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NONSENSE SONGS

(The Songs that came out wrong)

FROM

ALICE IN WONDERLAND

I. How pota THE LitTLE CROCODILE (QUARTET).

How doth the little crocodile How cheerfully he seems to grin,
Improve his shining tail, How neatly spread his claws,
And pour the waters of the Nile And welcomes little fishes in,
On every golden scale! - With gently smiling jaws!

II. Fury Samp to A Motsk (Bass).

Fury said to a mouse
That he met in the house,
“Let us both go to law,
7 will prosecute you.
Come, I'll take no denial:
We must have a trial;
For really this morning
I've nothing to do.”
Said the mouse to the cur,
“Such a trial, dear sir,
With no jury or judge,
Would be wasting our breath.”
“I'll be judge, I'll be jury,”
Said cunning old Fury;
“I'll try the whole cause,
And condemn you to death.”



ITI. You arRe Orp, Fatuer WiLLiam (DuEr, Zenor and Bass).

“You are old, FFather William,” the young man
said,
“And your hair has become very white;
And yet you incessantly stand on your head—
Do you think, at your age, it is right?”

“In my youth,” Father William replied to his
son,
“] feared it might injure the brain;
But, now that I'm perfectly sure I have none,
Why, I do it again and again.”

* * *

“You are old,” said the youth, “and your jaws
are too weak
For anything tougher than suet;
Yet you finished the goose, with the bones and
the beak—
Pray, how did you manage to do it?”

“In my youth,” said the father, “I took to the
law,
And argued each case with my wife;
And the muscular strength which it gave to my
jaw
Has lasted the rest of my life.”

“You are old,” said the youth, “one would
hardly suppose
That your eye was as steady as ever,
Yet you balanced an eel on the end of your nose—
What made you so awfully clever?”

“I have answered two questions, and that is
enough,”
Said his father, “don’t give yourself airs!
Do you think I can listen all day to such stuff?
Be off, or I'll kick you downstairs.”

IV. Sreak Rougury to vour Litrie Bov (Tue Ducuess’s Lurrasy) (Contralto).

‘“Speak roughly to your little boy,
And beat him when he sneezes;

He only does it to annoy,
Because he knows it teases.

I speak severely to my boy,
[ beat him when he sneezcs;
For he can thoroughly enjoy
The pepper when he pleases.”

V. Wit You Wark Ao LirtLe Faster? (QUARTET.)

“Will you walk a little faster?” said a whiting to a snail,

“There’s a porpoise close behind us, and he's treading on my tail.

See how eagerly the lobsters and the turtles all advance!

They are waiting on the shingle—will you come and join the dance?

Will you, won’t you, will you, won't you, will you join the dance?

Wil you, won't you, will you, won't you, woz'¢ you join the dance?

B - o v




“You can really have no notion how delightful it would be,

When they take us up and throw us, with the lobsters, out to sea!”

But the snail replied, “Too far! too far!” and gave a look askance—

Said he thanked the whiting kindly, but he would not join the dance.
Would not, could not, would not, could not, would not join the dance;
Would not, could not, would not, could not, woz/d not join the dance.

“What matters it how far you go?” his scaly friend replied ;

“There is another shore, you know, upon the other side:

The further off from England the nearer is to France—

Then turn not pale, belovéd snail, but come and join the dance.
Will you, won’t you, will you, won’t you, will you join the dance?
Will you, won’t you, will you, won'’t you, woz’# you join the dance?”

V* Ou! '11s Love (Recrr., Contralto).

“Oh ’tis love, ’tis love that makes the world go round!”

VI. Mock-TURTLE Soup (7Zenor).

Beautiful Soup, so rich and green, Beautiful Soup! Who cares for fish,
Waiting in a hot tureen! ' Game, or any other dish?

Who for such dainties would not stoop? Who would not give all else for two p—
Soup of the evening, beautiful Soup! Ennyworth only of beautiful Soup?
Soup of the evening, beautiful Soup! Pennyworth only of beautiful Soup?

Beau—ootiful Soo—oop! : Beau—ootiful Soo—oop!
Beau—ootiful Soo—oop! Beau—ootiful Soo—-oop !
Soo—oop of the e—e—evening, Soo—oop of the e—e—evening,

Beautiful, beautzful Soup / Beautiful, beauszful Sowup /

VIL. Tue Queex or HEarTs (Soprano).

The Queen of Hearts, she made some tarts The King of Hearts called for those tarts
All on a summer’s day; And beat the Knave full sore;
‘The Knave of Hearts, he stole those tarts, The Knave of Hearts brought back those tarts

And took them quite away. And vow’d he'd steal no more.



