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Syecimens of gémhan Songs,
(1)
ALAPA.

It is difficult to convey in writing an adequate idea of
what an Alipa is, It is not a song—as theé music is not set to
any parlicular words, ueither is it a tuue or air, as it is not
3ulgc(-t. to the rules of any particalar metre, and is not divided
“futo “bars.”  Vocally speaking, it is the expression of a par-
ticular fidga (melody-type) in its fullest extent, either by
means of “humming” or by the use of certain unmeaning
words, such as le, re, ne, tom, &c. &. An Aldpa should
thoroughly explain the character of the Rédga, by showing the
gradation and succession of the notes, giving prominence to the
vddi or principal note, paying due atteution to the other nbdtes
with reference to the leugth of their duration, and by avoiding
the bibddi or inimical notes—that is such nots or notes, the
use of which would destroy the characteristic peculiarity of the
Rdga. Tt is invariably composed of four strains, each of which
has to be sung in its turn in very slow time, and then promise
cuously all, in successively quick multiples of it.

An Aldpa can also be played on the Malati Vind, Surbéhdr,
and such other instruments as are capable of producing it, and
the different modulations of the human voice can be partially
imitated by meauns of a process, called the murchhand, which
is done Ly flicking the wire, to some extent, to the left of the
fret, so as to produce uuinterruptedly oue to six notes, ( as may
be required ) higher than the one represented by that fret,
either in the asceuding or descending succession.
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A FEW BPECIMENS OF INDIAN SONGS, )

(2)
SVARAGRAMA.

THE wordings of this species of song are simply the seven
initial letters of the scale sd, »i, ga, ma, pa, dha, ni. These notes
(and in some cases, some of them) are arranged according to
the character of the particular Rdga to which the piece is set
and confined to particular ¢4ls. according to the option of the
composer, The literal signification of the term Svaragrdma is
sol-faing or solmization. These songs hava generally two strains,
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(3)
TELENA.

Turs kind of song is generally composed of two strains,
in which are used somo unmeaning expressions, (ne, te, lere,
tome &c.), similar to rum, tum &c. Sometimes expressions,
representing the variety of sounds produced on the native
drum-instrument, are used, such as, dhd, dhd, kititdx,
terekiti, &e. &c. v
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Sscond Strain. '
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A FEW SPECIMENS OF INDIAN SONGS. 9

(4)
TRIBUT.

- THE il:'ribut is generally composed of three parts, one of
‘which contains the expressions of the Telend, another, those of
the Svaragréma, and a third, of the drum. In some of these
songs, a few descriptive words are put, but in all specimens of
this kind, the expression * Tribuf” must be used.
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(5)
CHATURANGA.

Tais is a species of song which should be composed of
four strains, one of which must contain descriptive words,
another, expressions of the Telend, a third, those of the Svara-
i grdma, and & fourtl* of the drum, It i sometimes composed

i » K




!

a2
1-5‘! -

A FEW SPECIMENS OF INDIAN BONGS. 13

v o el

of two Strains, but within this limit, all the four requisite con-
ditions must be fulfilled. In some part of the plece, the’ word
“ Chalun anga" must have a place.
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(6)
DHRUPADA.

“Tag Dhrupada may properly be called the heroic séng of
Hindustan, The subject is frequently the recital of some of

the memorable actions of their heroes or other didactic theme,”
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18 A FEW SPECIMENS OF INDIAN SONGS,

or the glories of the Gods. The style is very masculine, grave
and :eminently fitted for solemn occasions. The old Sanskrit
Dhrubapada or Dhrupada was brought to its present state by
the R&jah Man of Gwalior, who is also said to have composed
and sung many Dkrupadas in the Hindustanee language.
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Second Strain.
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(7)
VISHNUPADA.

TrE Vishnupada is a kind of hymn, of which the. glory of
of the Hindu God Vishnu forms the subject. There is no fixed
rule as to the number of strains in which the pieces are to be
composed. Suradésa B4baji, a blind Hindu mendicant, who
lived in the reign of the Mogul Emperor Akbar Shah, is known
to have been the first composer of songs of this description, and
is credited with the composition of 1,25,000 hymnns,
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(8)
BHAJANA.

Ta1s is a species of hymn very popular amongst the Hindus-
thanis, Suradésa and Tulasid4sa, are known to have been the
best composers of these songs. The former sings the virtues of
Krishna, the latter, those of Réma. Suradésa B&biji, the blind
.poet and musician, was a staynch follower of Vishnu or Krishna,
Tulasidésa, well-known for his poetical compositions regarding
the life and virtues of Rdma and Sfta, died in the reign of
the Emperor Jehangir Shah.
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Second Strain,
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(9)
JAT.

