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RUDIMENTS OF MUSIC.

PART I.

T study of practical music may be divided into two general parts: 1st, Reading; and 2d, Executing. The

former part consists in the thorough understanding of all the signs used in musical notation,—Rudiments of

Music; the construction of scales and keys; the meaning of clefs, time and rhythm; and a knowledge of tnfer-
vals. The latter part begins with the practical study of an instrument; the art of producing a good tone; and in
the gradual acquirement of facility of execution.

The following pages will be mainly directed to the consideration of the “Rudiments,” which ought to be
mastered before an instrument is taken in hand, so that the practical progress is accompanied by theoretical
knowledge of reading music.

ON NOTATION.

Every sound produced on a musical instrument has a representative sign called a note, The first thing
necessary for notation is the staff or stave, consisting of five parallel and horizontal straight lines

— Ath.
- 34 of which the lowest is called the first line, and the following respectively 2d,

SR 50 30
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3d, 4th and 5th. The spaces between the lines are likewise counted from the hottom. As to the eye a note
—_——

placed on the first line ——]— is lower than that on the fifth —J——, so the sound is to the ear lower or higher
= p—
in pitch, as represented on the stave.

These five lines, however, are not sufficient to represent all the sounds an instrument is capable of produ-
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cing; hence, a number of Ledger lines are added — , which are named as marked,

1— 1= 1
2— 2—

either 1st, 2d, or 3d ledger line above, or 1st, 2d, or 3d below the stave.
A note may be on, r J_, above, 'r' F, or below, .J., the ledger lines. (Though some instruments, especially

the Pianoforte, require many more ledger lines both above and below the stave, brass instruments very rarely -

use more than two above or three below it.)

The names of the notes are the first seven letters of the alphabet; A B C D E F G, the next following

note being called the octave (8th), and bearing the same name as the first. For example, if we begin a scale

(or progressively ascend note after note) from C, coming to the 8th note it will be C again.
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But though we have thus our noles, their names, and the stave to place them upon, all will be compar-
atively useless without a clef.

¢ Copyright, 1880, by Jean White.
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In Brass Bands two clefs are used; the Treble, or G clef E, and the Bass, or F clef. g

Each of these clefs has its own notation, or, in other words, one and the same note will have a different name

and sound, according to the clef in which it stands. Thus, for instance, take three notes ” i
f ¥
) . © D E E F G
and prefixing the Treble clef their names are %x:?:———i———’ i‘, and in the Bass clef QII;——{'—E
. i ‘
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ON CHROMATIC SIGNS, “ACCIDENTALS.”

These consist of the sharp # the flat b, the natural §, the double sharp x, and the double flat bb. The #
makes any note before which it stands a semitone, or half note sharper or higher. The p denotes that the note
before which it is placed is depressed, made a semitone lower, or flat.

- Any note already made sharp or flat, on having a fj placed before it, regains its normal state—is made nafu~
ral again. A double sharp x, as its name denotes, when placed before a note raises the same fwo semitones, and
a double flat bp depresses it in like manner fwo semitones, or a full note.

Every note can be made either sharp or flat, according to the requirements of the melody or harmony.

L
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G sharp. B flat. B natural.  C double sharp.  E double flat.

Chromatic signs either denote the “key” or are “accidental” In the former case they are placed ¢mme-
diately after the clef, and influence all notes which stand on the same line or space; for instance, if the “signa-

ture” of the key consists of two flats, we perceive that the first is on the third line, where the note B

stands, and the second on the fourth space, where the note E stands, and they signify that every B and E in
the piece is to be made flat.

If occurring at any other place in the piece, they are called “accidentals,” and influence only the one bar in

which they are found.

There are two distinet Scales, namely, the diatonic and the chromatic. The diatonic, again, has two modes,
the major and the minor, commonly called a major scale or a minor scale.

The distance between two notes is called an ¢nferval, which may consist of one, two, or more notes, and is
called a second, third, fourth, fifth, sixth, seventh, octave, a ninth, and so on. In a scale there ought to be no
skips, but it should proceed upwards or downwards by “degrees” of one note. The succession of intervals of a
major scale consists of five full tones and two semitones, which all bear a fixed relation to one principal note,
called the fonic, or key-note, and this invariable progression of certain intervals constitutes the key of the scale.
The normal, model, or natural scale, called in the key of C major, consists of two full tones, one semitone, three
full tones and another semitone, thusg;—

Tonic. Second. Third. Fourth. Fifth. Sixth. Seventh. Octave.

