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growing desire is now perceptible amongst our countrymen and foreign 

friends to Lave a clear knowledge of the various elements that com¬ 

bine to give Hindu Music and Drama such an interesting character. In 

order to arrive at a correct estimate of the main principles underlying these 

aesthetic arts, it is necessary to attain an insight into the nature of the 

Rasas or Sentiments, which are their life and soul, and which give them 

such variety. I have attempted in these pages to furnish the curious 

reader with short accounts of the dramatic laws of the Hindus, the 

definitions of the various dramatic compositions as recognized in the 

Sdstrcis, an exposition of the Rasas, of the Bhdvas (through which the 

former receive their full development), and of their various ramifications, the 

names of the RAgas adapted to each Rasa, a brief notice of the Aryan Stage 

and of the color of the drop-scene peculiar to each, and such other matters 

as have been found to bear on the subject. With the view of illustrating the 

eight principal Rasas of the Hindus, I have selected well-known scenes from 

our classical writings, given their Tableaux and composed short dramatic 

pieces illustrating their character, preceded by descriptive songs set to such 

RAgas and Talas as have been declared appropriate to them by the authorities. 

Ho one is better aware of the imperfections of this work than myself; the 

only excuse for bringing it before the enlightened public is the steady en¬ 

couragement I have hitherto received from them for my humble attempts at 

bringing within their reach a few relics of the untold musical and literary 

treasures bequeathed to us by our illustrious forefathers. 

S. M. TAGORE. 
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(§fy dftjjltt jprhmpl Jfto Jjinfc. 

THE CHAEACTEB OF THE EBAMA. 

Haying created tlie four Vedas, Brahmfi evolved the fifth out of 

them and called it the Drama. The sage Bharata first learnt it from 

Brahma, and played before MaMdeva. (1) The Drama consists of 

three parts ; namely, Ndtya (the drama proper), Nritta and Nritya 

(dancing.) (2) The art which ‘ holds the mirror up to nature’ by per¬ 

sonating different characters, and by representing different costumes 

and gestures, is the dramatic. (3) Many things are requisite in a 

Drama ; but we shall not enter into them on the ground of their 

irrelevancy. The curious reader may, however, refer to the Sanskrit 

Drama, of which well he may drink his fill. On mature consideration, 

it will clearly appear that sentiment is the corner-stone of theatri¬ 

cal representations ; since it is their avowed object to awaken senti¬ 

ments in the minds of the audience similar to those which they body 

(O rsrsjfjpm i 

WOTS* wSt II 

00 srSw irref ^rf ipnw ii 
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2 THE EIGHT PRINCIPAL RASAS OF THE HINDUS. 

forth. The ten kinds of art which teach various measured movements 

of the limbs and the trunk with vildsa, together constitute Nritta or 

dancing. (1) Nritta, without the dramatic element, is called Nritya 

(simple dancing) (2). Nritya is of two sorts ; viz., marga and desi. (3) 

That kind of entertainment composed of music and dancing which 

was performed by Bharata before Mahddeva, and which had previ¬ 

ously been sought by Brahmfi of Mahfideva, goes by the name of 

marga ; (4) and that which is in vogue amongst us, and which is per¬ 

formed before kings by men for their entertainment, by the name 
/ 

of desi. (5) The word Nataka (drama), is derived from nata (hero). 

The Drama is of two kinds, marga and desi. (6) The Dramas which 

Brahmfi created by dint of austerities, and which he represented 

before Mahadeva and Parvati, are called Mdrga-natyas. There are 

twenty kinds of these ; namely, the Drama proper, prakarana, vana, 

prahasana (farce), dima, vydyoga, samavakara, vithi, ahka, iliamriga, 

natika, prakashika, vanikd, hansikd, viyogini, dipika, kalotsahatard, 

chitra, jugupsita and vichitrarthd. The ten first species were 

founded by Mahfideva -f. the remainder, by Parvati. Mahfideva and 

Pfirvati first instructed Brahmfi in these twenty varieties of the 

(D i (a) swt: usm vrcaTfefw i 
ii Jir*M uurt jcfa II 

M mfirawn* 'rtftnfftfhf, (w ^ ^ ’ 

^ wine t*.« ^ V 
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THE EIGHT PRINCIPAL RASAS OF THE HINDUS. 3 

Drama. (1) Dantila and other authorities classify sixteen kinds of 
/ it 

Desi-natya ;—namely, sattaka, trotaka, goshthi, vrindaka, silpaka, pren- 

Jchana, sanldpaka9 hrillisa, rdsaka, srigadita, viluki} tumbaki, sajjita, 

parivarta, vnurti (or jhdnki) and prahelikd. (2) 

H&T&K 

That species of composition which is based on historical inci¬ 

dents, which consists of five sandhis, which contains vildsa and 

various kinds of bibhuti\ which is permeated with diverse aesthetic 

feelings and sentiments, which is complete in from five to ten acts, 

which excites the uddtta guna, which celebrates the lives of mighty 

princes sprung from celebrated dynasties, or of great celestial or 

earthly characters, which is like the tail of the cow (i.e., whose 

acts gently grow shorter and shorter ), which is acted by four or five 

principal men, which is mainly concerned with the vlra or the adi 

rasa and but secondarily with the others, whose characters are 

clad in the splendour of rasa and bhdva, whose duration is not too 

(\) spuut rrrw jufjfcrfturct: gu: i 

rr nnram fsrerfsrcFNw ii 
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4 THE EIGHT PRINCIPAL RASAS OP THE HINDUS. 

long, whose language is simple and whose incidents are imbued 

with harmonizing bhavas, goes by the name of Nataka. (1) The 

hero should exist along with four or five subsidiary charac¬ 

ters. The performance excludes these:—hallooing from a distance, 

killing, war, insurrection, marriage, eating, cursing, passing urine or 

stool, death, sexual commerce, biting, scratching with the nails, 

and other actions of an unsightly nature;—also lying down, kissing, 

laying siege, bathing, and using any essence on the stage. The acts 

should not be over-long. The characters of the queen and her 

handmaids, of courtiers and merchants, should be developed sesthe- 

tically; and on the conclusion of each act, the actors should go 

out as a man. There should be no episodes, yet the way should 

be open to the conclusion of the subject;—simplicity of action 

is also desirable; and the Drama should also unfold the origin 

(*J ^TcTn l 
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THE EIGHT PRINCIPAL RASAS OF THE HINDUS. 5 

of the main action and its conclusion. There should not be much 

poetry. Sakuntala, Venisanhdra and Anargha Raghava are examples 

of this species of the Drama. 

FBAKAB ANA* 

That species of the Drama, the subject of which is fictitious 

and human, which is based on the acli rasa, whose hero is a courtier, 

a Brahmin, or a merchant, actuated by earthly motives, whose plot, 

although without the interest incidental to the delineatioif of royal 

or celestial personages, is nevertheless charming, which has servants, 

pages, merchants and harlots or vulgar women for its dramatis 

personce, whose heroine alternates between a woman of a family and 

a prostitute, both of whom being sometimes introduced, is called 

Prakarana. (1) 

No prostitute should be present at any conversation of the cour¬ 

tier, merchant. Brahmin, priest, prime minister, and travelling mer¬ 

chants. These characters should be discriminated clearly. The 

examples are Mritchhakatika, Mdlati-mddhavd, and Pushpavushita. 

(\) vra'fsreroir 1 

«rra=fi'<jT i 

1 ihi cut w:® ii 
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<U*lfa^T^cr’ ^I 
v> 

^T#t^fccr' qrrw g h 

JZW^T ^ <T^ 3^Tf5TT II 

•Hfei f ^5tt iitfq ?m nifq fifw n 

B. 
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vkuh. 

That kind of the Drama, the subject of which is a cunning person, 

which includes a variety of incidents, which consists of one act and 

whose hero is cunning, learned and accomplished in music and danc- 

ing, is called Vdna. He is to hold discourse with the air, and thus to 

unfold the intended circumstances. Its plot is fictitious; and it 

should largely describe heroism, puissance, and prosperity. In it the 

mra and adi rasas preponderate. Its Vritti is Bharati (1), and its 

example Sdradd-tilaka and Lilamadhukara. 

p nhHhShnh. 

The hero of the Prahasana (farce) is an anchoret, a Brahmin, or 

any other person. Its subject is imaginary ; and partly consists in 

running down bad characters. It consists of one or two acts. It 

should deal principally with risibility; and the ludicrous talk of 

vulgar people enters into it in a large measure. The dialogues of the 

actors should be really comic. There is but one hero in it. The 
a / 

Prahasana is of two kinds ;—suddha (pure ) and sankirna (mixed). 
/ 

With the above-mentioned characteristics, it is suddha ; and when a 

harlot, an impotent person, a page, a merchant, or maid-servants 

fagm: xrfinHt || | 

^ ^ \ cprfcreTWctfrer sht jh n 

/ 
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form the comic figures, it is called sarikirna. There should be female 

danciug in its representation. (1) Hasydrnava, Kautuka-sarvaswa, 

Kandarpakeli, Dhurta-cliarita and Dhurta-nartaka are instances of it. 

G! Mh. 

The subject of the Dima is famous, and its hero celebrated and 

generous. It is complete in four acts. It only excludes adi and 

hdsya rasas; but whatever may be the sentiment, its movements 

should be powerful and taking. It is mainly concerned with eclipses 

of the sun and moon, with falling stars and wars. It should touch 

upon magic, jugglery, &c., and particularly describe gods, serpents, 

rdkshasas, yakshas,* ghosts and goblins. It should have sdttati and 

arabhati vrittis. No less than ten and six heroes enter into it. (2) 

Tripuraddha is an example of it. 

* Mythical characters. 

(0 finis* fefirsr m «TOT ^ 1 

sfcwTOTSsnnsTr i 

t^ri^jcT * 3# 4rs* m sr«i 3 1 

S^W3^fi*tsTfefPU#|5ra*T ST ‘ II 

fsfsfiW 1 

cTrqWsfiT |) 
v) 

K) sr^Hss^fsss: s^rrcTtsrwssrts 1 
S* fSH: SHW: || 

TOW *WTSoffi: I 

: SilW: || 

S Sfrfsj: II 
Vi V> 

UTS1 W I 

^sHsm^tT^^s^fir^rrsTs^tJn^ 11 
vi 

SiTWf f§HJ TTSelR cTWjRfarasfilTO: || 
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YY&YOG&* 

The hero of the Vyayoga is some god or personage of the blood 

royal; but he should be proud, haughty, arrogant and boastful. 

Few women should enter into its dramatis personas. It is complete in 

one act, and should treat of wars, &c., but they should not owe 

their origin to a female interest. Its vritti is Kaisiki. Other rasas y 

than hasya, adi and santay should preside in it. (1) Saugandhika- 

harana, Jdmadagnya-jaya and Dhananjaya-vijaya are its instances. 

The Samavakdra is concerned with gods and asuras. Its hero 

should be endowed with a large measure of greatness. It is com¬ 

plete in three acts. Every act should severally take up three kinds 

of hypocrisy, of escape and of dalliance. There should be twelve 

heroes and eighteen heroines in it. The first act should be finished 

in twenty-four, the second in eight, and the third in four, dandas * Its 

plot should include wars, water, fire and elephants. The flight in it 
l c 

is first owing to panic in fight or to water; secondly, to elephants or 

fire ; thirdly, to seige. Dissimulation is of three kinds, according to 

. the sources of happiness or misery ; and every poet should ascertain 

* A danda is equal to twenty-four minutes. 

/ 
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the character of each, to meet the exigencies of his case. Dissimu¬ 

lation arises first from the exigencies of a case; secondly, from 

accident; thirdly, from persuation. Viliara also is of three kind s, 

according to virtue, wealth and lust. The vihdm undertaken for the 

welfare of one's self, agreeably to the tfrata*-rulings, is called 

Dharmaviham ; that vihdm which is observed for the acquisition of 

wealth, is called Arthaviham ; and that which is effected by pleasing 

a girl and lying with her in secret, is called Kdmaviham. This 
• 

species of the drama contains complex metres replete with passion 

and sentiment. (1) Samudra-Manthana is an example. 

¥! T H J ♦ 

In the Vithi there is one act and one or two actors. Like the 

Vdna, it consists of dialogues with the air. It is good, bad or indif- 

* A voluntary act of penance. • 

fwis; 11 i 

i spt 3 WfcfmramrarffH* wfa mv* wn 1 

II WSS^fTC: D 
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ferent. It includes every sentiment. As the ddi rasa preponderates 

in it, some say that the latter is its soul. (1) Malavikagnimitra is an 

example. 

AHKA- 

The Anka is called utsrishtikdnka. It consists of one act; its 

subject is fictitious; and sometimes celebrated, at others, insigni¬ 

ficant. The characters are terrene only. It should deal principally 

with the sentiment of tenderness; but should never include 

excessive beating calculated to result in death. The dialogues 

should turn upon self-accusation. It should consist mainly of 

lamentation by women; and should treat adequately of resorting to 
% 

groves, playing, dalliance and cohabitation. (2) Its example is 

Sarmishtha Yayati. 

IHAME1GA. 