VIII. Tuey ToLp ME You HAD BEEN To HER (QUAKTET).
({1 the Trial Scene.)

They told me you had been to her, If I or she should chance to be
And mentioned me to him; Involved in this affair,

She gave me a good character, He #rusts to you to set A free
But said I could not swim. Exactly as'we were.

He sent them word I had not gone ' My notion was that you had been
(We know it to be true): ' (Before she had this fit)

If she should push the matter on, An obstacle that came between
What would bechme of you? Him, and ourselves, and it.

I gave him one, they gave him two, Don't let him know she liked them best,
You gave us three or more ; For this must ever be

They all returned from him to you, A secret, kept from all the rest,
Though they were mine before. Between yourself and me.

The King, recit. - That's the most important piece of evidence
we've heard yet,—so now let the Jury—

Alice : 1f any one of them can explain it, I'll give him sixpence.
7 don’t believe there’s an atom of meaning in it.

King : If there’s no meaning, that saves a world of trouble—yet, [
don't know—I seem to see some meaning after all; “Said 7 could
not swim —You can't swim, can you ?

Knave : Do 1 look like it? »

King: All right so far—nothing can be clearer than z4af. Then
again-—“ Before she had this fit.” You never lad fits, my dear, I
think ?

Queen: Never!

King: Then the words don’t fi£ you!

They told me you had been to her, etc.

IX. EPILOGLE.
To ALICE.

Alice! a childish story take,
And, with a gentle hand,

Lay it where childhood’s dreams are twined
In Memory’s mystic band,

Like a pilgrim’s wither'd wreath of flowers,

b Pluck’d in a far-off land.
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Speak Roughly to Your Little Boy.

(THE DUCHESS'S LULLABY.)
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- Will you walk a little faster.
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A

I\

)|
U

\
N
!

por-poise close be - hind
por-poise close be - hind

HAY

‘l
2
Ty

€

snail, There’s a

[1

whi-ting to a snail, “Theres a

a

)

-

whi -ting to

Il ]

[
A3V

and
and

sters
sters

lob -
Iqb -

the
the

(2

A

K3

Rl

L

ea - ger - ly
ea - ger - ly

1]

See how
See how

tail.
tail.

tread - ing on my
tread - ing on my

OO, ik ¢ 21

23486.




73486.

y &n i hd , +
: » K - N Y g -
St e e
v ( T LM r v v
tur-tles all ad - vance! Theyre wait- ing on the shin-gle- will you
i #L.#ﬁ “ — ) ﬂ————lgt 2 - . e S N— S h“‘r —
} 7 L f _ T A S A .;_::':_. ! - LL___.IT} 1 “'\
O e e e L e A
tur -tles all ad - vance! Theyre wait-ing on the shin-gle~ will you
h o LA = =
J
M}
o3 1
i [Y:3%E.2 - Lol
Z 1 »
" L
s s 8 '8 & 8 — _}
e S e e B
{S\U #—# I—«& 7 j{“’i » 7 (3
- — . hiﬂ
S e, 5 -
R i
. hed L Jq‘i V [
&
44, \ . S P\ |\ N
— ﬁ dl:lf lk\ ‘l\l ‘n} N\ N I\) ﬁ AN AN
7 : 7 o . " . .
Y r
come and join the dance?  Will you, wont you, will you, wont you
#.
V4ol
! 1 AY Y L
7 1
b [,
) &
come and join the dance?
ﬁjl
”U.TIH - -
—
ANSY4
D}
Y
e - -
.. o ! e ———
: S e v o
A\ | N -"I ] ——
o - * "3 &
' p—e1 _p
o b - E i h = |
L3 i . i T
IH # T » % i T
- —_t
4 -




- 23

)
1/ 17 y)
r
you join the dance?
V4 A, . \
= —— % D )
—o o —e 5 }
Will you, wort you, will you, wont you,
]) I y } i '
- i ] ¥ i
- a ” o —a
Will you, won't you,
P_ | |
- i { - 1 |
o s = »
Will you, won't you,
e = —r
\Y ! \
[ ¥ ¥
» #
b —
T 1
[ ! §z — =
g~ )
e 3 =
o
cresc.
g, =
“uﬂ" 7 ; —
D ) ) ﬁ 1 N
D) 4 =
won’t you join the dance?
cresc.
L \ N \ A . .
e e =
ry) - - Lil—_ TYI 7 - / irl 1r/
wont you join the dance?“You can real-ly have no no -tion how de -
cresc. .
- = "N
. k # L — ’ ) 7 . 7 }
¢ L1 ) 1 ) T L2 39— 7 . —
won't you join the dance? “You can real-ly have no no-tion how de -
£ . !
© i . ?ﬁ y—3 > |
—)
: - g / LED
. - > . = .
ot be o,
11 i # {7 - ! :
%Tﬁ - m— -
4 o
) =



] A
! )

H

~

-

8

-light - ful it will be, When they

take us up

and throw us,

I

-
-

| V4

1WA

) 4

1 4

-light - ful it will be, When they take us wup and throw us,
S S
s £ ¢ ] £
i ’
1'/ |
L .
o

s i
17 V) W4 V4
r 4 r '
lob - sters, out to But the snail re - plied: “Too far!”

