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THE RUDIMENTS OF MUSIC.

How is Music written ?

In various characters called Notes, upon five lines and their intermediate spaces.
What are these Lines and Spaces called ?

They are termed a Stave or Staff, the lines and spaces being numbered from the lowest upward.

5th line.

4th line. gih ;ng::
%g llxlr?g 2d space.
Ist line, 1st space.
What are Leger Lines ?

They are short, additional lines below or above the staff, that are used to indicate the notes that are
too high or too low to be represented upon the staff.

— LEGER LINES ABOVE.

LEGER LINES BELOW. = -
What are the different Notes in general use ?
The Whole note. Half note. ~ Quarter note. Eighth note.

[

Sixteenth note.  Thirty-second note.
- — = N N X
B S— I z ] ) @

'@

T #

7 ‘When two or more eighths, sixteenths, or thirty-second notes follow in succession, bars are substi-
~ tuted for hooks, as follows:
- I T——

e e e R eE
a3 % ® (40— L‘—tj:‘ N e e Eeun _,_d*_i.ﬂ: e ¥ o 4 o
One bar, eighths. Two bars, sixteenths. Eighths and sixteenths. Thirty-seconds,

three bars.
Various other combinations are made, just according to the value of the notes

“What are Rests?
_-E Rests are characters denoting silence, and every kind of note has a corresponding rest.

The Whole rest, Half rest. Quarter rests. Eighth rest. Sixteenth rest. Thirty-second rest.

— 3 — -
: = —1 — s g
Under 4th line. Above 3dline.  To right. To left. Two hooks. Three hooks.

What is the use of a Dot after any Note or Rest ?
It makes it half as long again.

. . !
A whole note with a dot 5 . is equal to 2_2 Dotted whole note. Dotted half note.

: . | o —1— —
A half note with a dot d[ . is equal to J EV__QT_ o o-—tz—a—|
A quarter note with a dot ¢ . is equal to J J\ v is equal to is equal to

What is a Triplet ?
Any three notes marked thus ~ 3 ~ to be played in the time of two.

ﬁ
How is a Double Triplet indicated ? ——Q———?—}!ﬂ—q‘%ﬂi 6 l
By the figure Six over or under them.” ¢ .‘ﬂa —a—¢ "P—_T'T'-'_ |
= 1
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How are the Notes named ?
The notes are named after the first seven letters of the alphabet,—A, B, C, D, E, F, G.

How ts the Pitch, or sound, of a note determined?
By its position upon the staff, and the Clef at the left hand.

How many Clefs are there in general use?
Two,—the Treble clef § and the Bass clef 9=

" Nore. The treble clef is used for the high notes, the bass clef for the lower ones.

Tue NoTes oN THE Bass CLEr. Ture Notes oN THE TrREBLE CLEF.
N ———— i .
Y —- _— o —— ; | — ‘ f =
S i e - A e et

! [Y - ‘___a [ =
A B C D .E F G A B C C D E F G A B D E F G A

C
Notice that we commence on the treble with the same note that we ended with in the bass.

What effect has a Sharp (£) placed before a note? /] : . | ] ] -
It raises the pitch half a tone, or semitone. Engi — '»"*’_3‘—?——-* S—
F F-Sharp. G G-Sharp A A-Sharp
What effect has a Flat (?) placed before a note? O  E— |‘ =
It lowers the pitch half a tone, or semitone ’@D‘—"_v?‘ - y; ] p be
Y B BFlat A A-Flat. G  G-Flat.

Hoxv it raises the pitch. How it lowers the pitch.

What is the effect of a Natural (§)?
It cancels the effect of a sharp or flat, and restores it |gf—— . —¥s = I
to its former condition by either raising or lowering it. :@%fn———ﬂ' - 7

A-Flat. A-Natural. C-Sflarp. C-Natural.

Thus it is shown that the natural possesses the power of both the sharp and the flat.

Nortk.
THE SAME AS
Whar is the effect of a Double Sharp (x)? ‘—6—#—'1'# r’
It raises the pitch of a note already sharp another half-tone. “@ | =
v F Double-Sharp same as G-Natural.
H\
. THE SAME AS
How is a double sharp canceled? "ﬁ’g‘—”xt %ﬁ_ 'Lf
By the natural and sharp combined. "@ ! I |
v F Double-Sharp. F-Sharp or thus.
bb . n | | THE SAME AS L
What is the effect of a Double Flat (77)? - | = ‘.
It lowers the pitcn of a note already flat another half tone. r@b bhe .
v B-Flat B Double-Flat same as A-Natural.
A I ) THE SAME AS |
How 1is a double flat canceled ? ! 5 ‘!f : _'m;] —
By the natural and flat combined. —@ P —
4 B Double-Flat. B-Flag or thus.
Where are the sharps and flats generally placed ?
They are mostly placed m front of the clef.
S16NATURES.
What are they termed in this position? _%# P e b
at_are they termed in this position? g F E— o — A
The Signature. A\, \\B; S S

These sharps or flats affect all the corresponding notes throughout the piece.'
A sharp on the fifth line signifies F-sharp; and all the F’s are to be made sharp on that line, as

well as those on the second space.
A flat on the third line signifies B-flat; and all the B’s, higher or lower, must also be made flat.