4= - f 3 = # i
—r— —— ———r —C—F
T Ful | Fall | Semitone. | Pul | Pui. | Fun. | Semitone. |

If we want to construct a major scale of eight notes on any other scale but C, we find that these semitones
will oceur not between the 3d and 4th, and 7th and 8th, but at some other place, and we must use certain acci-
dentals to restore the precise succession as shown in the above scale. These accidentals are placed at the
beginning of a piece, and form the “signature” of the key; and the ¢nitval note, upon which the scale is con-
structed, gives a name to the key. The following diagram will illustrate the formation of all the scales in use,
with the signatyre and name of each:—

a
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" The minor scale differs from the major mainly in the position of its first semitone, which is not between
the 3d and 4th notes (or “degrees”), but between the 2d and 3d, thus making the interval between the 3d and
4th a full note.

Tonic. Second.  Third. Fourth. Fifth. Sixth. Seventh.  Octave.
I | i | | e:!5 —P n
D ! ] P @ 4 ] ]
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| Full. | Semitone. ‘ Full. l Full. J Fall. ‘ Full. | Semitone. l

Several other modifications, with regard to the 6th and Tth intervals, are given by various writers on the
theory of music, but to enumerate them is not necessary here.
The chromatic scale consists of a succession of semitones, generally effected upwards by sharps, and down-

wards b_y flats.
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There is another kind of interval necessary to be mentioned, consisting of two notes different to the eye,
but the same fo the ear and fingering. It is called the enharmonic. Taking the notes Cﬂ and D we have an
enharmonic interval, of which the following example affords some other illustrations:—
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ON THE VALUE OF NOTES, “TIME.” ~

Hitherto we have looked upon our notes as representing only musical sounds, but now we have to consider
the value of them with regard to ¢{ime, or their relative duration.

The sound of the note depends upon the position of its kead on the stave; but the value is denoted by the
shape of that head, the stem, and the %ook.

1. The open or white note, © called whole note.
2. The open note with a stem, F »  half »
8. The black or closed note, r »  quarter, ”
4. The black note with a Zook%, 5 »  eighth, 7

5. The same with fwo hooks, g »”  gixteenth ?

6. With three hooks, g »  thirty-second note.

Tt is often considered more difficult to learn “time” than it really is. The student has first to impress upon
his mind the shapes of the notes, and remember their respective values, which latter is best done by taking any
one of the first three notes as the wnit of time, and either halving or doubling it will give him the relative
value of the others. ‘

One < is cqual to two f f , or fourr r r r, or eight m c 5 U U, or sixteeng g g B , or thirty-
two g g g g Or again, taking the quarter as the unit we find:
one quarterl’ is
equal to g ; 2 eighths,
org g g g 4 sixteenths,

o popppp
or g é' mmwwws 8 thirty-seconds.
a—




‘ ' o
It makes no difference whether hooked notes are defacked E E or hooked together, grouped, fgi
nmea—
t r &ec.
‘When a dot is placed after a note, thus F or *, it denotes that the value of the note is to be prolonged
by one kalf of its duration. Thus:—
A dotted whole note & « is equal to 3 half notes: @ F A dotted quarter noter * is equal to 3 eighths: ,’ c

— —
A dotted half note F » 3 quarters: F r A dotted eighth note g ’ ? 3 sixteenths :c E

If two dots are placed after a note, the second one denotes half the value of the first, or one jourth of

the note.
A i

F * * igequal to F r C orP * * isequal to rAEA
- Every piece of music is divided into a great number of symmetrical little portions, marked by a straight
U

perpendicular line, called a bar or measure: %\—}
o

The end of a piece is denoted by fwo rather stouter bars, called a double bar; which also denotes

the close of a longer period of a piece, such period being called a part.
If a double bar has the addition of ¢wo dots or hooks, thus: . I: Z”: 4' F 4# it signifies that the

part towards which these dots point is to be repeafed. It is then commonly called a repeat.

Every bar must contain a certain definite value, specified by the fime marked at the beginning of the
movement. There are two species of tlme, the common or egual and the tmple compound or unequal. The sig-
natures of the former are 2, €, &, and 3; those of ‘the latter 3, 3, &, £, §, 8, and &, the upper figure showing
how many parts are in a bar, and the lower how many of these parts constitute a Whole note, 2 standing for two
half notes, and € for four quarters.