#
)

Z = &
lob- sters, out “Too far!'—
2 = 5
| —
o colle voct

h

D)




In)
4 H ° IL\ ' /L\>’ b4
_“Hllrn/ Jij i \] \, } } i} 1) 174 ;]f/ jr/
p— :
gave a look ask-ance- Said he  thankd the whi - ting kind - ly, but he
)
N
3 T p— ] ———F
kl "% Iﬁ' r. ? I ]y Vi el ]Yl ’ ) 4
| Said he thankd the whi- ting kind - ly, but he
' -~ /—\ Eg: — A//.“\/ '\\,
N r
\;)U lr 7 ¥ 1 3 IZ - -
' 3 l
r
= / -Ef:'l,._— colle voci
5 oy ih'z N
L = i 2
>
A T\
- A ) IR
Would not, could not, would not, could not,
) 3 i
1 7 -
r
would not ' join the dance.
‘ ‘ e
i 7  — -
would not join the dance.
= . d —
[ 7] [ %] 1
) 1 i' - = =
[ J r
mf’
géi i%l'. - 1\ l
——— - —— i r
4 2

23486



Nud, = —r §
Hm - 4 -y
] od »
17 | A R 17
Y r r -
would not join the dance.__
ned ‘ VBN A\ N N
g - : } 7 N AY = } a N
s SR I I H ]
Would not, could not, would not, could net,
. ]) | | ]
gﬁrh' - I —T 1
eyt x ™5 E—
‘Would not, could not,
44 C et t 1
i = @ - -
Would not, could not,
Lt — .
G i e — = = Vi = — -
¢ f ¥ =z ) — |
» I
-
gty ey b £
L i e = .
he 33z — —
= =
%
H.- /\J///’—__-\ df__ — ‘]\ L
# i — — —D i
7 r] r ! 7}[
“Why, what mat-ters it how far we go?” his
cresc
' - f — — - |y \ IL\
EE e e e ey k e e e =
7 S ¥ 1
would mnot join the dance “Why, what mat-ters it how far we go?” his
cresc.
:______¥ — S \ - x N —
NN 3
would not join the dance.
Ccresc.
24 v J - -~
Jg 5 7 i A— = p—
r——r 1 4

would not join the dance.

Lw

: _; fcolle voct a tempo
—— + l ) #]
e !
] - — 1 :
@ & v
, @
T}" se twe quavers to be.alwost as leng as erotchets, .

L3486




>
X
Ras
e
r'
!

e e B 5 e )
V]‘ j ._7_* r é’ i ; /\ 8 ] le Vi
sca - ly friend re-plied, “There  is a - no-ther shore,you know,up -
#{ ga‘n‘ K. 1 4 | ; 1Y ; Y
—# } !lL\I ] ir\l v P L .‘C_X_J}_‘J_# - ,}.Z’”“:ﬁ ) ? g
B 2
sca- ly friend re-plied, “There  is a - no-ther shore,you know, up -
Y
il = -
1 O ‘" ‘ﬁ“” Ld gl
W'”M
"g’—gﬁ#ﬁ‘j - ﬁ B ﬁ N # i # 17
i 1 r—%—3¢ va ; a Y—-¢
1 £ 4 T
] & o -
S ] -
>~
0wt i ), . -
Hes—tt ”) i E— IP/\ ) ) i Z )i yi
—r
-on the o - ther side. The fur - ther off from Eng - land the
i L ’ i I\ =
gt Ae = ’Ll‘i - X, AN
i%E : — - 1: i ’ T i i p 7
-on the o - ther side. The fur-ther off from Eng - land the
5
# - -
N
%ﬂgﬂgz
° s
1% g g 2 1% B
o L —— 4 L ; [ Pa—
7 ! z r e
. qe
- S—— - p— ﬁ{. -
Sy — - s e i
q ' '




