o IR 2N o N ,;"- s’ = ~ I A " S T\

PR % B . Y, : ! s " —— &3 e - AP N e ——— A ——— W -~ ¥/ % . ;
R BALL TR | TR R A AN AU UL LLS LURLEATE AL 111 LU AL ALEARALTAS CLL LA S LA LA 13 A oy (W g NI @I IR
M o 5 'y E &' - B z 5 Iad] O) A " 5 A A - N . .
N8 gw ) S & N ( | A A <1 N o l : - - .
» 4 B . O ’ 3 1, K S 5 SR\ B ;
F vs. . . 1. B i ' 4 2 3 b o E i E
4 - g 3 ‘ \ f ] ° // B = - .
N A’ BN - 1 < [V, ! : . 2 1 F
! : ! B X v s £ y Y ZEN ! { / X b . ) . 3
o 1t b A, <A e R v’ y Bl A~ A’ ’
N 4
4

-
Ve

N E7¥s BB ﬂ (Y ¥ ¥ 8/ EEERER ¥y ¥ X POREEE 28l 1
' ;/~"'\;" F e A } y : 3\ o ‘\l/ ‘/u* L& 3 74 ’ { . '»/ ‘ —'/, ’f:\_’“ f‘» /»’ N . /‘“: . " \ ,1,‘ - ’ ‘

] - RS’ v/ B\Y - e - R N TOLE I Y 3
R i A ¥ A A 0y ) %o &Y /=7 § /L H TE
) \ O K ) HE, - e/ S ‘¥ ] 4 : B

o % A\ S e W = T T
N V =i \ % . I . ) 2 1 REL RISEE &

N g P ¥ . & O 4 wof v 4 / X B D \

‘ ’ > , b / YR i 3 E I B !
v | ‘ o % B ._ 7 Y W Yy J ;3 4 A ] A .

j ,’ ) ~ ) A 3 A U = 4 L3 E A\N1Y Y y .
T S — y &l 5\ & S : N 5 AN | €O 4 3

I/ e ) 8 A - 1
' _— O e —— T ————. SR - j ARk o = 1§
. 1 + R
4
/ ( Iy
;




{Composnmns by

SCENES FROM LONGFELLOW'S & = = &

‘ «SONG OF HIAWATHA» =
FOR SOPRANO, TENOR, AND BARITONE SOLI, CHORUS AND ORCHESTRA i s

(Op.

30},

Pnce, complete 3s ﬁd Paper Boafds, 45. Cloth gilt, 58, Tonic So]-fa, 2s. Book of Words, w:th Analyses byJ BENNETT and A. j JAEGER 1s.
7.7 Words only. IOS per 100. I'ull Score, 63s.. o ‘

SEPARATELY FROM THE ABOVE —

1) HIAWATHA’S WEDDING FEAST
CANTATA FOR’ TENOR SOLO CHORUS, AND OR(‘HESTRA
) (Op.. 50 No.1). i
Prlce 18. 6d. Tonlc Sol-fa, 1s, /Vocal Parts, rs..each. Words ouly,ss p!!l' 100, °
Strmg Parts, Ss “6d. W‘,“d Pans, 228, Full Score, 258, -

2) THE DEATH OF MINHEHAHE

CANTA'I‘A FOR SOPRANO. AND BARITONE SOLI CHORUS AND,' i
ORCHE RA ’
. . (Op. 30, ; No ), . :
. Price xs ,6d. Tomc Sol- fa, 18. Vocal ?anks 18. each, Wozda onfly‘ss per 100,
- .« String Parts, 7s. 6d. Wmd Parts. 218. 6d Full Score, 255 -~

@), HIAWATHA’S DEPARTURE LT

’ CANTATA FOR sovRANG TENOR, Al:lé) BM;}!TO)NE SOLI, CHORUS, AND ORCHESTRA . s
p. 30; No. 4). - '

