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(G) L oseervazione di &’ Albert: "puast cla-
rinetto” riflettente il carattere di questo-
arpeggio o assal acuta e giusta.

(G) L’observation de d’Albovt quasi cla-
rinetto” concernant le earactere de cet ar.
page eat tres fime et juste.

ER2

(a) Eugen d’Albert’s observationt’gua.-.
&1 clarinetto” in regard to the chatacter,
of this arpegglo is very acute and just.
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(a) Lo staccato leggero del basso eschu-
de la possibilita del pedale in queste bat-
tute. Si ponga dunque la massima cura
‘nel realizzare il difficile Jegato della
m.d.

3 Cosrdg

(@) Le téger staccato de la basse exciut
la possibilite de la pedale dans ces mesu-
res. Il faut donc apporter le plus grand
sotn a realiser le difficile legato de la
main droste.

ER.2

(@) The light staccato of the bass exclu-
des the possibility of the pedal in these
bars, therefore the greatest attention
must be directed towards the realisa-
tion of the difficult’Jeguso” of the right
hand.
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(@) Questa’pedalizzazione” &, secondo

(@) Cette "pédatisation” est, selon moi,
me, Vunica possibile.

la seule possidle.

(@) This is, to me, the only possible pe-
dalling.

ER.2
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(a) Basier % ete.
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(a) Le prime edizioni non avevano la le-
gatura fra questi due re. Ho adottato
questa versione perche mi sembra pia
conformse al senso ritmico del pezzo.E.
4’ Albert ‘he fatto lo stesso nella sua
autorevole edizione .

(a) Les premieres editions n’ avaient
pas de llaison entre ces dewx ljé. Jai
adopte oefte version, parce gw’elle me
semdle plus conforme am sens rythmi-
que du passage. E. d’Albert a fait de
meéme dans sa belle édition.

ER.2

(@)The first editions had no tie between
the two D’s. I have adopted this version,
because it seems to me to be more confor-
mable to the rhythmical sense of the pas-
sage. E.d’Albert has done the same in
his excellent edition .
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(@) Voir note précedente.
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(a) Poco gf° ef pas sec; toujours gracieux

senza ped.

(@) Poco 8f and not ”dry”; throughout
graceful and expressive.
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(@)(2) Questi due 2 non figurano nelle
vecchie edizioni. Verosimilmente tratta-
si di una dimenticanza dell’ autore.

ER 2

(a) (@) Ces deux P ne se trowent pas dans
les vieilles editions. I &’ ags? l&, vraisem.-
bladlement, d un oubli de 8 auteur.

(a) (a) These two P are not to be found

in the old editions- due perhaps to

forgetfulness on the part of the composer
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' senza pedale

(@) certe edizioni (p.e. Klindworth e Le.
bert) hanno qui un §¢§, mediante 11 qua-
le 11 gruppetto risulta semplicemente or-
riblle. Vero e che le prime edizioni )ave.

0402

vano segnato oosi: %; ma o.

gnuno sa (o dovrebbe sapere) che tanto Bee.
thoven quanto Mozart scrivevano sempre
i gruppetti della sensibile del modo mino-
re, secondo la scala minore melodica anche
guando cio provoca 1 'wrto col sesto grado
dYscendente, come sl trovera,p.e. nélla So-
nata op.31, N° 2 dello stesso autore:

(@) Cortaines cditions (p.ex. Klindworth ot
Lebort) ont ioi wn 81§ gui rend os grup-
petto ssmplemont Aorridle.Il est vras gue
los promiores editions I ‘indiguasent ainss:

84'(‘3) Eq

; mass cAaoun sait (ou de-

vrast savoir) gue BeetAoven (comme Mo.
sart) ecrivast foujowrs les gruppetti de
la sensible du mode minowr, d’apres la
gamme mineure melodique, méme quand
cela provoquait un choc avec le sixieme
degre descendant, comme o le frouvera,

P.ex.dans la Sonate op.31,N.2 du méome
awteur:

(@) Certain editions have here & Bff as a
result of which the furms becomes simply
horrible.It 1s true that the first editions
likewise had the same {ndication:

$4-Gh g

% ; but everyone knows (or

ought to know) that Beethoven, like Mo-
zart, always wrote the leading note of
the minor mode according to the melodic
msnor scale, cven though it clashed with
the sixth degree of the scale when descend.
ing as will be found, for instance,in the
Sonata Op.81. N? 2 by the same compquer:
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( a) Questo crescendo (d’altronde perfetta-
mente giustificabile) si trovava nelle due

prime edizioni.

ER.2

(a) Ce crescendo (d’asllewrs parfaitement
Justifiable) se trouwvast dans les deux pre-
mieres editions.

(a) This crescendo (which, moreover, is
perfectly justificable) is found in the two

firet editions.
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Scherzo da capo
(a) Si puo ottenere una_maggior sonori- ( a) On peut obtenir une plus grande sono- (a) Greater tone may be obtained by
ta diteggiando cosl questi due accordi rité en doigtant ainsi ces dewa accords de fingering the two chords of the right
della m.d.: § (invece di §). la main droite: § (aw liew de §)- band thus: { (instead of §).
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Rondo (a) -
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(a) Un interprete intelligente e coscien-
zioso non deve ignorare che il carattere
spiccatamente agreste di questo rowdo
fu senza dubbio 1'ispiratore del sopran-
nome "Pustorale’’ dato alla Sonata.

(@) Un interprete intelligent et conscien -
cteua ne dott pad ignorer gue le caracte-
re nettement agreste de ce rondeau Yut
sans doute Vorigine du surnom de Pas.
torale’’ downe a ostte Sonate.
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(a) An intelligent and conscientious in-
terpreter should not be ignorant of the
fact that the obviously rustic character
of this rondo was doubtless the cause
of the title ’Pastorale, which has been
given to this Sonata .
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(@) Quast tutte lo edizioni (anche quella di
Cotta) hanno qui una legatura riupente i
due 2Mj, la quale non esisteva pero sulle pri-
me edizioni. Dato, a altronde, che quattro

battute dopo, il medesimo caso si ripresen-

ta senza legatura, mi pare ph‘x logioo di fa-
re lo stesso la prima volta. Cosl pure il
a’ Albert.

(B) Presgue toutes les éditions (méme col-
le de Cotta) ont ioi ume liaison réunissont
les dewcc Mi, gus n’ existast pouriant pas
dans les premieres editions. Etant downe,
d’amtre part, gue quatre mesures pius

loin, le mébme cas se reprodust sams lias.
son, il me parait plus logigue de faire

de méme la premicre fois. C’est 1’ avis

aussi de d’ Albert.

ER2

(@) Nearly all editions (including Cotta’s)
have here a tie connecting the two E’s,
whioch did not exist in the first editions

Since, however, the same figure occurs
four bars later without a tle, it seemed

to me to be more logioal to do the same

at its first appearance. E.d'Albert does
likewise.
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(a) La.legatura dei due S7 manca nelle

primissime edizioni.

(d) La liaison des deux Si mangue dans
les toutes premiéres editions.
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(@) The tie connecting the two B’s is want._

ing in the very first editions.
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(@) Vedere nota precedente .

S

l - (@) Voir 1a note précédente.
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(a) Indicazione delle edizioni originali, ( a) Indication des editions originales, (a) Indication in the original editions,

modificata poi colla soppressione delle
due ultime parole.

modifice depuis par la suppression

des deux derniers mots.
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since modified by the suppression of the

last two words.
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