The Ihamriga consists of four acts. Its hero is a god ; its 

heroine, a goddess. The former is arrogant ; the latter irascible. It 

should deal largely of sankshova, flight, angry words &c. No sexual 

intercourse should take place between the hero and the heroine, in 

consequence of quarreling, ravishment, intoxication, &c. In its action, 

{\) m l fo) vrot ski: t 

»__ „ R^IcR^rf^ts^^ITcT: ^lT?r tl 

^ • r r. 1 W. 1 

SI 
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the number of males, vritti and sentiment, it resembles the Vyayoga, 

with the exception that in it arms may be used. Fighting between 

the combatants should be avoided on some plea or other. (1) Kusu- 

ma-Sekhara- Vijaya is an instance of it. 

H&TIKA- 

The subject of the Natika is imaginary. It has a good many 
/ 

heroines. It is complete in four acts. Kaisiki vritti ought to be 

present in it. The hero should be a prince, celebrated, meek and 

good-natured ; the heroine should be born in the purple; and should 

live in the inner apartment;—she should also be skilled in dancing ; 

she should be a virgin, with a bosom newly inflamed with love. 

The hero, although attached to the fair one, should be con¬ 

stantly fearful of awakening the jealousy of his prince-descended, 

talkative and sensitive queen. The power too of effecting the 

union of the couple should rest with her. (2) Ratnavali and 

Biddhasala- Vanjika are its examples. 

gre«rnTTTrer i 

VSglHW II 

crtw £ gw toi) I 

iiiwiisfa ?r II t± * 
zra h wft gwTUT i ^ \) 
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ft) 5frf2^T I 
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fba'kashik^u 
Thi3 species of the drama treats principally of licentiousness. 

Both its hero and its quasi-hero should come of vulgar parentage; 

as also its heroine, who should also be of low propensities. Baccha¬ 

nalian orgies, dance and song should form a part and parcel of the 

representation. It consists of two acts only. (1) Sringdratilaka is 

an instance of it. 

Y&HIKA- 

That kind of play in which the actors are richly dressed, 

which has kaisiki and bhdrati vrittis, which has only one act, whose 

heroine is excellently generous, but whose hero is extremely ill- 

natured, which is complete in seven divisions respectively treating of 

upanyasas,# self-accusation, the disabusing of false notions, lying, 

utterance of hard words through anger or disease, the description 

of some sign, and the conclusion. (2) Kamadatta is its example. 

* The introduction of the subject incidentally. 

'3^Trl* *TTfjf^rr I 

STRJTHtsST fsRJTHt fMffa: cTST || 

*fcT SUW I 
WffJT II 

vl 

<r 

Hlf^T II 
C\ 

ft) wfw u^firfBc)' -fwif^HT i 
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H&HSIKA* 

This is complete in one act. It consists mainly of music, but 

the latter should be defective in measure. Its hero is destitute of 

the aesthetic feeling;—but its heroine is brimming Over with the 

amorous humour. It is comic. (1) Yadabodaya is an example of it. 

VIYOGJHt. 

The Viyogini should largely deal in separation and the conse¬ 

quent pangs of lovers. It is complete • in one act. Its heroine is 

generous; but its hero is very cruel. At intervals there should be 

dance and song. (£) Bindumatiis an instance. r 

GIF!K&." ; ■ ' ' - 

The hero of the Dipika should be foolish ; and the play should 

mainly concern itself with the comical exhibition of his folly. It con- 
<r . . v • . ■ 

sists of one act and has one actor. The. speeches should be addressed to 
* — « - - ■ . * V-. j . 1. . I v 

the air. (3) We have not seen any example of this species in the Sans¬ 

krit works. It somewhat resembles the performance of the Bhanrs, 

who sometimes entertain the audience in the intervals of nautches. 
..I . J - . ... ^ .. , j 

The performers generally come from Lucknow and other places in 

the North-Western Provinces of India. 

*nr m hhi i 

ft) J 
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KAL0T5AHATABA. 

Both the hero and the heroine in thq Kalotsahatard should 

be of equal descent. The heroine should be well up in music and 

dancing, and full of love. It consists only of two acts : its 

subject is fictitious. (1) We do not find any specimens of this 

kind, either in the Sanskrit literature, or in recent works. 

CHITE k. 
No acting takes place in the Chitrd. In it a person comes out 

and exhibits pictures embodying various feelings and sentiments (2). 

Some of the Patuas of Western Bengal exhibit in pantomime 

series of historical or mythological characters and incidents, with a 

running commentary in verse, and with or without music. 

' ' ; dHEHFSiTA* 
r - • " . r '• 

The sentiment of this kind of the drama is disgust. It is 

complete in one act. The dramatis 'personas should be rakshasas, 

ghosts, goblins, &c. (3) An instance of this species occurs in 

the Bemsanhara-Nataka. We have reproduced it in the present 

treatise, under the heading, “ Vibhatsa Rasa.” 

^ i frTi *rr crsrj1 ii 

i. * (\) i 

(^) IW! 1 WcTVHfiraTW: 1 

1 ^facTT fTT II 

• / ; 
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vichjteAhthA- 

Six or seven persons are introduced in this species of the drama. 

It contains no plot. The men should display feats of jugglery, with 

comments on them. (1) The Bediyas or itinerant Indian conjurors 

exhibit these tricks. 
*, • *• i . \ 

c‘, - . _ _ . 

5ATTAKA. 

That which is mostly composed in prakrita* which has only 
• 

one character, and which professes to excite the emotion of the won¬ 

derful, is entitled Sattaka. For the rest, it resembles the Ndtika. (2) 

Karpuramanjan is an instance of this variety. 

' TEQTAK A* ~ 

That which contains five, seven, eight or nine acts, whose hero 

is a mortal but whose heroine is heaven-born, is called Trotaka. 

Every act of it should contain the speeches of the vidushaka. f 

(3) Vikramorvasi is an example of it. 

* A patois derived from Sanskrit and put in the mouths of women and insignificant characters. • 
+ This comic character figures in almost every Sanskrit drama. His wretched jokes generally 

turn upon eating. He bears a resemblance to the sack-loving and capon-greedy Falstaff—that is, 

Only as to character ; the inimitable witticisms of the latter being all his own. 

(\) 1 (=0 1 

| 

, 1 
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GOSHTHl. 

That which introduces nine or ten men and five or six 

women, which is destitute of decent talk, which contains 
/ 

the kaisiki vritti, which consists of one act and which is mainly con¬ 

cerned with kama-vihdra, goes by the name of Goshthi. (1) Raibata- 

madanika is an instance of it. 

VHtHQAKA- 

The play in which various stories are represented, whose 

dramatis personas are men of different castes, and which is not tied 

down to a fixed number of acts, is called Vrindaka. The stories should 

be fascinating. (2) We have not found out any specimens of this 

variety. 
i • • - .. . .. , , . . , ( 

/ 5ILFAK&* 
j •* * ■ ~ ^ J - ' ■ * * ~ ** • •* ♦ 

That which is complete in four acts, which has four vrittis, which 

handles every rasa with the exception of the sentiments of quiescence 
c 

and mirth, whose hero is a Brahmin, which contains descriptions of 

cremation-grounds, whose quasi-hero is a vulgar fellow, and which 

(=0 i 

5TRT5rf#l2m^ XffoflfaV i 

H^TVi f%5fT || 
M v) 
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has Asansd/ Tarka,2 Sandeha,3 4 Tdpa* Udbega/ Prasaktif Prajatna,7 

Grathana/ Utkantha/ Abahitthap ApratipattiP Vilas a,n Alasyap 

Vdmyap PraharshaP Aslilap Muratdp SadhandnugamaP UchchvdsaP 

VismayaP Prdptip Lavap VismritiP SamphetaP Vaisaradyap Prabo- 

dhanaP and ChamutkritiP (1) 

F BE 

A play in which the hero is a low character, which has ho Sutra- 

dhara,* Vishkambhaka or Prabesaka, which has but one act, which 

includes war and angry words, which contains every kind of 

vritti, and in which benedictory songs are sung within, is called 

Prenkhana. (2) Bdlibadha is an instance of it. 
« : 4 

1 Desire. 2 The arguing of a doubtful point. 3 The doubt of the existence or otherwise of a thing. 
4 The mental heat incident to separation from a lover. 6 The fear of a king. 6 Attachment. 
7 Quick endeavour. 8 Episode. 9 Impatience at delay. 10 Contraction of the body through 
fear, shame or self-respect. 11 Inattention, or disrespect. 12 Efforts for cohabitation. 13 Lassitude 
incident to toil or pregnancy. 14 Hostility. 15 Ecstacy. 16 Obscene language. 17 Foolishness. 
18 Endeavours after minor means. 19 Chapter. 20 Wonder. 21 Attainment of happiness. 
27 Mercantile gain. 23 Forgetfulness. 24 Angry words. 35 Skill. 26 Awakening from sleep. 
27 Astonishment. 

* An actor who explains to the audience gap| in the plot. 

(\) S3T: I 
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ShnhhPhKh- 

A play which consists of three or four acts, whose hero is 

a reprobate, which contains other rasas than the adz and karuna, 
*- 

which treats of mock fights, blockade, and flight, and which includes 
/ m 

other vrittis than Kaisikz and Bharatz, is entitled Sanldpaka. (1) 

“ Mayakapalika” is its example. 

The play which is complete in one act, which has seven, 

eight or ten women, which has one hero, which contains words 

pregnant with worth, which contains the kaisikz vritti, and which 

includes various kinds of music, is known by the name of Hrillzsa. (2) 

Keliraibataka is an instance of it, 

RhShKh' 

This has only one act and five dramatis personae. It should largely 

display various languages. Its vrittis are kaisikz and bharatz. There 

should be no Sutradhdra. Like the Vzthz, the entire act should abound 

in music and dancing. Its benedictory verses should be sarcastical. 

3T •TTSSfi. ipf. | (^) ^ ^ 5TT | 

^ •*1 

/ 
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The heroine should be famous, and the hero, a numskull. It should 

be replete with greatness, developed gradually. (1) Menakahita is an 

example. 

SHIG&GITA* 

That which has a well-known story, which has one act, which 

has a celebrated and generous hero, which has the bharati vritti 
/ 

in a large measure, and which contains the word sri, goes by the 
/ 

name of Srigadita. (2) Krirdrasatala is an example of it. • 

VILtfKf- 

That which has mainly to do with the passion of terror, which 

is complete in one act, and which exhibits a poltroon of a hero, is 

named Viluki. (3) We have not seen any specimens of this variety. 

THMHAKL 

A play in which the passion of the wonderful predominates, 

which introduces two or three characters, and in the performance 

of which the instrument tumbaki* is played, * goes by the name of 

* A wind instrument resembling the Gaelic bag-pipe. ( I ) 

(?) q^qrw WH wfaH I 

£\ vj 

Sifters* I 
(X 

r? qfaHii » 

JIHfqHqfHlt fqqf^cf || 

Hcf fasf^q^qqf || 
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TumbaJd. (1) It somewhat resembles the performances of the Indian 

jugglers, who generally come from Madras and other parts of 

Southern India. 

That which is presided over by the passion of love, which 

abounds in dance and song, which is full of the vidushaka, whose hero 

is of low caste, which is complete in one act, which has a small 

story, and which displays rich dresses and ornaments, is known as 

Sajjita (ornamented). (2) Something like this kind of entertain¬ 

ment is sometimes exhibited by khydmtd-dancing girls, in the inter¬ 

vals of the dance. 

FAHIfAHTTA* 

That which has only one character, which is destitute of lan¬ 

guage or pantomime, and in which the actor entertains the audience 

by assuming the diverse guises of women, men, and eunuchs, is called 

Parivartta (changed). (3) These Protean changes are frequently 

exhibited by Bahurupi& and droll characters in some of the Hindu 

operatic performances. 

staler (| 
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• 

MHBTTK 

That species of the drama which has no acting, but in which 

celebrated historical . characters are represented, without any 

expressive pantomimic gestures, and in which a Sutradhara is intro¬ 

duced, who explains the mute figures, is called Murtti. (1) The 

Jhanki or Tableaux Vivants of mythological and other figures is 

exhibited by a certain class of players coming chiefly from Bombay, 

Mathurd, and other parts of India. The Murtti of the six -principal 

Ragas wTas, on several occasions, exhibited at the writer’s house, 

under his own supervision. 

FHAHELIKA. 

That which at first consists of brief representations of two 

or three subjects, and in which the names of the emotions under¬ 

lying them being added, performance subsequently takes place by the 

individuals whose names have emerged, is entitled Prahelikd. (2) This 

kind of performance is now known in Europe as the Charades. No 

specimens of it have yet been met with in the Sanskrit works. A 

performance of this nature, called Vira-vadra, was recently held in 

Bengali at the residence of the writer. 

(\) efrefacr sr i fc) ft wvf finsran i 

vpre: ^ cifcrHi i i 
^ v CK O O 

Htw: II II 

5 

F 



22 THE EIGHT PRINCIPAL RASAS OF THE HINDUS. 

GANCIHG. 
Nritya is of two kinds ; tandava and Idsya. Tandava accompanies 

Santa, having Dhruvas and other kinds of songs. It has various 

movements of the eyes, eye-brows and hands chiming in with 

the sentiment of love. Having been first performed by Tandu, 

an attendant spirit of Mahadeva, the dance is called tandava. It 

is of two kinds ; pebali and vahurupa. 