Tris kind of song contains a number of strains, each of
which is composed in a different dialect and set to a different
Réga and Tdla. According to some authorities, the difference
in the 7dla is not an absolutely necessary condition. 24,%4 |
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(10)

KAOYAL-KALBANA.

Tris kind of song is composed in the Arabic language, and
has for its subject the praise of the Almighty or of Mahomed
the prophet, It is generally sung by a class of singers, known

as the “ Kabdls.”
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GUIL-NAKS.

Tris species of song is generally composed in the Persian
language. The expression “ Gul” (flower ) must be used in
some portion of the composition.
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TAPPA.

Tar Tappd was known in Sanskrit as the Jhumari and
has been reduced to its modern form by Golam Nobi, the

husband of the famons sougstress Shorf, with whose pame

most of these songs are connected. The style is light and
pleasing to the generality who cannot appreciate the higher
forms of music.
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KHEYAL.

THE Kheydl song has a very graceful style and is full of

elegance and embellishments, It is lighter than the Dhrupada

but graver than the Tappd. The Sanskrit style of songs called

Lahachdrikd was introduced, under the designation * Kheydl,”

by Sultan Hossain Shirki of Jounpore.
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TAP-KHEYAL.

As the name implies, this species of song is a combination of

the Tappa and Kheydl. With respect to the wording and to the
style of music, it partakes of the nature of both the above-

mentioned specimens.
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(15)
THUNRI.
Tar Thuiigrt is intended for female singers and is set to

light 7dgas and simple ¢dlas. The singing is invariably
accompaniced with appropriate gestures.
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(18)
GAGAL.

TeE Gagol is generally composed in the Urdu and Persian
languages. As in the Thufirf, the songs treat invariably of
love, and the singing is accompanied with suitable gestures to

represent the words.
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(17)
HORI.

TuE Hori Song is intended to be sung on the Dola-jdttrd,
or the Swinging Festival, which generally takes place in the end
of February orin the beginning of March. It describes the
life and virtues of Kréishna, and is set to bigh-class rdgas and
invariably to a particular ¢dla, known as the Didmdra,
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(18)
RAGAMALA.

ToE Régamdld or the garland of Régas is composed of a
number of strains, each set to a different rdga. The first
strain has to be repeated atthe end of each part, and each
strain must contain the name of the particular rdga to which

itisset. This kind of song is almost rare, owing, perhaps, te
the difficulty in the composition or rendering of it.
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A SONG OF RAM-PERSHAD.

Ran Persuap Sen, the author of this song, was born in

;66 A FEW SPECIMENS OF INDIAN SONGS,

a village named Kumdrhatta, near Hullishahar, He had a
fair knowledge of Sanskrit and Persian, and had, from a very
early age, a predilection for composing spiritual songs. He
was not a clever musician nor had he a good voice, but the
patbos which he threw into his compositions, together with the
peculiar character of the music to which he set them, has
rendered his songs ekceedingly popular. He was a devout
follower of Kdli, in whose praise he had composed a large
number of songs,full of simple and beautiful rhetorie, which have,
even to thisday, continued to be looked upon as great favorites,
especially by men of a religious turn of mind. These songs are
frequently sung by the street-beggars who manage to make much
of these backneyed yet ever-fresh compositions, Rajah Krisna
Chunder Roy of Krisnaghur (who was contemporary to Nawab
Sheraj-u-dowllah), liked Ram Pershad very much and is said to

have given him the literary title ¢ Kabi-ranjana.”
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Second Strain.
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(20)

A SONG OF THE BAULS.

sect, known as the Bduls. According to their doctrines, the
subjects of their worship, Rédh4 and Krishna, live in the human
body, as everything else, in heaven or earth, does; and it is
their belief that love between man and worx;an, when brought
to perfection, leads to the enjoyment of divine love, The

Dauls wear a fantastic dress, use rosaries, made of Coral, crystal

beads &c., do not shave at all, and tie up their hair in tufts
over tleir heads. They do not believe in idol worship or fasting.

<

l Tus is a kind of song sung by a certain Hindu religious
<

%

é Their religious songs are simple yet impressive,
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(21)
A DURWAN’S SONG.

Tug Durwan’s song, sometimes called the Ghanto or Chaits,
is a kind of rustic song, sung by Hindusth4ni Durwans (door-
keepers) or Hindusthéni ploughmen, while at work in the fields,
Sometimes the Durwans invite their friends to their master’s
house, and spend with them a portion of the day or night in
singing these songs, accompanied with the Dhola and Mandird,
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A SONG OF THE SNAKE-CHARMERS.

