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* INTRODUGCTORY R EMARKS,
| to_'the'Artbf o

PERFORMING onthe HARP. —~

. Characters of the Notes and the Proportion
- they bear to each other._ -

- Semibreve,: Minim, Cr‘otc}"iet,ﬁ - Quaver, Semiquaver, Demi-s,m.niqr_m.ver,
p— —— ————- — '
_{) = 'v Z : , = = .
Semibreve ~ Minim ~"Crotchet Quaver  Semiquiver Demisemiqua.-.
and its Rest,  and Rest, and Rest, :?nd Rest, and qﬁaéfit, ~ver and R%st.
" o ] J : ,
- _ e "
Rests, or 1 T—= 3 = 5r 6' 7 8 16
- -
Pauses.

< aBar, 2Bars, 3 Bars, 4 Bars, 5 Bars, 6 Bars, 7 Bars, 8 Bars, I Bars.

4

. = ’ . j ’4 L4 -
‘;& Sem;breve . ' — a whole Bar,
is equal to- £ ' =
« Vi — -y
2 Minims /= —\ for a Semibreve.
ya -

for a Semibreve, and -
= 2 for a Mnum

* 4 Crotchets ,tﬁ — ' F
. A - —

-j/u

F SENR\
1

-8 Quai'ers for = - , — — \ | 4 for ifﬂmmn,»andA |
- a Semibreve . f’ == . F F £ % 2 .2 for a Crotchet.

8 for a Minim, 4 for .
:a Crotchet, and 2
for a Quaver,

a Semibreve

22 Denﬁsemiqimvers 8 f |

A : ———— or a Crotchet, 4 for
for a Semibreve, /SRR SRR REEE FREN NERE WEEN SRREREE L, ; (uaver, and 2 for

16 for'a Minim, e e meninn| " Jan .___-::" B~ . a Semiquaver.
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The Fivé Lines . and -, ‘Four Spaces 1in the Treble.
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L& S . : — [ & |
- E. G. B. ‘ ‘Dz— E‘- . F. A. C, E.
Of Do&ed NOtE‘S . ‘ i : _ d

A I’omt or Dot followmg any Note or Rest makes such Note or Rest half as Iong a-

_gain as'it otherwise would be were there no Dot almexed to it, which may be seen in the
followmg Example

o .
: ’ L Dotted Minim & " ‘Rests Dotted.

- Example —— e T e
. J[ _ L L7 n ]
Explained £ —F’ = - = - %‘_ﬂi

These three Signs §, b, [ are called 'Shax#p, Flat and Natural,

” .

A Sharp placed before a Note raises it ]1ialf a Tone thus o A Flat Iowers -

il

IL

o thel\ te half a Tone thus

b — and a Natuml placed before any Note that has

been made Sharp or Flat restores it to its ongmal place»thus :( o i - '

1|

A Single Stroke or Bar drawn acrofs the five lines- | | | is to divide the M&easulr'e
and to distinguish one Bar froin another. '

Double Bars “ “ " divide pieces of Musm into Five or more Parts genera]ly
called Strains, these are not always used except at the end and then ﬂ1ey mark the ﬁmsh
~ing of the Movement

A Repeat .8, and :“: is placed as a Mark over the Note from which’ the Part is.
to be repeated from . ’ o S S
AvPausé,or Cadence is marked thus. 7 S A Tye' or Binding thus ~—~ when
' put over two or more Notes, on the same. Line or Space (whether in the same or dJﬂ‘er_

- -~ ent Bars ) the First only is to be struck ﬂlough it must be held the full time of both,

as the foﬂomg Exmnple wﬂl explam ‘ o

Example | | . - |
. _romt— " :,-\ ‘-\ — ’ ! 4-'/\“ . - ‘ Y —
e —=— - e
L 1 1 ) . ) ! 1 1 | |
m\ 7 . S H 1 . : t T .
J ' AL '
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ﬂmccafo M.xrks thus 119 or fhus ....'- . s;xgmfy ﬂxe ﬁo&s o!crer ﬂ.ley are
pLu,ed musf. be playd with Spn'lt and ']‘aste, and izeld only h.:]f ﬂwerlme ﬂxe remammg
parts bemg; made up by an una.gmary Best between; each Norﬁq as m ﬂlﬁ foj]nmg Exmn- ,

e il‘

r‘@-‘“—ﬂndm_‘m mm.nm .i-..,—

-n-—-r--mmmm ]

~Ple. .