That which consists of movements alone, exclusive of the dra¬ 

matic element, is pebali. That in which a person changes his dress 

frequently, is valiurupa. According to some, the vahurupa tandava 

consists in the dancer singing a telend song* to measure, and in 

his speaking and expressing various languages and sentiments, 

with changes of dress. 

The Idsya dancing excites amour in the bosom of youth. It is 

divided into two parts; chhurita and yauvata. The dance of the 

hero and heroine in a representation exciting love, including senti- 

ment, passion, &c., bears the appellation of sfurita or chhurita. The 

extremely graceful dance of dancing girls, accompanied with various 

gamesome movements—the magic to charm and bewitch—is entitled 
if 

yauvata. 

Nritta is of three kinds ; vishama, vikata and laghu. Vishama is 
L . ^ ' .r • • * * 

rope-dancing with acrobatic feats ; the movements of a person in a 

frightful dress are vikata dancing ; graceful upward tripping and that 

sort of thing constitute the laghudi ance. 

* A song which is composed of certain unmeaning conventional letters or words; such as— 

<TT, ’TT, &c- 
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According to JYdrada Sanhitd, pun-nritya (male-dancing),* or tan- 

dava and stn-nritya (female-dancing), are generally known as Idsya. 

The dance which was performed by eight milkmaids, around 

eight figures of Krishna, with auspicious words, is called Karshni. 

The dance which flushed Turkish men and women bearing boquets, 

performed in amorous mood, accompanied with native songs, is called 

jakkari. The dance which the Sabarasf perform with songs, is entitl¬ 

ed Sahara. The dance which men and women in Savari dresses, 

ornamented with gunjd berries, perform, carolling native airs, is 

called kurangi. Mattavali is the dance performed by the drinking 

folks of Turkey. (1) Natya, nritya and nritta alike depend upon hhava. 

* It is certain that notwithstanding its present absence, male-dancing was in vogue in classic India. 

t A race of mountaineers formerly seen in the mountainous regions of Western India. The kind of 
dance mentioned here is still in vogue among the Sdnthals and other peoples. 
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s uivh. 

A Bhava is a mental modification. There are three kinds of 

Bhavas ; sthdyi, byavichari and svattika. (1) The full development of a 

Bhava is entitled Rasa. 

THE STH&Y! BHhYh. 

Any according or disagreeing Bhava, which cannot be hid, and 

which culminates in a Rasa (passion) through bibhava, anubhdva, 

svattika and sanchari bhavas, is called a Sthdyi (permanent) Bliava. 

Every Rasa (passion) is imbued with a Sthdyi-bhava, which never 

disappears from it. Even where one Sthdyi-bhava comes into 

conflict with another, it never loses its individuality, but main¬ 

tains its separateness intact. Hence the appropriateness of the 

epithet. Witness, in Mahdvarata, heroism and other sentiments have 

been introduced on account of wars and other events ; still the 

prevailing sentiment, which is quiescence, has not suffered the 

slightest diminution. So also in Ramayana, various other passions 

come into play incidentally, but never to interfere with the presiding 

sentiment, grief. Quiescence and grief are respectively the prevail¬ 

ing sentiments of the two epics. From this, it is manifest that 

although many Sthayi-bhdvas may enter into any Rasa, yet, on ac¬ 

count of the predominance of the latter, its permanancy alone is 

/ 
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paramount; the rest will be reckoned as Byavichari-bhavas. The 

Sthdyi-bhavas are divided into eight classes ; viz.,—rati, hdsa, soka, 

krodha, utsdha, vaya, jugupsd and vismaya. Some include sama in 

the list. (1) 

HATI. 

Rati is the passion which links together the hero and the 

heroine ;—namely, love. (2) # 

i hasa. 

The expansion of the facial muscles at something ludicrous 

to see or hear, is the counterpart of the mental expansion, which 

goes by the name of Hasa (laugh). (3) 

SOKA. 

The mental agitation which is occasioned by the loss of friends 

and relatives, or by the wreck of some interest, goes by the name of 

Soka ( grief). (4) # 

KHGGHA. 

The nervous and mental irritation—in extreme cases merging 

in frenzy—which is produced by the experience of wrong, and which 
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shows itself in sundry expressions of mouth, is called Krodha 

(anger). (1) 

BTBAHA* 

The pains which one is at on entering upon a course, constitute 

Utsaha (encouragement). (2) 

BHAYA* 
o 

The apprehension of danger, accompanied with a painful emo¬ 

tion ^unhinging in extreme cases—is called Bhaya (fear). (3) 

JH&HF5A* 

The mental attitude which is induced by the discovery of a 

person or a thing's worthlessness, is called Jugupsa (aversion). (4) 

YiSMAYA* 

The shock of excitement which one feels on seeing or hearing 

something never seen or heard before, is called Vismaya (wonder). (5) 

5AMA. 

The renunciation of the pleasures of the world, and the absorp¬ 

tion of the spirit in the Deity, is entitled Sama. (6) 
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anb bhaya- 

Anubhdva consists of the actions which are the expressions of 

any emotion, and which are described in a poem or represented 

in a play. (1) 

BIBHAYA- 

The causes of any Sthayi-bhdva which enter into the composition 

of any poem or drama, are called Bibhdva. Bibhdva is of two kinds ; 

viz., alamvana and uddipana. (2) 

ALAMYAHA-BIBHAYA* 

That which is essential to the awakening of the Sthdyi-bhdva, 

is called the Alambana-bibhava,; such as the hero and the heroine, 

who are the mutual stay of each other. (3) 

BBOIFAHA-BIBHAYA* 

That which excites a rasa is called the Uddipana-bibhava. Uddi- 

pana-bibhava constitutes the endeavours of the character concerned, 

and his experience of a feeling of similarity as to time and place. (4) 

The character of the SvattiJca and Banchdri-bhdvas will be des¬ 

cribed later on. 
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THE BYAYiCHAEI FEEUHBS- 

A bhdva which is adequately developed, yet which sometimes 

merges in the Sthdyi-bhdva, at others, emerges from it, is called a 

Byavichdri or Sanchdri bhdva. There are thirty-three species of it; 

namely,—nirveda, avega, dainya, srama, mada, jaratd, ugratd, moha, 

bibodha, sapna, apasmara, garba, marana, alasya, amarsa, nidrd, aba- 

Mtthya, autsukya, unmdda, sankd, smriti, matt, byddhi, santrdsa, lajja, 

harsa, asuyd, bishdda, dhriti, chapalata, glani, chintd and vitarka. (1) 

HIBYEBA- ' 

The feeling of self-humiliation which arises from danger, envy, 

the hearing of Purdnas, and the knowledge of the supernatural, 

goes by the name of Nirveda. Nirveda gives birth to poverty, 

mental cogitation, sighs, tears, discoloration, &c. (2) 

A VESA* 
c 

Flurry is called Avega. If physical, it brings disease ; if it 

arises from an external cause, it brings on fixture; if from fire, it 

brings tears, &c. (3) 
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GAIHYA* 

The weakness incident to poverty goes by the name of Dainya. 

Discoloration, etc., are the effects of this condition. (1) 

SHAMA- 

The perspiration which comes out after co-habitation or through 

fatigue, is called Srama. Hard breathing and dead sleep are its 

effects. (2) 

MAG A* 

The insensibility or the ecstacy which accompanies intoxication 

is called Mada. The good in this state lie down, the indifferent 

laugh and sing, while the bad use hard words and weep. (3) 

jahatX. 

The fixture which follows the sight or #the mention of a dear, 

a hateful, or a strange person or thing, is called Jaratd. During this 

state a person sees steadfastly, or is struck dumb. (4) 
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H GH&TA* 

The heat which is generated by feats of heroism, or on the 

experience of wrong, goes by the name of Ugratd. Its expressions 

are perspiration, the shaking of the head, and fury. (1) 

MGH&* 

The restlessness caused by avega, fear or by brooding over 

misfortune, is called Moha. Dizziness, trance, roaring and inatten¬ 

tion to surrounding things are the effects of this condition. (2) 

VIB0GH&- 

The returning of consciousness after sleep is called Vibodha. 

It manifests itself in yawning, the stretching of the limbs, the shut¬ 

ting of the eyes, and the examining of the body. (3) 

bvafha* 
c 

Mental activity during sleep is known as Svctpna. Anger, excite¬ 

ment, fear, disquiet, pleasure and pain accompany dreams. (4) 
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afasmaba* 

The agitation of mind under astral influence is called 

Apasmara. It brings on falls, tremblings, perspiration, foaming at 

the mouth, etc. (1) 

EAEBBA- 

The pride generated by power, wealth, learning, or family dig¬ 

nity, is entitled Garbba. It leads to hauteur, a display of th3 person, 

and rudeness. (2) 

MAEAiiA* 

Death from an arrow-wound, etc., is called Marana. Its expres¬ 

sion is the falling down of the body. (3) 

ihkSYh. 

The lassitude brought on by fatigue or pregnancy, is called 
/ 

Alasya. It results in yawning and the discoloration of the skin. (4) 

AMAEBHA- 

The pain which is felt at calumny or disgrace, is what 

is known by Amarsha. Its expressions are the reddening of the 
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eyes, the shaking of the head, frowning and general fury of de¬ 

meanour. (1) 

HIGH A- 

The disappearance of consciousness through fatigue, mental 

exhaustion or intoxication is Nidra. It is heralded by yawning, 

the closing of the eyes, heavy breathing, and the stretching of the 

limbs. (2) 

ABAHITTHA- 

The contraction of the body occasioned by fear, glory, shame, 

delight, etc., is called Abaliittlia. This condition leads to the sudden 

stoppage of an action,—the abrupt introduction of another subject 

than that of the conversation, and looking away. (3) 

AHTSHKYA* 

Impatience at the delay in the attainment of the longed-for 

object, is entitled Autsulcya. Agitation of mind, hurry, perspiration, 

and sighs are known to accompany this condition. (4) 
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unmkuh. 

The complete up-setting of the mind induced by lust, grief, fear, 

or any other over-mastering emotion, is known as TJnmada (insanity). 

It leads to unseasonable laughter, crying and singing, as also to un¬ 

meaning talk. (1) 

sahkjL 

The apprehension of evil from another's malice or from the eon- 
i _ 

sciousness of guilt is Scmka. Paleness, trembling, the falling of the 

voice, looking around, the withering of the countenance, etc., are 

its accompaniments. (2) 

5 M E I T !♦ 

The feeling of similarity at the sight of a thing is called Smnti. 

It is seen in the contraction of eye-brows, etc. (3) 

MAT!* 

The ascertaining of a question by a process of didactic ratiocina¬ 

tion is called Mati. Smile, patience, contentment and respect 

accompany this condition. (4) 
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B Y A 8 H !♦ 
The agitation of the bodily humours through imperfect oxida¬ 

tion or through biliousness, is known as Byddhi (disease). Inclina¬ 

tion to lie down on the ground, trembling, &c., are its symptoms. (1) 

tbasa* 

The trepidation generated by frightful sounds, lightning and 

falling stars, is entitled Trasa. Its manifestation is through 

trembling. (2) 

B BJHA. 

The witnessing of the decline of one’s good name through indis¬ 

creet acts is Brim. Looking down, etc., are its expressions. (3) 

H A H H HA ♦ 
The delight at attaining our ends is Harsha. It vents itself in 

tears and a choked utterance. (4) 

c ASHYA- 

The impatience which a vain man feels at witnessing another’s 

praise or prosperity, is Asuyd. Fault-finding, contraction of eye¬ 

brows, slighting, malicious winking and expressions of anger, are 

its concomitants. (5) 
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YISHAGA- 

The fruitless pining which results in exhaustion, is called 

Vislidda. It causes hard breathing, mental perturbation, and a 

search for remedy. (1) 

GHHITI* 

The desire which is generated through knowledge and cherished 

objects is Dhriti. It manifests itself in profitable talk,* delight, 

laugh, &c. (2) 

CHAP AG AT A* 

The vascillation which is bred of pride, spite, or anger, is called 

Chapalata. Scolding and wantonness are its accompaniments. (3) 

GGAHG 

The languor which is felt after sexual* intercourse and labor, 

and in grief, hunger and thirst, is called Glani. It shows itself in 

trembling, leanness, and depression of spirits. (4) 
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C H ! H T ft* 

Pining disappointment goes by the name of Chintd. Vacant 

look and sighs are its adjuncts. (1) 

¥ ! Tft B K ft * 

To argue an obscure point is called Vitarka. Contraction of the 

eye-browns and movements of the head and fingers are the signs. (2) 

THE 5ATTVIKA B H A ¥ A* 

The mental condition arising from the Svatta-guna is called 

Sdttvika-bhdva. Still it sometimes assumes different shapes on 

account of Armbhdva. Stambha, sveda, romdncha, svara-bhanga, 
/ 

bepathu, vaibarnya, asm, and pralaya constitute the Sattvika- 

bhava. (3) 

c 5 T ft M B H ft* 

The mental stupor which is generated by fear, excessive joy and 

disease, is called Stambha. (4) 
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SYznh. 