Price 25 Tomc Sol-fa, 1s.-

Vocal. Parts, 18, each. ‘Words’ only, 7s. 6d -per 100,

Smng Parts xzs 6d. Wmd Parts, 345.4 Gd, Full Score gos.» h

THE BLIND GIRL OF CASTEL GUILLE

. - (Op. 43).
CANTATA FOR SOPRANO AND BARITONE sou CHORUS, AND-
ORCHESTRA

The Poem translated fmm the Gascon of JasMIN, by H w. I.ousmu.ow
“ Revisep Epn‘mn. i
. Price 2s. 6d. Paper bnards 3s,. Tonic Sol-fa, 1s. Vocal Parts, 1s. each.
“Waords only 75, 6d. per 100 Stnng Parts, 12s. WmdParts ‘and l*ullScore,MS

MEG BLANE
7 (OpigB).
o A RHAPSODY OF THE SEA . g
l"‘()Rr MEZZO- SOPRANO SOLO, CHORUS AND DRCHESTRA
The Words written by ROBERT BucuANAn ) .

Price 28, Tonic Sol-fa, gd. Vocal Parts (¥ the Prés)
Strlng Parta, 78. Wmd Parts (In the Press) Full Score MS

‘ OVERTU RE .
. TQ THE SON,G‘ OF HIAWATHA™. "~
. FOR FULL ORCHESTRA '

“(Op. 30, No. 3),

Strmg Parts, ss,. 'Wind Parts, 13s. 6d. Full Score, '\IIS
Arraugement for Pianoforte Solo, 2s.

. SOLEMN PRELUDE

FOR FULL ORCHESTRA

' ;- -(Op.40).
String Parts, 28, 6d. Wind Patts and Full Score. MS.
A(rapgement for Planoforte Solo pnce 28,

BALLADE IN A MlNOR
" FOR FULL ;);():HESTRA

Strmg Pnrts. 48. 64. 'Wind Parts, 10s. 6d. . Full- Score, 78 6d
Arrangement for Planoforte Solo, 23

- SCENES FROM
AN EVERY-DAY ROMANQE

'SUITE FOR' FULL ORCHESTRA . ..
Stnng Parts, gs. 6d. ' Wind Parts and Full Score, MS
"Arrangement for Pianoforte Solo; 3s. 6d. - -

FOUR 'CHARACTERISTIC WALTZES_Y

- VALSE BOHEMIENNE. | 3. VALSE DE LA REINE:
z VALSE RUSTIQUE. o 2)4 VALSE MAURESQUE
P 2

Pmnoforte Solo .. - o e . wee Jwe o.ogach 18, 6d. . -
Violin and Pianofofte - N I - - 8
String Parts for Full or. Small Orchestra com]:le,te 6s. od.

. Wind Parts for Small Orchestra ... v w s L N
_. Ditto, for Full Orchestra... e . EE Cw
Full Score (Fall Orchestra) —— .

Full Scaore, complete (Small’ Orehesu-a) MS
Arrangemeuts, as  Quintets, for Pianoforte-and Strings, ench Numbet,
. Separate String Parts, 6d, each, -

Mdltary Band Arrangemeant, by Dan GYpFREY; Jun;, xss

"BALLADE IN D MINOR
- FOR VIOLIN (.Szl?)ORCHESTRA

: Stn% Pnrts, 28. 6d. Full ‘Score and Wind Patts, MS
Arranged r Violin and Pmnoforte hy ‘the COMPOSER l’nce 28,

CIDYLL
FOR ORCHESTRA

Strlng Pnrts, 25; +6d. - Full Score and Wind Parts, MS
. Arrangement fo: Violin and Pianoforte, 28, .-

TOUSSAlNT L’OUVERTU R E

Stnng Parts, 5s Gd Full Scnre and Wmd Pa:ts. MS.

© . ROMANGE

_FOR VIOLIN. AND ORCHESTRA »'
(Op. 30).