Cbhsfrﬁdtion —4 - L/r - . >
,ofa. Shake 2‘“} . W v 5 Ir' 1

/ An"*},‘f‘”z v explained. . Anofher.:

'Slow Tnnes are markd thus — Grave, Adag:r.o Andante Anda;n:tmo, Largo,
Moderato, Larg‘hetto, L L chk Tlmes axe, et All, ,All_ggreftto, '
'_ Al.legro.: afsai, - Vivace, - Presto Presto afsa:l st D e
e '. S _For Exprefsmn L
Qan‘tabﬂe, Aﬂ'ettuoso, Con Gusto, . Lento, -~ Grahoso.- SN
o = Of Mmar and MaJ?Or ST e

The Tone Mmor is determined by the Tllird Note' of the Kejg bemg only three half

. lo ! 2- i g'{h . ! ,.. -‘ R

.Vo‘tes from fheKey Vote ﬂlus # ;' _‘T e Sm——" o - IIE“"";

AL

L
1 - p - -

Third Major = *:

Scale for ﬂxc‘.;Téiiei Mag;or . % —
Tl ’ . J
Vs

’Scalé' ‘of" the Tone Miimr‘.\v =

HH

t. . - ’ L !- v ~... . e | ' . ’ .
. - PRI o “ ,":’:T} o . Minor
"In the Nﬁnor Scale descendliag g hL }% e o e T —
thetwo Sharps areNatumIs.: H et — e o - -
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and Tripple

Example of Common T1me
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8
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There are two éorts of Tin}le Commeon and Tripple, Common is marked C, :

== S=EC RS R aE E
s -
o ‘ . 17
o = —— === :
3 ‘ =g

. _
. = ' : 1z ! ?__ I 1 ! . I
Three Minims in a Bar -
- x =N 13
b | 9
S .A , -
_Three Crotchets in a Bar. : T

L

 —
) |
T

—

1
g

\

Three Quavers in a Bar, -

] : L, -
-. 1 —— ] _
.- The Pedal Hatp is stnmg with 38 Strmgs,
"ﬂlelowvest SmnghlﬂleBafsmF : » . -
' ' ’ S A a.ﬁ:
= RPN 5
-~ EFGABCI)%‘;“E_I'.’(;,AB'(;PE}‘GA
== =5

Gaxmxt or

Cfentre Scale

Bp?

n.
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‘]")'E:\FGA

BCDE T

.
.

inﬂ:eGam@ﬂxere are?x:mwhole'ibnes and TWD Seml or half 'I“ones. :

- from E td F “to G to ‘A to B . to. ¢ to D to E.
%l ?I ‘ > y i t[*#m r";\ == S Ty — L= s e AL i
P . . - ‘, L F =y 2 —es
- i

;vhole Tone Whole Tone, half Tone who]eTone Do
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half Tone, e



In Tuuing the Hvlfp ‘ieuﬂ-mu'st observe that the two Chord.s' Mujer ﬁiust be Tuned
very perfect in the ﬂurd MaJur and nith they are ca]ld common Chords

o — Vq;Tuo commonChords Minor—3k
& ‘ — H where the Thn'd is Mmor 2 I

J In E Mfa_;or In A Major. . . 'j In F Mmor In G Minor.
When %he Gamut is pr0per1y tuned th,e Octaves above aﬁd below must be tuned in
o the same manner regula’ang them Vote 'by Note I)y ﬂlé‘ cen'ter Séale and above menti _
- oned Chords : S S ! :
In placing the Harp in. the hands, the Performer ‘must s1t upen aChan' somevhathlgher
ﬂlm a cgmmon one, the Hdrp placed between the Feet, resting sideways on the right: |

A}

" knee and. shoulder, In placing the Fingers upon_the Strmgs the rlg‘ht thumb must be o
‘held upright and bent backwards the three Fmg’ers held s‘tralght on the Strmgs to
aveid touchmg them with the Nails, the left Thumb may be held opposlte “the first.
Finger. ™ . N B fhe 11tt1e Fmger is not used -on the Harp

o Pedals o£1 'the

S

Y -

The SeVen .Peda]s are to. altel: ﬂle Tones into half Tones,by prefsmg Wrth ‘ﬂle Teft Foot
" N° 1 D, becomes D Sharp. prefsmg wrth fhe Pedal N©° 2 C, becomes C Sharp.

| . N° 8 becomes B Natural . ' N° 4 A prefsed with the right Foot becomes A Na

~ral,’ N 5 G becomes G Sharp. "N%% 'F, .-F Sharp, and No" 7 E bet:omes
E Vatural sometimes they ‘are kept with the Feet sometxmesm'put oniinside.

