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RUDIMENTS OF MUSIC. 

Before the student cari -commence to play on any instrument, it is necessa;ry that he should be 

acquainted with the rudiments of musieal notation. 

ThP signs, which indicate the pitch and duration of musical sound are called ~' and are 

.figured thus J etc . 

Th~-y are named after seven letters of the alphabet: C, D, E, F, G, A, B, and are written on, • 

between, above or below five parallel lines called the Stave. 

The names of the notes are determined by Clefs, placed on different lines, the • two most com_ 

monly nsed being the Treble Clef placed on the 2n_d, line - j and the Bass Clef placed Oil 

the 4t!i line 

The position of the notes on the Stave however is quite immaterial so far as the Side Drum is· 

concerned, it is therefore unnecessary to trouble the Student further on this point, as superfluous 

matter may tend to hinder rather than assist his studies. 

DURATION OF NOTES. 

Notes may be of long or short duration, whiell is indicated by the form of ea-ch note. 

FORMS OF DIFFERENT NOTES. 

j II r r p p ~ 
Iii 

.·D ,s . I 
SemihreveJ Minim, Crotchet) Quaver, Se,m'qum,et; Demi-Semiquavei; emi - emi- emiquaver. 

Groups of the latter four kinds may also be written in combination 

thus: I r r F F r r 5 SC C FE Cf iiiliiiiiiiiiif 
Quavert,;J Semiquaver."JJ Demi- Semiquaver.~, Hemi-Demi- Semlrjuarers. 

or, & ; ; f . r I 
-=t:.~· '----4-. -Q-,*,a-t-·e-. ,-.. 'i-, --8-.-,,.-n-.1,

4
it-i ,-,a-l-:e-✓ 11--s-,-J-(J_•_D_e_11_n ..... -•S-e-,-u-iq_1_ta_l-.·e-r-.1J-, -32--M-e_n_n_· --D-,,-.,,,.,~-i--,-';t_1_w_i(fl-. -,a-.u-e-.r--~-



2 

~OMPARATIVE TABLE OF THE RELATIVE VALUE OF NOTES. 

011e Semib,·ere 

b~ equal to 

2 Minit1,s1 

o,· 

4 Crotchets, 

or 
8 (}tlat'ers, 

m· 
16 Semiqua.ver, 

or .. . . 

·•••••••••••••······· __ .... 

32 Demi --Semiquavers,-------'--1"''--f""------------------~""""'"""'------...._'--f"'._____,.,_ ___________________ .flll'--I __ "'--' 

or 

64 Hemi-Demi­
Sem'iquaver.,. 

~· .. , ... .. .. ... .. .. 

DOTS. 

A J)ot placed after any note or .rest increases its value one half. Thus: -

I r . I is equal to +et I or ~ to r=-s A or i • I to ~, -------q -It 
.Two JJots placed after a note or rest increase iis ;alue,one • half and a ·quarter.<~r 

10 ff1 I etc. 

=rtt4 
BARS . 

is. equal 

. Notes are divided , into Bars by single or double lines drawn across the stave. 

. Oi1e line I is placed after each ba,J. Each bar contains the same number or value of. notes) 

and must occupy precisely tb.e same len,gth of time. At the end of a composition or section of a 

composition; two lines are placed, forming a double Bar. II 
RESTS. 

A rest. denotes tempor.ary silence. Each note has its equivalent rest equal in duration of time to 

itself. The rests are as follows. 

1\'emibreve res~ Minim, Crotc/wt, Quaver, 1,_",
1e111iquare1; Demi-Semiquave1; J/cmi-JJemi-Semiq1mre,: - I = I r I , I :, I ~ - I I· II 

A dot placed after a rest increases it one half, as in the case of a dotted note. 
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TRIPLETS, DOUBLE TRIPLETS AND GROUPS. 

