“BACH, BERTINI, BULOW, cnopmcumsm: CRAMER. DORING,

. DUVERNOY FETIS, GURLITT, HELLER, HENSELT, HERZ.HILLER,
IT1. JAELL, KOHLER KRUG, KULLACK, LEMOINE, LE COUPPLY,
LOESCHHORN, LISZT, MAYER, MOSCHELES, MOSKOWSKI,
» PAUER, RAFF, REINECKE, RITTER, RUBINSTEIN, SAINT-SAENS,
. SCHMIDT, SPEIDEL, TAUSSIC, THALBERG TSCHA!KOWSKI

| Graded Revised Fmgered and Provided with Utifzn/hpamtury Excrc;ses& Annntaimns

o ——

ﬂﬁmﬁﬁ%mgwiﬂ ‘!ﬁatmmtﬁl. Mantel,

) EDITED BY (T ) A

ERNST EBERHARD.

N 12 BUOKS WiTH APPENDIX.
3! 4’- 5-‘ 6; _7t. "'
’ APPENDIX, SEP 18 1898

%""' Dyparigmart,
S - “ﬁ NEWYORK= o
( GRAND CONSERVATORY PUBLISHING CO -
‘ F—*:;] 46 WEST gg STREET. [ ™% ‘

ee-sc


http://www.free-scores.com

LI
Trat
I

sevia

&

BOOK Hi.

Exercises for passing the fingers over and under each other.

In these exercises the elbow must be perfeetly quiet, the arm and hand,as quiet as possi -
ble. A striet legato is necessary throughout, so that the passing of'the fingers over and under
¢ach other be not noticed. The thumb in passing moves rapidly below the other fingers intoits
pusition,which is as high as that of the other fingers,and from which it strikes. This whole
movement takes place at the moment in which the preceding note is struck. The other fingers
pass in a straight line as quickly as possible over the thumb andthen strike from the usual
height. See Observations on NO 2 in Book I, and on N? 9 in Book II.
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Remark: All three fingerings must be used in suceession.

In the following exercises the signs of expression must be carefully observed;in other
words, the pupil must sce, that in forte and piano all the tones be equally loud, that in erescendo
there be a continual increase of power noticeable in each tone, frrom piano to forte or fortissimo,
and that in diminuendo there be a corresponding decrease of power from Jorte to piano. AN
of the following studies, which are purely technical, must be studied with all these shades in
the order indicated, i.e. each one 1}‘ f mf P pp. and then erescendo and diminuendo. Be-
fore studying the following purely technical scale - studies and etudes in this manner, they
must be studied yorte only. Let special care be taken,that in piano the fingers strike from
the same height as in forte, only with less power. Ouly in sotfo voce, smorzando, morendo ete.
the fingers come nearer the keys. '
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& The study of the Seales is the mest efficient means by which to aequire fiexibility of touch
and au equal development of o the fingers. By eareful and continned practice of the preced-
ing Preparatory Exercises the principa) difficulties in playing the scales, viz. Papsing under
ofthe thumb, and passing over ofthe third and fonrthfingers, will he overcome. Theformer he-
ing the most diffievlt, shonld be practiced move diligenily. In practicing this mavement,the hand
shonld be hwrned faward alittle, and the arm held a short distance from the hody; then as soon as
the second finger strikes its key the thumh passes at once into the palm ofthe hand that itmay be
over its key atthe proper moment, ready to strike,while the hand glides smoothly along.

The seales shonld be practiced thoroughly with each hand, alone w the npward seale in the
vighi hand and the downward seale in the left hand ~inorder that the undermovement of the

thumb may be execnted with precision and perfeetion. See Observaiions on Exereizse 2,

Book I, Exercise 9, Book TI and on preceding Preparatory Exercises.
After the sesles have been mastered throngh one and fwo octaves,they may he practiced
throngh four octaves, employing different degrees of Jonduess,and different shades of piano, forfe ete,

The 21 diatonic scales and the chromatic seale.

Inadditionto every one of these seales thereis a corresponding stady. These studies embrace all

kinds of measure in general use and the most freguent forms of rhythm.
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28 The €hromatic Scale.
Fhe fingering chosen here is calenlated to oaliivate the legate nnd sustained siyte of play -
ing, which has already been pointed ont as the basis of piano-playing. The fingering for the
moure brilljant style will be introeduced later
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