans paroles. op. 140.
Souvenir de Glienicke. Valse. eop. 141. .
Souvenir de Dantzic. Rom. sans par. vp 142,
Les deux Soeurs. Mazurka 1. op. 143.
Les deux Soeurs. Mazurka 2. op. 144. .
Souvenir de Berlin. Gr. Valse. op. 146.
La Violette. Mazurka. op. 172. . . . .
Fantaisie sur des motifs favoris de Simon
Boccanegra de Verdi, op.176. . . . |
Fantaisie sur la Traviata ge Verdi. op. 182.
Polka nationale variée. . . . . . . .
Souvenir de Helsingfors . . .

' Kullak, Théodore, Portefeuille de Musique.

Morceanx de Salon. op. 20. compl. . .
No. 1. La Coquette, Piéce caractéristique. M. 1,80. No. 2.
A )iinuit, Nocturne, M. 1, 80. No. 3. Gavotte, M. 1,30
No. 4. A Naples. Suite da quatres pieces italiennes. a)
Barcarole. b) Sérénade. ¢) Devant 1’église. d) Tarantelle.
M. 350, No. 5. Trois chansonettes, M. 2,

La Gazelle. Piéce caractéristique. op. 22.
La méme facilitée p. Wagner . ., . . |

Les Danaides, Fantaisie de Caprice. op. 28.
Nord et Sud. Deux Nocturnes op. 29.
No. 1, Nocturne sur un air suédois M. 1,50, No.%. Noe-
turne sur I'ode-symphonie yle Désert* M. 1,50
Rayons et Ombres. Six piéces caract. op. 39.
Cah. 1. Sérénade. Marche de nuit. La cloche du soir
M. 3,00. Cah. 2. Adieux & 1a mer. Révéris. Chant
du soir, M. 2,80
Deuxiéme Purtefeuille de Musique. Morceaux

de Salon. op. bl

No. 1. La Uelle Madelaine, Nocturne. M. 1,50. No. &,
Drei Jigerlieder, M, 2,30. No. 3. Au bord de la mer,
Romance. M. 1,50. No. 4. Scherzo. M. 1,80. No, 5.
Saltarello, M 2,50,

Kinderleben. Kleine Stiicke. Hft. 1. op. 62.
— Dasselbe in 2 Abtheilungen . A
Rathschlige upd Studien.  DBeitriige zur

Schule des newen Klavierspiels. op. T4.
Les Pastorales. op. 75,

No. 1. Le Matin. M. 1,50, No. 2. Mélancolie. M. 1,50,

No. 3. Solitade, M. 1,50, No. 4. Au berd du ruissean.
M. 1,50. No. 5. Avanture rustijue M 1,80,
Kinderleben. Kleine Stiicke. Hft. IL. op.81.
— Dasselbe in 2 Abtheilungen . . . &
Im Mai. Impromptu. op. 90.. . . .
Zwiegesprach. op. 94. . . . . . .
Ondine, Piéce de Salon. op. 112. . .
Soldatenlieder. op. 119. Klavierstiicke.

No. 1 Af‘bschied M. 150, No. 2, Victoria M 2,50.
Arcadien. op. 120. Klavierstiicke.

1. Ydyde M 1.80. 2. Liebeslied M, 1,80. 8. Lindlicher
Reigen M. 2.30.

Concert-Etude. op. 121 . . .

Lieder von Mozart frei iibertragen.

No. 1. An Chleé M. 2. No. 2, Treunung und Wieder-
vereinigung M. 2,

Materialien fiir den Elementar-Klavier-Un-

terricht.

Heft 1. Technische Studien, Fineeribungen im Um-
fange einer Quinte M. 2,50. Hett 2. Uebungen und
Handstiicke M. 4, Heft 3. Kleine dhiindize Stiicke in
den gebriiuchlichsten Molltonarten M. 3.

Arabesken. op. 79. No. 1-6 . . a
1. Seht ihr drei Rosse vor dem Wagen. 2, Santa Lucia
8. Abschied von der Heimath, 4, Hoch vom Dachsiein
6, Das Mailiifterl. 6. Schiai Herzenssdhuchen.