2 —  two 3 — three. 6 — six
4 = (quarters. 4 = quarters. 8 = eigliths.
ExanpLEs.
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1 2 3 12 3 1 2 3 12 3 1 2 3 4 5 6 12 3 4 5 6 &ec.

Tt is frequently the case that common or equal time is mixed with compound or triple time, in which case -

the figure 3 is put over three notes, then called a “triplet.” The mere fact of being grouped together is, in
many instances, sufficient to identify triplets.

«  EXAMPLE. . : , —~

In the performance of a piece of music a cessation of sound often takes place during a difinite portion of
time. This is called making a rest, and there are as many distinct signs for rests as there are different signs

of value for notes.

D/

Whole rest. Half rest. Quarter rest. Eighth rest. Sixteenth rest. Thirty-second rest.




‘movement is very slow, the beats I

If a dot follows the rest, the same rules apply in this case that have been given with regard to dotted notes.

- ExaurLes.
equal to equal to equal to equal to equal to.
. e } = ;‘ Ld } = o = } I [ b
S i ) - * } — * g ¥ _-——— -—l E —* X "f—;f

At the repetition of phrases of moderate length, the trouble of writing them over again may be saved by
an “Abbreviation,” which may be for part, or a whole bar, or even for several bars.

3 notes. 3 notes. 6 notes.

. ‘. ] r*x ' .

J - __P:‘ / 5_’“ N ) z " 2y -
ﬁ—_._ ' - i c—oPf — — -
v d . /'—"\[

4 notes.

4 notes. 1 bar, 8 notes.

P Py
P72 B -~ e

?

=/ + 1 i
§

2 F &

-
-

? bars, 16 notes. —

" 4 notes. 16 notes. 16 notes. 4 notes.

A single note may be divided, or “broken up,” in the same manner.
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Finally, I may refer to the practice of “time beating.” By this the conductor infuses unity into the per-
formance of the band, who ought, both individually and collectively, to pay the strictest attention to it.
To the young conductor a few diagrams will illustrate the way it is to be done.

In2 and or3z
4

. 4
In common time, or when a 3 /

T €& 2

are.:

1

In §, 3, or  time, three beats in the

bar are to be as follows: 2

-~

1

3 time, the bar consists of fwo beats, the first down and the second up.

And in 2 and 8 time, nine beats in 5 987 =

the bar are to be indicated thus:—

In the latter time, if the move- 456
ment be lively, only three beats— /
like 2 time—are to be given, each 1,23
comprehending three quarters or eighths.

12,1110

12 time is generally beaten

like common time, or,if itbe a ¢54 BS—>7389
slow movement, thus:

1,23

Tt is Decessary, for the completeness of the “Rudiments,” to mention those signs which are used to pre-

scribe the various shades of “Articulation” and “Accentuation.”
On all wind instruments the tone is produced by the withdrawal of the tongue from between the lips, tech=«

nically called “fongueing;” the correct method of doing

this constitutes a good articulation, and the degrec of

smartness with which it is effected determines the various shades of accentuation.

The signs of articulation consist of:
a. The “slur” (legato), indicated by a curved line

r r over or under a given number of notes, sig=

nifying that all of these should be played with one continuous breath, only tonguemg the first.
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b. The “soft tongue” (punio-legato, or mezzo-staccato), marked thus: r r r r where every note is but

slightly tongued.
¢. The “tongue” (puntato), marked by dots r r r r where every note is distinctly tongued: and

- d. The “sharp tongue” (staccato), marked by dashes r r f r where the notes are separated from each

other by the sharp pronunciation of a “¢.”
The accentuation includes all marks having reference to the various degrees of power, such as 9, p, 7, f/,
dim, cres, sf, >, and A.

“GRACES,” OR EMBELLISHMENTS.

These are written in half-sized or small notes, called “grace notes,” They are ornaments added to a sim-
ple melody, and their execution will generally prove the talent and school of the performer.

It amounts to almost an impossibility to give rules for the execution of embellishments, by which a begin-
ner might profit. A performer must be considerably advanced in the use of his instrument before he can
attempt to “beautify” a melody, and unless he has good taste, and the advantage of a skilled teacher, he would
be safer in leaving grace notes alone altogether, than, by their incorrect production, to offend good taste.