Triplets are marked by a figure a. placed _over a group of three notes; double Triplets are marked by 

a 6 placed over a group of six r.otes. Three crotchets marked thus ffl] are to be played in the 

same time as two crotchets F F I not so marked. Or six quavers mp .like four quavers 

five, seven and nine or more notes. 

r r r r I not so marked. There are also Groups of EFlF} I ffl I ruwiif II etc. 

T.IME. 

The time in which any piece ought to be played is denoted by marks placed at the commencement 
indicati~ the number of minims, crotchets, quavers ete. each bar contains. 

Common Time. 

Contain-- fom· crotclJ.Pts nr thP same 

Yalue of longer or ,;horter notPs or 

r,•,-ts and four L 2, 3. 4. have to bP 

count.-d in a b,!r, 

Tkree-four time. • 

Contains thn~e crotchrt,- nr th.- ,-amP 

value of longer or ,-hnrter 11of;.,;. or 

r.,,-t,- and thr+iP 1, 2, 3, haYP to be 

countPd in a bar. 

TABLE OF TIMES. 

Tn·o -.fimr time. 

Contain:- two ~otchPts or the ,:,,m,· 

·valuP of long~r or ,-hort~r ll<JtP,- 111· 

r;,sf,- arnl two 1, 2, haYP to be. couuL 

;,d in a har. 

~i11gle or common Times. Compou!ld common Tiine8. Single Triple Times. Compound 1Nple Timeii. 

When a line is drawn through the C thus ¢ it is called Alla Breve and two 1, 2, are counted in a bar. 

SIGNS. etc. 

Repeat ,vhen two dots are found by tlrn side- of' a double bar thus, ~-~.-11 the whole section from 

the preceding double bar, or if thert• be no ~arlier double bar, then from the lrnghrning of tht" pie,·e is 

to be played again. This is called a repei1.t. 
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Tim mark I is an abbreviation of the· word Segno. It is placed over ar double bar to indicate the 
beginning or termination of a repeat, thus, Al Segno ~ means repeat to the sign; and bat Setrno ~ 
from the sign. 

Pause. The sign r.-.. is called a Pause. "\\11en it occurs; the note is to be sustained to an indefinite 
length, at the performers pleasure, the counting being interrupted. 

Slur. A slur ,,,,--.__, drawn under or over any number of notes, means th~t the SQJJ.n(l is to be con_ 
tinned from one note to another in a smooth and connected style. A Bind, or Tie, ~ placed over 
two notes of the same name, means that the first note only is to be played, but that the sound is to 
continue during the time of the two not~s. , 

Staocato _ The following marks placed over notes - thus ~ r I or mean 

that the riotes over which. they occur should be played with tn,ste and spirit. The first form indicates 
that the sound must occupy about one fourth of the time of the notes, the remainder _of the time be_ 
ing silent. The second form denotes that the time should be equally. divided between sound antl silence. 
The third example shows that the notes should be held three fourths of their time, leaving only one 
fourth silent. 

Segue. This word, placed over a passage, means that it is to be repeated, thus r r c r, 
The strokes alone, without the word Segue are often used, and have the same signi:fiance, one stroke, 
thus / meaning quavers and two strokes I semiquavers etc. 

SYNCOPATED NOTES. 

By Syncopation is meant the placing of the ac~ent on the weak pulses of the bar, 

thus f i n ffl F p I 

RHYTHM. 

By Rhythm is ;meant the division of music into Bars; its accentuation, the Value of the notes em-' 

;ployed, and the rate of movement. The drum is essentially a rhyth:µiical instrument, · beating only.· 

one tone and would soon become monotonous, if not elevated .and relieved by variety of rhythm. 

It frequently happens that the first bar of a movement is not complete, -when this occurs it ~s ealled 

nn '"up Bar!' The 'up Bar' and the finishing Bar must be so written as to make a full. Bar. 

jlp IF F If EF IEJ cerrl r II 

11 



VARJOl'"8 RHYTHMICAL :FJGrRES. 