FLAGEOLET,



Of Time. .
How is Time marked? - s — i o
By figures at the beginning of every piece, thus: — ”@g‘fv 4 [ S < — cte.
What do these figures indicate?
The amount of time in each measure.
R Measure. Bar.
What constitutes a Measure? { —
A portion of music between two upright lines called Bars. “@ — - =
. o
How many sorts of time are there?
Two,— Common and Triple time.
What is meant by Common time? I —— ¢
An even number of parts to a measure; as two or four, etc., thus:— _%_47: 4 -C ] ete
. ER—
What is meant by Triple time? 3 13 ) ¢
An odd number of parts to a measure; as three or nine, etc., thus:— [{£57 NS FN— ete.
v
How s common time indicated ? - —— % [y W—
By the letter C or the figures 2 2 ete., following the clef, thus:— [ € 75—
v
How much do we count to each measure?
Four,—that is, one to the time of every quarter note.
What does a Double Bar indicate?
The close of a strain or the end of a tune.
. Dousre Bar. REPEAT.
How is a Repeat expressed? _ 4 - s 1
By two or sometimes four Dots at the double bar, thus:— _@ : s ]
o/
What is a Slur?
A curved line drawn over or under one or more notes.
How are slurred notes performed ?
By playing smoothly and keeping down one note until the next is made.
W hat is a Tie or Bind? r j‘—ﬁ 5 h — .
A slur that binds two or more notes of the same name. ‘ iﬁ* I" i
How are they performed?
The first note only is made, but the finger kept down the full time of all.
Examples of Various Degrees of Time.
CoUNT FOUR. Couxt TWO. COUNT THREE.
-0 : I ] 0O | a1
[ _ ] TR | 7] | - ] 1 Y I | Y
B Wt S "~ S el elg gz A ¥ m— - -
_%E‘r——t—b‘-’—‘*'—}'“'i el et et —*e"* 7 =
I T U < T L =T rva (=~ 4 t
CoUNT THREE Counrt sIx. CoUNT THREE.
[ {) 3_ 2P _‘m_ . —-G #— .!_9 iﬁ:_ by #ll -] 171 [N . o
e e Tl I i e R i 7 S, e — e RS
oy i - \\BYj L - A\S AN o N S O @+
o L rY) [ rvj ) =[] =
CouNT FOUR. CouNT sIX.
—G_gwﬁ “or o g o om0 &_ﬁ ] o e PR — —|
Tha e Yet9 ,0Meo e o i
h N7 S LS W ! ‘f"r‘“”{:*“'t—‘,:f i\ ] e e ot - t“ﬁ‘j ] 1
| % 1 —— — ot o
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In order to give the proper character and expression to all music, the most careful attention must be
paid to the correct division of the notes. Every measure should be played in the same time as the first

measure was commenced, neither faster nor slower. This mark = is used to indicate a particular accent

or stress upon a note. Common time, and all other kinds expressed by the even numbers  § 7 etc.,

must be accented upon the beginning and middle of the measure, thus:

n ﬁ e I > > > > g = = > > > >> >
Y N N B B ~e e st | 17 N Y- C ——F
e R | e e T i [ T T e o]
v oz I > = o > > v >

=

These accents are not marked, but are to be understood; it is only when particular force or stress is
required to be given to a note that it is indicated by the mark. In 2 g’ and g time the accent occurs
only upon the first note in the measure.

P > P 5 = a2 e Bl ... . B
Y 3 e nnley I 1° 07 S Y —— TP ) N o i o i
B B B e i A | s e S R Y ] Sl | s 0 etae,
A T e T GRIENE e P F-8e mH- i

It will also be observed in time indicated by the even numbers, that notes requiring bars across the
stems are combined in groups of even numbers. And in § § and § they are tied together in groups of
three, 'This is not always the case, but most generally so.

‘When the unaccented part of a measure is to have a particular emphasis, it is shown by the characters
fz or rf, or>, or A. And when the weaker partof a measure is made of more importance than the
strong, such deviation from the regular accent is called Syncopation.

Empuasis. SYNCOPATION.

_ __“ - | J— —-1 P.. S _ &v _ -] . = ]
-T2 W;!_,J‘;:: Js‘:“i:::!:;_tq:‘j: - ?2'-:,;:3\_1“ oA o0 - — N
- -44~'~———‘—J4—L o - LEw -4 - - 7 B — A 2 g-—i

b Jz T =4 > =

Double Bars indicate the end £ Two or four dots found upon the spaces = .

of a strain and the conclusion of E@: of the staff, before or after a double bar, ~{fy iy
a tune, thus:— o signify repetition. v

‘When the letters D. O, which signify Da Capo, are found over a double bar, they indicate that the
first part of the piece must be played again before proceeding to finish the piece. "When found at
the last strain they imply that we must return and finish with the first strain; but, if we find this charac-
ter, /A, which is called a Pause, over any double bar, it signifies the end, or conclusion. The Pause is
sometimes for another purpose: that is, when placed over a rest or note, the performer must dwell upcn
it; or can introduce an embellishment, such as he may think proper, for effect.

This mark is called a Sign 2. When it appears the second time, it signifies that we are to return to
where it is first found, and finish at the pause, which occurs over the first double bar after it.

FirsT Parr. Secoxp Parr. D.C.Fourrn Parr. FINE. o Here we play the first and sec-
%* T T P F A —FF T F— S O Sy ond strains, when the D.C. directs
ey ———— = EE:::“#R — us to play the first part again, which

Tuirp PArT. makes the third strain; and then we
skip the second part and proceed to the fourth strain and finish at the pause.

First Parr. S Secoxp Parr. Tuirp Part. ~ FourTn Part. fS After playing the first four

I 7 B - e | S i e - - . parts, the f; appearing the
ey - I r second time directs us to
v "~ Firra Pazr. SixT PART, where it appeared at first,

when we play on until we come to the .

‘When the last note of a measure is influenced by an accidental flat, sharp, or natural, if the next
measure should commence with the same note, it is also affected likewise, thus:

~ade o %o £ s 5N
e L ettt e T e S e el

a1

TTe

L0 S e et i B 2o |00
T ~U L ———
WRITTEN. PLAYED. W RITTEN. PravEeD.
FLAGEOLET.
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Rests are never connected by a tie, but are arranged one after [ S > W— —
the other until the required tinie is made up, thus:— @D’ R e
«/

Fal

When more than one Bar Rest is required, [ 0 e O O
A . A= Y B I R SO S Y e
it is indicated as follows:— V% ¥ ] R

o 2Dbars. 3bars. 4bars. 5 bars. 6 bars. 7 bars. 8 bars. 9 bars.

w1 2 6
Nore. The numbers of bars rest are usually marked by the figures over them, thus :— E EE E—s éetc

Dots are frequently used after rests to add to the time, in the same manner as applied to the notes.