The perspiration which comes out after co-habitation, from toil 

or heat, is called Sveda. (1) 

nominzuh. 

The standing on end of the hairs of the body, for delight, 

wonder or fear, is Romdncha. (2) 

5 ¥& B&~B H AH £&♦ 
The hoarse voice which is occasioned by intoxication* joy or 

disease, is named Svara-bhanga. (3) 

YEF&THH* 

The trembling of the body through anger, envy, or fatigue, 

is Vepathu. (4) 

YAtBABHYA- 

The discoloration which is caused by intoxication, sorrow, or 

anger, is known as Vaibarnya. (5) 

AS HU. 
The tears which fall through anger, grief or excessive joy, are 

called Asm. (6) 
FBAEAYA* 

The inactivity, physical and mental, which is induced by happi¬ 

ness or misery, is Pralaya. (7) 
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RASAS. 

When rati or any other Sthdyi-bham, being expressed through 

bibhava, anubhava and sanchdri bhdvas, delightfully vibrates over the 

heart-strings of the audience, it is called a Rasa. There are nine 

Rasas in all;—namely, Sringdra, Vira, Karuna, Raudra, Hasya, Bhaya- 

naka, Bibhatsa, Advuta, and Santa. But dramatists recognise eight 
/ 

only, merging the Santa in the Karuna Rasa. (1) 

These eight species give rise to mental expansion, elation, 

perturbation, and withdrawal of mind; i.e., Sringdra and Hasya, 

to the first; Vira and Advuta, to the second ; Bibhatsa and 

Bhaydnaka, to the third; and lastly, Raudra and Karuna, to the 

fourth. 

I.—S HI H £ A B & ♦ 

The feeling which springs up in the minds of the hero and 

the heroine at the sight and embrace of each other in elegant 

raiments, under the warm influence of music and a beautiful scenery 
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clad in all the verdure and freshness of spring, goes by the name 

of Sringdra or Adi Rasa. The heroine should be other than another’s 

wife, or a cold prostitute; and the hero should act so as befits a 

lover. Its color (when it is looked on as a person) is dark-brown ; and 

its presiding deity, Vishnu. In this Rasa, rati is the sthayi-bhdva ; the 

hero and the heroine are the dlambana-bibhdva of e ach other; the 

moon, sandal, the black bee and other obj ects apt to excite love are 

its uddipana-bibhava ; contraction of eye-brows and side-glances are 

its anubhdva ; other bhdvas than ugrata, mar ana* dlasya and jugupsd, 

enter into it as byabhicMri-bliavas. (1) The Rasa-lild* of Krishna is 

an instance in point. 

The Adi Rasa is divided into two kinds :— Vipralambha and 

tSambhoga. (2) 

A. 
VIPRALAMBHA. 

When a lover pines for the sight of his or her beloved, it is 

called Vipralambha. It is divided into four classes \^Piirbba-o'dga^ 

Mdna, Pravdsa and Karuna. (3) 

* A religious festival celebrating the loves of Krishna, Radha and the milk-maids of Vrindaban. 
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{a)-p U RBBA-RACA. 

The mental condition of the hero and the heroine, who have 

seen each other personally by magic or in dreams, who have seen 

each other’s likeness only, or who have heard of each other’s 

beauty and charms through messengers, maids or heralds, and 

who burn for a sight of each other, is called Purbba-raga (first 

emotion). 

The Purbba-raga shows itself in abhildsa (desire), chintd 

(searching of means), smriti (brooding), guna-kathana (enlarging 

on the loved one’s perfections), udbega (excitement), praldjpa 

(absent talking), unmada (insanity), byadhi (sighing, pallor 

and leanness), jaratd (dullness of mind and body), and finally, 

maram (death). Death should never enter into a play, on the 

ground of its disturbing the flow of sentiment; except when the 

person is restored to life. But the drama may explicitly land him 

on the verge of the grave, without actually letting it close over his 

bones. First the Purbba-raga of the heroine and then that of the hero 

ought to be displayed through signs. There are three kinds of it ; 

Nili, Kusumbha and Manjishtha. (1) 
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(1)—Nili-Raga. 

The flame which endures although it finds few occasions to vent 

itself, is called Nili-raga. (1) 

(2 )—Kusumbha-Raga. 

The feeling which, though manifesting its energy through appro¬ 

priate expressions, suddenly vanishes, is called Kusumbha-raga. (2) 

(3 )—3fanjishthd-Rdga. 

That which manifests its presence by appropriate actions, is dis¬ 

tinguished as Manjishtha-r&ga. (3) 

(£)-m ana. 

The anger child of love and jealousy—which the hero and 

heroine feel, is called Mana. (4) 

(1)—Pranaya-Mana (Love-anger). 

The baseless anger which the hero or the heroine feels, because 

he or she 
“ Loves not wisely but too well; 

is termed Pranaya-mdna. (5) 
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(2 )—Irshyd-Mana. 

The wrathful emotion which is excited in the mind of the hero¬ 

ine on seeing her lover in the company of another mistress or on 

simply hearing of or inferring such a circumstance, is called 

Irshya-mdna. (1) It may be pacified in these six ways :—by sama 

(bland speech), bheda (entreaties of female friends), ddna (bestowal 

of ornaments, etc., on pretext), nati (falling at the feet), upeksha 

(slight)/ and rasantara (ejection of anger by fright). 

(c)—P R A V A S A* 

When on urgent business, on account of a curse or through hur¬ 

ry, the hero unavoidably leaves behind him the heroine, she undergoes 

certain changes, which are called Pravdsa Vipralambha. Untidiness 

of limbs and dress, a single braid, sighs, weeping, falling on the 

ground, feverish excitement, sallowness, leanness, indifference to 

everything, apathy, vacancy of thought, visions of the lover, raving, 

trance and finally death, are gradually brought about by Pravdsa 
V 

Vipralambha. (2) 
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(d)-K ARUNA VIPRALAMBHA. 

The unavailing lamentation of the hero or the heroine at her or 

his death, in the fond hope of recalling the loved image back, is 

termed Karuna Vipralambha. (1) 

B. 

SAMBHOGA. 

When the hero and the heroine see and fold each other in love's 

ecstatic embraces, it is called Sambhoga. 

In dalliance, the actions of the heroine towards the hero arising 

out of generosity, modesty and love, are classified under these ten 

heads: Lila, Vilasa, Vichchhitti, Vibboka, Kilakinchita, Mottayita, 

Kuttamita, Bibhrama, Lalita and Mada. (2) 

, , i t 
(aJ-L I L A. 

The heroine’s imitation of the hero by gestures, attitudes, dress, 

ornaments and loving expressions, constitutes Lila. (3) 

(b)—M I LAS A. 

At sight of the hero, when the fair one puts things—such as 

carriages and furniture—in elegant order, and displays her talk and 

look to the best advantage, it goes by the name of Vilasa. (4) 
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Cc)~V ICHCHHITTI, 

The heroine’s putting on of a spare dress, such as is calculated 

to heighten her personal attractions, is called Vichchhitti. (1) 

(dj-V 1 B B 0 K A. 

When the heroine slights a thing through haughtiness, it is Vib- 

boka. (2) 

(e)-K ILAKINCHITA. 

The blending of smile, pretended crying, laughter, fear, anger 

and fatigue—all arising out of the heroine’s vivid joy at meeting 

the loved one, is known as Kilakinchita. (3) 

(/)-M 0 T T A Y I T A. 

When the heroine absorbed in the contemplation of her lover, 

scratches her ear and does that sort of thing, her action is called j 

Mottayita. (4) 

c (g)—K UTTAMITA. 

The shaking of the heroine’s hand or her head, which follows the 

hero’s sudden holding of her by the hair, the bust or the nether 

lip, is entitled Kuttamita. (5) 
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('h)-B IBHRAMA. 

Bibhrama is the heroine’s putting on (through flurry at the intel¬ 

ligence of the hero’s approach) of an ornament on a wrong member. (1) 

fiJ-L A l IT A. 

When a beautiful woman makes an elegant toilette, her action 

is called Lalita. (2) 

fj j-M ADA. 

The pride begot of good fortune and youth is known as Mada. (3) 

The lover should prepare for the ‘ master and main action/ 

through seemly amorous arts ; but he should never allow himself to 

exhibit vulgar or gross actions. (4) 

II.—VI H A HAS A. 

The Rasa, the sthdyi-bhava of which is utsaha (high spirits), the 

color of which is golden, whose presiding god is the great Indra, 

and in which the antagonists are the alambana-bibhdva, their en¬ 

deavours to beat each other, the uddipana-bibhdva, their search for 

help, etc., the anubhava, and dhairyya (patience), mati, garbba, (pride) 

smriti, vitarka and horripilation, the byabhichdri-bhdvas, is recog¬ 

nised as Vira Rasa. A great person should be the hero of this Rasa. 

There are four classes of it, according to ddna (gift), dharmma (merit), 

(\) CTC2TT | 

>1 
(») ?ri i 



46 THE EIGHT PRINCIPAL RASAS OP THE HINDUS. 

daya (kindness) and yuddha (fighting). The hero of the first 

class is Parasurdma; that of the second, Yudhishtliira; that 

of the third, Jimutavdhana; and that of the fourth, the hero 
/ 

proper, Ramachandra. (1) The drinking of Duhsdsana’s life-blood 

by Bhima is an instance in point, and one which we shall insert as 

an example of this Rasa. 

III.—T H E KAHtfNA HAS A. 

This sentiment is excited at the loss of what we love or like and 

at the befalling of what we do not like. Its color is like that of the 

Indian rock-dove ;* its presiding deity is Yama ;f its sthayi bMva 

is grief ; its alambana are objects of grief; the cremation of them 

constitutes its uddipana-bibhava ; declamation against the gods, 

falling down on the ground, lamentation, discoloration, sighs, raving 

and fixture are its anubhdva; self-accusation, swoon, apasmdra, 

disease, langour, remembrance, labor, grief, immobility, insanity and 

anxiety are its byabhichdri-bhdvas. The karuna Rasa is distinguished 

* “ In birds as extensively distributed as the Rock Dove (Columba livia), slight local or geo¬ 
graphical variations constantly occur. Thus, in India, all the wild Blue Rocks have ash-coloured 
feathers over the rump, whereas the European birds, as is well-known, white rumps; and, as is 
well-known to most fanciers, this white rump is one of the most difficult points to ‘ breed out ’ in 
any of our Blue varieties; whereas the Blue breeds derived from the Indian birds have, as might be 
expected, Blue rumps.” 

W. B. Tegetmeier, f. z. s., on “ Pigeons.” 

t The Hindu Pluto. 
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from Karuna Vipralambha by the existence of soka (grief) as its 

sthdyi-bhdva ; rati (love) being the sthdyi-bhdva of the latter, owing to 

the presence in it of sambhoga (sexual commerce). (1) The exile of 

Sit& is its brightest example. 

IY.-THE HAHGHA HAS A* 
The sthdyi-bhdva of this sentiment is anger; its color is red ; 

its presiding deity is Raudra;# belligerents are its dlambana- 

bibhava; their endeavours and fighting constitute its uddipana- 

bibhava ;—its anubhava are frowning, the biting of the nether lip, the 

striking of the arms, general fury of demeanour, the shooting of 

arrows and a rhodomontade display of one’s perfections; and its 

byabhichdri-bhavas are irascibility, excitement, the bristling of the hairs, 

sweat, vepathu, mada and frenzy. (2) The wrath of Visvfimitra with 

Harischandra is its example. 

Y.-THE HAST A HAS A. 
The ludicrous actions and dialogues of actors possessing 

ludicrous persons and tricked out in ludicrous dresses, excite the 
* A form of Siva. 
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sentiment of Hdsya or laughter. Its sthayi-bhava is the laugh ; its 

color is white ; its presiding god is Pramatha, a courtier of Mahd- 

deva; ludicrous figures, talk and dresses, which ‘ tickle’ the lungs of 

the audience * o’ the sere’,# go to make up its dlambana-bibhdva; 

the actions of the players are its uddipana-bibhava ; the drooping 

of the eye lids, contraction of the mouth, smile, etc., are its anu- 

bhdva ; sleeping, laziness and abahitthd, are its byabhichdn-bhavas. (1) 

The regal days of K&lnemi are an example of it. 

Hdsya is of six kinds ; Smita, Hasita, Vihasita, Abahasita, Apa- 

hasita and Atihasita. The good only resort to Smita and Hasita, the 

indifferent, to Vihasita and Abahasita; and the vulgar, to Apahasita 

and Atihasita. 
A- 

SMITA. 

In Smita, the eyes look slightly expanded and the nether lip 

quivers. (2) 

HASITA. 