The modern Harp has a Pedal more called a Swell Pedal, the use of it is, for plam

Cliords,” after the Chord is struck moving it, with the. left Foot produces : a ﬁne eﬂ‘ect

, when this. Pedal is kept open the VIbratlon is much strong'er ‘
- To perform-on the Harp it is, necefsa.ry 1o 'ku‘bw fhe Four fundamental Chords viz;
the “Common’ Chq;rd . the Seventh »from the E@pmmantﬁ - ’the Sevenﬂ‘n ﬁ:om the Second

and the Seventh dummshed R e £

v

fhe Seventh from

('.;ﬂ _
Common Chord. %‘W : ’.‘- g the Domlnant
- 4 -.‘. ‘le .'- " ‘. ) “V‘V R ‘ ’F,
the Seventh from u - —JE. . The Séventh 7 e
the Second ' {2 ‘- [ . - ' 'dixnij_!ishé(l- ""’:1\11 -~ -
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() o # . : N Y
The Crofs + is for the Thumb, I'! the First Finger, 2" the middle- Finger,
5™ the third Fingery ~ ‘ .
. Lefson for the Common Chord.
' . ’ L

. : : -". [y
<l). , al) : . L |

=

Common ( ﬁ ~ Simple ?‘% &

1 Sixth mﬂ(&v

T

“Chord 4"  Sixth s Fouﬂh%d' &

r— 1y , . “' J iy

' Q
_..:-F‘”
~

il

1

AL 112 -
) . £
z P4 "\ 104 -

3‘9’
In the fo]lowmg Exaxnpln it must be observed to put the third Finger on ﬂxe F 1ﬁh
Note G before the Thumb has struck the Note E in ascend.mg-

o , . . '. ‘o
4o oliN, 2 - + o1
¥;Q¢£ \3F«FE 1.l o W « M o st I
| - ! L 4 ] [ O 1 L @ ] 22
1 ) l . > ©r o —a = "b'a 2
I T I , A
! v kb :
Yy (&) . L l 1 | ;‘ i ‘ j- "
b | | § 1R 1 | L3
=: = e Ny
I : 9 1+%3 8 327
o | : .38 I Figth o b
' ' ) Note ©
In descendmg ﬂle Thmnb muast be on the Flﬂh Note B before the ﬂurd Fmger strikes E.
L - B2 1 .
ol 4 3/-[# 24, 4:1o 4 . g Q
3 - L WP ] LW }
8 8
Example D
K :l,) - A S U
[ - ) | @ | e f}
r== - <
The same observations with the seclqnd‘Finger in ascending or descending.
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—
J..
- A2
V=
e - S
e o
N ‘.’ ( N M .
R i




. ‘ . . - ‘ " -‘ 4.’ : vv 7
ﬁ » ﬁ- - . v |
The Seventh @v 1y - :

l po By 2an
frOlll ﬂle Dom1 U 1}1!: ocvt‘lun Luuu

the dormnant “False Flﬂh '-..Sharp_ Slxth ‘Tritton )
-nant Fundamen

_.r‘. ‘ 7. — . b “6\ .
~tal Chord ‘LL' e ———— T & T ..E —— »

I—CS‘H

“The Seventh trom
the Second.

I

——
s
Yoo
W
>

d_

L LY P4




8 " Thefulse fifth Tritton,
The Seventh  with the Sharp - With the
* diminished.  Sixth. . Third Minor.

V.

Ty =
[ @)

y =

' The Seventh |/ | ¥
Diminished T

4+ <y

-

L UaS o v

When there are five © +

Notes descendlng- Al - al2 ’ 12 3 2

w:thout the %ﬁ,
the second !

