-

ORI

POEM BY
ROBERT CAMERON ROGERS

ETHELBERT NNEVIN

[High, in Eb  #n. .60]

BOSTON, MASS.
THE BOSTON MUSIC CO.

New York and London: G. Schirmer
Paris: Costallat & Cie.  Sydney: Paling & Co., Ltd.




The easiest and most satisfactory source of information will be found in

THE B. M. Co. DIRECTORIES

Containing Specimen Pages of the Best and Most Popular Pieces in ali the Important
Fields of Musical Instruction, Repertoire, etc., for Vocalists and for Instrumentalists.

No.

SO FAR, THERE HAVE BEEN ISSUED THE FOLLOWING

BOSTON MUSIC COMPANY DIRECTORIES

55 Teaching Pieces for the Piano in 1st and 2nd Grades
With References to Studies and Duets of Related Difficulty

30 Songs Suited to the Needs of Educational Institutions
Progressively arr., with Methods, Vocalises, etc.

50 Teaching Pieces for the Piano in Lower Middle Grade
With Studies, Solos and Duets of Related Difficulty

50 Teaching Pleces for the Piano in Higher Middle Grade
With Studies, Solos and Duets of Related Difficulty

Illustrated Catalog of Accessories for the Musician
Music Satchels, Music Paper, Strings, Metronomes, etc.

80 Favorite Songs and Piano Pieces of General Appeal
The Most Popular Numbers in the B. M. Co. Catalog

50 Pieces for Violin and Piano, in Easy Grades
Classified in Progressive Order according to Difficulty

50 Pieces for Violin and Piano, in Moderate and Ad-
vanced Grades—Classified in Progressive Order

50 Sacred Songs, for All Voices
With Special Regard for all Requirements of Festal Occasions

50 English Songs and Ballads
Containing the Most Successful Numbers of their Kind

45 Encore Songs
Bright Songs, Mostly of Humorous Nature
35 Art Songs
Compositions of Modern Master Song-Writers

35 Songs for Men’s Voices
A Unique Array of Well-chosen Numbers

50 Teaching Pieces for the Piano
Attractive Numbers in the First and Second Grades

40 Piano Pieces for Beginners
The Latest Additions in an Important Field

40 Piano Pieces for Young Fingers and Fancies
Clean, Wholesome and Enjoyable Material

Books for the Music Apprentice
Literature Covering the whole Realm of Music

SENT GRATIS AND POSTPAID

upon request for particular numbers desired. Kindly state full address.




ROBERT CAMERON ROGERS
Prench version by Mme. C. Eschig
German version by Carl Engel

Lento ed intimo

" THE ROSARY

LE ROSAIRE
DER ROSENKRANZ

(Soprano or Tenor)

ETHELBERT NEVIN
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SONGS AND PIANO PIECES OF UNIVERSAL APPEAL

Complete Copies may be had at any Music Shop, or from the Publishers
THE BOSTON MUSIC COMPANY 26 & 28

BOSTON, MASS.

WEST ST.

Words by Frida Wilhelmi

Look down, Dear Eyes

4 KEYS .60 Music by Howard Fisher
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Song Groups for Concert, Home & Church

REPRESENTING IMPORTANT SCHOOLS OF CLASSIC @ MODERN MUSIC, PUBLISHED IN THE

BOSTON MUSIC COMPANY EDITION

All volumes listed will be sent postpaid upon receipt of three-fourths of the price marked below. When ordering, please mention B. M. Co. Ed. and number only.

B. M. Co. Ed. No. 207 a/b

RUSSIAN COMPOSERS

Album of Ten Songs. High& Low 60
Rimsky-Korsfk —-Sonz of India; 2. Glidre—

The Thtee Holy Kings; wuorguk
of t.he Hebrew Maiden; 4 Gretchanhow—-slum-
5. Ippol litof-Ivanof—When W
o Borslin oisoned; 1. 'Nikolayef—Dawn
.cherepnh—‘l‘

Night; 8. Music Arensky—
But Lately in Dance 1 Embraced hu' 10. Cul—
Three Birds.

Not bat m| to-
a duplication, an important addition

Paneg# ,

B. M. Co. Ed. No. 208 a/b

HENRI DUPARC

Album of Six Songs. High & Low
le&f]
English words by BLiss CARMAN

Dream World (L'Invitation ax Voyage); 2.
lmdnz (Souw) 3. Ecstasy (Exlase); 4. Lament
{ to Rosemond (Le Monoir de
cﬂoudc). 6. Song of Solace (Chansom Triste).

Art-songs of ‘the hest t;
greatest poets.

, even more distin-
one America's

B. M. Co. Ed. No. 205 a/b

BENJAMIN WHELPLEY
Album of Eight Songs. High & Low 1.00

1. All in a Garden Green; 2. I Know a Hill;
3. The Nightingale Eas a Lyre of Gold; 4. Now
Sleeps the Crimson Petal; Oh, For a Breath
of the Moorlands; 6. Phylhs is My Only Joy;
7. Springtime of Love; 8. Winter Song.

A collection of well-nigh universally popular recital
and material.