String Parta,zs 6d. . Full Score aid Wind Pms, MS,
C Arrangement for Violin and. Pmnoforte, 28, - -

~HEMO DANGCE
SCHERZO FOR ORCHESTRA

~-String Parts, ss. Full Score and Wind Parts, M§,
: Arraugement for Vlolm and Pzanoforte, 2s. ﬁd.

FOU R- NOVELLETTF.N
* 7 . 'FOR STRING ORCHESTRA R
(In the Press.)) .
Arrangement for Vlolm aud Pmnoforte (I n tha PFESS).

SONGS

THE SOUL’S EXPRESSION Four Sonnefs by EL!ZABETH BARRETT .
BROWNING'

-1, The SoulsExpresslon 2. Tears. 3. Gnef, 4 Comfort

(O 2.)
Pnce 28, Gd Full Score and O;chestral Parts. MS

SIX AMERICAN LYRICS

O THOU, MINE OTHER, STRONGER PART.
Q PRAISE ME. NOT:

HER LOVE.. - -~ ‘ L
THE DARK: EYE HAS LEFT ME., N

O SHIP THAT SAILETH.- - N

: BEAT BEAT, DRUMS.

: ’ Pnce 28, each

pe-?éwr

‘YOU'LL LOVE ME YET {Rommf Bkowmuu.) Op 374 No. 1. In'G
minor and B minor.

CANOE. SONG. «(ISABELLA CRAWFDRD\ Op. 37, No. 2. InD flat and .-

A BLOOD-RED RING HUNG ROUND, THE "MOON..

’ . (For Contralto.)

SWEET E\?E?‘UNG COME AND GO LOVE

: g InFand B
AS T%-l MO&N’S SOFT SPLENDOUR
(For Contralto or Baritone.) -
ELEANORE. (Eric‘MacKay.) Op. 31; No.& (For Tenor.)
ONAWAYI \ AKE, BELOVED'
- (For T ) - String Parts, 2s. ; ‘Wind Parts, 3s. 6d. * Full Score 35,
HIAWATHA S- VISION. Dramatu: ScenaforBantbne Ftom Hlawathna .
Departur& (Engllsh and German words,) Full Score, 4s Orchestral.‘ .

(G’E&mk'EL‘mil .
(SHELLEY) Op. 37. NO 5

SPRING HAD 'COME, For Soprano. " From “Hlawa.has Deparlure wo

.% __ (English and German words.) Full Score, 39.6d. G:chestxal Parts, MS,
O SKET. THE SAILS.. From * Ulysses:” (For Tenor.).

GREAT 1S HE WHO FUSED THE MXGHT. Drmklng Song, from»

L Ulysses A (For Tenor.} .

. Pnce 28. each

ANTHEMS AND SERVlCE

NOW LATE ON THE SABBATH ‘DAY (Tonic Sal-fa, x}d) T 3d.

BY. THE WATERS OF BABYLON (Tonic Sol-fa,- -14d.) - 3d.
IN:THEE, O LORD, HAVE L. PUT MY TRUST . e 3d. -
THE 'LORD 18 MY STRENGTH . we 34,7
LIFT UP YOUR HEADS (Tomc Sol 1a, Id) T e oo 23d0
S BREAK FORTH INTO JOY ~ e e 3de
-0 YE THAT LOVE THE LORD (Tomc Solfa, Id) e e 1Rd:

' MORNING AND EVENING SERVICILIN F
L Epan

TE DEUM‘

BENEDICTUS
~JUBILATE ... .
: MAGNIFICAT AND NUNC DIMITTIS

. BY THE Lbin SEASHORE (SA‘v,n) (Tomc Solfa,1d)
FROM THE GREEN HEART OF THE WATERS. Nymphs.
' Sbng, fl'om “ Ulysses " (5 w3

VMELODY ("The Vﬂlage Orgamst R Book 12) )
ELEGY (“ The Village Organist.” Book 15)
ARIETTA ("' The Village Orginlst » Book !6)

rgd

‘Lonsox: NOVELLO & COMPANY, vme‘p

AND NOVELLO EWER & CO NEW YORK.

