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FAMOUS QOVERTUR

ARRANGED BY

W. F.. AMBROSIO ax JUL. WEISS

VIOLIN SOLO AND MISCEL

LANEOUS STRING COMBINATIONS
(ALSO AD LIBITUM PARTS FOR FLUTE AND CORNET)

WITH OR WITHOUT PIANO ACCOMPANIMENT

1 No.

Playable in tbe Following Combinations:—
VIOLIN SOLO VIOLIN VIOLA, CELLO & PIANO
VIOLIN & PIANO WO VIOLINS, VIOLA & PIANO WO VIOLINS, VIGLA, CORNET & PLANO
TWO VIOLINS TWO VlOLlNS CELLO & PIANO TWO VlOLlNé CE o F
TWO VIOLINS & PIANO TWO VIOLINS, FLUTE & PIANO . CELLO, FLUTE & PIANO
VIOLIN, VIOLA & PIANO TWO VIOLINS, VIOLA f, CELLO TWO VIOLINS, CELLO, CORNET & PIANO
VIOLIN, CELLO & PIANO TWO VIOLINS, FLUTE & PIANO TWO VIOLINS, VIOLA, CELLO, FLUTE & PIANO
VIOLIN, FLUTE & PIANO TWO V OLINS CORNET & PIANO TWO VIOLINS, VIOLA, CELLO, CORNET & PIANO
VIOLIN, CORNET & PIANO TWO VIOLINS, VIOLA, CELLO & PIANO TWO VIOLINS, VIOLA, CELLO, FLUTE, CORNET & PIANO
a .
g £ 4
> LR 2 H 9
« ®T & 5 2 5 £
- N > Q [ o -9
1. Iphigenia in Aulis..............iiiiiniiiiinanenns eesneans Ceesecesnenes C.W. Gluck 35 15 15 15 15 15 70
2. Figaro’s Wedding (Figaro’s Hochzeit)........................ccvevuenn. W. A. Mozart 30 15 15 15 15 15 60
3. The Calif of Bagdad .......... ... ... ittt ieaetreerannns A. Boieldieu 30 15 15 15 15 15 60
4. A Midsummernight’s Dream (Ein Sommernacht’straum)............... F. Mendelssohn 40 20 20 20 20 20 80
,5.“.,«12@:,.1" yeischiitz. . ....... ... i e C.M.von Weber 30 15 15. 15 15 15 60
William Tell. ... . ... i it i iiieenanaae N G. A. Rossini 40 20 20 20 20 20 80
7. The Mill on the Cliff (Die Felsenmuhle) .............................. C. G. Reissiger 35 15 15 15 15 15 70
8. If ] Were King (SiJ'etais roi)..........coe0veennnn.. e eeeiaeeesaa e Ad. Adam 30 15 15 15 15 15 60
I T A AU L. J. F. Herold 35 15 15 15 15 15 70
#1:710. The Merry Wives of Windsor (Die Lustigen Weiber von Windsor).......... 0. Nicolai 35 15 15 185 15 15 70
{:11. Poet and Peasant (Dichter und Bauer)....................cooiniiiil, F. von Suppé 35 15 15 15 15 15 70
4120 Raymond ..ooooii Ambroise Thomas 85 15 15 15 15 15 70
13, Lustapiel. ... ... i eieeeeiiii et eata et s Kéler Béla 30 15 15 15 15 15 60
-14. Light Cavalry (Leichte Kavallerie)..........coccvvierne.. et teiaaaaaes F. von Suppé 30 15 15 15 15 15 60
CARL FISCHER coorer sauare NEW Y ORK
BOSTON  380-382 BOYLSTON STREET 335.339 SO, WABASH AVENUE CHICAGO
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\ TRIOS \ i

CLASSIC TRIO ARRANGEMENTS BY GASTON BORCH
for VIOLIN, CELLO a»d PIANO

The following list of represents an earnest effort to present well- known orchestra and solo, composxuons in special trio settings, which, in point of tonal effect and individual und
H collective use of the instruments, will be as artistic and satisfying to discriminating trio players as the works in this form by classic masters. "The numbers selected for this purpose are

beyond criticism and their presentation fits them admirably for either the concert stage or the more intimate pleasures of trio playing at home.