“strikes the L

NO‘te . ’

I ascendng the ﬁf&x Note is u
to be .tmck with fhe Thumb -

; -j . 1;,( :
VL 4 . - W (ST

Inﬂl:m‘Scale & siiust 6bser§eto L 83'gl 4 g 4 o321
" place the IoFm ger on the Fifth. 17— : ' ""_":xt;#-

Note before ﬂleThmnb strlkes o - ,-? - oo __L;;'ii :

fhe Fom'th Note. S A
v In descendlng' 1ace theThumb | + 12"3 '2‘; g . R
" on the Note before the third Fm_ﬁ ENS . 2 3t} 1 2_,

g'er Stl‘lkes "4}16 fgurﬂ'l Vote , ‘“jlz. VI } — .’ -. = — . Q




Wi’tﬁ both

Hands.
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Octaves -~

T playing ﬁie Octaves descendmg' wﬁh ﬂié nght hand it may be shd down w1th the -
.Thumb when the thn‘d Fmger strlkes the Iowver Nom

. - T T

. ‘é.

o i S . - + a oty RC ., S ;,*A"' - ¥
T —fhe E ,_+ + Ve ,.ObserVe the sa.me ol T t+a

~ with the Sixth in

Example
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For Staccz;to Notes in the Bafs - the left Thumb must be held up and and aﬁer t1 B B

'struck the Strmgs must be stop’d with the same Thumb .
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~ Harmonic Sounds are pruducéd Wlfh fﬁe left Thmnb and the m1der part of the Muscle, op.
..p051te. the little Finger, the Thymb must be held on the String with the Muscle at the same

- .time, and' ‘when the Fhumb strﬂ;es the Strmg ﬂ1e whole hdlld must be WIthdrawn qmckly to
: ll'berate ﬁle wbratmn of the S

. E,}gzl.l’nple"‘ of
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L Preludes and Famlllar A‘II‘S in Keys |
LRI proper for the’ Harp
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" Prelude in D Major.
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The Intervals.

and -

A CoMPLEAT SYSTEM
of JARMONY
FuxpAMENTAL Bass.

i / - 1 11
> G = T :
- U e Minor - Major Extrgme Sharp
‘ nison. Second Second Secgnd .
Y R s
e 4 b2 v A
v = = r=s ==
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1 - el 1
B 1172 e r= 52 - +
)Y ’ Minor Major : Fourth Tritonus. or
~ Third Third - Sharp Fourth
s 2 > = ==
" L)
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, ~\,\/7 . lﬂlk) © — O —
' Fourth Fifth False Extreme Sharp - Minor
Diminished Fifth Fifth Sixth .
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v Major " Extreme Sharp Seventh Minor
- Sixth Sixth. - Diminished Seventh
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Extreme Sharp ” I - Minor Major
X , Seventh' | Qgtave 7 ~ Ninth ‘Ninth



. There are three Fundd.mental Chords from which all other Chords are der1v«=d
the Chord of the Seventh or Second

that is to say, Pertect or Common Chords

R

Bais, the Chord of the Seventh or Third Bafs, a Fourth Chord may occauond

ly be added Viz: the d1m1nlshed Seventh

Sixth simple B .

. Pgrfect or Sixth and -
—~ o' Chord.  Consonant. Fourth. .
ﬁlf [ @D ] [ @D ) £ i
' —¥—=3 8 REs
Perfect Chord 3 6 (9;‘. ' NBall dis
and its — m— tances are
' . - ' ' 4 found from
Derivatives . *+ | Continued  KeyNote or Mediant or Dominant or rom
. Bafs, .First Bafs, Second Bafs, Third Bafs, the Funda,
. — ' _ . mental Bafs,
e (@) — XY - TY ‘E V '
N ~ Fundaxnen’,tal Bafs, -
The Common Chord is camposed of the 370 5th)an<i 8% and is. played on ﬂleKeyVote

The Chord of the Sixth is composed of the 3'rd &™ and 8% and is played on the

| Medlant : S
The Chord of the Sixth and Fourth ls cornposed of a
played on the Dommant ' '

4‘? 6™ and 8% and is

o

* The Common Chord is the purest- and most perfect the Chords of the Sixth,
‘and Sixth and Fourth are also Consonants and it'1 is by one of the three Consonant -

Chords that Dischords are resoIved

= : 2 : v
o = =3 S == n lE
The Seventh from False Sharp Tritonus. )
' Dominant. ifi Sixth. v
The Seventh upon 'tho ominan Fifth '1"5 s
 the GoverningNote L "f - o 5=
or Dominant with™\ SGn—y—~ ~G> i
its Derivatives. Continued Bafs.
. N 7T y 4 ? —7‘7 »’? .