Ta1s kind of song is generally sung by the Snake-charmers,
to the accompaniment of the pastoral wind-instrument, called
the Tubri. The words are invariably invocations to the deities
that preside over serpents, to protect the players from accidents
when playing with them or hunting for them in holes or

jungles,
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A SONG OF THE KAHARS.

Tars kind of song is sung by a low class of people known
a3 the Kéhdrs. On certain occasions, and generally during
leisure howrs, these people assemble and sing these sougs, ac-

companied with the Iuruk and Jludng.
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(24)

KIAIRI.

THIS species of song, in vogue in the North-Western Pro-
vinces, is specially sung in the month of August, on the occa-
sion of the Jdnma Ashtami, ot the anniversary of the birth-day
of Krishna. The period for which this kind of singing continues
is a week—it commencing four days previous to tho festival
and ending on the fourth duy after it. Itis sungin company
with Dhole and Mandird, and with a peculiar movement of the
body, accompanied with the snapping of the fingers. It is

sometimes sung on occasions of marriage.
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A SONG OF THE SANOTALS.

Ta1s kind of song is sung by the aboriginal tribes known
a8 the Sénotdls who live in the S4notdl Pergunnas, and in the
Districts of Midnapore, Beerbhoom, &c. The tune and the
g words are as wild as the tribes whose national song they

represent.
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Second Strain.
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KIRTANA.

THE Kirtana system of songs (kfrti in Sanskrit) is supposed
to have been established in Bengal, at the time when Bidya-
pati and Chandiddsa flourished (about 1378 of the Christian
era). They were very sincere and devout followers of Krishna
and were the authors of several metrical compositions, regard-
ing his life and character, which were afterwards set to music
and sung in temples and other places of worship, to the accom-

paniment of the Khola,
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A century later when Chaitanya the great leader of the
Vaisnab sect of the Hindus, flourished and made quite a'stir
amongst the religious communities in Bengal, he introduced
the procession system of Kirfana songs. These. songs were
sung from street to street, by himself and his followers and ad-
mirers and succeeded in drawing many people towards the
doctrines they preached.

Both the system of Kirtana songs are still in use amongst
the people of Bengal. The specimen given below belongs to
the former system, '
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(R7) -
JATTRA.

THe origin of the Jdtird species of musical entertainment
is traced in the following manucr. After Krishna (who, ac-
cording to the Hindu Purans, or mythological history, was oue
of the incarnations of the Divinity, and whose scene of
action chictly lay in Brinddbana, in the North-Western Pro-
vinces of India) had finished his earthly career, the people of
the country used to have Dvddasae-Jdttré br twelve festivals
annually celebrated in his homor. On each of these occasions
they used to daunce and sing songs illustrative of his life,
character and exploits, accompanied with dramatic represcuta-
tions of them. This practice was and is still in vogue in the
Upper Provinces and goes by the name of Rdsdhdri Jitird.
The kriti songs of old having failed to satisfy the mind of the
people, this form of eutertainment was substituted in its place.
As time advanced, the people of Bengal likewise felt the neces-
sity of religious songs, in an attractive form—such as should
combine amusement with spiritnal sentiments. Hence the
origin of Jdttrds in Bengal. About 300 years are said to
have elapsed since they were introduced here. Originally the
subject of Jdttrds was confined to the virtues and deeds of
Krishna. But now other subjects from the mythology are
chosen for the representations, The songs sung in the Jettrds
of old, bore the character of Ktrtana, from which they had
evidently sprung. The tuves have now been materially
modified to suit the’ tastes of the present generation. The
difference between Kirtana and Jattrd is that the former relates
the character and virtues of Krishna, sung singly or in chorus,
to the £hola, whereas the latter is performed by a company
who personate the different characters that are required in the
representation of a certain portion of Krishna’s lifs, and who -
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sing to the accompaniment of other musical instruments,
besides the Zhole, such as the Violin, Dholaka, Binys,
Tabld, &e. The Jattrd, is, in short, a sort of opera in a rough
state—minus the scenes. Now-a-days, subjects' other than
the life of Awishna form the text of Jdttra entertainments.

The specimen hero given is taken, from the once very
popular Vida-Sundara Jattré of Gopal Ure, who lived about 40
years ago.
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(28)
KABI.