That laugh which discovers the teeth a little is called Hasita. (3) 

0. 
VIHASITA. 

The graceful smile is called Vihasita. (4) 
o 

D. 
ABAH AS ITA. 

In Abahasita, the head and shoulders shake. (5) 
* Vide Hamlet, Act II, Scene 1. 

jtoh*h fsreftitrmftra' ^ i 

iftvT*nnwfeici creifcrefacr^ 11 
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E. 
APAHASITA. 

Apahasita is ‘ Laughter holding both his sides/ Its expressions 

are * drops of sorrow/ (1) 

( 

F. 
ATIHASITA. 

That which convulses the whole frame is Atihasita. (2) 
• 

Sometimes, even in the absence of ludicrous accompaniments, 

bibhdva and anubhava excite laughter. (3) 

YI.-THE BHAYAHAKA BASA* 

The Rasa the sthdyi-lhava of ^ which is fear, whose com¬ 

plexion is black, whose god is Kdla (Death), whose alambana- 

bibhdva is whatever excites terror, in which hard endeavours are 

the uddipana-bibhava, whose anubhava are discoloration, an indistinct 

utterance, pralaya, the bristling of the hairs perspiration, trembling 

and circumspection, and whose byabhichan-bhdvas are hate, avega, 

swoon, apprehension, impatience, depression, alarm, apasmara, bewil¬ 

derment and death, is called the Bhayanaka Rasa. (4) 

srmra waiffr’sftra ii *?ct i 
(\) Tree *r ^ liTfq *rer!N fsrewu i 5*: 11 

(8) I 1 
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VII. -THE BIBHATSA HAS A. 

The Rasa whose sthdyi-bhdva is disgust, whose color is blue, 

whose god is Mahakfila,* whose dlambana-bihhdua are putrid flesh, 

etc., whose uddipana-bibhava are the coming out of worms generated 

in them, etc., whose anubhdm are spitting, grotesque gesticulations, 

and the drawing in of the eye-lids, and whose byabhichdn-bhavas are 

trance, apasmara, avega, disease and death, is known as the Bibhatsa 
O 

Rasa. The gorging by rdkshasas and rdkshasis of corpses is an ex¬ 

ample of it. (1) 

VIII. —T H E ABBHHTA HASA- 

The Rasa whose sthdyi-bhava is wonder, whose color is yellow, 

whose presiding deity is a Gandharbba, f whose alambana- 

bibhava is some extraordinary object, whose uddipana-bibhava is the 

glorification of that object, whose anubhava are fixture, perspiration, 

horripilation, a choked utterance, hurry and staring, and whose 

byabhichan-bhdvas are vitarka, avega, joy, etc., goes by the name of 

Adbhuta. The leaving by Ahalya of her stone-body is an instance 

of this Rasa. (2) 

* A form of Siva. t Celestial musician. 
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THE SAHTA HAS A (Additional.) 

The Rasa the stliayi-bhava of which is quietude, whose hero 

is a pious character, which is white like the kunda flower,* whose 

presiding god is Ndrdyana, whose alambana-bibhava is the conviction 

of the vanity of all earthly things and the recognition of the Deity 

as the only reality, whose uddipana-bibham are visits to holy men 

and spots, whose anubhdva are horripilation, etc., and, finally, whose 

byabhichdri-bhdvas are nirveda, joy, recollection (1), etc., is entitled 
' • 

Santa, etc. 

This Rasa excludes happiness, misery, anxiety, malice, anger ;— 

in short, all passion and all desire ;—it is, according to the rhetorical 
writers, the Rasa par excellence. 

CONFLICTING RASAS. 
Karuna, Vibhatsa, Raudra, Vira and Bhayanalia are hostile to 

/ \ 1 
Adi ; Bhaydnaka and Santa, to Vira ; Hasya and Adi, to Karuna ; 
Bhayanaka and Karuna, to Hasya ; Sringaray Vira, Raudra Hasya 

/ / / * 
and Santa, to Bhayanalca ; Adi, to Bibhatsa ; Hasya, Adi and Bhayd¬ 

naka, to Raudra ; and lastly, Vira, Adi, Raudra, Hasya and Bliayd- 
_ / • 

naka, to Santa. (2) 
* A kind of jasmine. 

•\ 
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VHITTK 

In Bring am, Hdsya and Karuna, the Kaisiki Vritti; in Vira, 

' Raudra and Adbhuta, the Sattati and Bharati Vrittis ; and in Bhaya- 
i 

naJca, Bibhatsa and Raudra, the Arabliati Vritti, are respectively 

employed. (1) 

A. 

kaisiki' vritti. 

When the actors and actresses—mostly the latter—discourse 

excellent music and perform dancing, with amorous accompani¬ 

ments, it is called Kaisiki Vritti. (2) 

B. 
SATTATI VRITTI. 

The Vritti which is replete with sattaguna* heroism, bounty, 

kindness and simplicity, which has just a sprinkling of Adi Rasa, 

which is devoid of grief and which excites joy, is named Sattati 

Vritti. (3) 

C- 
ARABHATI VRITTI, 

The powerful Vritti which contains mayd, jugglery, war, anger, 

imprisonment, killing, etc., goes by the name of Arabhati. (4) 

* The quality of righteousness. 

fastfaiT HT^cTr cim II 
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D. 

BHABATI VRITTI. 

That which is full of grave speeches, conducted by great men 

only, and which moreover is mostly carried on in Sanskrit, is entitled 

the Blidrati Vritti. (1) 

THE GIFFEBEHT LOOKS IH THE GIFFEBEHT B&S&S* 

The look in the Adi Rasa should be ardent, cheerful, chaste, 

graceful and languishing ; and it should be ardently directed at the 

beloved object. (2) 

In the Vim Rasa, the look should be open, grave, fixed, dazzling 

and contracted. (3) 

In the Karuna Rasa, the eyes should be half-shut; the pupils 

should betoken grief; and the look should be directed at the tip of 

the nose. (4) 

The Raudra Rasa requires restless lidsk and the fixed, red, 

hard, frowning look. (5) 

{\) ST ST^TORT ^HSfalT (^) 1 
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In the Hasya Rasa, the pupils should be partly hid and be rol¬ 

ling ; at times the lids should be partially closed. The pupils should 

now be fixed, and now active. (1) 

The lids in the RhaydmJca Rasa should sometimes be stretched 

fully, at others, closed ; the look should at times be restless and be 

cast around fearfully, as if seeking the way to fly. (2) 

In the Bibhatsa Rasa, the eyes should be partially shut, and the 

lids and pupils, restless ; the side-glance and very contracted look 

go in as adjuncts. (3) 

In the Adbhuta Rasa, the look should be cheerful and contract¬ 

ed, with starling orbs and full pupils; the eyes should be half¬ 

shut. (4) 

THE SUBJECTS OF THE E&SAS OETEEMIHEG* 
/ 

In the Adi Rasa, amorous passages of the hero and heroine; 

in the Vira Rasa, wars, etc.; in the Karuna, death of husband or 

son; in the Adbhuta, some extraordinary event; in the Hasya, 

qmsRHTcT I 

fWiHSfw^crei || 
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ludicrous and comic displays ; in the Bhaydnaka, actions and things 

calculated to excite terror ; in the Bibhatsa, disgusting images ; in 

the Raudra, cursing, etc., and lastly in the Santa, endeavours after 

contentment, are respectively treated of. (1) 

THE H&0&H IH HEE&TI0H TO THE HA5AS* 

In Love.—.Malabasri, madhyamadi, panchama, desapali, megha, 
/ 

kukubha, mdlaba, sri, hindola, saindhabi, gujjari, gaundaki' tori, 
• • 

/ 

jayatasri, prathamamanjari, natta, mallara, chhayd, lalita, dravira- 

gaura, sindhura, belabali, gaurt, gaura, karnatagaura, dhannasikd, 

ballari, susthdvati and hunjikd. 

In Heroism.—Natta, saindhabikar, belabali, dhanasri, sri, gauri, 
i—* 

gaum, megha, soma, dhanndsika, megharangi, tori, devakriti, sankard- 

bharana, hindola, desakha chhaya, lalita, bedhagupta, draviragaura, 

srikanthika, Mra, malavagaura, desapali', mdlaba, nagaddhvani, turushka- 

gaura and gaurasaranga. 

In Tenderness.—/Sauen, kamodi, ramakeli, asdvari, belabali, saindhavi, 

bang ala, desi, kausiki, bhupali, gandhara and jayatasri. 

In the Irascible.—Turushkagaura. 

(x) srci ^ i 
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I I 
In Mirth.—Kausiki, kdmodi, sankaru, bangala and natta. 

In the Terrible.—Malldra. 

In Disgust.—Pulindikd. 

In the Wonderful.—Natta. (1) 
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mmim in bhlatioh to the sehtimehts. 

In the Sringara Rasa, the chhurita; in the Vira, the laghu- 

nritya ; in the Karuna, the pebali ; in the Raudra, the laghu dance ; 
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in the Adbhuta, the bahurupa • in the Hasya, the mkata-dancing ; 

in the Bhayanaka, the mattabali ; and in the Bibhatsa, the jakkari 

dance, should be employed. (1) 

OF THE OlFFEBEHT K1HB3 OF BOHE IK BEE&T10H TO 
THE OlFFEBEHT BABAS- 

In the Sringara Rasa, the amritabandhaka; in the Vira, the 

lahari ; in the Karuna, the kambuka ; in the Raudra, the vinodaka ; 

in the Hasya, the chkutila; in the Bhayanaka, the dhrubapada ; in the 

Bibhatsa, the sudhasila ; and in the Adbhuta, the triputa, songs are 

employed. (2) 

THE OBOF-SCEHE IH BEEAT10H TO THE BABAS- 

The scene which hangs before the audience before the com¬ 

mencement of the play, or which drops in the intervals between the 

scenes, is called Yabanika. It should be painted on a piece of finely 

thin yet holeless cloth. As in every act and its sub-divisions, scenes 

are changed, so the. drop-scence should also change. In classic 

times two comely girls appeared and removed the two wings of 

every scene. In the Adi Rasa, the white; in the Vira, the yellow ; 

(t) vh' ftv *th i (0 TO HH*. I 
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in the Karunti, the smoke-colored ; in the Hdsya, the party-colored; 

in the Bhaydnaka, the blue ; in the Bibhatsa, the smoke-colored ; in 

the Adbhuta, the black ; in the Raudra, the red, drop-scene should be 

used. According to some, the red color is of universal use. (1) 

[In order to show the very * form and pressure’ of the Rasas, and 

to impress them strongly on the reader’s imagination, I have given 

the tableaux vivants and specimens of the Rasas. A short account of 

the Aryan Stage has been introduced, as a matter of necessity, by 

reason of the tableaux vivants7\ 

THE STAGE. 

According to Kohala and other authorities, the foundations of 

the stage should be laid with an invocation of the gods, and 

other auspicious rites. After fasting three days, the Director 

should plant the pillar of the stage at an auspicious moment of 

an auspicious day, under happy astral influence. The pillar should 

be composed of gold, or catechu, kantdla, or red sandal wood; its top 

should be hollow, but its bottom comparatively thick and smooth. 

“ Oh ! Pillar, as the mountains, Himalaya, Sumeru and Mahendra are 

fast and immovably fixed on the ground, be thou even like them.” 
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This is the invocation with which the well-selected Pillar should be 

established. The pit should take in one-half of it; and the open 

spaces should then be carefully filled up with sand. The dimen¬ 

sions of the Stage should vary with the character of the repre¬ 

sentations intended to be performed on it. D&modara says, that 

it should measure thirty feet, be handsomely constructed and 

fitted up. The pillar should not be planted in the centre. The 

platform of the Stage should be made of wood; and windows 

should be placed all round it. The top should be adorned with 

wooden figures, cupolas, flags of various colors, gates and gar¬ 

lands of flowers; and the bottom should be white-washed. The 

platform should not be slippery, lest the feet of the actors slip. On 

the west of the Stage and occupying one-third of the whole space, 

there should be the Green-room. (1) 
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THE ASSEMBLY* 

The eastern division of the theatre should be reserved for 

the prince and the insignia of royalty. He should be a good 

judge of music and dancing, and be open-handed. He is also 

expected to be a sound critic and to be well versed in the distinc¬ 

tions between the Mdrga and the Desi. He should be of a cheer¬ 

ful temperament, should receive an aesthetic culture and be well 

versed in Kola and Natya. The Brdhmins should sit in the front, 

the courtiers and little children on the south, on the north the 

heralds and connoisseurs, while the royal the body-guards should 

remain outside. The theatre should be closed against the untidy, 

heretics, strange armed people, the immoral, the sick, the inappre- 

ciating and the reprobate. The presiding men should be capable of 

being umpires, and be remarkable for carefulness, gravity, justice, 

modesty, taste, cheerfulness and a sound knowledge of music and 

dancing. (1) 
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I. 
^SRINGARA RASA. 

HAS A-H ! L A ♦ 

The Gopinis (milk-maids) of Brindabana, charmed by th£ beauty 
t 

and grace of Krishna and fascinated by the soft strains of his magic 

pipe, ardently desired to be his wives. With that view they celebrated 

the Kdtydyani-vrata and prayed to the goddess to fulfil their desire. 