Two dots following a note
: 8 i as— 4 — N
make it three-fourthslonger than g is equal to __z,‘;_;'- ji— =+ 18 equal to -j—}:;j:i—
its actual length, thus:— ”ﬁﬁﬁ*"_"'"‘ ——— ‘@

‘When the slur or tie is placed over or under - |
any combination of notes that are on different lines /\’ - | ;".
and spaces, it signifies that they must be pertormed %—;a_ - v!—o:tﬂ ——5 =1 N
in a smooth and connected manner, which is termed > s E if_ o——+——"H+4 o

am— — (

a Legato movement, and is written thus:—

Dots placed above or below any series of notes WRITTEN THUS . Pravep tHus:

indicate the opposite style of playing, which is termed ] e = N e N fme o N
> Opposite £ ' 1ch — B A 2 S C
Staccato, signifying in a marked and distinct style, %4_“—9*1;: :?“g; - [ — ——
represented as follows:—
. . WrirTeN. P ED.

‘When marked in this manner, each note g . PITT:ij‘, N LAiFD_AN —
mast be made particularly short, and very [fa——g— 0 g 11 NoFrg vg;**j_Is-aw-;ﬁg{?ﬁv{:
distinct. VAN A‘"?::;_ i ?_ & T /i -

When we find the legato and staccato movements combined, which i
mostly occurs in music written for the violin, it is played by detaching p=f——F
the notes with the movement of the bow in one direction, cither up or [
down.

The word Bis placed over one or more bars, signifies repetition. It is scmetimes accompanied with
the dots for repetition, or detached lines to indicate the number of bars repeated.

-

Example.
WRITTEN. Pravep.
L s st‘mm
’ﬁ‘#?rﬁ I~ Jl~ ‘__'}ﬁ | —ﬁ_#' - ] - ‘x'h ool P I 1
__@L. - . _@“_3 P Jeo 1l o maa
my -5 — & o N . .4 — T P i |
8va written WRITTEN. PrLaYED
over any number of —0 #‘. o | &’a":“..‘:f'q - - ‘4;p:£*g' 'g'
notes implies that they [#£ "< N w ) ~ ) b el e ;LW o e o}
are to be played eight LA —=g o S\ : 4 1
notes, or an octave, higher until the word loco appears, which s1gmﬁes as written.
Sharps and flats before a piece of music are called the Signature.
‘Where the swnature 1S OneSharp, Two Sharps, Three Sharps, Four Sharps, Five Sharps, Six Sham::, Seven 4;z'harps;
=
- % - *fa—” - v
that sharp is always ¥, woe, ¥ Foep, FCGDA v FeGpAE, Y FCGDAEB.
Where the signature is One Flat, Two I«lats, Three Flats, Four ;lats, Five I£‘zlats, Six Flats, Seve}; Flats;
- P 2 .2 -y 2
| = %5— %1: P57 giﬂz %” 5 %@B;H:
that flat is always B, BE, BEA, BEAD, BEADG, BEADGC, BEADGCF.

FLAGEOLET,



Notes are always connected in the most convenient

\

"
[

2
&

form; for this reason we sometimes observe them in this aj
manner: — L 2
Choice Notes. When the Tt
e e en the las
,TJ‘\‘ ——— % i—i 113-*7‘_;1?13—#4’ two bars of a strain 6 ﬂ; = | TO Y2‘m0' |
W@Eg}? & ;:ILZ—fZ“—%.ﬁli are marked 1mo.and o ] o
T 2mo. (that is, to be — b
WRITTEN. repeated,) it implies WRITTEN.
‘ . that when played the T— _—
S — —— — T!giT:E: ®2-5] second time the 2mo. |77 - —
B e N e —%2@—% is to be substituted :31@;—0:$2~I'Q’:~9j
4 Prave for the 1mo., which is P e
LAYED. LAYED,

An Interval is the distance from any one tone or note to the following one.

of course omitted.

Intervals.

The smallest interval

is that of a second. The first and last notes are included in counting the distance.

A Second is the distance from
any one note in the scale to the

next following one.

Tt must be obser:ved that the interval of a third is composed of three notes, K, F, G, or A, B, C, etc.;
the intervals of a sixth, of sixth notes, E, F, G, A, B, C, or F, G, A, B, C, D, etc.

Some intervals are small and others large.
regular major scale we find tones and semitones in the

following order:—

cipal note, which is the note immediately after it.

A ol o

L el 2] e
') T -

INTERVALS Oor A SEC()ND. INTERVALS OF

1 2

In the

¥ a)

or

A Tairp. INTERVALS OF A SixTH.

3I—4 5 6 1—8

— - ] | —
e

——

i

ToNE. TONE.

B > S —_ | i

| }
SEMITONE. TONE. TONE. TONE. SEMITONE.

A semitone always between B and F, also between B and C, which are the third and fourth and
the seventh and eighth notes of the scale; this is called the Natural Key, (because it has no signature
of flats or sharps,) or the key of C, because the tones and semitones are calculated from the note C.

Appoggiaturas; or, Grace Notes.

The Appoggiatura, or Grace Note, is a small note, reversed and added to other notes for the sake
of expression.

and the lesser.
of a strain; the lesser, in quick movements throughout a piece.

)

‘Whatever length is given to the small note must be taken out of the time of the prin-
There are two sorts of appoggiaturas,—the greater
The greater appoggiatura is most frequently used in slow movements and at the end

Nb\

“ i 6 ; —£H | y
WRITTEN. ;E#—j‘“lﬁr*j‘.” WRITTEN. e e o i Wrirren. (| — _iﬁ3~
. w— — A7 — o @ (et .o
THE GREATER. Tae Lesscr. Crorcr NoTes
PrE— e~ Pl
PLAYED. i —— PLAYED. —f 91— Pravep. R S S s
G === b riass
— L4 YY) o/
Other Examples.
e e T L e
e e N P =Tt =T T e e R
S —uasslss = - = ___t=ccc
WERITTEN.
PR N | — - . i i o i B g i per S fese s - S—
VTE“F*‘ ; ?d/-*.gf{— i B ‘ET:E: e e, ‘Q‘F"d‘j— 'é"-,”!‘f"
o [ e B ~ —t
Prayep.

