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BOOX VIIL

PREFACE.

An oxperience of many years hos proved that the alterssiion of fhe hnnds in cevtain figures or pussages tn phno.playing
eaues consldershle difffenity, even to performers who have wnsteved greater difficulties of & diffeyent order. Many teachers
have noticed that £, L the 328¢ triplets tn the Adagio of the B {lat major Coneerlo, by Beethoven, 2 similar passage in the
Rondo of 1he Sonata for piano and violin, Op. 24, by the same compasen prove exveedingly difficelt for the student; or
that even in ihe Timt pSong without words” by Aendelssolm and sugerous other works, such as the Prelndes by 4. 8, Baeh,
aeb tu speak of compositions Bke the,Spinalied” fram (ke ,Flying Dufchman] by Lisat .- the equality of tuueh uf bolh hands
is imperfeet the diffieaity of controliing the vavions degrees of tone . power for the proper emphasis of fhe accented part of the
measure apd in bringing out each individunl musiesl phease, in hold relief,us it were, so that the heaver will imagine {he mel-
ody of pusshEes, divided batween the two hands, to be pluyed by one hand... A vefined znd poetic sentlment and fine music.
af ear are neeessavy lo aseomyplich this, bt {iese are rarely aequived, even by the prost onvefal merhanieal trining of the hands
and fingers, not o mention the necessary inteiligenee here needed to interpret the musical tdeas i compositions of this kind,
which var méde of notation somefimos cianses to appear complienied. On aceeunt of the lafter, we have fntrodueed inlo  thix
sighthbook of vur ,Course oF Studies? continzing fhem through the 9%5 Book, severn] Studies, whose spevial ohject it.will he
10 cultivale an egual development of touch in hoth hands, {ins enabiing the tudent to master technieally as well as puefically
musienl problems or passages, consisting of meledy with aceompuniment, or omotif” with passages. and varistionswhich can
only be properly produeed by the carpect co.operation of beth hands. Singte and isvlated Exercises and Stndies, freating upun
these subjecls ave pecasienally fourd in some cotlections of Studies; but a systemutie treatmeut of the same, hiuw neverbefore

heen aftempled.

Chpyright 2882 by E. Fhurbar
B B es pyright 2982 by E. Eborbard
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Proper musical accentuation must e distribnted in different ways in this Study. While £.i. the melodie element has been assigned to the 2.finger

eft hand in measures 9- 16, the <nme finger will he obliged to emphasize the tones thus assigned,gently but distinetly; from meacure

i 17- 21 no tone is to he emphasized in the least or played louder than any other tone. In places like this, therefore, we have to rely on the intelligenee
H of the player, as the manner of executing' thewe passages, ean not be ahsolutely expressed or indicated. Tt will be found advantageous, tn play passag-

toward
be here

es like the first eight measures and the la<t period, beginning with A majorto the close, with rather a firm wrist and to move the honds like levers

eaeh other, while in measures 916 the hands must be held quietly over the keyboard, as un elastic and independent playing of the fingers will
required. As far as the use of the Pedal with this Study and all following >tudies is concerned, the Student is advised not to use it under any

consideration until the fingers have mastered their part completely and thoroughly. Then the Pedal muybe pressed down with the point of the foot,
keeping the heel fimly on the floor and raising the point of the foot promptly at the sign %5 hold the foot close to the Pedal, sothat the point ean

press tl

1 Pedal down without any exertion,simply hya side motion or a slight turn of the ankle. The wonderful effect, which great Virtuosi prod-

uce by the use of the Pedal shonld induce the Student to give his utmost attention to it,and to observe the effect when using the Pedal,as by a

correct

129:

£

and musicinn-like use of the same his playing will be much enhanced, while by a careless and unmusical use of the Pedal, he may destroy

even his hest and most perfect technical efforts.