The goddess granted their request; in consequence of which 

Krishna took kindly to the fair ones, and promising to make love 

with them at one and the same time, assumed countless shapes for 

the purpose, and commenced upon the affair in right earnest. This 

is called the Rdsa-Uld. 
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OR 

o;<x<> 

Ot 
TBAHSEftTiOK OF THE SOHO, 

armed by the balmy heath of love at sight of the full 

moon, anti hearing about his neeh a sweet garland of wild 

flowers, how sweetly §Jrishna laughs anti spurts on the green 

banhs of the rtear famuna, in the moon-lit grove breathing 

fragranee around and redolent of the natural musie of the 

eoel, with the eountless fair mithmaids of §rindabana 

bending with the weight of their busts. §rishna has made a magie 

pavilion, in order to sereen his merry-mahing from the gave of 

the immortals, who have thronged the air, desirous of witnessing 

the ‘mirth and fun.’ 
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LALITA. ; 

tala-RATILILA. 

First Strain. 

Su bi ma la ja la ya mu n£ ta ta san ga ta ta ru 

ta ta su ra bki su pu — sh pa ga ue 

Second Strain. 
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■ • ■ • • m m_t*r r • * m - 

fa-, ---1 | i^Ttf-Ewsa-— 

Bi ya ti su dha ka ra ma kin la ka la — nvi ta 

s'u ma cba ya ma lya su s'o — bbi ta — — — ha ri 
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Third Strain. 

ni s'i ka fi kslii ta r£ sa ja 

& 

ba k tra bi dbuh. 

Fourth Strain. 
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RASA-LILi. 
O r* *• i f r , . . 

' 

Scene.— A Grove in Brinddban. 

Enter some Gopinis* 

1st Gop. Where, girl, where’s our charmer ? 

2nd Gop. God knows ! I sought him as far as the Kadam tree ; 

but in vain. 

3rd Gop. Where can he have gone then ? I search’d for him 

thro’ wood and grove, hill and valley, by river and fountain; but 

where is he? • - 
- ( ' ' - V . 

1$£ Gop. Well, maiden, didn’t you anywhere mark his foot¬ 

prints ? 

3rd Gop. Yes, once only ; ’twas in the wood. No doubt the foot¬ 

marks were his; for I knew his sacred marks. But as I passed 

on, they were no longer seen. But, girl, tell me why some 

delicate foot-prints, possibly of a woman, were at times seen along 

with his. 

1st Gop. They might be his sweet-heart’s, dear. Methinks he 

every now and then carried her on his shoulders, when her feeble 

limbs were weary with walking. 

3rd Gop. Likely. 

4th Gop. It appears the gallant means to disappoint us, then. 

* Milk-maids of Brinddban. 
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5th Gop. How so ? If he does, who told him to lure these simple 

hearts by his sweet pipe ? I’ve come here, scorning the fear of my 

guardian. - • 

6th Gop. ’Tis sad ; I’ve- stolen out, hood-winking my husband. 

7th Gop. And I, leaving my babe, who is now crying for suck. 

8th Gop. Where will the sly rake go ? Could I but once get 

hold of him, I would confine him in my bosom by clasping him in 
r 

these longing arms. • 
* > ' . " - 

Enter Krishna laughing. c 

Gopinis (Joyfully.) Here, here comes the brazen-face ! ( With 

hasty steps they catch hold of him, casting side-glances with various 

amorous tricks.) '■ ” 

1st Gop. Where have you been so long ? Eh ? Don’t you know 

it is for you that we have come into this wood, leaving our home 

and everything dear ? 

2nd Gop. Charming creature ! Stand you still a moment, while 

I stamp your lov’d image on my soul. (Stands in his way.) 

3rd Gop. Lord ! \ am so fatigued with the long walk ! , Dear, I 

will now refresh myself a little. (Throws her arms round him.) 

4th Gop. Charmer, my youth is the queen of this bosom ; you 

are its liege subject. Do you now render tribute to it. If you delay, 

it will exact its due by these arms. ( Takes hold of his hand.) 

5th Gop. I am athirst with the long walk, honey. Pray, 

quench my rising thirst with the nectar of your lips. (Attempts to 

Iciss.) 

[Curtain.] 
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II. 

VIEA RASA. 

BHiMft OBIHKfNG GUHSftSAHAS BLOOD., 

Actuated by envy at Yudhisthira’s power and renown, Duryo- 

dhona intrigued with his uncle Sakuni to lure the former into a 

play at dice with him, thereby hoping to deprive the former of his 

kingdom and power. Blinded by the intoxication of gambling 

Yudhisthira pledged his all, and lastly his own self, his four bro¬ 

thers and their wife, Draupadi. When Duhsdsana dragged the 

forfeited Draupadi by the hair to the court and called her a ‘ slave/ 

Bhima vowed that one day he should drink the miscreant’s life-blood. 

This is the subject of the Vim Rasa. 
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01 rL a a 5 a, 

<§lu wf gpi[tfism. 

THAHSE&TJON OF THE SOHO. 

u fc»ra, act thou blinded hy the pride of youth ? 

filiate! math tour §biwa toco mabes pod bis caw cow, by 

slaying tby accucsed self! face this day tbou sbalt gay deac foe 

toeing impiously dcagged -Ejeaupadt by tbe bate and stripped bee 

nude in tbe midst of tbe full assembly.” ibeeettpon §bima, in a 
/ / ® 

teanspoet of cage, stabbed §ubsasana in tbe beeast, and deanb bis 

life-blood. 
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BELABALI. 
TALA—VIRAVIKRAMA. 

First Strain. 
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Second Strain. 
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BHIMA DRINKING DITHSASANA’S BLOOD. 

Scene.—The Tie Id of Kurukhsetra. 

Enter Bhima and Duhsdsan fighting. 

Bhim. Villain ! Was it not thou that dragged’st Draupadi 

t by her hair and stripped’st her nude before the full assembly ? Ah! 

Now’s the time to send thee to hell. I’ve found thee out after a 

long search. Knave ! Thou art doomed. 

Duh. Dog, I defy the e. ( Shoots an arrow at Bhima, who falls 

down senseless.) 

Bhim. (Soon recovers from his faint, and with a terrible shout, 

strikes his mace at the head of Duhsdsan, who struggles under the deadly 

blow.) Wretch ! Hell-hound ! Now pay dearly for thy impious deed. 

(In a loud voice.) 0 ye Kaurava warriorsJ. Where are ye now? 

Come and witness Duhsdsan’s plight. Low lies his head! If ye dare, 

come forward to his rescue. See* how I fulfill my vow. (Planting 

his knee on Duhsdsan’s breast and plunging his dagger deep into his 

vitals, drinks his life-blood and dances.) Ha ! This is sweeter than 

my mother’s milk! 

[Curtain.] 
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III. 

KAHUNA RASA. 

THE EXILE OF SIT A. 

RIma-chandra in compliance with the injunctions of his father, 

who had made a promise to his step-mother to oblige her at any cost, 

went to the wilderness. His affectionate brother, Lakshmana, 

and his beloved wife, Sit£, accompanied Rdma,—the former actu¬ 

ated by fraternal affection, the latter by conjugal love. While they 

were residing in the Panchabati forest, in came Rfivana, lord of 

Lanka, and ravished away SitA. Rdma after a world of pains 

defeated and slew the ravisher with all the male members of his 

family; and after SM had passed through the fiery ordeal to prove 

her chastity, she was accepted of her husband. There lived then 

a washerman in Ayodhya, who rebuked his wife in the following 

terms, for her having kept away one night: “ What! Do you 

take me for Rdma-chandra that I shall take you back ? Sitd lived 

for a whole year with Rdvana, yet the king has taken her back. 

Not so I.” The man divorced his wife. Having come to hear it, and 

thinking the action of the washerman as a mark of general dissa¬ 

tisfaction with his own conduct, on account of Sltd, R&ma directed 

Lakshmana to take her to the forest for exile, on some pretext. 

Lakshmana as a younger brother did as he was directed. The object 

of R&ma in exiling his beloved wife was to please his subjects. 
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OR 

<H 

TRANSLATION OP THE SOHO. 

faring from the lips of |»Uwns the terrible tidings 

of her life-long exile, Mix, daughter of fanaha, hung (town 

her head and brohe out into the following lamentation:— 

“§ittsband! what it should come to this! Alas! § did not 

dream of such am event. f never gave you cause, why then 

do § suffer thus ? §ut, # host of wen, (') pride of the solar 

line, @ feiend of the wretched, do yon appear onee before we. § 

shall just bless these eyes with yonr dear fare, and then hid you 

farewell for ever.” 
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THE EXILE OF BIT A. 

Scene.—The Hermitage of Bdlmiki. 

Sita discovered seated, Lakshman standing beside her. 

Sit. Dear Lakshman, how is it that such a tranquil scene 

fails to delight me ? A sudden uneasiness troubles my mind. I 

feel a dead weight upon my heart. Why so, dear ? Again, my right 

eye shakes. What means this omen ? Does it bode any evil ? I 

don’t know how it fares with my dear lord. 0 ! I have acted foolish¬ 

ly in leaving his sweet side. My mind misgives me. ( With tears in 

her eyes.) Dear, my heart forebodes these eyes shall never see his 

lov’d face more. 

Lak. (Looks down and sighs.) 

Sit. Why are you so sad ? Has any evil befallen us ? Why 

don’t you speak ? Eh ? * 

Lak. What shall I say, lady ? O curst Fate! Did’st thou mean 

I should execute such a cruel behest ? (Strikes his head.) 

Sit. Lakshman, pray, what ails you ? Tell me, dear, what’s the 

news of my lord ? Fares he well ? (Tales hold of Lakshman's hand.) 

Out, I pray. Your gloomy look alarms me. 
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Lak. (Aside.) How shall I tell her such cruel tidings ? 

Can’t help. (Aloud.) Gentle lady, they doubt your virtue on 

account of your long abode with the wicked demon. At this, His 

Majesty (Pauses). 

Sit. Has done what ? Tell me, pray—has forsaken me ? 

Lak. Ay, good lady, I have been ordered to leave you in this 

hermitage. 

o 

Sit. (Confounded.) What ? He exiles me ? He so full of loving 

kindness ! But why has he exiled me ? Why has he cast a lasting 

stain on my fair fame by thus leaving me—his innocent, unoffending 

spouse—to my fate ? Has he been led away by the vulgar report ? 

Ah me! I have passed unscathed through the fiery ordeal; still, 

still, is there room for such suspicion ? Nay, he knows full well I am 

his, body and soul. Perhaps he has done this simply to satisfy his 

subjects. He is not to blame, but this curst lot. (Heaves a sigh.) 

Alack ! Was I born for this ? Breathes there on earth another soul 
C 

so wretched as I am ? 0 cruel Fate! Did’st thou mean to make 

me ever miserable ? O, thou hast doomed me to pine in end¬ 

less woe, but never hast, for a moment, given me to taste of the 

cup of bliss. When my dear lord took my hand, after breaking 
/ 

Siva’s great bow, methought from the bride of a hero, I should ere¬ 

long be a queen and the happiest being alive ; but alas! for my 

hopes! When about to ascend the throne, my love had to go to 
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wilderness and I accompanied him. But for all that, I enjoyed para¬ 

dise in the wild in his company, till wicked Rdvana came disguised 

as a saint and ravished me away. O, what a gloomy dungeon—that 

foul abode of his ! I was then more dead than alive. O, the heart 

shrinks to recall the pangs I felt on account of my separation 

from my dear love. But he rescued me after a world of pains. He 

entered Laiikfi, bridging over the mighty deep itself, and delivered 

me from the demon’s grasp, killing him in a bloody battle. We were 

again restored to each other’s arms, and thought we should pass our 

days happily in each other’s embrace. But who knew that cruel 

Destiny had not yet been satisfied ? 0 envious Fate! Did’st thou 

intend to cast me again adrift on this wide sea of woe ? Hast 

thou not again doomed me to a life of lone wretchedness ? 

(Pauses.) Dear, I don’t so much care for dangers and sufferings ; 

I passed many an evil day in the wild. (Weeps.) But, dear! 

what answer shall I return to the girls of the hermitage, when 

they will ask me for the reason of my exile? Woe’s me! They 

would doubt my virtue. O, the thought! How shall I appear be¬ 

fore them ? How look ? 0 shame ! Lakshman* were I not with child, 

I would drown myself outright in the Ganges. Who knows what 

anguish may not my dear husband suffer on my account. O, how he 

is bewailing my separation ! But what avails now this idle lament¬ 

ation ! Beloved, don’t droop and pine for me. Lakshman, pray, 

hasten to him and console his sorrowing self. Let him never remain 

alone ; for loneliness fans the flame of grief. Pray, tender him 
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my love, and tell him he has acted well, as it is the one duty 

of a king to satisfy his subjects. Tell him also not to forget me 

quite, though he has renounced me for ever. Brother, I shall 

constantly pray in this solitude for his happiness and prosperity, and 

for the blissful union of our souls in a world where parting is un¬ 

known. But enough. 

[Curtain.] 
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IY. 

THE RAULRA RASA. 

VI^VAMITBA CHESIHB HABIS-CHAHQEA. 