FLAGEOLET.



Embellishments.

What are Grace Notes or Appoggiaturas ?

Small notes that are introduced for ornament or embellishment.

Etc.

3 ] _
How are they performed 2 0 pi— e |
The time is gencrally borrowed from the note that follows. @ - = A
WRITTEN THUS. PERFORMED.
What does a dash through them signify ?
That they are to be made shorter than the time mdicated.
~ v
When two grace notes follow a note kow are they to be played? —— SR - = ]
The notes are to be played as triplets. hus: -2 e | 22 wfeg}
o/ '—' n h 1
WRITTER. *ERFORMED.
What is a Turn?
An ornament known by this mark e placed over the note.
How many different kinds are used?
Three ,— The Direct, Prepared, and the Inverted. See examples.
Direct Turns. Prepared Turns. Inverted Turns.
‘WRITTEN. # )
&Y N\ N N (U] o 2 =
g ] o—FP = = —
_._! P ] P s [ — h
I I s I o —|f t
a U 1 T
Prayep —~
3 o — — 3 ﬁ._j} o —— —
e T P e, ? . B 7
» | & ! - i C :
o/ I E——— -ﬂ \J‘d i \—i
Whatis a Shake or Trill 2
An embellishment, made by playing a note and the next above it alternately and rapidly.
How many kinds are in use?
Three — the Perfect, Imperfect, Transient or Mordent ()
Perfect Shake. Imperfect Shake. Transient Shake or :nt.
WRITTEN. tr A Ay )
L —_—
= o T ==
i - — = ; n —
o ! o — 14
Prayep 2
L 1.2 1 X1 2 L X 1P e —
. 8T Ity S5 o o =~
ﬁﬂo oL ofofolole 50 = .i. Lt tg i i g &}
=== " e m— = —
N I
What are Abbreviations ?
Short methods of expressing Tremolos or Arpeggios.
In what manner are they applied ?
In repeating measures that occur a number of times in succession.
Tremolos. Arpeggios. Repeats.
WRITTEN. ‘WRITTEN. WRITTEN.
& 2 | R——
7 B A— 2 7] - E—Z a8 e__ el  —
_,_V_ég - D RN L c— Lol |
- —_é_‘—" o < —— T T
——
PrLayED Pravep. — Prayep. -
4 - — B T ) "y TR
T Sopp SRR | PENP SEPR ARaR i P 0 @ A W tole—e éFﬁ~!
R e o BB O ] I O O O L .4 4 —
o g 7 [ |
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u G Major. D Major

0O 1 o 7 1 a1 .

i —F—F g f -+ +~Fle .ga'— N N i -

b b e ey

) il —I = - =& ¢ - L gy 7
A Major. E Major

=

*;?‘:
|:!
il
)
T
]
2
b
%
jLIL
il
ﬂh
N
\
il
RHR
b
LL

Q

F Major. B-Frar Major
o < .0
¥ al 1 3 I ¥ al [ 4 i 4 ’__
—i— S——— Can BN - - )] I S A ™) |
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The difference betweer the major and minor key is a minor third, (three semitones.) The major
third contains two whole tones, (four semitones.)

Examples.
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The third in the minor scale contains one whole tone and a semitone.
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The relative minor of a major key has the same number of sharps or flats, and is found one minor
third below the key-note.

E Mixor. The Minor Scales. @,ﬁ B MixoR.
0n u 1 | 1t | ] 0 H‘ .....FEEZH
05 . - zZh T U o — 2. ']
7 —] a0k g b B L .t S A T =
66—t P ] [ et Sl
» F-Saarp Minor. 4 C-Suarp Minor.
Y a u 1 L 1 1 “ Ly y 1 1
FA T T, g e T P T i e s T e e ]
SRS LRSIR RIS ST | R RS e JT e e |
') T i = A -
D MiNor. ' G Miyor.

} —— 7,
C I\iINOJR. F Mivor.

LI

— 0 1 P — _ - —_
b et | [ ERi A S
HE & H i
G

} I Y o Jo—1t Il T~y - —t .
L [} J——!- !\ j 3 q ——y - Z_P —_ __J_’___ ’—an__t_mp_ J' | I
z T i P s S W] - —
m U*ﬁj‘ e ﬁt%gtzd__, + = o %Er : ?ﬁﬁﬁ 1 ? g o —
- .
The Chromatic Scale.

. This scale contains all the notes, natural, flat, and sharp, to D above the second leger-line.
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Transposition.

Transposition signifies changing a composition into another key from that in which it is written.
The scale consists of seven tones which are reckoned from the key-note upwards.  From the first note
to the second it is a whole tone; also from the second to the third; but from the third to the fourth it is
only a semitone; the intervals from fourth to fifth, from fifth to sixth, and sixth to seventh are also
‘whole tones; but from the seventh to eighth, or octave of the first, it is a semitone again.

Y q ] é -
ExawrLe: [fo—— § 1 =2 »
G- e 7 ° s
\/
1 2 3—4 5 6 7T—8

Other scales than that of the key of C are frequently used, which are but copies of the scale of C
placed on other degrees of the staff, with alterations by sharps and flats in order to represent the
proper movement of the tones and semitones. If we begin to reckon from G in the scale of C, we find
that a semitone occurs between the sixth and seventh note, which should be a whole tone and, vice
versa, from the seventh to the eighth is a whole tone, which should be a semitone.

¥ a ] 7 =
. E— ! — P R——
EXAMPLE: [fn——7— &~ | — '
A\\BYj = L [ ! !
[% ! '
1 2 3——4 5 6——7 8

In order, therefore, to make the degrees like that of the scale of C, we must use a transposition
sign to make the interval from the sixth to the seventh larger, and that from the seventh to the eighth
smaller. We, therefore, place a sharp(ﬁ)before the note F, which raises it a semitone, thereby making
a whole tone from the sixth to the seventh, and a semitone from the seventh to the eighth.