The graces consist of:
The *Acciaccatura” (jammed note), written thus ﬁ, or [, or sometimes JS. This note is to be played with

great rapidity—"jammed” into the note following.
‘The “Appoggiatura” (leaning note), which is distinguished from the Acciaccatura by the absence of the
stroke through its tail. Its value (duration), is to be taken from the note followmg it, and it is generally played

as if it were a full note.
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The “Turn,” indicated by two signs, either oo, or 2.
‘With regard to the second sign, 2, there is a double signification, as it sometimes indicates a sunple turn,”
and at others an “upward” one; it consists of three notes, and is generally employed between similar notes, thus:

0O - ——— / - —— . L
— P T d— #'_—F__T Y T —F
gga

‘WRITTEN. Upward.
2 PLAYED. >
gt b g e e e
Ty . 0 ’ — A\BY) ' —
v ' o e i ’ l

where the first two signs are interpreted as a “simple” and the third as an “upward” turn. Here, as in some
other ornaments, the taste of the performer must discriminate which way is best. Its value is always deducted
from the preceding note. :

The “full turn” o, consists of four notes, beginning with a semitone above theinitial note; if an accldental is
added to the turn, above or below, it influences the highest or lowest note of the turn, thus:—

WRITTEN.
o j;, le. ‘:’
% T o1 ——J@# +#
{ P —1% i <
RSV 1
rv)
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Sometimes the turn is written in full, thus:

The “Beat” (mordente), indicated thus av, over the note, consists in the rapid alternation of the initial note
with the one above; it is, in fact, a shake on a note, the duration of which is so short that the alternation cannot
take place more than once or twice. It should always be slightly accented.

WRITTEN. Allegro. EXAMPLES.
faa4 P ‘
= o ° o P i— v fw =
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. PrAYED." Allegro.
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The “Shake” (¢rillo), marked #r,is a rapid succession of the principal with the note above (like the
Beat, but of longer duration). It should always be finished with a turn downward, and if the note be of suffi-
ciently long duration, it should commence slowly, increasing in rapidity. Most artists begin the shake with the

upper note.
WRITTEN.
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The “Cadenza.” This ornament was formerly only indicated by a pause, thus: ~, at which the solo per-
former or singer was at liberty to perform an elaborately ornamented passage, on which he, as a final and
crowning effort, lavished all his ability and invention. In our time composers introduce cadenzas oftener than
was formerly done, but always write them down, inventing the form, and leaving only the finish to the executant.

Cadenzas may be infinitely varied, and therefore one example will here suffice-. _

o piacere. ———— From “Dinorak,” by MEYERBEER:
Fo— Poc——— ot ‘ - e e o~
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Acted upon
by the Second
Finger of the
Right Hand.

Acted upon by
the 1st Finger
of the

Right Hand.
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GAMUT FOR THE BOEHM FLUTE.

The first stave is for the chromatic scale with sharps, the second is the equivalent in flats; the black dots © are closed holes, the O are the

open Holes, the x are for the Keys when required to be open. When omitted, the Key or Keys are closed.
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(A) This Key is to shake C# upon D # (B) This Key is to shake C q to C ﬂ , OF Cﬂ toD ’q‘
(C) This key is open, it is closed with the thumb left hand ; the small x on the same line means that the thumb should be taken off.

Copyright, 1880, by Jean White.




THE FINGERING OF THE CHROMATIC SCALE
FOR THE EIGHT-KEYED FLUTE.
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Scale of all the MaJor and Mmor Shakes whlch can be made on an Eight-keyed Flute.
Those notes which have no special fingering marked, are fingered in the ordinary way ; as marked in the scale of fingering.
Those shakes which are imperfect are marked thus +
The sign #rindicates the fingers to be shaken.

Those shakes which are impossible are marked thus
The large note indicates the note shaken from ; the small note indicates the one shaken to.
A figure placed under any note refers to the same fingering marked with that number in the scale of fingering.
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Left Hand.

Right Hand.

TABLE.

SHAKES OF ONE TONE.

MEAEI NN M MENGIENSIE

- ——— i —— —— - —— —— ——
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£) &) K gpd BN A

Py rn
L240\W A / 4\ W 4
o2 =

£

1st finger,
Thumb.

24 finger.

3d finger.

Little finger on G or FRRR PR IR DR D M Y M A R L A B
A Key. # | o o

Shake Key. { cees
1st finger.