— Aus der Jugendzeit. Lied von R. Radecke.

op. 83 . . . o
orbeer und Rose. Fantasiestiick fber das
Duett von A E. Grell. op. 127 . . .

Liszt, ¥r. v., Am stillen Herd. Lied ans R.

Wagner's ,,Meistersinger.* Transceiption

— ZweiConcert-Etuden. No. 1. Waldesrauschen.

No. 2. Gnomeureigen.

— Ave Maria . . . e e e e

— Bach's Orgelphantasie und Fuge in G-3oll.

Logenhorn, A., Sérénade. op. 220 . . . .

.~ Réunion wusirale iy Morceaux non diffi-
S

cites.  op. 23
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— Impromptu. op. 5 . . . - . -
— Albumblitter. op. 7. No. 1—4.. . . &
Wagner, E. D., Der erfahrene Clavierlehrer.
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Léschhorn, A., Réunion musicale. op. 23.

No. L La peuite Margu&'itc. M. 1,60. No. 2. Bolero,
M. 1,50. No. 3. Le Gondolier. M. 1,30. No. 4. Noc-
turne. M. 1,30, No, 5. La Gracieuse. M. 1,80. No. 6.
Imprompru. M. 1.50.

— Polka brillante. op. 57. . . . . . . .
— Sechszig melodische Uebungsstiicke f. Pfte.

op. 84. Heft I-TIL. . . . . . .4

Low. Josef, Lachtinbchen. Salonstiick. op. 182.
— Kornblimchen. Melodie. op. 183. . . .
'— Alpenkonigin, Tyrolienne. op. 184. . . .
' Sechs melodische Clavierstiicke in gefilli-

gem Styl ohne Uctavenspannungen. op. 185.
No. 1. Der kleine Tuusendsassa. 80 Pf. No. 2. Schwei-
ger-Liedchen. 80 Pf. No.3, Spiel und Tans (Walzer-
Rondo C-Dur). 80 Pf. No. 4. Wachtparade (Marsch
D-Dur. M. 1. No. 5. Gondel-Duett (Barcarolle A-Dur).
80 Pf. No. 6 Fest-Polonaise (C-dur). M. 1.

Gruss aus der Ferne. Tonstiick. op. 231.
Octett-Final de Vopéra »Traviatac de Verdi.
Transeription brillant. op. 232. . . .

Oesten, Th., Liesli. Salonstiick. op. 162.
— Der Rose Frithlingstraum. Salon-Polka-

Mazurka. op. 163.. . . .

— Fantaisie él6g. sur des motifs du ballet:

Flick and Flock’s Abenteuner. op. 169.

_ Orangerie. Gefillige Tonstitcke fiber beliebte

Melodien, mit Riicksicht a. kl.Hénde. op.171.
No. 1. Lorbeer und Rose von Grell. No. 2. Put-
héneken. Puthoneken, Volkslied. No. 3. Auf'm Berg
steht a Schioss. Volksiied, No. 4. Schiaf, Herzens-
sohnchen 2 M. 1.50.

Pratt, S. 6., Instructive Studiem . . . .
— Reverie . ..
Raff, J., Tanz-C

No. 1. Walzer M. 2. No. 2, Mazurks M, 250. No. 3,
Polka M 2,30.

Reissmann, Angnst, Aus alter und neuer Zeit.

Acht Clavierstiicke. op. 25.
Heft I. M. 3,50, Heft I1. M. 3.80.

Sherwood, W., Valse. op. 1. . . . . .
— Impromptu. op. 2. . . . . . . . .

Trois Scherzi. op. 3. .

Speidel, W., Octaven-Etude. op. 18. No. 2. .
Taubert, Guil,, Alla Turca. Tiré de l'op. 24.

— Silvana. op. 60. . . . « . . e
. Preciosa. op. L. .« o o o . .o
_ Sechs Canzonetten. op. .. . . .

Tausig, C., Tigliche Studien, herausgege.bex;

von H. Ehrlich.
Heft 1. M. 5. Heft 2. M, 4. Heft 3, M. 4.

Thoma, R., Au Soir. Tremolo. op. 1. . .
_- Zwel Bagatellen. op. 2. . . . . . . .
— La pauvre Mendiante. Mélodie. op. 3.. .