Allegretto vivace. (JI= 132,
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F.E. 106

the 1120t hand below the palm of the lefi.
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tn order o relieve (he monntony of adhering to one single subject, the laventions by 4. 8. B weh are now introduced:

these will he succeeded by his Inventivhs for 8 Voives in the oth Book. As the sraamentations snd embellichments in Racl's
Works have given rise to considerable discussion, an “Expl&na!ory table” is presented of these marks of embellishments, or

“manjeren’ us they were called in the “eduvier- Buschiein” by Withelm Feledemanu Bach, oldest son of 1. &, Bach, ©Corthen 1720

Tuable.
:I.M fd"_ 3 w an. :': s 6(“‘, _
- ot T - = o o |
% Trille Mordent Trifle & Mordent Cndence Troahle Cadence Idem
" 4 r il
v, . 1 , E
g i o 0 M B B
¥ B i = F e =3
bcrxhle COadence ' A::cent Aicecnt A;:cent i
& Mordent Tdem ving 4 ting & Mordent Accent & Trille  Tdem
A = ot S i i - £ s ? i s ¥ P 3

In this table the cvstomury sign for the mordent or “ppalltrilior” of fo-day is used by J. . Bach, generully for the commen trill
without a turn at #ts closs .. in most Autographs it is only represented by a spiral tine (m)} — which latter he commonty wrifes
aut in full, or indieates by the vertical line thus: fn}. (therwive u mark of distinetion is wanfing fur the Mordent. Writers  of
those times, among them Marpurg £.i. claim fhat (he term “Prailtriller” or “Bonnding -frill” was introdnced by Phillipy
Emannel Bach, the second ven of J. 8. Baeh. Actonding lo him fhe wguiar‘trill recelves properly the sign,m{ which

is prolonged with notes of longer duzation, gf = =} He says: “It Yepins alwavs with the note above the

e —

tone, over which the mark ,m™ stands; # is, therefore, umnecessary to indirate it through a small note like & grace.note placed
hefme the notel” S The highest tone, if if sppear for the last time, is to be filliped, that is, that the point of the quick-

Iy vurved finger ir 5t onoe and saddenly withdmwn from the key, after having struck it. On {he other hand the half. nr Bonnd.
ing-teil} (Prallirilier) is executed in the following m 1 “§§§Ej_§' and never enters, except after a higher See.
ond which has preceded it and {o which the first note of the trill i:Iied. The lust tone, which is af the vame time the highest
tone of the tefi), is indieated by that little dash W1 and must be filliped; this filliping mukes it osly real..— a read Bounding-
trifl (Pralltriller). It is found with <hort notes, or with such notes as huve been shurtened in  passages of 3 or more des-
cenring notes: gﬁ% also with Cadences, ete,

R L

¥.E. R}
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1f the “Bounding - trill” i {his shape or form appear onfy as he resilé of that prineiple, te begin the frill every time with the
tone a secoml shove fhe prineipal note, {he explanatory fuble <hows on the other hand at N2® and 18, that J 8. Bach did
ension with the prineipal note. Admitiing that Phil, Em, Bach heard the Bounding.

wd hesitate, to begin a whopt 1pill after o sesp
principally the ex-

111" frequently played by his futherin the “filliping} bounding maunes alluded to.— yei, niter comparing noles,
planations of Marpsrg and nther enntemporaries, and o aceordance with NO%12 and 1% of the explanatory !
we have ilecided fo hegin with the principal fone and exeente o fzure Hike the following ; ank

Py SO .
hut gEgal, Ao in other cases to play:

IPhillipp Emanuet Bach recognizes the free.entering “Bounding-trill; or as he says: “the short movdent in contrary motion,
whose highost nofe ix to be filliped, ns an enhetlishment “Manier” entively distinet from the regulur frill. He indieates ihe same
alwiys by small notes and ealls them “Sehnelfee” — they having not heen uoticed before as he eluins. e il T

o P
ey O

This pasargm i to be exeented = all enbedlisiments “Manieren” whickenter at thetime of theprineipul note, and the kfter loses  wo

iﬁ Thie “Sehuelter” s alwavs played

] o, N i agpe I} + O]
very swiftly, and appeaes fvariably with “enecate” and Tapid notes, fo which it adds a brilliancy and where it just suftices
o filling vy, This manner ean also principaily be need (e ineisions? ' Fust ihis latfer figure is in 4.8 Backs

ek of ifs duyadion, as the prholishment reguires ey P

o y

¥
Wirks froquently indienfed by the mark of the “Beunding- it F.0. in the Invention for 2 Voiees in C minor