Shake Key. essas s hasdssslmalioeloenls salinmenmnmalismay fonvs ofso vwis
2d finger. ? (}—O—L i ———O Q'J) -6 8—0—0—0—0—0—©¢ O—LJ ’}—T—'
Poe -

ShakeKey. PUCICE PO N PRSI M (TP DN DRI DRI CECECSTIEC Y PRSP PR stafee uaede s cas Joecean P . .
34 finger. O ® E-L—o— ———O———O S0 O—H—0—BD—0—0—0 $—o—0—$—0—0 i
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Little finger on C% or .
D b key. # IL ] T

Little finger on C1}. ; 3 ||

1,079.




oo N \*’A

TABLE.

HALF TONE SHAKES,
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1st finger.
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o
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~ 2d finger.

3d finger.

Little finger on G § or
" AP Key.

Leoft Hand.
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1st finger.
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Right Hand.

L
2d finger. 9 P e & o O—O—0O—@ D—D—D O P—O—O— 60— D—D—D— D
ShakeKeyo . 4 L ® [ L (%Y PO I . x — et s founnae - . n s « . . ,._‘7-'. . v ofes . - - 11"9) q)\ -
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X ng . g B 57 %4 Pt WP p— S \11 ¢ 177 ﬁ*\‘ﬁ’ AV \

D4 or EP key. TP B TER I o1 DOV SO0 OV ST SRR S
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MANNER OF HOLDING THE FLUTE.

The flute must be held with the embouchure turned inward, on a different line from the other holes. It must maintain a perfect
level, as raising the elbow too high, or lowering the head by fatigue of either, causes a change of position of the embouchure, by
which the purity of tone is lost.

IX.

The flute must rest on the third joint of the left hand ; the thumb opposite the first hole, the first and second fingers well arched
that the third finger may readily reach the third hole, the fourth finger finding position over the G# or A D key.

The right hand is then placed near the left in the same position, the fourth finger remaining always over the D# key, the use of
which is frequently required. '

Pupils must avoid all unnatural or constrained positions, using all possible care and attention that ease and grace may be at
once acquired. ]

The flute must be put to the mouth, resting on the chin, the lips closed, the embouchure being under the fleshy portion of the
under lip, and somewhat covered by it. Sound the instrument by forcing through the closed lips, ( thus opening them,) a small
stream of air, with which the lungs have been filled before commencing.

All the holes remain uncovered till the tone is thus made with freedom and purity.

Avoid forcing the wind with the stomach.

At every renewal of breath, the first note is struck with the tongue, making the syllable * tu.” :

When the pupil can produce a full tone in this manner, the fingers may cover their respective holes and the scale may be com-
menced. ’

The higher the notes played; the greater is the necessity to keep close the lips, which is done by advancing the lower lip.

The beauty of the lower tones consists in their being full and sonorous, and of the higher tones in being sweet and pure.

-

XL

To acquire a good tone on the flute, the scales must be well studied, slowly, and increasing and diminishing each note without
changing in the least the position of the embouchure. i

The forte and piano must be made equally perfect in their tune. In commencing the piano, the lips must be close together,
opening gradually to produce without abruptness the forée. Proceed in the reverse manner to return to the piano. This study,
if not agreeable, is very necessary.

Exercises on Tongueing.

DETACHED NOTES.

!
' P X
\J 1 -
. ] M A ] ' " [ ] P 1 ! ! el .xp- =
J ma S - — T —

Attack each note firmly with the tongue, using care that the fingers act at precisely the same time.
NOTES SLURRED IN GROUES OF TWo.
e - 2.

ol = — it~ e tT
. h i i '— :r ’ -
GEASEE S S =

Attack the first note of each group with the tongue.

ARTICULATION OF THREE NOTES SLURRED AND ONE DETACHED.

'
.U — . /"“,' -~ ! .‘q--F-EI%

'—"—E' _— }.AI
e e —

o/ 4‘_'|—

This articulation is very brilliant and effective when properly used.

ARTICULATION CONTRARY TO THE PRECEDING.
: '

. ' -
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Exercises on the different Styles of Articulation.
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Articulations of Triplets.
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When a proper time arrives for the prac-
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DOUBLE TONGUEING.

—
—
1

ExAmPLE 3. [;#ﬁ_vj'—

L A
N T
[ fanNiuA )

\

P

No examples in double tongueing are given, as this style of playing should not be used till after two or three years’ study.