(BaRRY DaNg) -

rom ¢ Hiawatha's Weddmg-Feast o3 L
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FOR STRING ORCHESTRA

Composed by

NOVELLETTEN

S. Coleridge-Taylor.

(Or. 32.)

ARRANGED FOR

VIOLIN AND PIANOIFORTE

BY
THE COMPOSER.

No. 8.

Price
TwO SHILLINGS
EACH.
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LONDOX,

Novello & Co., Lzd.

o

Copyright, 1903, by Novello & Company, Limited.
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v oqut.:AND PIANOFORTE

L  ;In D minor. %, Adaglo Vlva.ce Poco meno mosso

2”.;7:111 F. % Allegretto HER .Poco Adaglo

8. In D mmor. 8 Allegro con molto moto,‘ g, Meno mosso un
o poco ruba,to : ‘ Lo '

. 4_;-'5 iﬂ' D 4, Anda,nte con :molto espressmne, B Allegro d1 molto A
. B. ;'In D mmor % Allegro molto m&rcato Largamente, con gran
= L espress:lone o ) : S

6. -:I';in' D. % Con noto Meno mosso molto espresswo

CO’VIPOS ED BY

JQH’TQ B Mc}f:WEN

' PRICE TWO SHILLINGS EA4CH. ~— -~

'-"Z{I;_oﬁbox; NOVELLO AND CO\/IPANY Lxmm,, o
7 “ AND

NOVELLO EWER AND co NEW YORK - o



A Modem School for the Vlolm

AUGUST WILHELMJ
]AMES BROWN

THE purpose of thlS Work is to provrde, m one systematlc and comprehenswe scheme, all that is
necessary for the acquu‘ement of the Art of Modern Violin Playing. .
“* A"Modern School for the Violin will consist of Six Books devoted to Darly Teohmml Pmmce, Slx' "
Books of Studies for Violin alone, and a large number. of Pieces with Pianoforte: Accompanrment, the Vlolm
parts being- speclally ed1ted for the purposes of teaching. . A -

SECTION A. —-TECHNICAL PRACTICE IN SIX BOOKS : : .
The foundation of ® A Modern, School for the Violin ™ is laid by means of a series of Six Books dealmg excluslvely wrth the

important subject of DaiLy TecuNICAL PracTice. The First Book of Technical Practice (Book 1a) is limited to the ist Position; . .
the Second Book (24) to the 1st, 2nd, and 3rd Positions ; the Third Book (84) tothe first five Positions ; and so on. Bowmgsz o
and other technical devices are, mtroduced in a s1m11arly progresswe manner throughout Each .Book of Technical Practtcnsjr L
. divided into “ Lessons* (or Chapters), and: each Lesson containsa number of short repmtmg Exercises on .some definite point'of - =
Violin Technique—as Fingering, Bowing, &c., with the needful explanatiens.  Included in each Book erl be found a completef i

‘set-of Scales and Arpeggi, arranged- acoordmg to thie particular stage of advancement reached. 5
Taken as a whole, this Section is intended to facilitate, and .to insist on, a thorough, steady, and contmuous progress in the .
mastery of the Instrummt this being the only possrble means of preparmg the groundwork for artlstlc achlevement w1th alt: l.tS o
- lastmg delxghts , .
‘ SECTION B —-STUDIES IN SIX ‘BOOKS. -

Sectlon Bis tormed ot a series of orlgmal and selected Studus, m Six Books.. ‘Each Book of Studus (Sectlon B) is carefully
co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Technical Practice (Section
- A). Thus the First Book of-Studies (1B) is written in the rst Position ; the Second Book (28) in the 1st, 2nd, and 3rd “Positions ;