~l r r r ! Ir ., p r r I u r u F I r C r F ·r r II 

' Bolno-time. • • 

t :t w r r r r 1 ;c;r r r r r I w w w I tr ., P ., P I w up ., 11 

/J. P lk t· • 

' i' >~ -pn;•· p I ., C1J' . I F CJ I U r I W U I U ., P IP ., c::cr I P ., P ., II 
4 • V: I t· a se- uue. 

,~FF Fir r r Jr FF IF EJF lr.rr F ltrrrt Ir EEEF Irr r·11 
'i . 
• • Gavotte -time. *' F F I r \" F F I CJ r r F I F tr r r I F r r F I E E E F F r I F I" II 
6 • Schottish - time. 

fit '"PF l"FP lqrr l'"FUF IUCFHEFIFFF'" II 
~ Quadrille - time •. 

8
~ .Mazttka- tim.,. 

7 ~ F r • F I F Ff F I U p! P ., I '" P 7 P 7 I r C C E F I F r r E Fr I '" F E1 t P., r rll 
9• Galop-time. . 

JO. V: 1 t· 
' a se- .,me. • 

g .,u 1m icrrr ico.rr 1,p., l~p ,., vr 1rrrrr 11 
ll. March~time. 

$ ~' r r I '" F F F 1.'" F '" F I F Et F C rr F I wt F '" I '" Ff F F I r F Et F I F '" - II 
12. Slow mareh - iinH'. 

'(' EJEJtiJOSSFldsWEJP'lfuf&rrffFr lrpr rll 



6 

BEATING TIME. 
The time in which a piece or movement should be played is invariably marked at the beginn~ng in 

Italian words. Tlwn' ut• na nu~s for every degree of Time, as: Largo, Arlagio, Lento, etc. for slow 
Time. .dndrmte, Jfotkrato, .fl!egretto, etc. for moderate Time. Allegro, F'ivace, Presto, etc. for quick 

Time. (The transiation of tlw~e words ,vill be found on the last page of this Book.) The drum be_ 
lug an esst·ntially rhythmi(·al instrument, the player should always carefully watch the Conductor, who 
will beat time as shown in the following examples. 

Adagio. .1 

' n n I F r I r- D p I rr r rerrrr:.r I -c:.rr \" II four beats 2~ 3 

1, 2, 3, 4. 1, 2, 3, 4. 1, 2, 3, 4. 1, 2, 3, 4. 1, 2, 3, 4. 1 

Allegro vivace. 

~ e <IF ~ n I rr I r r r F I CJ F EU! I - r r II two beats t 
1, 2. 1, 2. 1, 2. 1, 2. 1, 2. 1, 2. 1 

6 

-=-M--+<L-F --=-· ----1--r_..;;...• -rL..-·--+--t --w-------c'--l'r""--!r---+-flll r"'-fl'r...._c--r--r -r r~r'-'""'r-r----r---r j six beats 

1, 2, 3, 4, 5, 6. 1, 2, 3, 4, 5, 6. 1, 2, 3, 4,. 5, 6. 1, 2, a, 4, 5, 6. 

5(1 
4v3 

1 2 

~ = 
1 1 1 

. 
11 

The sa~ie as 8 lime OL ~ Six four time. 6 

-{ 2 ". : F" F. ; rF F F FF : EE EC F HF F Ct F :: l~e: ~:r.°r two beats 

' Moderato. 3 
~ 7 

--- ' I I I ~ II MosH\- three beats [> • r • · r· r· r· r· w r.c.r r Lr rrrrrtrrr:rrrrrr rr seldoi~ niiw. 
2 

1, 2, 3. .1, 2, 3. 1, 2, 3. 1, 2, :•L 



7 Maestoso. .\ 

' !i F • r· I nr-r-I wcucucrrl;mrn:wrmc&II four beats 2+3 

1, 2, 3, 4. 1, 2, 3, 4 . . 1, 2, 3, 4. 1, 2, •• 3, 4. 1 

# Larg.he.tto. 3 

~ ~ n • I . F • F • F I r r r r r r I F r r r r r r r r F r r II th
ree beats [>a 