Its too early use prevents a perfect unity of action of the fingers and the tongue.
tice of double tongueing, the master will give the correct pronunciation to adopt.

ExamrLE 4.
ExaAMPLE 5.



ON THE TRILL.
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A trill is made by alternately striking two successive notes of the diatonic scale, either major or minor. The lower note

is the principal note of the frill, but it is

L

MAJOR TRILL.

usually commenced on the higher note.

MINOR TRILL.

H ” 1 lh‘ D “‘ J h:
e o | —— —
7 /AW, 7 o + II
AR — B ! !
a/ rv; t
Effect. Effect.
e e s pia e | D ofofololelololololil
(%4 < 1
The trill should always be finished, if not otherwise indicated, by a downward turn.
Examples on Terminations.
e ir r .
o tr Terminations. i '; tr ﬁ _ J_, ﬂ i 4 z . ﬁ -
A — z S = | I Lk r & — .
= 3 1 ' I !

Trills in pieces of slow movement as dndante, Adagio or Largo, should be made with less rapidity than in those marked

Allegro or Presto.

_ ‘ Turns.
Indicated by sign .
—~ - oo 2 /‘,‘——\
— s — T - - N A _m—
fgﬁ et "”—"iﬂ-j e o =
Effect J— ' ﬁE
€eCl.
U == R %‘#ﬂ .:;,._‘__EA %\' e f 14&‘3'1 ,%‘ P
1T  a - - 1 W Y 1 m——
e s B ol N s Do o 2 R P N —
I { k. W - N - I " H I
\.‘}E g LS ‘;‘1 ! l
The first note must be slightly sustained, the remaining five being played evenly.
PASSING TRILL.
Another kind of trill has no ending, and consists only of lightly striking the note with the finger.
This trill is used only on short notes.
) £ = 4 b tr tr
s in I 2 d 3 :
y il ‘ | | !
[ e Wikt O] : ! |
& | | i
v
Ex, 1. Effect. 4 * i *pa J_J_J___J_,_ . F j ; - .
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20 .
' GRACE NOTES.

Grace notes are small notes used to modify or ornament a piece. They have no regular value, but take from the ncte to which

they are slurred.

ExaMpPLE.
) 'ﬂ"a J - "J/J ] 'L—".J\- pah N Ja |
L H - I 1 . 4
r ~—w [ LV d g ‘ l' |1 H 0 ——t L 4
(- i f ] ~  {aw) W ) o @‘ i &
P - — 1 \\EY ’ P )
aﬁ L] — L] u Ld 1 v
Effect. ﬂ
-~ — — -~
O = — o F_ _e__p_ —
|/ ——— = : o P e, — 7 :
y O i ! A e T = Y, A I 1 '—?—_j ., r
=t | . — T S K | /an, — ! i —f~
AREYAN ' : f — Oty v VA Y ) - i
d 1 T L4 13 v T

ON BREATHING.

Many persons, wwhen commencing to play the flute become fatigued from not observing the proper places for breathing. Breath
may be often renewed by making a slight suspension on certain notes, without injury to the flow of ‘the melody. This rest is
usually made after every two or four measures. If the piece be of slow movement, a phrase of four measures is difficult of exe-
cution with one breath. Then the judgment of the teacher Will indicate the proper places to pause for breath without marring the
piece. When this principle is thoroughly mastered, less fatigue is experienced by the performer, and his execution is more agree-
able.

In the following example, the pauses for full breath are indicated by a point and comma ; shorter pauses are indicated by a

comma only.

2 measures. v 4 measures.
— oole i~ o o~ s e el ai l
- - > — & . b p b b > T o . . _—
O ” ~— 4 b | i i’-i $ @ T I ' : —; i [’J E ph{f - ’_.r—;—_—r
T ~ [ Ll 1 + — = 1 }dﬁ e i
—— : = 5 A =] , 1
o/ t t
a

Respiration must be made very short at these incidental pauses, but a full breath must be taken for the long notes which precede
the termination of a phrase, at the points and before the slurred notes at the end, as indicated by the commas in the above example.

Nevertheless this license must not be abused, as unnecessary breathing makes the performance uneven.

- ~ Ir
U £2- o2, 45 o o~ Lot v o -
i s e = —
ExamrLe. {75 T ——— ‘ 1
a - i

If in a long passage are found two notes of the same degree, and the breath is insufficient, the second note may lose some-
L]
what of its value, that the breath may be renewed.