28

=, ) N ')
v 'IL\ } l\l ( A
A\ ¥ z J./' —+ 1 - j 1WA + ’r/ £
) r ' r :
near-er is to France— Then turn not pale, be- lov - ed snail, but
O > ’ )
N LJ A
e ] e o0 —p9
), ' | G : , |4 )
near-er 1s to France—  Then turn not pale, be- lov - ed snail, but
R} 0l
P It
I‘n ” - hd
| Lan b4 ENLM
A Y
)
H u m
CI . 2k s Y
Je HLTIe - L
4 L3k P - J
b o S
8 ;
| s ‘g 8 % _ "
ik S 1 { —— ¥ } 1
0O— —= o T —
[y} 2 r. ]
; e J g
Wu%& )’ E > I
ﬁH____ﬁ E‘Lh o i :[’
\_____/ .
i )
L L s P
i —
l‘ i J' [ Vi I} : V} 17 ’ '
come and join the dance;  Will you, wont you, will ‘you, won't you,
)
L A
)
&
come and join the dance;
.9
i -
AN V4 T
! )
W
o o Tl
|'1~ i Iar ] — -
|4 o
- t., ! J—
e e
\‘vu X ) ‘l %i o £ =
—
e L Jd LJ
| 9 »
s e —
i:ﬁﬁfﬁr ” ' {JF i %P
L ou & .




29

23486

e
s : 1
Wi 1/ yi Ji
will you join the dance?
D
- }\ A\ f ' }\ Ik\
p T') o W) t - "
Will you, won't you, will you, won't you,
ﬂ i i [
1 | 1 T
- o v o )
Will you, won't you,
72 N 4 1
- I I i 1
s s - .
Will you, won't you,
. § ! £ ® £
i e — Y { y — .
\\S54 W“ﬁ“—"
* LA |
»
m £ F
- J i 1' { F .
: | G .
q'd'; ! #'5* "‘d
(o Y et T I P F P ¥ R BN
B\ m— # : : —¥ irj l —1—1 .
Ah!
con slancto
e e R e
F lr } ;’i lr 1 J\) .‘% i T—1 7T "—‘_.__! o €
won't you join the dance? Ah!
con slancio
AN K .ll.‘ = T s e S s
I ‘IJ rﬁjl | 1 1 |
wowt ‘you join the dance? Ah!
cresc : con slancio —_
Ir ] : lr } lr 7 — 1 }___J_ ! +——] i & '
wow’t you join the dance? Ah!
m ¥ T‘Irl f—# ¥ ?\ - 1 ﬁ ¢ i T | —1
P —7 et g
¥ ¥ .
- 24 ] S #on slancio
: o - 13
| LL &
r - -
>




o

——

14

1Tl

——

Ah!

__#y—?—ﬂ

Ah!
—
Ah!

7
%

&

-

1

&

—8—

®

T

1T i
il _ PN ~
o pan ﬁ. NP pN IR PRb;
O _ . ﬁhﬁ .
// | n /

L
N 9]
¥
j —
M
2|
7]
A
C
T ]
7
i I
 M————
EL
T Ry
.

>
‘Ir]»
T

1
1
,__g,.‘._.
F N
=

T
—
o
I
-«
»-

7y
4
—

e §

18

i

I

|
+
(a L« A l

Ah!
Ah!

4By —F—
B i

Ry
HIN &

ANV}

J
J
b4

£ e
1
p )
P
4
.
-
[

—
IL

30

L
| il /
o :
+ X 3
3] NEP F 50 50
. 4 S — —

23486



T —

Ah!_

voct

=

colle

i)

~

77
hefl

IP']
ie 210

T

~
w

<

L

‘l

sempre cresc.

sempre cresc.

sempre cresc.
sempre cresc.

tr

Ah!
Ah!
Ah!

Ah!

£

Sempre cresc.

iR

ne

P4 o

[ ® ]

~cresc.

w4, —~—— T

Y PLTH
i

@ TH
 {on WIS s R

- 8 - S —_ S - s
Z 5= Sligl 2 S = 5
H._w =3 w 3 umm
, X B . . s
R o NP #
——

It |

o

<)

(@]

. &” )
u% ﬁ

L5
i

‘These two quavers as long as erotchets.

*




va

On!’Tis Love.
RECIT (Contralto.)

Recit. f y b > N
VOICE. #ﬁ,»q T L e e ) : j
o !
Oh, '’tis love tis love______  that makes the
_{) A
1 T H
y TS 1t —_—
‘ [ £ a0 Wd I PN P
W ] ' " -y
o O O
 __— re——————— e
PIANO. f
by 3 - _\
[ jra Y (% M 5 N W
A CHEE IRY S F o)
\ P Ao ©
o s
If the following Song is to be sung in C, start
A b N % transposing a semitone lower from here.
A T -
v i . -
D V= &
[)) b \—/——
-
world go round!