CHAMINADE, C.,0p. 29, Seremade ..................... T NN $ 65 SCHUTT, ED., 0p. 59, No. 2, A Ia Bie-amee, Valse

CHAMINADE, C., 0p. 41, Pierrette. Air de Ballet.. .. 1.00 TSCHAIKOWSKY, P., 0p. 48, Waltz from Serenade for String Orchestra . I
RUBINSTEIN, A., Eﬂ: ‘Angelique (Katnennoi-Dstrow) . .. 125 GLAZOUNOW, A, Autumn and Winter (L’Automae et I'Hiver), Bacchadale from *‘The’Seasons”.. .75
GODARD, B., 0p. 56, Second Valse inBflat ... v.. . 1.25 MASSENET, J., Preludeto Act1V., from “Herodiade”
RACHMANINOFF, S., 0p. 3, No. 2, Prelude. . . .65 HELLMESBERGER, JOS., Eattacte-Valse. . ........
ROSE, R., 0p. 28, Extase d'Amoor (Love's Ecstasy ). e e 1.00 INJINSKY, A, Op. 13, Berceuse ( Lullaby) -from “Noure and Anitra,” Suite . . .. .............. .50
DRDLA, FRANZ, Seremde..................c..e. . . 1.00 TSCHAIKOWSKY, P., 0p. 42, No. 3, Melodie from *‘Souvenir d'un lieu cher”. ... ......... 75
w P -1}
Any parts from the regular orcu. - : Cgeinen. abkalied L -+~ se added to these trios with excellent effect

OUR Catalog of Trio Music will be sent l\‘r'il:s‘: oé‘on::qr:lﬁ:tl;sive Issued and Practically COMP LETE

\ TRIOS \

TRIO ARRANGEMENTS 8BY NICOLA! HANSEN
for VIOLIN, CELLO and PIANO

The artistic standards aimed at in these Trio Transcriptions will make them lasting favorites with all lovers of ensemble playing. The distinctive musical worth of the compositions, together
with the highly effective settings given them, places these new numbers among the very best of recent ensemble publications.

IR

BENDEL, FRANZ, Sourenit d'Hongroise (Polka Characteristique)........... -.one oono $ 65 LANGE-MULLER, P. E., 0p. 10, No. 4, Seremade (Wetterleuchten).......... ..$ .65

GADE, NIELS W, ContreTanz.... ... ......0ns v ree e 1.00 MOZART, W. A., Romanze from Sereade “Eine kleive Nachtmasik” 1.00

GHYS, H., Gavotte Leuis XUl (Amaryla, .. ... ..ooiiiiii et 65 REISSIGER, C. G., Op. 50, Sherzo from Trio.............. .. 1.00

GODARD, CHARLES, Op. 44, No. 1, Mignonoette. ..........covvuveencinenenens 50 SINDING, CHRISTIAN, Melodie Mignonse. . ........ . 65

HAYDN, JOSEPH, Meanet from Military Sympbony. .. ..........oocivvniinnnnnn 75 TSCHAIKOWSKY, P., Actumn Song ( Chant d' Antmne) ,,,,,,,, 5
TSCHAIKOWSKY, P., Op. 40, No. 6, Chant Sans Paroles. . s ereeeeiiieiis.. 65

CATALOG °f ™ Bl amangements Can Ueon recoint of vour request same wit be SENT

TRIOS

OPERATIC TRIOS BY RICHARD HKLUGESCHEIDT

Grand Opera Selections in Special Arrangements

for VIOLIN, CELLO and PIANO

‘These ar are p d with the idea of offering the bestliked numbers from popular grand operas for an instrumental combination which hitherto has only been used for the
higher forms of ensemble music. They are written in thoroughly legitimate chamber-music style, with interesting and eflective parts for each of the three instruments, and should appeal to
all lovers of a higher class of ensemble music.

- i 1
BALFE, The Bobemaa Girl. . .........c.covvviinieinnn on e net $1.00 SAINT SAENS, Samson acd Dalifa..... ........ et ....net $1.25
BIZET, Carmen. .., ....covireriininirreeanseienntrssnnossnenses soacane “ 1.25 SULLIVAN, The Mikado. . ............c.0iieiiinevinrnireneeenonneenns “ 125
DONIZETT]I, The Daoghter of the Regiment. . . . P “ 125 VERDL Aida... ..o it it ieeiiiiaees veeees 128
GOUNOD, Famst................e % 125 VERDL N Tromatore. ........ooooiiiiiiiiiiinnn i, W eeierraierseseee ¥ 125
MASCAGNI, Cavalleria Rusticama . ... .....cooiiveeniniinnns oo ..% LOoO WAGNER, Lobengrin. .. ......7.0.00evveeininniaanns, eenereeas veeres U 128

WAGNER Tnnhtm .................. ..net $1.25

FREE °" ¥t Sttt with Piano Accompaniment, wii e set ON REQUEST

CARL FISCHER
NEW YORK. BOSTON
Cooper Square 380-2 Boyiston St.