¢THE Kabi system)” in vogue amongst us for about 150
years, “ requires the attendance of two rival parties of songsters,
on the same occasion ; one party begins and the other replies, }

Originally the answers were composed by taking notes pre-
viously of the songs which would be sung by the opening party;
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but subsequently the plan was altered. The answers were
given extempore. The opening party would begin and “the
rival party would reply by singing songs composed extempore,
apropos of " the subjects, allusions, and character of the
original songs. This was a most difficult performance, as it
taxed the highest wit to produce ready answers, which how-
ever, not unoften turned out to be master-pieces.” This kind
of musical entertainment was called Kabi, because it required
the genius of a Kabi (poet) to compose the reply-songs, on the
spur of the moment, Each of the Kadi parties has to stand in
rows, on two different sides of the quadrangle where the per-
formance takes place, and sing—the words being ¢ prompted”
to them from behind by a person who holds the manuscripts
in his hands. The. Kabi is accompanied with the Dhola and:
Kansi,
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(29)
PANCHALI.

THE Pdnchdli had its origin in the Kabi and is rather a
refined edition of it. It isso termed, because it takes up five
subjects, the Bengali word Panch denoting that number, The
performance invariably begins with a musical overture, and
sometimes requires the presence of two parties, each vieing
with the other as to superiority in music, strength of voice,
cleverness in framing the songs and replics, &e. The compauy
have to sit down, sing and play on different instruments, The
music is more congenial to the tastes of modern society than
that of the Kabi. Several verses called chhards, learnt
previously by heart, and all bearing on the subject performed,
are recited in the intervals, by one or two of the leading
members of the company. Like the Jditrd, the modern
Pénchdl? embraces subjects other than the deeds of Krishna.
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Ta1s kind of song is very poi:ular in Bengal. Désarathi

(30)
A SONG OF DASARATHI RAY.

3 R4y, the author of these compositions was born in 1804, in
| avillage in zillah Burdwan. He had a fair knowledge of Bengali
1 composition aud a smattering of English. He had a great apti-

tude for composing songs, which he used, for sometime, to g
supply to a company of kabi-wallahs, Subsequently he orga-
nized a Pdnchdli company for which he composed several
pieces, which were, at one time, very much liked by the people.
He died in 1857. His songs, and especially thosc composed

in honor of the goddess Kdl7 are very simple and at the same

time very touching, and there is scarcely any one in Bengal
who does not know one or two of them. On account
of the simplicity of the tunes, even the youugest boys can sing
them with ease,
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(31)
THE LOYAL SONG* OF BENGAL.

Daughter of Bengal.—Nature worships Thee, O Queen
beloved! lighting up her altar at dawn of day with the trans-
cendent beams of the Sun, as a Priestess lights the saered
lamp on a plate encrusted with flashing gems.

Chorus.—Victory! Victory! Victory !—
Success to our Empress |—
To-day is a day of perfect joy
For thee, O Land of Bengal!

Daughter of Bengal.—At night again, O Queen beloved !
Nature worships Thee and prays for Thy welfare, lighting up
the blue concave with myriads of sparkling lights.

Chorus~Victory! Victory! Victory !—
Success to our Empress !—
To-day is a day of perfect joy
For thee, O Land of Bengal!

loved! Thy children worship Thee with songs of praise from
joyous hearts. toox .

Chorus.~Victory ! Victory! Victory l—
Success to our Empress |—
To-day is a day of perfect joy

Daughter of Bengal.—In every household, O Queen be-
! For thee, O Land of Bengal!

* This song was sung on the representation of the Tableauz Vivants of the
different people of the British Dependencies in the East—held, at the author's
house in January 1877, in commemoration of the assumption of the Imperial
title by HER MOST GRACIOUS MasEsTY, Scene.—The Government Palace at Cal-
cutta. A daughter of Bengal (loyalty of Bengal personified), performing, be-
fore the figure of Britanin, the drati, or the ceremony of waving the satred
amps,

k., | "
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Daughter of Bengal.—This day, O Queen beloved ! is the
Festival of Joy. The glad sound of the conch shell is heagpd
all over the country, and every one finds his heart too confined
to contain his unbounded happiness.

Chorus~Victory ! Victory! Victory le=

Success to our Empress 1—
To-day is a day of perfect joy
For thee, O Land of Bengall

Daughter of Bengal.—Thou art our Empress and Queen
beloved ! and I, Thy loyal and humble subject, worship thee on
this solemn occasion with a heart full of affection, and wave
the sacred lamps before Thee,

Chorus,—Victory ! Victory! Victory !—

Success to our Empress 1—
To-day is a day of perfect joy
For thee, O Land of Bengal!

Doaughter of Bengal.—Mayst Thou be ever happy, O
Queen beloved ! and the source of happiness to all Thy loyal
subjects. The SPIRIT OF LovarTy of this our native land,
thus bends before Thee with a heart full of adoration and de-

votion.
Chorus.~Victory ! Victory! Victory |—
Success to our Empress |—

To-day is a day of perfect joy
For thee, O Land of Bengal!
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THE END.
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