1
i 1Y o o 1
- = ' =
A3 4 © m
v § T |
-
g _ p ritenuto

O <y (% ©
)iy <y <3 L 42
Z b O [ @) ==

174 O Q (’ 71K
\./_—. me— —
—y =,

s et
45 - - - b
A\ 2 b
3]

/) - - |

Y n m T m D5
ML Y C; ¥ Y 5 — l _g_% i % 1{? 7 T} y , 127
7 7 . T 7 7 [ 7 7V 1 h
_ v
#g -

23486. Copyright, MCMVII, by Chappell & C® Ltd.



33

Mockturtle Soup.
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The Queen of Hearts.

(Soprano.)
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They told me you had been to her.
(In the Trial Scene.)
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IX.
EPILOGUE.

TO ALICE.
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CHAPPELL

Latest Song and

& CO.’S

Ballad Successes.

o

it id

LIZA LEBEMANN

”

GUY D'HARDELOT. .

»
3
19

”»

TERESA DEL RIEGO

FLORENCE AYLWARD ...

”»

DOROTHY FORSTER

EATIE MOSS ...

LESLIE ELLIOTT

ETHEL BARNS

»

"

DAISY McGEOCH

MAY H. BRAHE ...
LILIAN RAY..

KENNEDY RUSSELL

HOWARD CARR

”

MONTAGUE RING . .

ALEC WILSON
H. LYALL PHILLIPS

PAUL A. RUBENS...

““Didn’t you know?”

‘“The Poet and the Nightingale ”
‘“’Tis the hour of Farewell”
““Three Snow Songs "

* Echoes ”

““Ici Bas” (The Perfect Love)
“ A Wayside Flower”

“My Garden”

‘“ The Little White Town"

‘‘ Roses of Forgiveness”

‘““ The Book ”

““Thank God for a garden”
‘‘How I shall miss you”

‘¢ A Song for Women ”
““Harvest”

““ The Thrush to his love”
‘“Made a man”

¢ The little rose-clad window »
““ Just a world of roses”’

“I wonder if love is a dream ”

‘“ Dearest, I bring you daffodils”
‘ Mifanwy ”

‘“ The Floral Dance”

““ Just a little while ”
‘“ Anyone ”
‘“On the road to Ballyshee”

¢ A Talisman ”
‘“ For thee”
“Soul of mine”

‘““The Call of the Wild

¢“ The Call of the Maytime ”
‘ Land of the Long Ago”

¢! The stars that light my garden”
“ A little World of Love”

““The Barber of Turin”

** Lochleven”

¢ Dear little pipe”
““QOh, Lisette

‘““Blue days of June”
“ Steppin’ down along the road ”
*‘Friends again”

“Your King and Country want
you”

“We'll look after you”

‘‘Hazel Eyes”

“ Knitting”

*“I haven’t got a penny "

HERM.ANN LOHR ...

”

ER
5
”
”
”
5

”

SAMUEL LIDDLE ..

N

““Kitchener's Boys”

¢*The one of all the world”
“Flow'’r of Brittany”

I dream of a garden of sunshine”
““ The little girl next door”
““There’s a hill by the sea™

“ Little grey home in the West”
‘“Rose of my heart”

“Where my caravan has rested”

*“A Child’s Song”
“Lead, kindly Light”

ROBERT CONINGSBY CLARKE ‘‘For England”

HAYDN WO0OD

”
1
"

ERIC COATES

F. PAOLO TOSTI

»”

MARTIN BARCLAY

FREDERICK KEEL ...

WILFRID DAVIES...

(3]

CHARLES WILLEBY

GRAHAM PEEL

”
’»”

2

HUGH R. HULBERT

M. MIOHEL

”

F.S. BREVILLE-SMITH .

MONTAGUE F. PHILLIPS

»

1

* Blue Eyes I love”

¢ Little Rose among the roses”
“I love my love”

“My girl and I”

““ The Blind Ploughman ”
‘“‘Red Devon by the Sea”

“Dear hands, that gave me violets”
“ Love’s Garden of Roses”
“Khaki and Gold”

““ The Gunner”

“0 flower divine ”

By Mendip side ”
* Marry me, Nancy, do!”
““Rose of the World ”

‘“ Melanie ”
*The Grenadier ™

‘ The Allies' March to Freedom "

** The Song of the Waggoner”’
*“There’s only one England”

‘“Galway by the Sea”

‘* Helen ot Kirconnell”

“God planted the flowers "

¢‘Land o' hame and purple heather ™
*“ A Heap of Rose-leaves”

¢ Flow down, cold rivulet”

“Soldier, I wish you well”

““In Summertime on Bredon
The Early Morning”

¢ Eleanore ”’

‘“The heart of the sea ”

YMOND LOUGHBOROUGH ‘‘No other moons”

BAVMOND LOUGHBOROUGH

“Love filled my eup”

¢ Heigh-ho ! the Svnshine”
“ A Summer Garden”
‘‘Sammertime in Athelney”
“Thy years be roses, sweet”
“Wake up!”

