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( a) Le vecchie edizioni hanno qui un 2.
Dalla struttura plastica di questo Al-
legro mi sembra pero risultare 1’evi-
denza di un errore, e che sia molto pre-
feribile di riservare il piano alla 2%
volta (8 battute dopo).
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(@) Les vieilles éditions ont ici un P.
D’apreés la structure plastique”’ de cet
Allégro, ceci me sembdle wne erreur €vi-
dente, et je crois tres préferable de re-
server le plano pour la seconde fois (s
mesures plus loin).
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(a) The old editions have here a 2.
From the "’plastic” structure of this Al-
legro it seems to me that this is an evi-
dent error, and that it is much prefera-
ble to reserve the piano until the secand
time’’ (secunda volta), 8 bars later.
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(@) Come in quast tutti gli schersi bee -
thoveniani,le battute di questo pezzo si
alterrfano forts e deboli; abbiamo cioe,co-
me »f diceva al tempi di Boethovon,un’i'lt-
mo di due battute” Bisognea quindi imma-
ginare la seguente ritmica:

e cosf sempre per tutto lo echerzo.

( a) Comme dans presgme tous les scheryi
beethoveniens, les mesures de ce morcean
sonl alternativement fortes e¢ faibles;
nous avens ainst m;”rya‘bm de dewx me-
sures” comme on disait a cette dpogue. Il
Jaut donc imaginer la rythmigue susvante:

&

sutte pour tout le scherzo.
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(@) Asin nearly all the Sckerss of Bee.-
thoven, the bars of this plece are alter-
natively sfrong and weak; we have thus
a’rhythm of two bars”as it was called in
Beethoven’s time. It is therefore neces-
sary to imagine the following rhythm:

and 80 on throughout the whole Scierso.
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(a) Sul pianoforte odierno,é assal pre-
feribile completare 1'intenzione nan dub-
bia dell’antore , cloe:
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(@) Sur le piano moderne, il est trés pré-
Sérable de completer asnsi Vintention non
douteuse de U’ amteur:

attacca subdito

!’ Adagio

(d) On the modern pianoforte it is pre-
ferable thus to complete the undoubted
intentions of the composer:
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(@) Questo terzo quarto senza rigor d
tempo, quasi come:™.

(@) Ce troisieme temps sans rigueur de

mouvement, presque * .
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(@) This third beat

is not to be played

strictly in time, but almost as: ».
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