_the Third Book (88) in all Positions up to and incliding the sth; and so on. Itshouldfurther beexplained that the'two Sections
are designed to complement one another, and that the * Schoel" must be practised, not in single Books' of Technical Practice Znd
Studies aIternately, but in parrs Thus, Books 1a and 18 are to be taken concurrently, then Books 2A and 2!3, 3A and 83,

‘kandsoon . : s
1a. TECHNICAL PRACTICE (1st Posmon) 2s.0d. | ‘fle. STUDIES (rst Posltxon) 2s‘od‘
2a. Dirro (1st,2nd, and 3rd Positions) 2s. od. 28. ' Dirto - (1st, 2nd, and 3rd Posmous) 2s. 6d.
8a. Do (st to 5th Position) 3s.od. |- 8s. Dirto . (1st'to 5th Posrtron) . 3s od
4a. - Dirro. -0 (AII Posrt1ons) 2s.6d. | 4B. _ DirTo (In the Press) e Tl :

" sa.  Dirro \ o 5B. ‘ O A A
6a.  Dirto ’ S 8B, T P ;.,j;, BT I

Books 1a, 2a, 3A, and 4A now ready -l Books1s, 28, and 88 now ready.

~PIECES.

B In completlon of the scheme of “A Modern ‘School ”’ a large number of ches w1ll Be pubhshed in a.‘ri
_form designed to fulfil the requirements of Violin Teachers and Students. -In each number, the Violin part will
“be furnished w1th complete Fmgermgs and Bowmgs, besides remarks as to the methods of rendermg, &e.

: Now Ready. . ST v BRI
"‘No‘.‘13 TWELVE FOLK DANCES FROM DENMARK, " (1st Posmon) el s a L 2scodes
No. 14. SONATA.IN G MINOR. G. TARTINI. (AlL Positions) = . ... - e L. 280 0d.
""No. 15, OVERTURE TO SAMSON. G. F. HanpEL. (1st, 2nd, and 3rd Posrtrons) e e 2800de
No. 16. SONATINA IN D. FRraANz SCHUBERT. (rst, znd and 3rd Posmons) Gl e 2soode

'No. 17. EIGHT HYMN-TUNES: Various Courosens (1st Position) R e T80 6di

" No. 18. STYRIAN DANCES (LANDLER). Joser LANNER.  (1st to §th Posmon) B L YCY: P
" No. 19. PRELUDE AND FUGUE IN G MINOR. J.S. Bach. (Advanced) e Cthe o owizsiode
No. z0.. 'SONATA IN G.' ~Josepu HAYDN (rst to 6th Posmon) T e o A e o 2scody
No. 21, CONCERTO IN A MINOR. J].S.Bach. (1stto 6th Posrtlon) oo e s 2sc0de
No.22. ,CONCERTO IN A MINOR. ' PierrE Rope. (Op 9) (All Posmons) Lol e o 28 6d.

* No.23. TWELVE CAROLS.  (ist Position) - : Wi Ll ssied.
‘No.24. SONATA IN A. W. A. Mozarr. (Ist to 5th Posmon) e i R ‘;}.; Crl i c2seods s
No. 25. REVERIE. Hinr1 VIEUXTEMPS. (Op. 22, No. 3.) (Advanced) el esiode
No. 26. . FOUR LITTLE PIECES. (From Op.8.) Ionaz PLEYEL. (xst Posrtlon) Lot Tl asdodd
No. 27. SARABANDE AND TAMBQURIN., ]EAN-MARIE LECLAIR. (1st to 5th Posmon)ﬂ el ai 280 od -

' No. 28. BOURREE AND GIGUE. J. .S BACH (1st and 3rd Positions) . v e 1s.6de
No."zg. BALLADE AND POLONAISE Henrr VIEUXTEMPS (Advanoed) Sl e e hizsoode
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