— 4 > £ 5 ﬁ * o 9~
g ﬁﬁ 0 1 S — s
M B, 4 h n i 1 H | { =
B 5 tg— o f = —= - i
/ [ ——
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Lessons on Counting Time.
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Triple Time.
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Count three in each measure.
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Lessons on counting Rests.
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Slurring Two Notes.

There are several ways of writing and of playing such articulation.
1st. The two notes slurred are not separated from the other notes slurred in the same way ; in playing, the sound must be sus-

tained.
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This articulation, written thus, produces a sort of skipping effect which is most brilliant.
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Slurring Three Notes.

lly in triplets ; put a slight stress upon the first note.
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ing the triplet, and the three same notes belonging to 5

The same passage written in % and 2 ought not to be played in the same manner.
4 ’p\
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62 On Articulation of the Triplets.
Very frequently triplets are played without attention being given to the difference which exisf< between the three notes compos-

time.
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In playing this example a stress must be put upon the first note of the six of each beat.
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The time being composed of only four eighths, a stress must be put upon each of these eighths; this rule applies likewise

to common time.

The fault here pointed out is so easily distinguished, that in practising triplets there ought not to be any difficulty in avoiding it.
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STUDY OF THE SCALES.

In the study of the Scales in all the keys, attention must be paid to playing strictly in time, and to the raising of the
fingers with regularity, so-that all the notes receive their proper value. Likewise observe the nuances with exactness.
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Scale in C major,




64 Scale in G major,
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Scale in D major,
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Scale in E major.
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Scale in F major.
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Scales in Minor Keys.

The scales in the minor keys being composed of the same notes as those of the major, it is necessary to giw; here simply the

model of each scale. These scales must be practised with the same care as the major ones,
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In the preceding chromatic exercises there is no change of tonality. - We now give a tableau of chromatic scales in all the
usual keys.

- B ] phale Eabe ghoyy 7
g o Tt ey
C major. Nﬁ - J% - i e B —
4 -c-ﬁ-o‘- " : :
| be Sotoater,
+0e £ "‘W'&p.ﬂ.n. —
*ﬁ-ﬁ-t#‘“‘*ﬁ E R ER 2 alelele, ) :
o 'g'#-f?g-gf‘ it ] ] s’ tﬁ-o} i j
AminOI’. \‘\J\/ = _i '; i _Jr- < _lr . . ; L ; . A A %

S Emppe ades =
. %Y l ! i ——— L o

F major. {A5” -J#!"‘#jl A ——

v e

TN
eigh ~~

o / | . "b-’wb;-f_q.-g" £327 "'bf"'ﬁ‘n e 3

{} o 1 - ') ! ¥ / T t i H - TILL\:'W —1'—"‘."“—' !
D minor, s ii"f’?ﬁ ] ' — | e— —— - l




84

(E—— -
a2 .
fa ot d la
ol 1
4l |M
. N
dill a
q 4
.L_ -
= Sl
Ao 1 Aku,
. N
44 X
R Vi d
4l 4L
Rt M
- ¢!
L AN it
411 <]
N s
3! |
JERN il
oL S H
Nl S
.l
N 14
L YRR 41
oll —xbwr
ol
”# L) T
i 9]
$1] )
sixt R
L 3] [}
. N
| 3
41 q
i |
d 11
% N
‘. 1
g
I
i\ R
1
N |
|
|%|,— N
LULL_ ..J
d w\uv NE

B} major.

hlL.A
|

fe Zobeohe,

— A=

-'-«bq‘

'g '_Fbo-%-o--'- br'.'

G minor.

. izit;ﬂﬂ’-ﬁ o

|

¥

Y

(an i) ]
A\RYi q
o/

E b major.

—ao0ie

!)_‘
}

0O
y.any
(=20

A\RVA

C minor.

{flw

|
I

he.

)
£ 9
ot wham—

2

o

b

&b

.
£

PY

—

3 _f-_\...
;s s s

o

—

—

she 21
o

o salasit

— !

7

A\R Y

) Y
A major.—kf’—by_"_tliﬁt

[P
L
a——

ol
7|
¥

Ve

A\EYA

0 | -
/.2

F minor.

3 ﬁ*'b-'h

i sho

.11.
|4

- A

—
1'--1

e "gr'ﬂt

1

s —

. ,ﬁjﬂﬁc

1

P
A h 7,
[ {aw)4

ARV
o/

¥ al

2 b
v

D P major.

b L
VvV

0O
Y
AARYA

o/

B} minor.