B. M. Co. Bd. No. 206

AMERICAN COMPOSERS
Album of Twelve Songs. Med. 60

ter—My Lover,
3. olbum-—A thtle Dnt.ch Garden; 4. Dens-
more—Mother lcy——Loveo Matins;
6. Hatllng—Conumphﬁon' Johns—Where
Blooma the Roee; 8. Johnson for June;
9. Nevin—Tell Me, {;ewicchiu aiden; 10
Love Has Wi h

;11 ,
for a Breath of the Mngﬂandla 12. ting—
My True Love hath my Heart.

One of the strongest and most representative collec-
tions of American songs now on the market.

B. M. Co. Ed. No. 212 a/b

CLAUDE DEBUSSY
Album of Six Songs. High & Low
le &1l _
English words by BLiss CARMAN
Romance; 2. The Bells (Les Clockes); 3. The
l(nndohn (Maudolme) 4. 'Tis the Ecstasy of Lan-

or (C'est Vextase laugwm:), 5. There's Weep-
E“g in my Henrt((Il pcksre dau): mon cawr); 6. Her

Six master-songs, translated and edited in a mas-
terly manper.

B. M. Co. Ed. No. 217 __
Five

OLD ITALIAN AIRS

With Sacred Words

Adapted for Church use by

W. FRaNKE HARLING
Medium 60
1. Del Lento—O How amiable; 2. Caccini—Holy
Spirit; 3. Cavalli-— Come, ye Disconsolate; 4.
Scarlatti—Come, unto Me; 5. Giordani—Teach

me, O Lord.

Five celebrated airs of great beauty have been made

available for church use, and form short solos of truly
musical distinction; they will fill a decided want.

B. M. Co. Ed. No. 202

NEO-FRENCH COMPOSERS

Album of Twelve Songs. Med. [¢ & f] 60

1. Hue——l Wept. Beloved, as I Dreamed; 2. De-
the ; 3. Deb unyb'l‘he

Bells; 4. Ladminult The icker’s Bride;
l}auré—-'l‘he Cradles; 6. mux——-Spting
Reveri 7. Samuel-Rouslean—‘Arpuglou, 8.
Darcleux—No#l of the Bressan Waits; 9.
Darcieux—-—Behold. th Mayl; 10 Auﬁuln-—‘l'he

ese; .

312 Coqunrd—Arhdne (] Lament. ¢

None of these songs are ultra-modern in style; all
are vocal and have a peculiar charm.

B. M. Co. Ed. No. 215 a/b

GABRIEL FAURE

Album of Six Songs. High & Low
le&f]

Roees of I ; 2. e's Dream (Réve
d'Amow 3. Nell; 4. The Cmdlec (Les Ber-
cooux); . In Prison (Prisom); 6. Evening (Sosr).

Among the most wonderful songs that modern
French music cen boast of, and gaining constantly
wider acceptance by discriminating singers.

B. M. Co. Ed. No. 201

CLAYTON JOHNS
Album of Songs. Medium 60

l Princess Pretty Eyes; 2. A Bridal Measure;
When to Her Lute Corinna Sings; 4. My
True Love; S. In Autumn; 6. An Old Rhyme;
7. Moming; 8. The Sunflower; 9. The Rosebud.

A galaxy of charming songs; simple in their texture,
telling in their effect.

B. M. Co. Ed. No. 214a

OLD ITALIAN MASTERS

Album of Arias, ed. by M. Zanon. Med. 60
(ltal. and Eng.)

Book I
1. Amadori—E pur io} 2. Astorn—Per non
3. Astorga—Pid non pensar; 4. Marcello—
E‘n guardo vogli a me; 5. Ciampl-—Quel!a barbara
catena; 6. Galuppi—Compatite, Signor.

The music contained in these two books of arias by
old Italian masters is printed here for the first time,
from the original manuscripts.

B. M. Co. Ed. No. 210

REYNALDO HAHN
Songs in Gray (Chansons Grises) Med. 60

1. Song of Autumn (Ckanson &’ Automne); 2. We
Two (Tows Dews); 3. The Pathway is Blind
‘Allée est sans fin); 4. With Muted Strings
En Sourdme) 5. The Witching Hour (L'Heure
%““ Dreary Landscape (Paysage Triste);
1. Happy Song (La Bonme Chanson).

The chaste simplicity so characteristic of this
composer's best work is in evidence in these songs,
among which is the well known ‘‘L'Heure Exquise.”

B. M. Co. Ed. No. 203

AUGUSTO ROTOLI
Album of Songs. Medium [¢ & 1] 1.00

1. Alone; 2. Love’s Eternity; 3. The Thought of
Thee; 4. The Dying Flower; 5. At Daybreak;
6. Love's lnfatuauon 7. When Thou Art Glancing;
8. Awake Me Noti; 9. All Things, O Maidenl;
10. My Angell; 11. My Heart!; 12. At Sunset.

Refreshing melodic settings of twelve Italian poems
with English translations.