VisvImitra tried by austerities to subdue the three avidyas* 

when mdy& assumed a human shape and cried aloud for help. 

Prince Haris-chandra had come to the forest for hunting. Hear¬ 

ing the wail, he went to the spot and without fully enquiring 

into the matter, fell to calling Visvamitra names. Wroth at this, the 

sage cursed the Prince. 

* The personification of emotion. 
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JjUttdp ilasa, 
OR 

TRANSLATION OF THE SONG. 

wing tlitre women jitteousltj aging by the side of 

f iswatnitta, sou of Httsiha, who was absorbed in eontewplation, 
/ ~ 

hing §meio-ehandea, oon of iSetowhu, thought within himself,— 

“ pethiuho thio haed-heaeted eaoeat intends to hill these helpless 

women,” and he theeeupon fell to eehuhing him. gVt this the ieasei- 

hie sage, seeing the hing stand hefoee him with hi^ how and aeeow, 

weathfutlg addeessed him thus :-u Shou weeteh! thon vie min! thou 

easeal! thou woehee of iniguitg! thou evil-minded! § am eonstantlg 

engaged in austeeities; do thou witness mg might! poetat oe 

asnea oe god, none is peoof against mg powee, §ws in dago of goee 

pahadeva eedueed padana to ashes hg the flame of his weath, 

even so wilt f eonsume thee, foot thou foeget that § ean, if f 

wilt, desteog the theee woelds ?” 
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TURUSHKA-GAURA. 

TA LA—BAS ANT A. 

First Strain. 

i Jr 

9** 
Nri pa ti — ka lu slia ma nu ja ki ta p& ma ra dkri ta 

—,v-1-h 
5—dH-i 

*=3t 

du r mma te bi lcra ma ma yi pa s'ya ta pa si ma ka 

i 
ti ma yi sa da ra te —. 

Second Strain. 

-- -• a a 

da ru nan tvan sma ra mi ba bka sma y k - mi gi ri 

53: J- m 

s a tma mo ka na m. 

Third Strain. 

Bku ba na na s'a ni pu na s'ak ti ma bi ra ta ma ba 

zfJiz 
5£ 
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Fourth Strain. 

Bha sba ta i ti ba hni mu r tti re — 

2=3= 
4: 
> 4 

sba ko pa 

3= 

pu ri ta kau s'i ke ya i slm dha ra ka ra 

ma ba ni n& tba ma gra tali —. 

Fifth Strain. 

J" J * 2—^*= —j— --- 
W————=J -T2"' 4 * • 

Na ba ga my a bhart sa yan ta ma mu ma pi ni ya m£ nvi tarn 

as 

bbri s'a ma mu sbya ni ka ta bar tti la la n£ — tra ya 

ro — di tam. 

Sixth Strain. 

A bhi ni s'a mya sa ma ba ga — mya ba n tu man 

\ ' 

ga 

■Pl-P 

•-O 

Wf 

na ga nam kri ta ma ti ma ti ka tbi na me — ba 

WP 

a 
ta — ii tri s'an ku bha ba na m. 
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RAU D R A. 

VIS VAMITR A CURSING HARIS CHANDRA . 

Lith and Print "by Krisiohu ry D a s 
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YISVAMITRA CURSING HARIS-CHANDRA. 

-- 

Scene.—The Hermitage of Visvdmitra. 

i 

Visvdmitra discovered seated in a religious posture, three nymphs 

weeping beside him. 

/ 

lstf Nym. O kind-hearted, virtuous Haris-chandra, where are 

you now ? 

2nd Nym. O Prince, come and witness our plight. This wretch 

has brought us captive here. O help us, for we are about to be 

led as victims to the altar. 

3rd Nym. Where are you, O Mercy's self! 

/ 

Enter Haris-chandra. 

Haris. (Approaching the nymphs.) What's the matter? No 

feari Courage! I've come to your rescue. Who is the author 

of all this ? (Looking forward.) Ah, here^s the culprit! Vil¬ 

lain, thou art bent on killing helpless females ! Know'st thou 

not this is my domain ? Know'st thou not that violence can never 

be safely committed here, and that it is my mission to extirpate the 

pernicious practices of superstition ? But thou shalt pay dearly for 

this atrocious deed. Thy flesh shall feed the sacrificial fire ere thou 

doest any sort of harm to these innocent creatures. O hypocrite ! 

O impostor! Dost thou clothe thyself in bark, wear beads, bear a 
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head of matted hair, mutter mantras* with closed eyes ? Scoundrel, 

now thou art the captive of my weapon. ( Flourishes his sword high 

in the air.) 

Vis. (Wrathfully.) Who is it that thus rashly disturbs my 

holy meditations ? 

(A rises from his seat.) 

Nymphs. Hey ! Victory to Haris-chandra [ Victory to the 

Prince !c 

( Vanish.) 

/ / ./ 

Vis. (Seeing Haris-chandra.) O ! Haris-chandra, son of Tri- 

sanku! Be thou Haris-chandra or one of the Holy Three, thou 

art doomed. Thou shalt become as fuel to my rage. I am engaged 

here in austerities, and thou hadst the audacity to interrupt 

me ? Arrogant fool, I will humble thy pride. (Aside.) Ah ! how 

shall I punish him ? (Lays his left hand upon his bow, and raises the 

right to curse Haris-chandra.) Punish him I must, be it by weapon 

or by curse. (Tightens his belt and makes sundry other manifestations 

of an intention to combat; then pauses a little.) Ah, that's it! As 

Siva consumed him of the flowery bow by the flame of his wrath, 

even so will I punish this meddliDg varlet. 

[Curtain.] 

* Set forma of prayer. 



THE EIGHT PRINCIPAL RASAS OP THE HINDUS. 113 

V. 

HASH RASA. 

Khmmvs wife beatihg heb hbsbahb with 
ft BBOOM-STtCK. 

Hearing that Lakshmana was lying moribund under the 

wound inflicted by Havana with his mighty spear, Sakti, and that 

Hanumdna was going to the Gandham^dana mountain for the medi¬ 

cinal herb, with the view of reviving the dying hero, Havana anxi¬ 

ously called in his uncle, Kalnemi, and promised to give him one-half 

of his kingdom, if the latter could anyhow contrive Hanumdna’s 

death. The Rakshasa expressing before his wife his intention of 

claiming the share to which should fall Mandodari, the fair daughter 

of the danava, Maya, his wife began to belabour him mercilessly 

with a broom-stick. This is the subject of the Hdsya Rasa as illus¬ 

trated. 





THE EIGHT PRINCIPAL RASAS OP THE HINDUS. 115 

’wrcrcs: i 

sfcpre^wr *mfWfc?Tgg I 

tjfdd W t.iq'Jjnf^^r [d-s«tjir II 

qfclHVd II 

^•drti<!!*h IW II 

*PT firofTT *PJ ) 

qq^RqrPPn »W 

irea TfTT ^*Pj1%PlT I 

* fr TT^png^r. ftnst ^’srfalrftraT» 
i 

■qV^rrET Ht^rffT ^ I 

^HlrTT f^T^TT^n irfrWfaft^ flRTPWT# 



»*• 

' 

V. 

/ 



THE EIGHT PRINCIPAL RASAS OF THE HINDUS. 117 

asp |Usa, 
OR 

(flu Jlptimpt r| Jaaghlp. 

TE&HSLATiOH OF THE 3OH &♦ 

[atnemi, the uncle af Ravana, thought thus within 

himactf:— 

“ ©he mighty panumana, aan af § arana, haa gane ta the 

dandhamadana mountain far the herb af pawer, with the view af 

reviving guhahmaha wha ia tying aenaeteaa in canaeguenee at the 

waund inflicted by Ravana'a 4 jiahtiaeta.’ ®he Ring at Rahha 

has pledged his ward that he wautd geant me ane entiee half at his 

pngtfam, if § ean anyhaw feitt Rannmana an his return. pay the 

Ifard af Itma fulfil my hear fa desire! * Rut f shall he eantent 

with nathing teaa than the partian whieh eantaina the residence af 

my darting, pandadari, the fair daughter af the Rauava, paya,” 

Ruminating thus, he felt ta twining a tang rape far meaanring 
_ / 

I;anha. 
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SANKARA. 

tala-UDIKSHANA. 

First Strain. 

jfit 3^2= 

Pa ba na ta 11a ya — ma — 

-tg=3=dS= 

ti s'a ya — Mr yyaii ya dya ba 

=*=p Ettt=£a£=J 
ma pa ha n tu mi s'a u n na ta ra na k& — — 3 

-£=£-■ 

yyan. 

Second Strain. 

-1- 
? s-d—-di-• -J • - |»— £ * * *' . {* * •' a 

-j--w-- -— , 1 

f L — 

Lak sliama na ya jl ba na dlia na ma ga ga ta ma bln da — — 

-c i*- 
i— 

=£= • £—1114- 

&-— __j-® —J-« -- - 

turn pa ti ta ya s'a re na ra ba na nu di te — na m 

ha n turn. 

Third Strain. 
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JL--i—-r —-- ■*3— =5 —m 

V 
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m U-S1 
w « w W —--cs-1- 

Da sya ter ddha ra jya ma ba da di ti ra ja ni cha re s'ah pa ri 

JL-^^— Zj* H =1- N- sp—a - -g-zj—o — -•-d ir-1 “SI- ^ —•! J 
ra ya tu ma no — ga ta ma bhi la slia mu me — s'ah. 
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Fourth Strain. 

puns '■ l» —1»~ 
■■ —h 

-*=*: 

H ii II lili £ 
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Fifth Strain. 

sa Li ra ba na m& tu lah ki la dha ra ni pa ri mi tya. 

Sixth Strain. 
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I 

kalanemis WIFE BEATING HER HUSBAND. WITH A BROOM-STICK. 

• --A'‘kjvc3 

y.rt-■£- bj&yz- M ill 

■ - .. 

Ulli 
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KALNEMFS WIFE BEATING HER HUSBAND WITH 
A BROOM-STICK. 

Scene.—A part of Lankd. 

Kalnemi discovered seated before his Hid. 

Kal. (Solus, with joy.) Man is the sport of Fortune ; when she 

smiles on him, he is blessed with cheering plenty. But this is true 

only of ordinary mortals—as for me, 1 am above her smile or frown. 

My star is Vrihaspati, who even cannot compete with me in good 

luck. Though the priest of the gods, he is ever destined to drag his 

existence in a hovel. True, I live now in a lowly hut, but the dawn 

of morrow will find me in a stately palace, on a throne flaming 

with gems, bards singing my praises around, and celestial damsels 

waving chowris, sprinkled with fragrant waters, over my august per¬ 

son. I will do nothing but command—I shall hold the celestials in 

fee. They shall stand on tiptoe to receive commands from our royal 

lips. Why shall ? Methinks they already do so. Thrice-happy day ! 

Ha, ha, ha, ha ! What a torrent of good fortune—what an abyss of 

joy ! I am mad for very ecstasy—my brain reels. Ha, ha, ha ! One half 

of the kingdom—one entire half! No light matter indeed ! (Smiles.) 

But the division must be equitable and just to the breadth of a hair. 

(Draws a plan of Lanka, on the ground.) Suppose this is Lank A— 

this side must be mine—that, Rfivana’s. When he would throw 

himself at my feet and humbly supplicate—Uncle, give me a bit 

more—one bit more,” I would not listen to him. Now that the 

kingdom is as good as divided between us, I am as fine a man as 

Rfivana. He is in no way superior to me. What, if Fve got one 

mouth, and he, ten? ;Tis not much. Stomach he has one, so 
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have I too. What the fellow will eat with ten mouths, I shall 

do so with one. (Startles from his reverie.) Oh ! I must practise 

betimes how to sit right royally on the throne, or else the 

rascally subjects will defer their homage. (Holds a broom-stick in 

his right hand and assumes a ridiculous attitude in the air as of sit¬ 

ting on a throne.) No,—not in this way. (Changes his posture.) 

Yes, that’s it. Look, how my majesty shines, sceptre in hand ! 

(Starts.) Bless me ! my waist aches. Yery well, let me now pace 

a little like a king. (Strides up and down with an air of haughti¬ 

ness.) Guards are before me and guards are behind me. Who dares 

approach the royal presence now? The mighty Lord of Lankd, 

stalks the earth. (Smiles complacently.) Methinks the sharer of 

our royal bed hasn’t yet received the happy tidings. I don’t know 

what she will do, when she comes to hear this. I fear lest she die 

of joy. No, I don’t think so, for she is my wife, and is expected to 

share my matchless strength of mind. Perhaps, she is gone out. 

On her return, of course, she will learn all this, and at once hasten 

to grace my side like a queen. Though of mean parentage, her luck 

is not so bad, or else why should she come by such a worthy husband ? 

But now, no use of wasting further time. Let me at once make a 

rope of the bundle of straw lying here, as I require one, early next 
O 

morning. When Havana should ask for a rope to measure the king¬ 

dom with, I would immediately throw it at his nose. ’Tis well. 

(Begins to twine a rope, and hums with a nasal tone.) 

Enters Kdlnemi’s Wife. 

Kalis Wife. I say, what are you about, man ? 