H )
-

—
£heb

_:_Jz.

i

s

l—"l-\— -

a 2
I= 1

4

b
T

.

;’&H‘i{

. ﬁ!E _far«o%.-#! .‘

- ilﬁ.l—iﬁ;‘gj i

'

h
b
v

!
2

Y .
YA ]
[ {analil) )
A\R T

o/

G b major.

/b_\

!',.q—- q.- E'.b;h
t "

h.
¥

—

heboshs Fiabe

I I ¥
—

;g;it;&

i

1
hy
1 V. ¥

h
|4

E b winor.fex?



NRL
Ttttre

Tt
o
i
i
T1e
T
[}
»
%’
e

y :tn.,f:#“.
/:,g. qlﬁn-.ﬁ"”r'g’ £ ;: :

ﬁ
)

f
]

»
=
P
bind

B major.

i

Bt
Limud

G # minor.

E major. o B S B, - : e

C§ minor. — -#7e- 1
. TN —_—
A major. %%; : |

i
N
I3
|
{
I
) o o

Al

]
g.
|
"ﬁ
| IR
|
l
i
i
i

]
A
) J
N
¥
N
L v
g
_';')
.
®
)

& - -
L T T : 1 " 2 *
=7y Joom— 45'.# Tt f Js SE T
D mujor ﬁﬁgww . ==="CEPrre

—
- —
“‘/!F oot et fetit Pt e T,
- o ! . NSNS SN DN DU U SO S SN SN 56l L 1 MR M o
B minor SR I’fﬁ‘e - f = f : T =
L] £ .
heta *a Lobe —
/ E g ) _.ﬁ' ;gqa«l"’g"‘ﬂ# 3:#51: "+ = ‘#"’%‘" b-'---b-p .
G major. g W : — — — L
1 = ——

Ly
tf:

-
E H q— T+ t L
éi ) . » i H o 1 S I o
. o gw i AL O , o i B e B
E minor. N o, __#' ! G 1 ) b B W Y



86 - On the Arpeggio.

The arpeggio is formed by the notes of a chord being played in quick succession.
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The learner in practising the exercises on arpeggios, will be careful to maintain a full quality of tone, to make the notes succeed
each other with perfect regularity, and to observe with exactness the nuances,

Chords of the Perfect Major, Perfect Minor, and Diminished liifth. )
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Chord of Dominant Seventh and Diminished Seventh.
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Exercises on Intervals.
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In the following exercise the connection of the upper note with the bottom one must be carefully observed.
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On Double Tongueing.

The ordinary tongueing being found inadequate for the performance of detached notes in very rapid movements, an accelerated
system of tongueing was sought for.
The first thing tried was to add re to the syllable tu, which is used in the ordinary tongueing, pronouncing te for the first syllable.

D
Ex. I ! !
BN e ————— I
te re te re te re te re te

This style of tongueing fell into disuse because of the bad effect produced.

Afterwards Dou-gue was thought of : #F—LH—FJ:F:Q:? —il-——ﬂ the effect of this pronunci-

Dou-gue Dou-gue Dou-gue Dou-vue dou

ation was too soft, the separation of the notes not being sufficiently distinct.

Y a -
Then the pronunciation was altered to fu-que, :W?:; | This answered pretty fairly,

tu que tu que tu que tu que tu

but it was wanting in regularity ; the change of vowel in the pronunciation gave to the first note greater force than to the second.

0

Finally the pronunciation adopted was ¢u - ku, ¥ (2 /i s s — i—_llﬂ this style of tongueing very

tu ku tu ku tu ku tu ku tu

fairly unites the sonority with the regularity, and is called double tongueing. The learner in practising this must devote all his at-

~ tention to the second note, giving it the same degree of sound and the same value as the first. The observance of this rule is the

only means by which double tongueing may be performed with lightness and regularity.

Slow. ' ,
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Triple Tongueing.

Triple tongueing is to the triplet what double tongueing is to the sixteenth.

L

It is pronounced tu ku tu. Ex. o M a— a:i - ! ! 1
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» tu ku tu tukututu tukututu tukututu ututuﬁututu

The same as in double tongueing, the sound of the second syllable is weaker than that of -the first ; therefore the second note of
the triplet must be blown with greater force.
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