Wherens Phil. Fw. Bach does not mention the ineisions with those eases, where the {ril] apperrs without turn {note of com-
pletemant) germ: “Nuchsellag’_.. we shail clabm the “genneller” also with the Cotleetion- Sign of the av, and shall play

but as follows:
avoiding at the
P T =EE2 wame time the par-
;‘:\-\ i T e allel Octavess

In exsmining the above cuses, where the “edmetler” or Bounding-trill has to take the pluce of thetbegular teilly it Is evid-
eut that the short duration of the nute to be trilled forms a very important point, ns patorally a pofe of longer durntior pere
mits 2 longer tefil, The idea of the 1rill is therefure sufficiently represented by gand Nates in a rapid ot moderately rapid
wovement, and its shortest Viriety of 3 notes in the Sflegro and Maderats is generally on the gth aste and begins with

an anxiliary nofe.

therefure £i. in the above mentioned luvention nuf:

e e

¥ 8 The curved heackats () i the text Dndiente an addition, while the angular unes {1 anmal its meaning.

E T, 06
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s with & very gentie touch is the chief

suisite for practisd
As o preparagory Exereise this s to e recommenited -9

Frompt alternation of the thumhs of hoth hund
he played very iogate and witls deep feeling.
’ ¥ LYY
From measuse 17 the fhema or sibjest in the Bass mustba played distinetly as & sounter subject fo the melody above, while the accompanying fig-

ure should flow on smoothly and soffly.

Andantino, LM o83 0a metodia con espressivng ma semplice,) .
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16 Allegro scherzando. (M.M. =182 s —,
g5es 3828638 1 -
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SCHOOL OF OCTAVES.

M.mw.w.ﬁ

FIRST SECTION.

PRELIMINARY REMARKS.

gy In.order fo play aetaves with faeility the following two mefhods of especial wrist-training are essential.
aJ In stacento pluying fo accomplish with the least effor! the upward and downward motions of the hand neees- ¥
) sary to separate the tones. 3
B} In legate playing to assist the hand and fingers with an additivsal pressure upon the keys, to connect and sus- 3
! tain the tones. This is designated by way of distinction from the simple Knuekle-Streke _- Legato playing with the aid 3
of the wrist.
%) The training of the fingers most aseful for vetave playieg must also be considered, The thumb ranks first, then the :
5t and 4% fiogers. These Tequire as pepeeial trainiog, the at and 20 being used suberdinately, while the first three men. é

tioned, in sonsequence of the distance intervening between the upper and lower tones in legato vetave suceessions, have pos-
itigns and functions differing essentially from those in mere simple playing.

i Z

| STACCATO PLAYING. ;

. Striking the same key conseentively: fingering % & 53 situple touck with siroke from fhe wrist. A correct knowledge of the 3
‘ budys position, as wellns the relation hetweesn the upper and forearm being presupposed, the stadent should endeavorto aequire
: the stmple from of wrist-playing by a perfect independence belween thie hand and the arm, the latter of which must be kept inifs
i normat position.
The apwerd and downward motione of the hand mus{ be made with the preatest aniformity. Accents require » higher upward
motion in order to give greater foree lu the duwnward stroke. Each of the following exerpises is fo be repeated many times in
{he same way, a5 uneonstrmined as possible. With ineteasing repetitions xnd utlention isiven to the varicus dynamie #igos.

(P ﬁ efe.} . :
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And so forth, through the

entire chromalic scale.
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Pructize aleo with the lef! hand, the right hund playlag the part given
previously to (he left hand.

C

5¥. 1L.LEGATO PLAYING.