Kal. (Aside.) I won’t speak ; ’tis not fit for princes and poten¬ 

tates to reply at the first address. 
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K. W. Beshrew you! Not a word ! Are you struck deaf? 

Kdl. (Hums again.) 

K. W. What a curious fellow ! Look at his way ! He indulges 

in mirth, while his miserable wife passes her days with brass armlets 

on. Shame! A plague on your merriment ! 

Kdl. Patience, good woman! Fortune will soon smile, nay 

she has already smiled on you, dear. Put off those unseemly orna¬ 

ments. Don't you see what I am engaged upon ? 

K. W. What is it ? You are making a rope ! Are you going 

to hang yourself with it ? Why do you make it of straw then, and 

not a stout one of jute? 

Kdl. Come, listen, how it stands: Lakshmana is struggling 

under the mortal wound of Sakti, and Hanum&na is going to 

the Gundhamadan for the life-restoring herb. If he can return with 

it ere break of morrow, the dying hero will live. BAvana says 

to me with humble entreaties :—“ Uncle, if you can anyhow plot 

Hanu’s death, or by an illusion defeat his object, steeping his senses 

in forgetfulness for the night, Lakshmana will surely die, and his 

broken-hearted brother will follow in his wake, and Sit& will be 

mine. Should it so happen, we would share the kingdom equally 

between ourselves." I've accordingly so ordered it that, to be sure, 

he is already lost in the mazes of illusion. Pooh ! Pooh ! Do you 

think he will be able to go to the mountain still ? I am now twining 

a rope for measuring Lankd. With my own share, to-morrow, I shall 

become a king. 0 happy day ! 
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K. W. (Joyfully.) Is it so ? Gracious me ! Then I shall be 

your queen ? 

Kdl. (Joyfully.) Why, dear ? You are as good as seated beside 

me on a “ throne of royal state.” 

(They dance a reel.) 

K. W. Well then, you are a king, and I, your queen. But 

what about my ornaments, pray ? 

Kdl. O, about your ornaments? That too has been settled. 

Havana has pledged his word that he should adorn you from top to 

toe with jewels of rare excellency. In sooth, you will hardly be able 

to move with their weight. 

K. W. Ha ! Is it so ? (Laughs.) Let me put off these beg¬ 

garly gear, then. (Casts off the brass armlets.) But shall I not also 

have a share of Mandodari’s jewels ? 

Kdl. Foolish woman ! And why jewels alone ? Her very self 

will fall to my share. 

K. W. (Indignantly.) What, dotard? Do you mean to wive 

Mandodari, your nephew’s wife ? The Devil take you I You lust 

after her ! (Takes up the broom-stick and beats him mercilessly.) 

[Curtain.] 
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VL 
BHAYANAKA RASA. 

■ i acCCOOCOCO= ■ 

mi-simm hipping open the bowels of 
hihahya-kasipil 

Hiranya-Kasipu, king of daityas, hated Hari (Vishnu) with all 

his heart; so much so that he beheaded any one in his kingdom 

that dared to pronounce the name of Hari. In order to revenge 

himself for this, Hari made PrahMda, son of Hiranya, a lover of his 

name, as early as the fifth year of his age. Highly indignant at this, 

the daitya-king tried his best to dissuade the boy from taking that 

hated name, but in vain. At last he tried to kill his son by casting 

him into the fire, beneath an elephant’s feet, by steel, poison, &c. ;— 

all which proved vain, for Hari saved his own worshipper. One day, 

the king asked Prahlfida, “ How have you come unhurt from these 

dangers ?’* The son replied—“ It is my Hari who has saved me by 

his protecting arm.” At which the father rejoined—“Where’s the 

residence of your vaunted Hari ? ” Prahlfida said—t( Everywhere ; 

the universe is his home and the firmament his handiwork.” “Is 

he here within this pillar ?” said Hiranya., “ Yes,” was the reply. 

At this, the enraged king struck at the pillar with his sword; 

when lo ! comes out a figure, upper part lion and below man, and 

kills the impious wretch. The occasion of this Nri-singha incarnation 

is that Brahmd had granted the daitya!s prayer by saying that 

“none of women-born should have power over him.” Our illustra¬ 

tion shews Nri-singha in the act of ripping open the bowels of 

Hiranya. 
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MALLARA. 

tala-DHENKIEA. 

First Strain. 
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Fourth Strain. 
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NRI-SINGHA RIPPING OPEN THE BOWELS OF 
HIRANYA-KASIPU. 

Scene.—Hiranya-Kasipu’s Court. 
/ 

Nri-sinha Avatara discovered se ated ; Hiranya-Kasipu standing at 

a little distance. 

Hiranya. What’s this? What’s this? What have we here? 

Ah me ! What a marvel ! O horror of horrors! What a mon¬ 

strous figure ! How has it come? Why comes it? Quick as thought, 

it has come forth from the crystal pillar, bursting it asunder, just as 

I struck at it with my sword [ Dear me ! Has the Almighty taken 

this shape for my utter ruin ? Its angry manes stand on end ; its 

rolling eyes flash fire. My hairs bristle on my body ; my blood runs 

cold. I am struck almost dumb. What shall I do now ? Shall I 

strike it with my sw^ord ? And how can I ? My hands are paralysed. 

Nor can I seek safety in flight, my heels seem so nailed to the 

ground. What a preter-natural figure ! It looks, Oh, prodigious ! 

more like a lion than a man ! O my God! What a tremendous roar ! 
3 

The earth herself totters to her ruin. Ha ! It is going to destroy me ? 

Woe is me ! I am gone ! Who on earth can deliver me from its 

giant grasp ? Before this I was a stranger to fear. What has 

become of me now ? Mercy me! A cold shudder creeps all over me. 

’Tis too late—too late for retreat. I am undone—utterly undone ! 

There it comes, there, there ! (Nri-sinha jumps upon Hiranya-Kasi- 

pu’s breast and rends it in twain.) 

[Curtain.] 
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VII. 

BIBHATSA RASA. 

BB0H5BA-PB1YA AHO HJS WIFE FEEBiHG 0,H 
COBPSES. 

When Dronachdrya, the preceptor of the Kurus and Pandavas, 

hearing of the death of his son, fell in the field after performing 

prodigies of valor, both the belligerents forsook the field for grief. 

Seeing the occasion, Rudhira-Priya (blood-loving), a rnkhasa, and 

Vasd-gandlkt (grease-smelling), his wife, entered the field of the slain 

and began to feast heartily upon the flesh and blood of the sleeping 

heroes. 
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ilrhatsa JUsa, 
OR 

of Jisfitst. 

TRANSLATION OF THE SONG. 

u tudhira-jmya (Mood-loving), do you tome to this 

field of the stain, anil deinh gone fill of hloott. |Uas! the 

stream of Mood is running to waste." go eahshasi thus addeessed 

hee mate, and the tatter immediately responded to hee eatt. 

®hen both with a Rightful laughter, felt to drinhing the Mood 

and hnawittg the hones. 
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RUDHIRA-PRIYA AND HIS WIFE FEEDING ON 
CORPSES. 

-.o»;m- 

Scene.—The Field of Kurukshetra after the Battle. 

Enter Vasd-gandhd. 

Vasa. (Dancing with joy.) Hey ! What a battle has raged 

here ! Lo ! the earth is deluged with blood. Myriads of corpses are 

lying scattered around. 0 joy ! What a happy day ! I wish the 

battle may extend over a thousand years. The brains of the ele¬ 

phants, dashed out of their sculls, are lying in heaps. O, I will 

eat my fill of them ! What a sweet smell has filled the whole air! 

It adds keenness to my growing appetite. I will feast upon these 

delicacies right heartily. (Dances.) But where’s my dear Rudhira- 

priya gone ! O, how he hungers after reeking flesh and blood! 

Let me call him anon. These delicious things will lose their relish 

unless he partakes with me. (In a loud voice.) Oho ! Rudhira- 

priya, ho ! Come, come, make haste, here’s a hearty repast for you. 
* 

Enter Rudhira-priya with a putrid Corpse on his shoulders. 

Rudhi. Where, good woman, where are you ? Here I’ve got 

for you a putrid body. Help yourself with it and appease your 

craving appetite. ’Twas lying under the press of a dead elephant. 

Well rotten ! Look, what a thick swarm of maggots are eating into 

it. O, most delicious ! 
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Vasa. Where, where's it ? (Eagerly takes hold of the corpse.) 

Rudhi. Well, you have so strong a craving for rotten flesh ? 

Vasa. O, you always feast upon fresh meat; how can you b e 

expected to have a taste for putrid flesh. Flesh is never so palatable 

as when well rotten. If you have no liking for it, you better help 

yourself with this fresh blood and meat. Again the battle will be 

fought to-morrow ; and no doubt you will have a good entertainment 
C 

then. 
* 

Rudhi. Is it so? Again to-morrow? Ojoy! (Dances.) 

[Curtain.] 
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VIII 

ADBHUTA RASA. 

TBAHSFGBMATiGH OF AHAEYA FHGM A STGHE IHTG 
HEB FBEYiGHS HBMAH FGBM* 

Once Indra, bewitched by the beauty of Ahalyd, spouse of 

Gotama, became his disciple, and afterwards opportunely taking the 

shape of his master, lay with her. On coming to know this, her 

husband cursed her to be a stone. She, with tears in her eyes, tried 

to vindicate her innocence. Convinced of it, Gotama said,—“ Very 

w^ell; when the Deity, assuming the Rima incarnation, will touch 

you with his feet, you shall be restored to your original form/' 

Our illustration shows the transformation of the woman from the 

stone into her previous human form. 
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gjutlrhttta JUsa, 
OR 

uf tItu ‘at®0ttiUi[fttl. 

'TRANSLATION OP THE SOHO. 

Having ten cuvstd by Itcv husband, Ux lying with the 

wiched gudra, jpalga, the spouse of the sage 0otama, teas 

Iging as a stoue, tvltew §£umachandra, sou of |)asaratha, 

touched tow with his feet; 0ml to! the upper part of gjchalga's 

bodg became Mb* that of the persou of 0 00it(U^^ $\xt then thus 

supplicated §ama : 44 0 thou of the jcamptcxion resembling the 

uew-boru cloud! 0 mx of §aghu! 0 merciful! 0 tovit of 

fanahi! 0ne touch of tint hallowed * feet bus thus rendered 

tbe upper part of mg bodg so beautiful; but | bare not get been 

able to get pit of mg husband's curse. §0 tbou therefore, 0 re¬ 

storer of tbe world's fear, ouee more touch tbe other stoug half of 

mg bodg with tbg lotus feet/' 
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NATTA. 

tala-gaJA. 

First Strain. 
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TRANSFORMATION OF AHALYA FROM A STONE INTO HER 

PREVIOUS HUMAN FORM. 

Scene.—The Hermitage of Gotama. 

Enter Rama and Laksmana with Visvamitra. 

Ram. O Laksmana! Lo! What a calm reigns in this still so¬ 

litude? Surely it must have been some hermitage. We must be 

standing on sacred ground. Dear, don’t you feel a tranquil delight 

in entering it 1 

Lak. Yes, dear lord, I do. But why is it so void of life ? 

Ram. I too was thinking of it. Well, let us better ask our 

reverend sage about it. (To Visvdmitra.) Sire, pray, tell me, was 

this once the abode of some holy man ? 

Visv. Yes, noble prince! ’Twas Gotama held his hermitage 

here. 

Ram. 0! the holy sage, Gotama? But why is it so lonely 
* 

now ? What stillness! In the air there’s not a fly stirring. Strange 

indeed 1 

i 
Visv. Pray, come along and satisfy your curiosity. 

Ram. I follow, sire. (They go to a spot, and, as soon as Rama 

steps on a stone, it is transformed into a woman.) 

Ram. What’s this ? What’s this ? What a marvel! 
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Lak. What a wonder ! I never beheld such a miracle before. 

Ram. What can this be ? Is this a mortal or a celestial ? That 

look, that sweet expression, seems something super-human. What 

innocence! Holy sire! You are all-wise; pray tell me who this is. 

/ 

Visv., Prince, she is Ahalya Devi, the wife of Gotama, by 

whose cyjcse she had been transformed into the stone. By the holy 

touch of your feet, she has regained her former self. 
% 

Ram. O ! I remember having heard from you her storj^. ;Tis a 
G 

pity that so virtuous and innocent a lady should fare thusa 

thousand pities! 

Lak. I was at first struck with fright; but now that I have 

heard all about it, my mind has found rest. Thro’ the favo^*of the 

sage, however, we have this day seen a wonder. 

Ram. What wonders have we not witnessed here in the wilder¬ 

ness in his company ? 

_ / 

Visv. O Bfima! All this is thv work. Thou art the life! and 
1/ m 

light of this universe. Everything in thy creation is wonderful 

because of thee. The planets perform their daily rounds in the starry 

heavens by thy force. Is this not a wonder ? Now the sky is calm 

and serene, the next moment it is o’ercast with clouds, and down 

comes the rain ! A small grain grows up into a large tree ! One 

living being comes out of another ! How wonderful are thy works ! 

[Curtain.] 
/ _ 
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