= Fundamgtal Bafs,

the Seven‘th is composd of a Major Thlrd ya Fiffh and Minor Seventh, and is

played on the governing Note, or Dominant, .

the false Fifth is composed of a Minor Third, false F1fth and Slxﬂ\ and s play_

- ed on the Sevenﬂl or 1e'1d1ng Note in Ascendmg the Scale

: H
.o

I3
©
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3" The Sharp Sixth is composed of a Third Minor, Fourth, and Mujor Sixth
and is played on the Third Note in Descending and Ascending the Scale

4™ the 1'ritonus is composed of a Second Major, Fourth and Sixth, and is played
on the Fourth Note Descending,but not in Ascending

e #7 1 - 2 ' 3 4

(‘;}U — — r

- - The Seventh with Fifth and ° Third and Second.
The Seventh with Third Minor. Sixth. - Fourth . '

the Third Minor _< pe— ¥ — - <

A . L o7 < —— r: 2

and ifs Deriva c 3
_tives. : Continued Bafs 5 ‘

- 4 3 7 7 7

) — - e — ——
chda:nenta.l Bafs K

I7. the Seventh with the Th1rd Minor is composed ofa Mmor Thlrd, a Flﬁh and Mi.
-~ nor Sevenﬂl and is played on the Second of the Gamut.

* the Sixth and Fifth is composed of a Thlrd, Fifth and Slxth and i is played on
the Fourth Noté or Second Bafs in ascending.

3™ the Third and Fourt is composed ot a Th1rd Fourth and Slxth and is played
on the Sixth Note or Third Bafs. b

4" the Second is composed of a Second,Eourth and Slxth and is pldyed on the Key
Note, or First Bafs, and also on the Second part of a Syncopation in descending.

1 2 3 R i
_ % FS— T
/' The Sevenﬂ1 False Fifth with Tr1ttonus with Extreme Sharp
v diminished. = the Sharp Sixth. Third Minor. Second.
The Seventh —~ N 6 ﬁ x 2
Diminished and Lv.0 ol S S
its Dertvatives. Contiued Bafs |, o |
 — F Z ‘ ¥ 2 e
e e————FS =
F;mdamental Bafs # # #

1’t the Sevenﬂl diminished i is comPosed of a Third M1nor, fdlqe Fifth and dlmlnlshed
Seventh ., - - ' s

L

2" the Sharp S1xth with the false Fifth is uo¥nposed of a Thlrd Flfth and Major
“:Wth and is played on the Second Nate of the Scale



| | e RY
374 the Tritonus with the Minor Third is composed of a Third Minor; Sharp
):ourth and Sixth, and is pld\vd on the Fourth Note of the Scale '
4™ the extreme Sharp Second, is composed of a Second Major, Fourth and
Sixth, and is played on the Sixth Note of the Scale. .

.—Eiiords ~of Suspension,

: o = T The TFhird is. suspended by
Th e Fourth and Fifth ovn' DV o the Fourth, and is played on
th G . Not D , 4 +he Dominant.
e Governin - : .
,, g Note or Do e » |
- nant. ‘ 1E _
The lefser Nmth’ on R Resdlve a. R es;iv ed. * T Resolved.
the key .'.J_NOfe, resolved  jo-yv 9. - .9 . . 9 -6
in Three ways. ot - m— '

Chords of Supposn:mn

- The Seventh Wlth the Third’ Ma;or placed on another Degree of the Gamut Pro - -

' .duces a new Chord, Viz: upon the Key Note an extreme Sharp Sevenfh, it is compo - ‘
.sed of a Flfﬂl Seventh and Nlnth . 3