§) Touch is the technical expression for the production of fone oa the pianoforte, In the theery of touch, three movements are

conspicaons: 1) Preparatory — the upwerd motion, '

2} Tore. producing .. the downweard steoke,

2} Tone-sustaining .. of {he outward and inward pressare of the key by fhe finger, eor-
responding to the length of the tone.

The height of the apward motion Is regulafed by mosical and mechanieal requirements, “Biroke - playing” is the result of
the finger being distinetly remeved from the key before the tone.producing moment; huf if this remaval be shight or impereep-
tible the tone - production mny be designated: “Pressare-playing? there being more fesking of pressure than of striking in the
hand. This distinctionshonld be earefully cbserved, althongh i is more abstract than specific.

The mmeical eentre of gravity les in 2 fuller rounding of the tone in fhe delivery of melody. This teuch is indispensable
for mechanitn} veavons, whenever n single finger, e 4. the thumb, must conuect alone 1 serfes of tones, as the slighfest remov.
ul of the finger, from the key wounld mar the leguto. )

2} Legate actave- playing belongs to the sghere of conneetion of lones,which ean only bo dbtained when the fingers need press thekeys
3 deown, while by its weight the hund incresses the strength of the other Fingers and aids them theo' the wrist motions.The upper
; and fove.-nrm are alse brought into play, especially the lutter. Granting that the distance of the ocfave allowsd convenient
actave- playing by mesns of the eponckle. stroke? stifl the 4,4, & ' fingers onfy shonid properly interpret this speeial
touch, as the thumb in its mevest upward movement cunnol fuil to destroy the merging of one tone into anofher.

3} The movements required for legate octave- piaying may be best {Husteated and attained by striking sn octave with the 1¢
and % Fingers on the white heys, raising and lowering the wrist witkont leaving the keys, These motions shozid be as uni.

5

form zs possible, in distance as well us tempo. This heing neqaired, it is only necessary to continge i, in going from

ane key to another. Whin atfention hax been given fu examples a) b) ey dle} £} select. ...

f e L

L ¥. E. 1pa9
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1) Firsl a section of the shromaife seale (Fh For fhe white keys fingers 15, and for the black keys 1—% must he used, Theblack
keys heing alevated {he b whordd be rojsed bigh For them snd Jow for the white keyss viet
finr ¢ ilejresston,
fur eg_ elevatiou,
for d — depression, again and so on,
5} Heeondly - chiase 8 seeton of nly white heys from o diztonte senle, sHermtely using the Tingers LB $u 4, vaising the hand,
when He Intter and lowaring if when the former [ingers are nsed .
€} Thirdly - praetise the entire chromatie seale. This differs from exereise I, in which black and white keys have to he ployed
alternafely, an well as from e:;-ervise H, in whick enly white keys have 10 he played, forwe meet here with twe Kevs, e"g; e"‘j}
¥'8, tor plaving both of which the depressed position of the hand veqaived. Fhe hund heve musi be slidden siileward  without
hange of positien and with a stiffer wrist, Glierwise fhe fingers wust be vilently changed spon these Keys.
= Students, who have tingers sufficiently farge to play ocfaves with the 19 and 32 fingers, need anly be informed that the 3% fing:
or st he treated in fhe same way s the fourth, Jh stunds for depression of the hand. S\ B Sidewnrd progression,
B st For elevation of {he hand, These exercises are to Yo nrranged fur the Telt hund aise:

. E B E. » B D B D BT~ &
ﬁa) oo 31 “ # * b L . | & ! /"""""'hﬁ/“""""‘-iﬁ .‘,&l
' =
¥ T L
S
q. . . .
=

o0 E pE DB B:.BFE
{Sideward S P o E
sliding? .

 Sidewaerd
sliding)

F.F. tass
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11f. TRAINING OF THE SEPARATE FINGERS
NEEDED TO PLAY OCTAVES.

The fhursh stands first us it i used in every ootave, whether played legate or staceato. Next in fmporiance are the sl

&b fingers, and for Bage hands the 34.