7

0 J ) 7 o
£ 1 . = P R - A——
. ] ] =7 o r ——
EXPLANATION: (fs— ——— o —F F = | .
‘—e — j ' |
o/ I -
1 2 8——4 5 8 7——8

The sharp affects every F, whether upon the first space or the fifth line, and is always situated at
the commencement of a piece, close to the clef. In the like manner to form the scale of D we must
not only put F-sharp in the place of F, but C-sharp in the place of C, and all other scales according to
their previous arrangement in this work.

In order to form the scale of F, it becomes necessary to place a flat (?) before B for similar rea-
sons, or in a manner for a reason opposite of that which we mentioned in the foregoing case, namely, in
order to make the interval from third to fourth a semitone, whereas it would otherwise be a whole
tone, thus:—

¥ s y _ ~ The signature of
KEY OF Y | | 1 ,;/Z (2 i’fi ] KEY OF one flat is always
ﬁﬁ ! 3 [ i — [ 1 ﬁ ;J d-—bg-—-ﬂ— _— placed at the be-
C. Pz & B B E— F. A\D A~ g
1 2 3 4—5 6 71—8 Y 1 2 3—4a 5 8 7—8

In the like manner we find that the key of B-flat requires two flats, namely, B-flat and E-flat.
The key of E-flat requires three flats, ete., ete.

In order to assist those who have not time to study the foregoing remarks in regard to transposi-
tion, on the following page will be found a set of scales intended for their accommodation, which are
explained as follows: If we have an air in the key of C, commencing with the note C,and wish to
transpose the same to the key of G, or one sharp, we find under the given note C, the note G, which
must be taken in its place,and so on through the entire piece, always finding the corresponding note of
the new key directly under the note to be transposed.

FLAGEOLET.
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Scales for Transposition.
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A Dictionary of

A ; an Ifalian preposition, meaning to, in,
by, at, ete. [faster and faster.
Acceler ando ; accelerating the time, gradually

Adagio, or Adasio; slow.

Adagio Assai, or Molto ; very slow.

Ad Libitum ; at pleasure.

Affetuoso ; tender and affecting.

Aqgitato ; with agitation.

Alla Capella ; in church style.

Allegretto ; less quick than Allegro.

Alleyro ; quick.

Allegro Assai; very quick. [quick.

Allegro ma non Troppo ; quick, but not too

Amabile ; in gentle and tender style. [sic.

Amateur ; alover but not a professor of mu-

Amoroso, or Con Amore; affectionately, ten-
derly. [connected.

Andante ; gentle, distinct; rather slow, yet

Andantino ; somewhat slower than dandante.

Animato, or Con Anima; fervent, animated
expression. [boldness.

Animo, or Con Animo ; with spirit, courage,

Antiphone ; music sung in alternate parts.

Arioso ; in a light, airy, singing manner.

A Tempo ; in time.

ATempo Giusto; instrict and exact time.

Ben Marcato ; in a pointed and well-marked
manner.

Bis; twice,

Brillante ; brilliant, gay, shining, sparkling.

Cadence ; closing strain, also, a fanciful ex-
tem poraneous embellishment at the close
of a song.

Cadenza; same as the second use of Cadence.

Calando ; softer and slower.

Cantabile ; graceful, singing style, a pleasing,
tlowing melody.

Canto ; the treble part in a chorus.

Choir ; a company or band of singers: also,
that part of the church appropriated to
singers. [singers.

Chorist, or Chorister ; a member of achoir of

Col, or Con ; with. Col Arco; with the bow.

Co nod», or Commodo ; an easy, unrestrained
manner.

Con Affetto ; with expression.

Con Dolcessa ; with delicacy. [pression.

Con Dolore or Con Duolo; with mournful ox-

Cond:tctor ; one who superintends a musical
performance, same as Music Director,

Con Energia ; with energy.

Con Espressione ; with expression.

Con Fuoco ; with ardor, fire.

Con Grazia ; with grace and elegance.

Con I'mneto ; with force, energy.

FLAGEOLET,
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Con Justo ; with chaste exactness.

Con Moto ; with emotion.

Con Spirito ; with spirit, animation.

Coro ; chorus.

Da ; for, from, of.

Duet ; for two voices or instruments. [sound.

Diminuendo ; gradually diminishing the

Da Capo ; from the beginning.

Declamando ; in the style of declamation.

Decrescendo ; diminishing, decreasing.

Devozione ; devotional, [a lover of music.

Dilettante ; a lover of the arts in general, or

Di Molto ; much or very.

Divoto ; devotedly, devoutly.

Dolce ; soft, sweet, tender, delicate.

Dolente, or Dolorosa ; mournful.

Doloroso ; in a plaintive, mournful style.

E; and. Elegante ; elegance.

Energico, or Con Energia ; with energy.

Espressivo ; expressive.

Fine, Fin, or Finale ; the end. [power.

Forzando, Forza, or Fz.; sudden increase of

Fugue, or Fuga ; a composition which repeats
or sustains in .its several parts, through-
out,the subject with which it commences,
and which 1s often led off by some one of

Fugato ; in the fugue style. [its parts.

Fughetto ; a short fugue.

Giusto ; in exact and steady time,

Grazioso ; smoothly, gracefully.

Grave ; slow, solemn.

Impresario ; the conductor of a concert.

Lacrimando, or Lacrimoso; mournful, pa-
thetic. [mournfully.

Lamentevole,  Lamentando  Lamentabile ;

Larghissimo ; extremely slow.

Larghetto ; slow, but not so slow as Largo.

Largo ; slow.

Legato ; close, gliding, connected style.

Lentando ; gradually slower and softer.

Lento, or Lentamente ; slow.

Ma; but. -

Maestoso ; majestic, majestically.

Maestro di Capella ; chapel-master, or con-
ductor of church music.

Marcato ; in a strong and marked style.

Messa di Voce ; moderate swell.

Moderato, or Moderamente ; moderately, in
moderate time.

Molto ; much or very.

Molto T oce ; with a full voice.

Morendo ; gradually dying away.

Mordente ; a beat or transient shake.