———————— o ..«-""'_"\\

N.B. In the Minor Scale o c?\?——-—##:‘:éf »%t;’ :

a Minor Sixth is placed

) : , : Resolved Mmer
.Instead of a Fifth.  Ex: x 7 : - . bb‘
. S t’;‘, ' — ﬁ,;,' 7 : :E
- ‘ 2 L O ) # b_‘lcr_ — L @ ] - € 2
On the ‘Media'nt the same Se. \XY = - i
oo ' Resolved,

- venth produces the Chord of the 9 e e

Ninth, and is composed of aThn'd —y — -

Fitth Seventh and Nmth s



1)(}

The same Seventh placed on the Me _ : "
-~ diant in the Minor Scale becomes an = ;‘E_
b\treme Sharp Fifth, composed of a Y Resolved
81 x50 extreme Shdrp 7% and 9" *5 6
E\ample (u -
- The Seventh with the Minor :# - = —
Tlurd Placed on the Dominant \A{2— = ———S3
produces the Chord of the Ele_ v 9
-venth, composed of the Fifth, —~ 4 7
'Seventh, Ninth and Eleventh . —— Cj 3 f v
T-h_e'Sa_;venth from ﬁg\ = v — 1
ﬂuf (;Wg.?nlng-l\ote &, —- 5=, = - Fulse Fifth S . |
or'Dominant Re_ o 6 : C 5 4 ¢
-solved ' 7 7 4 7 Resolved e .
: Y e Gt , - -
i . W ,
1 A
= == i'l; - A  EE= = this last Solu._
Sha - th , , — cer :@_ai = tion is abso .
Sharp Sixt . | Trittonus " _ Iutely not plea..
Resolved 5 B 6 , Resolved + 6 4 sin
v Fat) . g-'
=== S ~
- 1
= ! _
g’ ) Cﬂﬂ -_ .
\r“-\- | Sixth and o ?;H
n Fifth Re_ | ' » |
(A AR SNET I SR - solved. S T 4
L e = l
- it o o
Thirc'l" il > " 'ﬂu‘s last man L
A =K 2= ner is harsh . The Second:
Fourth . v -
Resolved ~ Y 4‘ 4« and not- al. ~ Resolved
3 ‘ 7 '. 2 Iowable SRR
1 : ’ . .
1
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The Second g » ] ®
ncopation : 2 c S R '
Y p _ ’-\ 6’“\2_ 6 ~2 -6 4 6 __2 &
lr . g % [ W ) 1
4 i i1
The dinin-" (7 S m— (S} The Sharp
- ished SeventhY / N Softened ﬂ1e had Sixth with ﬂ}e
Resolved ' rs : false Fﬁﬂ’lf . false- Fifth
. ) 7% 'IE;.U Q ﬂ.‘C) © _Resdlved
€ )9 1l :[ [l P 1 |‘I Al}
- A
Tr1ttonus thh the . »
"Minor Third Re'- Extreme Sharp
_solved, - ' o . Second Re .
' ( < lé’ : _..éolirgd

The # b and h over a Note > denote it a- Mag;or or M;mor Third.

T The Gamut:

' 6 ] 4
. - % 6 5. 3 o
Continued = : s — o—F—33 © -
- Bafs., - =
b o e '
Fundamental 47y : 2 ﬁ
Bafs. ) P, W | — - | - — > — Y 1)
6
S WP 4 6 - ».
-~ [ W ] L
— | N P
— [ @ )
; 7 e #
[ ) [ @) ] -
- — 52 [ & )

The Flrst Note of the GaInut is called the Key Note. . the Second is called ih .
_ SecondNote " the Third Note is'the Mediant. = the Fourth is called the Fourth
s Note . the Fifth' Note is called the Governing Note, or Dommant the Sixth is
. called. the Sixth Note. the Seventh is the Leadmg Note. and ﬂ,e Elg'hth Note
is the Octave to the Key Note =~ ! ; L .
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Two Octaves and two following Fifths are not penhiﬁegl in the Accompanyment |

Ex' pie .{/ ) ‘Bd&;.. ' . ‘Right by the" cdntrary Movement.
Lam . -. c : i

. ’ : ',.... . & . l
739 3 L s - . il - —
fa -y ~ JH .

L]

. Two Fifths may however pafs 1f the Second Fifth is a false one but only m De ..