There are four movements of the hand _ upward, downward, right to eft and Teft 4o right, The two Jast are designated

sideward motioms,

it a finger alveady resfs upon key five positions of the hond ave possibie.

1) Normal. i.e. in puraile! relationship o the keyboard gnderneath. As an iflustration of this position, piace the hand #p-
an the keyhoned econfining il fo five ur six kevs, the pabm of the hand touching the keys. Bend wader the fingers {not the
thumb) natil (hey are bammershaped, the tips vesting on the keys just beneath the nails, while the thumb presses ifs key with
the flechy side of is nail. Then draw haek the hands so far, fhat althd all the fingers vetain & hold npon the feys, the palm
of the band ne longer touches the Lkeyboard, but he held free in front of the white keys. '

2) The second hand-position is fhat in which fhe hand is-elevated above the normal positien, the parallel relationship-lo

the keys being changed o an apgnlar e,
2) The third, whou the hard is depressed helow fhe nornsal position.
£ The fourth. when a supporting finger f« vesting un n Rey and the ha
from the wapporting finger, while the hand moves from feft to right ax it sfrikes & near key.
) The fifth like the fourth, only it the haml moves from pight to leff, while 2 supporting Finger resls on # key.
The stroke of o finger, when the hand is In » norial or has heen placed i A dingonal posiifon (see 4 &5,) may be given
withont the arm, nnd specially the forenrm assuming other thas its own normaal position, (Touch with the hand toward wide-
wird . ideward - stroke), The sidlewnrd - viroke assumes growt imporianee in arpeggio - oelaves. (see arpeggio - oct-

nd assumes a diagonal position toward the keybourd

aven Tader onk.

A. THE TRAINING OF THE THUMB.

a) Far staccafo octave . playing,

1} Withont any supporting finger.
When the thumb is placed on'n white key, the nail - joint is slightly bent inward. Wien the key is foreibly struck,

1he entire lower side of the nail. joint is need; but when the blow &s lighter only a part of it the part nearest fo the end
of the thumb. When black keys are «trurk, thamb nail- joint is tarned ontward, and forms as it were & eross onthekey.
This fonch proceeds from the wrists it wonld appear us tho’ hoth elbow and wrist are used togeiher.

£ B ioua
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) With at least one supporling finger.

The fone is here produeed by means of the sideward stroka, the hand having a sideward elevationbefore striling, when the
nneldes wo Tonger deserihe a borizontal line. The tiih is the besl supporting finger, & from it the thumb.side is eapable of the
highest elevation. In playing cctaves a8 donble. notes, fhe sideward sfroke s absent. 1f i» however usefnl to practise the follow-
ing exerelses fn this way as well, beenuse the thumb will attain greater cerlainty and kil

hy For legato.playing.
The same exereises; wilh the diffetence that (e {humb must be trained to play tunes alone legato. Pressure playinglor pract.
_ise whers the key is almost impeveepiibly struek}) will do moch to enable the sindent to gain this valaable grality. The eonnection

of tone will then be accomplished by gliding rather than striking, either sideward, or downward (alla glissande) when a white
key follows a hlack one.

PRACTICAL EXERCISES FOR TRAINING THE THUMB.
They shonld be practised in three ways:
¥} Stuceato, without a supportiny finger, with upward and downward stroke from {he wrist.
2) Siueonto, with a supporting fiager and sideward stroke.

2) Legato. .. Btaceato playing requires for noeented tones a higher upward and & were powerfu] downward strolke; logate
playing o firmer key-pressure. '

Hight hand,
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B. THE TRAINING OF THE FIFTH AND FOURTH
(wlso the Third) FINGERS.

a) Far ofareafs . playing.
) Withou! any supporting finger. The followiny exercises shuuld be peactised omifting the supporting finger indieated
in the notation, 5o thaf each of fhe fingers 4,8, shatl play the exercise sepurately. While thus practining slightly extend (e
fingers, so ihat most of the fleshy tip of the finger shall fal] upon the key. The {homb chonid rematy apart from the fisgers
whuut an setavés distance. The wrist-leurh can onky be uned in rapld tewpo, but in & slewer tiwe fexelning the knuekle-toneld
fhe effiow-tonck and fhe stroke from the elhow and wrist in conjnnetion may also be practised.
ivd, stroke s only to be employed here, as in the leaining of the thumb.