Mosgso : cmotion. [than Andante.

[
Musical Terms.

Moto g motion. Andante Con Moto ; quicker

Non ; not, as. Non troppo ; not too much.

Organo ; the organ. [ers.

Orchestra ; a band of instrumental perform-

Pastoral ; applied to graceful movements in

Piu; more. [sextuple time.

Piu Mosso ; with more motion, faster.

Pizzicato ; spapping the violin string with
the fingers.

Poco; alittle. Poco Adagio; a little slow.

Poco @ Poco ; by degrees, gradually.

Portamento ; the manner of sustaining and
conducting the voice from one sound to
another.

Percentor ; conductor, leader of a choir,

Presto ; quick.

Prestissimo ; very quick.

Rallentando, Allentando, or Slentando; slower
and softer by degrees. [ance.

Recitando ; a speaking manner of perform-

Recitante ; in a style of recitative.

Recitative ; musical declamation.

Rinforzando, Rinf., or Rinforzo; suddenly
increasing in power.

Ritardando ; slackening the time.

Semplice; throughout, always, as Sempre
Forte ; loud throughout. [the organ.

Senza ; without, as, Senza Organo, without

Sforzando, or Sforzato ; with strong force or
emphasis, rapidly diminishing. [acter.

Sicilian ; a movement of light, graceful char-

Smorendo, Smorzando ; dying away. [Dolce.

Soave, Soavemente; sweet, sweetly. See

Solfeggio ; a vocal exercise.

Solo ; for a single voice orinstrument.

Sostenuto ; sustained.

Sotto ; under, below. Sotto Voce ; withsub-
dued voice,. [mation.

Spiritvoso, Con Spirito ; with spirit and ani-

Stacrato ; short, detached, distinct. ’

Subito ; quick.

Tace, or Tacet; silent, or be silent.

Tardo ; slow.

Tasto Solo ; without chords. [pleasure.

Tempo ; time. Tempo a Piacere; time at

Tempo Giusto ; in exact time.

Ten., Tenuto ; hold on. See Sostenuto.

Tutti ; the whole full chorus.

Un; ajas, Unpoco; alittle. [increase.

Va; goon; as Va Crescendo; continue to

Verse; same as Solo. :

Vigoroso ; bold, energetic.

Vivace ; quick and cheerful.

Virtuoso ; a proficient in art.

Voce Sola ; voice alone.

Volti Subito ; turn over quickly.

TR



EUREKA METHOD

FOR THE

FLAGEOLET.

The Flageolet when held properly, should be only a short distance from the body almost in a
perpendicular position, like the Clarinet, the thumb of the right hand, being its chief support, should be
kept as steady as possible in one position.

The Flageolet is an easy instrument to fill, requiring but a small amount of wind; great care
should be taken to blow it gently, or the notes will be sounded an octave too high. The lips should
cover the mouth-piece so that no air can escape except through the instrument, being careful to close
the holes tightly when the fingers are required to be put down. The learner should practice the low
notes carefully at first, until they can be clearly and distinctly played. Be careful that the little finger
of the right hand properly commands the hole on the side, and that the thumb of the left hand is kept
in proper position for the one at the back.

Natural Scale For The Flageolet.
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EXPLANATION :— ©  Represent the holes on the instrument. White © signifies open: Black e
signifies shut.

Keeping a Flageolet in Order.

Always after playing, wipe the wet out by means of a soft piece of silk passed in with a cleaning
stick. :
Grease the joints sometimes with a mixture of melted bees-wax and tallow.
Oil the points of each spring and also the screw of the key occasionally.

Should the keys not act properly, take the screw out carefully and clean it with a piece of leather.
¥LAGEOLET. \ (13)
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Scale for the French Flageolet.

NATURAL NOTES. SHARPS AND FLATS.

PINCHED.
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The French Flageolet has only six holes,— four before and two behind;

the first two fingers of

each hand must cover the four front holes, and the two thumbs cover the holes behind, the left thumb

above, and the right below; attention must be paid to those holes which are

The following scale being the easiest for learners, it is given as the first for practice on

pinched, or half closed.

the Flageolet with six holes.

The Notes in the Key of D. (Two Suarrs.)
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The First Start., (GENErRAL REMARKS.)

‘When a sound is produced with all the fingers off, it will be C-sharp %:ﬁ?:: . Continue blow-
i\

T

ing this until it can be produced with pmfect ease; then put down the first ﬁno'er of the left hand, cov-

——

-ering with it the first hole, which will produce B-natural E —fe—|. Place the second finger on the

. ' I S s R > A R
second hole, which will produce A-natural |-fx—ks—-. Practice these notes in succession, forming
o D+
. C_ B A B C B A B
. . S S————— — " —— — — —
this exercise E§~ R —— _rﬂ—a—;‘—-o—-v——, which must be played frequently; and when

eﬁ'ected with ease, put down the third finger, which produces G-natural F j:~ . Thefingersof the

right hand must the'l be put down in succession on the remaining uncovered holes, producing the
— ik — '
notes I'-sharp E j—— E-natural “ég*:i“ and D-natural Ffa=<——. Practice these notes un-
\ BANSY I — C _ti“j
til you can play the following exercises, being careful that the flageolet is not moved by the action of the
fingers. In practicing the following exercises, the D-sharp key must be kept up for each note, except

BE

- the lowest ID; by which, the tone will be improved, and the flageolet held more securely in the hand.

B A G F# E D E Ft G A B Ck G Fg E D

cs B A
—_x o -i j _1 ] ) J ‘*i _J ,3; f [} ) ﬂ—\l
et e e e Y]
s s L —" S—— —— | H‘ — i
7 -
The octave to the last note, D-natural —@45——, is fingered the same, with the exception of the
v
first finger of the left hand being up.
Exercise.
—e—%m - o ) | P St Y S mEw = =
(f e e a0 g g ol O g s T s A
:ii’;‘!;ﬁ;;i_ddg‘i'ii‘j 114!—0‘—*-:—!'5 i F t;' T . o ﬁ i ‘_d"'!‘!__;j'_i._dj'_ -

The accomplishment of the crescendo and diminuendo, formmg what is called a swell, and marked

f I f
thus: ——=—" ————, whichin effect means ) —= —— will require considerable practice;

but when it is recollected that the most beautiful effects of which the instrument is susceptible are pro-
duced by it, and that its perfect acquirement establishes a proper method of playing in tune, it is indispen-
sable that all those who wish to become finished performers, in time, should make this a daily study.
Therefore practice the following exercise, dwelling on each note as long as the breath will permit.