CHAPPELL & (0., Ltd,, 50, New Bond Strest, London, W.—New York, Toronto, and Melbourne.

AND MAY BE HAD OF ALL MUTSIC SELLERS.



NEW AND POPULAR SONGS
LIZA LEHMANN

THE POET AND THE NIGHTINGALE

' Words by JAMES T. WHITE. Keys Eb (Oampa.s.s' Ghto O F
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DIDN'T YOU KNOW?

Words by GERALD GOULD. T Keys € (Compass D to F) Eb.
Allegretto. »
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‘ (A MODERN FOLK-SONG.)
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Chappell & C? Ltd. 50, New Bond Street London. W.

NEW YORK: TORONTO: MELBOURNE:
41, East 34th Street. 847, Yonge Street. - 235, Flinders Lane.

Music Publishers and Pianoforte Manufacturers.

May be had of all Music Sellers.




The Portrait Heries

VOCAL ALBUMS BY POPULAR COMPOSERS.

Bach Album uniformly bound in a grey cover, with the Photograph of the Composer on the Frontispiece.

F. PAOLO TOST! ALBUM.

. ':'.A “golg'é.l%% VXA'LIX'ERF g." 2. “IT CAME WITH THE MERRY MAY, LOVE. 3 Sl;-!BAxEL legneognénén'

" “DREAM THE SUMMER NIGHT.” 6 FOR "
y. “SONG OF A ROSE.” 5 EAMS OF U

EDWARD GERMAN ALBUM.

5. “BIRDS ON WING VoL st

o DAN " 2 “FAIR FLOWERS.” “IN SUMMERTIME.” “A FANCY.” “HEIGH-MO!"

¢ "CUPID, FICKLE CUPID." ). “EVADNE'S SON‘G.% ¢ >

: VOLUME IL

L “LOVE IN ALL SEASONS.” 1 ‘‘WHEN MMDENS GO A-MAYING.” “SEA LULLABY.” 4 “AN OLD

ENGLISH VALENTINE.” 5. “TO KATHERINE UNKIND.” 6. ‘“MEMORIES.” 7.  COURT FAVOUR.” 8. '‘TO PHYLLIS.”

FRANGO LEONI ALBUM.

1. A SONG OF THE ISE.” . BAREF! A “ ILIES.” “ »
5. “A LITTLE PRAYER.” C?.U“ S%A Bl%EE%ExggLEy. “WHglOt'lf LEAg‘-LA(;lODL?EgS% £S + "A SPRING Sowa.

HERMANN LOHR ALBUM.

VOLUME 1.
1. “FOR THB GREEN.” 2. “A CHAIN OF ROSES.” 3 “WORLD THAT ONCE WAS A GARDEN.»
4 “SO FAIR A FLOWER" 5. “LADY MINE.” 6. “ALONE* 4 ¥*PAGAN.® 8 “NELSON'S GONE A-SAILING.™

: VOLUME I (for Baritone Voice).
1. “A SONG OF SURREY.” 2. “IF ALL THE YOUNG MAIDENS,” 3. “IN THE HEATHER, MY LADS."
4. “OH, TO FORGET.” s§. “THE LITTLE GALWAY CLOAK.” 6. “DUMBLEDUM DAY.” 7. “WHEN A MOUNTING

SKYLARK SINGS.” FRANK LAMBERT ALBUM.

1. “LOOK DOWN, DEAR EVES." s ‘“DEEP IN MY HEART.” “DARKNESS AND DAWN.” 4 “BONJOUR,
PIERROT. ., “DEAR HANDS.” 6. “THE FOUNTAINS MINGLE WITH THE RIVER” 7. “LOTUS LAND.”
8. “FAREWELL.” ,

NOEL JOHNSON ALBUM.
1. “PURPLE PANSIES.” 2. “SEA FANCIES.” 3 “GOD'S REST.” 4 “MY LOVE'S A BUTTERFLY.”

. “TRACH ME THE CHARM.” 6. “ONE OF THESE DAYS:" 7 ¢ WHEN YOU ARE GONE.” 8. ¢“GOOD-NIGHT,

RETTY STARS.” CONINGSBY GLARKE ALBUM.