%) With o lenst one supporting finger, The sidew:
wurd stroke of the 3%, 41 &35% fingers,

which i may be said, Is the hest supporting finger, s i renders possible the hiphest up
fiach exeroise should ba executed with earh finger separately. Practise of this kind and purtly that preseribed in N fisre-
This is done heensse the fingers are strengthened generally b this wiry,whirh

commended exacily as the sideward thunib-siroke.
poteithetanding in preeisely this form i s peresived te have no

acrnired strength is very cerviceable in oetuve-playing,

direct application.

b) Fur legato . playlag.
Pressure playing, That no pereeptible brenk shali cecas between the tones.
shouid e curefully aveided and the fleshy linger-tips Rept closely to the keys. Elevation of the hand, apward; depression,

(&s1) should be geuevaily used for Black keys. If two keys arefobe played requiving the ~ame
or {he glissandy from n biack

the upward movement by the respertive finger

downward. The fingers 5,4,
Tand - position, the sidewsrd- sliding motion and the silent change of fingers on the same key,
to w white key should be used. The passing of the a8 {or 2% over the 5, and the st finger under the 43 &3¢, deservespe
sial consideration and training. Stroke- playing in connection with legato playing. chould he practised at first, as lnrge

hands can also suecessfully employ it in legato.-oefaves.
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PRACTICAL EXERCISES FOR TRAINING

the 5th, A and 89 finger,

Thessn exercises +hould be stodied in three ways.

a} withunt any sapporling finger and staeeato, with the npward snd downward wrist.sfroke. Fach exereise shenld he prael
ised by one finger af a lime.

By wilh & supporting finger, and stueents, when the sideward stroke should e employed, and twe different fingerings;
B fack exereise should he practised whh bub one finger at a fime; wedl¥ ; with the fingering demanded for logate-playing.
wiven in Figores ever the robex.

€} with or withaut a suppovting finger, and Jegato.

Ni. Exervises of move than an velave in eompass canoed he pioyed with n supporting finger.

Bight hand.
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IV. BOTH FUNCTIONS OF THE WRIST COMBINED.

Bafh un apward and downward stroke has fo he observed in sfroke - piaying, while in pressure. playing attestion has to
be given fo the hand efevation and depression, the ingers always remaining in a fixed position. Legafo. setave . playing
i~ oty to be ncquired thry' the methed last deserthed. Hven in stuceato ortaves, however, the wrist.elevation und depressi-
on may be employed with excellent vesults, as well as simulianeously, more ewpecially where very long and rapid oetave -
prsages are to be executed. (F. 1. Schuberts “Erlking” nod Liszfs “Hungarian Rbapsedie” in D flaf . B Jlat). In troth
no eules ean he offered for thiss altho' rertain praetieal suggestions are possible, and hers follow:

1) Elevate the hand generally for hinek keys, using the &% (ur 8%) finger, altho' the B i nol altogether exsluded,

2} When reiterated nofes of equal vilue ave {6 be played, let the utmost regularify prevail as elevation and deprersion
are altepnately nsed, i.e. muke several strokes successively in each hand. pusition, be it elevated or depresved.

2) Depress the hand generally for white keys, nsiag privcipally the 5t finger, sithd' the others are not jmpossible of employ.
ment.

A Judieione and <kilful eniployment of the elevation and depression, eombined with the most perfect uniformity of divisi-
ent ax {hev alfernate with each other, are undoubtedly the best menns of wardiog off fatigge und stiffnes in the playert hind
und arm, when ke has Iong. extended oetave - passages o exeeute. lrreguiar und fitfu] ehanging of hand. positions mast
tndnee pestless ant uscettnin plaving. The following exerrises need o farther explapation, after what has been «aid above.
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