,

74 ;
L |
f
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The Complete Scale for a Four, Six, or Eight Keyed Flute.
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ingering.

The Complete Chromatic Scale, with All the Various Ways of F
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N.B. The fingerings marked thus, X, are most generally used.
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Scale in the Key of C. (NaruraL Kev.)
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Let the learner make himself perfectly familiar with the fingering in the sectidn indicated by the
lines, afterwards practicing on the higher and lower notes until the entire scale can be performed.

The Study of the Scales.

The learner after having studied the names of the notes, should practice the following exercises
until able to produce them with ease, and perfectly recollect the fingering of each note therein.
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A Slur —— over or under two or more notes, binds the same, for which only one stroke of the
tongue is applied.
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Key of B. (Siexature F1ve SHARPS.)

V]
v

 d
e
{
f

L’..L_..i_ [

__L
[

—

—3

4.,

n“ﬁu
A»HIL

U

el
kel

[+~ 4

s

)

.

T

I

e

o

—

1

e
F

—— T e e

o——|

P_L

l.®

I

8

[

Exercise.

8.

==

. _g

T

F

=

T

[

r

!

[ ==

 —

‘-

‘f
T

L
T

[ 4
r_

=

h
f

T e—
»

Moderato.

0 “ &n
FLAGEOLET,

PR




- Scale of F, with one Flat.
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Scale of B-Flat, with Two Flats.
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Key of E-Flat, with Three Flats.
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Exercise in F.
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Exercise in B-Flat.
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Scale of A-Flat, with Four Flats.
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Articulation.

The first articulation to acquire is Single Tongueing; it is produced by placing the point of the
tongue against the roof of the mouth near the gum, and then pronouncing the syllable #oo; in Joing
this, the tongue will be instantly released from that position, and, by its action, the breath will be im-
pelled with considerable force. This requires a vigorous action of the tongue, consequently the
pressure of it to the roof of the mouth should be as firm as possible. This articulation should be
practiced on one note, until the pupil can strike breath and produce a tone instantly. Care must be
taken that the tongue docs not touch the teeth. Practice the following exercises.

| |
] ]

1

1

i)
-
ly—o >
o/

TOO TOO TOO

| YN
Qll

Q

Be in no hurry for rapidity, the principal consideration being firmness of articulation, with clear-
ness of tone ; when this is acquired, practice the following exercises.

R — o 2 9 :: 2 g
B e e e eI DE=—
I (o ™ Y A W~ N A S et S— T LA >
o/ TOO TOO TOO TOO -

‘When this articulation is intended, it is indicated by around dot (.) being placed over or under the
note or notes, and the tone is to be sustained. The Staccato articulation is produced nearly in the
same manner as the former, the only difference being that the note must be cut as short as possible ;
therefore, if the following notes had the staccato mark over them (1), they must be played thus :

WRITTEN. Prayep.
1
g ! ! ' ! o ' . o
[~ 1 — o ] et | R _ [
! [ ) ‘ : F y ! I
- e P | i
v/ o 4 hd M ; . ! / !
v ¢ ¢

Legato, which means slurring the notes, is just the reverse of staccato, as the tongue should not
move after the first note, or the tone cease, unless it is to respire ; wherever the slur commences, that

note ought to be articulated.

Example.

We can now proceed to the various modes of articulation, in which the legato and staccato are
combined.

Single-tongueing. . simile.

FLAGEOLET.
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Double Tongueing.

Double tongueing is produced by pronouncing the syllables too-tle-too-tle. It will be pereeived
that the first and third syllables employed are the same as single tongueing, and the difficulty is to get
the second and fourth as vigorous and clear as the first and third. This is not to be done by the re-
action of the tongue, but by an impetus of the breath acted upon by the roof of the tongue, producing
a guttural pronounciation of the second syllable. When the tongue has performed its office in the
articulation of the first syllable, (as in tipping,) it must resume its situation at the roof of the mouth,
an(ti 1:hel second must be produced as I have described. This articulation must be first attempted on one
note only.

T Ty

OO0 6 6060 |

(ESEE=S===
TOO-TLE TOO-TLE TOO-TLE TOO-TLE

‘When this is accomplished, let the next consideration be to detach the notes as much as possible,

3. 'y 'y '
¥ ¥

$o o8 éa—bwa—il
] ! 7 i

o+
~Rle
~ele

playing them as if written thus: [

~ele

~iele

TOO - T‘LE TOO - TLE TOO - TLE TOO - TLE
The upper octave will be found more difficult; and if the pupil does not blow firmly and continue

the tone during the action of the tongue, every second note will become the octave below.

Exercise. s
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The greatest difficulty is to get the tongue and fingers to move simultaneously; therefore, the
following scales. When these are accomplished, all other passages will be comparatively easy.
They must be practiced slowly at first, and as the pupil progresses in rapidity, so he will in effect.

Exercise. -
o £ .. 2
— _d_J ’vﬁ"________ .._ﬂ_;_.‘ _ -._. »- t
B e i ]
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o 2 2
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Double tongueing applied to Triplets.
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VIBRATION ( marked thus w,) is an embellishment deserving the utmost attention of all those
who are anxious to become finished performers; it ought to resemble beats, or pulsations, which will be
found to be slow at first, and as the sound gradually diminishes, so will the vibrations increase in
rapidity. There are three ways of producing this effect: by the breath, by a tremulous motion of the
flageolet, and by the shake. If by the breath, the moment the note is forced, subdue the tone, and on
cach succeeding pulsation, let the tone be less vigorous. When the vibration becomes too rapid to
continue the effect with the breath, a tremulous motion must be given to the flageolet with the right
hand, the lips being perfectly relaxed, and the tone subdued to a mere whisper. The following is an
example where the vibration is produced by the breath.