- scendmg, not in Ascendlng

YJ Good . Bad

Hy JJT_ B
QIon _

'E'-

Al
m

W'}n,n there are two followmg Qonsonz‘mt Chorc'ls the TIurd must be doubled in .

< Stead of the Octave . ‘- o,
.. T adS S ’ ml rJ_ e : ‘ Al
' = —11- : Otherwise there would be -
’E"xamylte"' d . de Goad : or ~ - Two Octaves following v
: o 8 6 6 - Diatonically.

| : of Cadenceq : ’ .
B ".lhere are vae Viz i ﬂlePerfect C¢dence T ond the Irreg'ul‘u* Cadence 3" the a_
~ voided Cadence 4 Cadence of the Governmg Note or Dommant and 5% the Bro_.

A-ken Cadence S LR TS PR A _ ‘ L
' 'l‘he Perfect Cadencé_’ .a Termin; H_,jp;i-‘i)ffa‘lg'l\:'felqdypreceeded by the "Dggninént.

sy S

st badln o f’s ’

,.';_q»gy“’.{ _:.;.’.

_,gular Cadence is'by De

' :-T},jle,ilnp?rfe‘jt,"li irre< (\"‘ . l ._:H: ,
e —r—|

Ex‘g‘?l’?::‘i Iﬂ , : scendmg from ﬂ1e Fo th d ' 6
CIE SR 1 8 11 8¢, S -
..... a L . f ¥ —IF Note ﬁa ﬂle Key Note R - o -
‘), [ @& ) Tn_r ' i . - .
. ; . ' o i

#og



The avoided Cadence is when several Sevenths follow in Succefsion,

Examplc "
. "
% N . b S g ﬁ
£ S5 o o o, W ¢ —‘%-—-—fq’
Vo : l — =p = S
. .. Perfect‘ _
7 y Ty . o
——Sr ; 7 /4 Z AN 4 7___ 4 4 7
L.-_.}___a! ) —a——- : } ¥
l Ay i N -g g——

—_ . ¥

The Cadence of the Dominant is when the Bai‘s ascends a Sixth, or descends a

Third, or when it descends Dlatonlcally to rest on the Dominant or Governing:

Note, ,, : o
—rtss—9 SES==r
g’: : , - > = - 4
S H 8 | A i
| J N , | i . BRE |
Exampxe . 55 ~ ‘o 6 4 R, N ~ .
o . ——— | =
: ———H —H-

A broken Cadence | # : Or when the Domi_ % 8

is when the Bafs as_- -nant descends a | .

-cends from the Do. ' Third in that Cdse-i 6

-minant on the Sixth T T the Seventh must /. ki : 6 —
Note. B v : E be supprefsed (m ' — i

For if the Seventh is taken, there would be two Oct‘wes, in direct Movement one

open, the other hid, Also when the. Dominant, ascends . a. Minor Third.
_ l _ ;

. or, in omit - - '
‘Example - - ing L |
xample 2 y bg— " - ing the Bai_'s . ‘ 2 » b 6
_ \3._ lﬂé | = $ :
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Of Motion.

There are Three Motions in Music,Viz: Direct or Equal, Contrary and Obligated

" Motion ..

1t Direct or Equal Motion is when the Parts Ascends or Descends equally.

V)

~

AL

#

)74

Example

9! Contrary Mo . (ﬁ}_

- tion is when two

Parts approach or

(ﬁ_

A3

N
. seperate, ‘ #:
p . AA374

; 3" Obligated Motion is when one Part is sus . =] 1
-t&med and the other moves.

kY
| |

Example ZZPF
pe

of Modulatlon

Each Scale has Five others which are its Relatlves .
I'* The Minor a Third below which is its Rel'ltlve
2! The Major a Fourth above.

3 The Iast Relative has -a Third Minor below

4™ The Major has a Fifth above.

5% The last Relative has the Third Minor below.

L

12 [ D]
) 4 (@)
11 P 8
- <

4

L

Examples
ri 3 i L [
| 7 8 gl
1% Ex: A 2 Ex: ,
5
™\ [
L e 2
Ty _
(@
Vi i s
| % % S—H ‘ 4 o
4" Ex: ’ 4 5 Ex: ' $4
; ) 6 - 3
o \ (=
) ’
W

All Modulation

hA

contrary to this is bad, and to be avoided.

Finis.