_ Souvenir. op. 4. . . . . . .
— Maiengléckchen. op. 2. . . . c e
_ Des Midchens Klage. Fantasie. op. 6. .
— Abendglocklein. op. 11° . . . . . . .
Yeit, E. A., Festmarsch. op. 4. . . . .

Melodische und schuelifsrdernde Uebungs-
stitcke mit Bezeichuung des Fingersatzes.

op. 23. Heft i. 2. a

— Klinge aus der KinderWeit, Tir das ‘Piano-

forte iibertragen. op. 26.
No. 1. Wer hat das Alles so gemacht. 50 Pf. No. 1.
Soldatentied. 50 Pf, No. 3. Ringelreihen. 50 Pf, No. 4.
Wiegenlied. 30 Pf. No. 5. Trommeliied. 80 Pf. ¥o. 6.
Vom Baunern und den Tanben. 80 P{ No. 7, Rondino,
Die Schellen klingen. 1 M. No 8. Rondino Liebes
Kitzchen. 80 Pf. No. 9, Rondino, Wettermann heisst
mein Hahn. 1 M. . )
Gruss an die kleinen Pianoforte-Spieler.
Variat. dber beliebte Themata. op. 28. cplt.
1. ariette von W. A, Mozart, 2. Carneval vou Venedig,
von Paganini. 3 Lied des Meermidchens ans Oberon
von Carl Maria von Weber & 80 PEL
Fantasien @iber die beliebtesten Opernmelo-
dien. op. 29, No.1-30 . . . . .
No. 1. Donizetti, Lucia di Lammermoor, No. 2. Doni-
sewti, Lucretia Borgia, No. 3. Bellini, Norma. No, 4.
Flotow, Martha, No, 5. Donizetti, Marie, die Tochter
des Regiments. No, 6. Auber. die Stumme von Portiei.
No. 7. Verdl, Rigoletto. No. 8. Verdi, Troubadoar,
No. . Mozart, Don Juan. No. 10, Mozart, Figaro's
Hochzeit. No. 11. Auber, Fra Diavolo. No. 12, Meyer-
beer, die Hugenotten, No, 13. Rossini, Wilhem Tell.
No. 14. Boieldieu, die weisse Dame. No. 15. Domuzeuti,
der Liebestrank., No. 18. Spohr, Jessonda. No. 17.
Rossini, der Barbier von Sevilla. No. 18, Adam der
Postillon von Lonjumeau. No. 19. Bellini, Romeo uud
Julie. No. 20. Balfe, die Zigeunerin. No. 21. Weber,
Jer Freischiity, No. 23. Gounod, Margarethe. No. 23.
Wagner, Tannhiduser. No.24. Wagner, Lohengrin No. 25.
Meyerbeer, die Afrikanerin, No. 26. Verdi, Ernani.
No. 27. Flotow, Strsdel!s. No. 28 MozarL die Zau-
ierfiote, No.29. Meyerbeer, Robert der Teufel. No. 30
fiellini, die Nachtwandlerin.
Minnesang. op. 3¢ Ne. 1--5. . . . -
No, 1. Gute Nacht, du mein nerziges Kind. No. 1.
Ach, wenn du wirst mein eigen. No. 3. O bitt' euch
fiebe Vigelein, No. 4. Dn kleines, hlitzendes Bternclein.
4 M 1,80. No. 5 Es hat nicht sollen sein M. 2
Willkommen! Beliebte Volksiieder, Opern-
Mealodien, Sonaten, Sinton.-Themen etq.,
olie Octavenspannung, mit Fingersatz, 1a
fortschreit. Ordnung. op. 86.. . « -
Dasselbe einzeln, Heft 1—6. . . . . &
Choralbuel: zar christl, Erbawung. Ent-
haltend die bekanntesten Choralmelodien.

fiir das Pianoforte . . . . . netto

—- Choeur des Soldats, Duo et Valse de Vopéra

»Marguérite« de Gounod

Wurmbrand-Vrabély, Grifin S‘tep.ha;\ie.. Drei

Charakterstiicke. op. 8. .
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