Exercise.

—
ANV AN AAY AN AN AN AN AN AN AN AN AN AN AN A AN AN AN AN AN AN AN AN AN AN

-
e e S s a s
CZ = | I T = | —

I
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‘7f>p > = > > =

There are very few effects produced, which ought to claim a greater attention than the acquire-
ment of playing Octaves. Their practice strengthens and gives great flexibility to the lips, as every
second note (Whethel the notes ascend or descend,) requires a slight alteration in the embouchure.
This, however, is produced when the second is the highest note, by an additional pressure on the under
lip; and when the first note is the highest, by relaxing that pressure for the second.

Ascending octave passages are generally written thus:

- %gﬂ;(' = (4; = (f (E' (&

[
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< o~ s TR
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There is an exception to this. 'When the lower note is to be dwelt upon it should then be written thus:

e — —
I a s e /:'. 2 /*.. /—-._ — — /Tﬂ. ,j.. -f-.
Werrrey. | fﬁ:""‘“‘_. PO PN P N O~ P P R : o —— 0+ |
I o - N A .y 1N - i o
S e e R =
= = = C —z | s |

FLAGEOLET.



33

>

-

[

~

-

|

-

o

i

___._.
.

I

»
E

e

.
T

T

L

g @

-

—

)
o 22 5

i o

"4

T
L
T

.

g

T

|_

h

English Air.

’ 2

Antique Melody.
Favorite Thema.

-

—

)

9 | g
]
L | )

-
Il

g

-
L

)
=

—

.y

|

—.

-

o
-

. S wll

@
-

-

-

_J’_A

L

-
‘_It; T

L

,C__.

-
N N
&

y

__|‘.__L_

-

T ——

-

)

'd_Position.
PRt

N

-
=

3

Andante.
Allegretto.
7

r
A “ Thir

Second Position.

%

4

pe
25y

i
i
3

1sT VARIATION.

G
L[

o/

&

.

A A €=
N . 4 Aﬁw 7 + W
P.mh " A%mt <
AN <q 1T (¢
IR i i | A H
&Z «0 1,_; A+$ . #‘-r
. 1 o T N _ | \.._. 3
| L TQ _
| ..ﬂ oad TR | N
l r? , (otl <ol o
| ly . TR
N I [t
aft @l o
'y WEw T 4
L..i.r $ 4 u_/ f
FYRERN d pai IS
o« 9L e
Gil T o o1 jase)
] O \ﬁ@u % . o ﬂfl
lq 1 | ﬁ.‘ Q 4, J-
AN al T
(IR | |
Q 2 .ﬁ_ (M 1
_ < =
alll s & i
" Z LN §LL <4
4 R fg. _
‘] A ol <o
\4.% ; __..__,.o__m H@-J < N1
i IL \L#J \4 1B th i
| ¥ < lﬁ
+_1 ﬁt #Lﬁ 4 ._T_‘_
a1 um J ﬁ i) Gt- <y
I U
% i NTI <
TJWV L Y5\ \Lﬁ, .m | <ol
bk A% Al reupy At
'3y AR T AT AR
NEh oNEh S Eh b
114 | [N [

FLAGEOLET,



34 .
Daily Practice of the Scales in all Keys.
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Daily Practice of the Scales.
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Of the Shake.

The acquirement of the Shake ( #r) is indispensable to the accomplished performer on any
instrument ; and it is considered one of the highest attributes to the vocalist. Like all other
embellishments, if it is not executed to perfection, it only mars the very effect it is intended to produce.
The shake consists of an alternate reiteration of any note, with the tone or semitone above in the scale,
with its resolution of two or more notes. No other exercise gives such flexibility and muscular power
to the fingers as the practice of the shake. The first and second fingers of the left, and the third of the
right hand, are generally the weakest. The shake must depend upon the free action of the fingers only;
for if there is any movement of the arm, there will also be of the instrument, and consequently, an
unsteadiness in the tone. The fingers should not be raised higher than the keys: the best way to
practice is by beginning very slowly, with an cven, clear, and powerful tone on each note, and procecding
gradually quicker, always being careful that the note to which you shake shall be full sharp. A
difference of opinion has long existed whether the shake should commence with the lower or upper note.
If the tone is sustained from the note on which the shake is marked, thus:

N >

b, geb e, b 2, 0, p s .-
e ool ot e v s ol e e s o e i =

il =t - e | = the effect will generally be correct.

If the tone is allowed to cease, for the purpose of taking breath, and the shake be commenced with
the upper note, an accent is given to it which is always objectionable; thus :

g el o ke e e e & Saghrulyi gl ok sroira ‘itz If a succession of the same notes
E ——— = " - |- = | cmployed in the shake occur before
— dit, I should then continue the

passage by commencing with the upper note, but would not force it more than the note below.

In elucidation of this I give the following passage, which occurs in the andante of Beethoven’s
celebrated Pastoral Symphony:

_ ~ =~ e e P N l‘/f' -~ -
TP R ee—Re P A5 poRsbs85 o s —
L e R =
cres. - ===
The Nightingale. #r
—@—g——é-o—o—o—&»P—n—f—o——&o—&o—E-o! -9°@-g° o Cp g g g Pg g g g g Pely Tl e
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b s e N et e e
[ ] __ 7 7 7 Ry
=

‘When a shake is marked on a dotted note, in common time, as follows, the resolution takes place
on the sixth quaver in the bar.

&r AP

|
|

| | ]‘ i j‘
— a0 —0—5 ¥ 0 g

T
S

A worse effect can scarcely be conceived than making a shake too short, and then having to dwell
upon the note to sustain the time. Tf the shake is difficult it is better to sustain the note, and only
commence the shake when there is a certainity of its completion.
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Rattle of the Latch. (Schottische.)
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(Schottische.)
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Waves of the Danube Waltzes.
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In Old Madrid.
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Tabby Polka.
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