B. M. Co. Ed. No. 214b

OLD ITALIAN MASTERS

Album of Arias, ed. by M. Zanon. Med. 60
({ial. and Eng.)
Book 11
1. Pergolesi—Dite ch’ogni s 2. Plccinni—
Giammai pmvme,e 3. osc.x:ﬁi%menw chi crede;
4. Aniello—Lo so che pria mi moro; 5. Bruni—
Lavmo- pastorella; 6. Bruni—Se meritar potessi,

Both volumes form ideal material for the study
of “bel canto.”” They are provided with excellent
E.‘uﬁsh tranaslations, and have been edited by a scholar

renown.

B. M. Co. Ed. No. 213 a/b

PETER CORNELIUS

Six Christmas Songs. High & Low
[e &gl

1. The Christmas Tree; 2. The Shepherds; 3
The Kings; 4. Simeon; 5. Chrlst, the Friend of
Children; 6. The Christ Chi

A newly revised edition of long-established favorites.
Not merely applicsble to the festive season, but
‘“hearth-songs’’ of perennial charm.

B, M. Co. Ed. Nc. 204a. b

SACRED SOLOS

Album of Twelve Songs. High & Low 75

1. Allitsen—A Psalm of Thanksgiving; 2. Beet-
hoven—Song of Penitence; 3. Field—God Shall

Away All Tears; 4. Franck—O Lord, Most
Ho y; 5. Galbraith—I Soug.ht the Lord; 6. Gou-
nod—The Peace of God; 7. Hemberger~~Weep
Not for Me; 8. Mende‘ssohn Bartholdy—Take
Heart, Ye Weary 9. Rogers—Rock of Ages;
10. Shackley—Tm Resurrection and the Life;
11. Stewart—The Heavenly Star;, 12 Toser—
Thou Wilt Keep Him in Perfect Peace.

A very serviceable collection. for both female or
male church soloists, in high and low keys.

THE BOSTON MUSIC COMPANY

26 & 28 West St.

Boston, Mass.




THE
R OSARY

BY

ETHELBERT NEVIN

WORDS BY
ROBERT CAMERON ROGERS

VOICE EDITIONS INSTRUMENTAL ARRANGEMENTS

. . . e e Net
Song with Piano Accompaniment (Six Keys) . Piano Solo, in “Book of 7 Melodics™ 123
High Sop.or Ten.,in ¥. Sop or Ten., in E5  ca. .60 Piano Solo, arr. by B. Whelpley .60
s Piano Solo, simplified ’ 40

i — Organ Solo, arr. by R. Goss-Custard .60

J Harp (with organ ad lib.), arr. by A. F. Pinto 75

Sop. or Ten., in DY Mez. S.or Bar,in C. ea. .60 Violin and Piano, arr. by G. Strube .60

S— Violin and Piano, simplfd. arr. by P. Th. Miersch .60
%—'{jﬁ Eﬁiﬁﬂ Violoncello and Piano .60

Violin, 'Cello and Piano, arr. by H. Riesenfeld,

Mez. Sop. or Bar.,in B Alto or Bass. in Bb ca. 60 in “B. M. Co. Trio Album,” Vol. IV 1.25
@Q}” — @Qg > Cornet and Piano, arr. by H. G. Blaisdell 60

g:_,,‘ e , ‘ ano, arr. by H. G. Blaisde .
S i 1 S > Trombone and Piano, arr. by M. Alloo .60
Edition with English, French & German words Orchestra (Cornet Solo), arr. by G. Strube 1.00
(6 Keys) , Orchestration (Eb, Db, or Bb) 1.00
[idition with French & English words (F, Dp, ( Military Band (Cornet Solo) 1.00
Bb) Ukulele, arr. by C. S. De Lano .50
Iidition with German & English words (Eb, Db, Steel Guitar, arr. by €. S. De Lano -50
C, Bb) Mandolin and Piano .60
Edition with Italian & English words 2 I\/Ialldf)lins and I.’iano 75
Edition with Spanish & English words (6 Keys) Mandolin and Guitar ‘4?

9 . L Jui .
Edition with Danish & English words (D)) RIM(:;K:'OIHE; d}“d Guitar b T F. Odell 60

< e . . e warde (1) Tandolin Orchestra, arr. by H. I. Ode

P:d{t{on \V{th Russian & 1411511511' words (DY) 15t Mandolin _ 30
Edition with Esperanto & English words (D) 2nd Mandolin 20
Duct for Sop. and Alto, in Eb .60 3rd Mandolin .20
Duct for Sop. and Ten., in E .60 Tenor-Mandola .20
Duet for Mez.-Sop. and Bar., in € .60 Mando-Cello 20
Quartet for Mixed Voices .15 glan’d(r)lﬁzﬁ:s ig

. . < < anjo t .

Quartet for Mixed Voices (Sop. or Ten. Solo) 15 e VODIEAto.

S 3 Guitar Accompaniment .20
Quartet for Men’s Voices 15 Piano Accompaniment 10
Quartet for Men’s Voices (Sop. or Ten. Solo) *1s Flute .20
Quartet for Women'’s Voices 15 Violoncello .20

THE BOSTON MUSIC COMPANY

26 &9 28 WEST STREET Boston, Mass.