1. “TAKE YOUR LUTE AND SING,” 2 “A BIRTHDAY SONG.” 3. “MINE ARE YOUR EYES.” 4 “IF SHE
BUT KNEW.” 5 “A DEDICATION.” 6. “THE LINNET." 7. “BETTY'S WAY."

GUY D’HARDELOT ALBUM.

YOLUME L
1. “FOR YOU ALONE" 2 “THR PERFECT FLOWER.” 3 “THE SUN AND THE SHOWER.” 4. "“AN OLD
ROMANCE.” 5. “TWO DAYS.” 6 “THE STAR AND TH! FLOWER.” 3. “IN LOVE'S SWEET HOUR"
8. “LOVES MADRIGAL.”

VOLUME IL
1. ““AFTERWARDS, LOVE.” 2. “IN 822" (Ax OLD WorLD S'rox'{”)‘ 3. “THE DEWDROP LOVES THE MORNING.”
“YOU BROUGHT ME LOVE.” 5. “MY HEART WILL KNOW. 6.* A GIFT FROM YQU.” 7. ‘WHEN YOU
PEAK TO ME.” 8 “TILL YOU LOOKED UP.”

TERESA DEL RIEGO ALBUM.

1. *LIFE'S RECOMPENSE.” 2 “A SONG OF LIFE” (LA VIE EST VAINE). 3 “RED CLOVER.” ‘¢ WISHES.”
§. “ALL'S RIGHT WITH THE WORLD.” 6. “THE BUTTERFLY.” 1 “ EGLANTINE." 8 “AN OLIVE BRANCH.”
9. A MORAL SET TO MUSIC.”

FLORENGE AYLWARD ALBUM.

& “LOVE'S BENEDICTION.” 2. “O MOONLIGHT DEEP AND TENDER.” 3. “THE CROSS OF STONE.”

;0:’%?{12}&;{911" 5 ““A MOUNTAIN SERENADE” 6. “SUNRISE.” 7 “THE TOKEN.” & “A SONG OF THE
LIZA LEHMANRN ALBUM.
1. “IF THOU WILT BE THE FALLING DEW.” 2. “SOUL'S BLOSSOM.” 3. “LONG AGO IN EGYPT.”

“THE CLOCK.” 5. “TELL ME WHERE IS FANCY BRED.” 6. “THE ROSE GARDENER.” 7. THE BILLET
;OOX." (For Low or High Voice.) ,

CHAPPELL & GO., Ltd., 50, NEW BOND STREET, LONDON, W.
NEW YORK, TORONTO, and MELBOURNE. And may be had of all Music Sellers.



Chappell & Co.’s Popular Vocal Albums.

LIZA LEHMANN.
Thtee Snoto %ungﬁ.

2. ROBIN REDBREAST. 3. CHRISTMAS EVE.
(Mezzo-Soprano and Soprane.)

Parody Pic.

r. COME WITH ME AND BE MY LOVE. 2. MY TRUE FRIEND
HATH MY HAT. 3 GEYSERBIANCA. 4 BLINK TO ME ONLY WITH
THINE EVYES. 5 MAUD (of all work). 6. THE MAY QUEEN.

L. LOR 8. I STUCK A PIN INTO A CHAIR.
9 E CELS EE- AW

1. SNOWFLAKES.

JFFive Tenor Songg.

GO, LOVELY ROSE 2. SHE DWELT AMONG THE UN-
I‘RODDEN WAYS. . WHEN ALL THE WORLD IS YOUNG.
4. TRYSTING SONG. . MOCK’I‘URTLE SOUP.

Bips and bHaws.

1. I BE THINKIN’, 2, COUNTRY COURTSHIP.
4. BELLS ACROSS THE MEADOW. 5. TRAMPING.,

Fibe Little Lobe Songg,

1. THERE'S A BIRD BENEATH YOUR WINDOW. 2. ALONG THE
SUNNY LANE. l? {)UST A MULTITUDE OF CURLS, 1IF 1 WERE
A BIRD, 1 WOULD SING ALL DAY. s CLASP MINE CLOSER,
LITTLE DEAR WHITE HAND.

(Medium and High.)

Cowhoy Ballads.

x. THE RANCHER'S DAUGHTER. a2 NIGHMT-HERDING SONG.
3. THE SKEW-BALL BLACK.

3. JEALOUSY,

TERESA DEL RIEGO.
Songs of the Ship. A Song Sequence.

. MY FAIR SHIP, a. THE SHIP'S SON‘G 3. A WHITE SAIL IN
THE WEST. 4 ALL FOR LACK OF ONE

Chiloren’s Pictures,
1. WHERE GO THE BOATS? a. SLEEPSIN-BY (A Good Bey). 3. TIME
TO RISE. 4. WINDY NIGHTS. 5. MY BED LthyA BOAT.
6. SHADOW MARCH.

DOROTHY FORSTER.
Hongs of the Vighmap.

3. THE HIGHWAY OF LIFE. 2. WHERE THE WHITE ROAD
RUNS. 3. BY THE WAYSIDE. 4 LOVE IS COME.

(Lew and High.)

Songg of famnell

. ONLY A WORD AT PARTING. MAY LIFE BEK KIND TO YOU.
3. JUST TO LOVE YOU. 41 CANNO'I SAY FAREWELL.

(Low and High.)

ROGER QUILTER.
Four ChHild Songs.

E GOOD CHILD. s THE LAMPLIGHTER. 3 WHE
THE BOATS? Oy FORBION SHIE BREN. > RE GO

(Low and High.)

ERIC COATES.
ThHe Wil @ Dreams.

1. BACK O' THE MOON, 2 DREAM O’ NIGHTS.
IN THE MOON. 4. BLUEBELLS.

(Low aud High.)

3 THE MAN

EDWARD GERMAN.
Three Songs of THildhood,

1. WONDERING. 2, THE NODDING MANDARIN.
LAND. (Low and High.)

3 BYELOW

HERMANN LOHR.
Four Indian Songs.

1. STARLIGHT. 2. JUST IN THE HUSH BEFORE THE DA
3. THIS PASSION IS BUT AN EMBER. 4 ON THE CiTY WALL

(Low, Medium, and High.)

Songg of the Southern Jsles. ,
x S’I'ARS OF THE SOUTH. 2. I DREAM OF A GARDEN OF SUN-
3. CYPRIAN NIGHT SONG, 4 WHEN SPRING COMES

SHINE,
TO THE ISLANDS.
(Low, Medium, and High.)

Songg of Woumania,

1. THE ROUMANIAN MOUNTAINS. a1 LIFE HAS SENT ME
MANY ROSES. 3 ROUMANIAN NIGHT SONG.

(Low, Medium, and High.)

Romany Songs.

1. WIND ON THE HEATH. 2 MIRI DYE, WHERRE MY CARA-
VAN HAS RESTED. 4 THE MAGPIE IS A GIPSY BIRD.

(Low, Medium, and High.)

Songg of the Porgeland.

1 MY SHIPS THAT WENT A-SAILING. s. LOVE IS AN OCEAN.

YOU LOVED THE TIME OF VIOLETS. TIME WAS I ROVED

E MOUNTAINS. s. EYES THAT USED ’I‘o GAZE INTO MIKE.
6. YOUTH HAS A HAPPY TREAD.

{(Low and High.)

R. CONINGSBY CLARKE.

Songg of Summet,

ROM_OUT THE MIST. s WHEN, MY SWEET, 1 GAZE ON
I'HRE 3. ONCE IN A GARDEN LOVELY. 4 IN THE PURPL GLOW.

(Low and High.)

Degert Lobe Songs.

I WILL AWAIT THEE. 2 MY HEARTS DESIRE . THE
BURNII;CSQ HOURS, 4. THE DOVE 5. THE HAWK. 6. YELLOW

SLIPP
(Lew and High.)

@he Perfect Tune.
A connected set of Six Little Songs.

1. LIFE HAS ONE PERFECT MELODY. 1 SUMMER NOON.
. PURPLE TWILIGHT. . MAY DAWN., 5. SUMMER AGAIN.
g. WHEN TWO HEARTS L0¢E.
{(Low and High.)

A Thitd Sheal of Little sungm

COME AND FIND THE QUIET PLACES. THE WHITE
BKRD THE GARDEN WHERE MY SOUL WAS BORN ,3 AT THE
SHRINi OF APHRODITE. s. DOWN THE SHALLOW RIVER.
6. THE WATER-LILY. 37 ‘‘GOOD MORNING," SAID THE THRUSH.

(Low and High.)
MONTAGUE F. PHILLIPS.

The Fairy Gatben,
BEFORE THE DAWN. 2, SUNNY SHOWERS. FALLING
STREAM 4 WIND IN THE WHEAT 3. A LITTLE BIRD SONG.
. THE GARDEN WAKES.
(Loew and High.)

%tmgs of Fop.
. EVERY MORNING. THE LITTLE GOOD PIOPLI
3 LOVE'S SPELL. SING, JOYOUS BIRD.
(Low and High.)

Calendar of Song,

2. BUTTERFLIES. 3 AUTUMN LEAVES.

1. WAKE UP!
4. SNOWFLAKES.

CHAPPELL & CO., Ltd., 50, New Bond Street, London, W.; New York, Toronto, aud Melbourae.
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