1,. 2, 3. 1, 2, 3. 1, 2, 3. 1', 2, 3. 1 

=~t:.~.::====:::::'.:=:::=:::i:::::;:::::::::::::::::::::::=::::=:::=::;::::=~=====:::;:::;;:::::::::::::::;:::;;;::::::::::::::;:::;;;:::::::~::::;:::; 3 
j~~~t::=~=~~=:::i~==t==t~::+::+:::+:::+::::t::::~=~=~=t=+::i::+~::1:'.+~~+4::1:'.+~~~:+~i::+:::i::~=u three beats [> :.!-

.1 

GRACE NOTES AND EMBELLISHMENTS. 

A.~ written. 

Af; plrtged. 

As played. 

ABBREVIATIONS. 

AbbreviatiOJ)S are employed in written mu,_s.ic, to avoid the repetition of identical bar,g • or passages. 

Thus instead of writing four· qwwers, @E.£!! II a minim, marked With a thick line~ will in_ 

dicate the same thin(;; or - for ~ or ~ fov rrrrrrllor ~for ~ etc. 

Or instead of repeating an identical bar or passage, a sign, marked thus /. is used . 

. ,n E r r r ✓- 1 x cu ca I v. 11 

When two identiral bars arerepeated this sign z. is employed. fj Ir F r I r err '·*11 



VAHIOLS EXAMPLES OF ABBREVIATIONS. 

Bis 
A Bar marked Bis 1-u ru r should be played again. 

RESTS . 

. When a composition requires a prolonged silence for any instrument, it is in.dieated by numbered· rests. 

ft 
1 2 6 - or I or I I 

Meaning that so many bars of the movement should be counted in ~ilence. 
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THE SIDE DRUM. 

The Side Drum niost commonly used is of the Regulation Pattern, composed as follows. A brass 

shell 15 inches in diameter, th~ top and bottom being covered with velium stretched on flesh 'hoops. 

These are fastened to the shell by broad wooden hoops and regulated by six rods and brass screw 

nuts placed round the shell. The vellum on the top side where the drum is beaten is called the .. 

batter head and the bottom the snare head. Across the snare head are placed the snares which 

consist of four or six pieces of catgut. 

The Side Drum has (like other instruments) to be tuned to a ct'rtain pitch, in order to make its 

sound agreable to the ear. The tuning is done by turning the nuts which are placed on the rods; 

but this must be done systematically, first take one nut and give it two turns, then cross to the one 

opposite also giving it two turns, then the next, aiter which cross again, and so on. 

The diagram attached shows how it should be done. 

This screwing must be rept>ated, till the drum has the right ten_ 

sion, the solt> test of which is tlw ear of thP player. The turning 

should be caufully studied a,s a deal of attention is re(1uired. If 

screwed too tightly a tubby sound will be produced and if on the 

contrary the tension is insufficient a jarring sound will be the result. 

After use the nuts should be unscrewed in the manner indicated 

in the diagram before referred to, otherwise the vellum will become 

overstretched. 

The Side Drum is played by beating on the batter head with two sticks. The sticks are ma~e of 

hard wood, cocoawood or ebony being usually employed. 

For practise, instead of the Side Drum, an excellent substitute is found in an invention styled the 

sil..-nt Drum consisting of a pad of india rubber. This will considerably reduce the noise :tnd -at the 

same time prevent injury to the drum. 
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INSTRUCTIONS. 

The Side Drum ca11 be played in a sitting or standing position. The standing position is prefer_ 

able, besides being the only one practicable in military service. • The performer should stand upright, 

but quite at ease. The left heel is 'placed in the hollow of the right foot. The head and shoulders 

slightly thrown back._ 

The carriage belt on which the drum is hung, is slung on the right shoulder, the head and left 

arm passing through it. The Ring, Hook or Swivel attached at the end, is 'brought a little to 

the front of the body and the drum is fastened to it, the whole resting on the left thigh. The right 

hand Stick is grasped with the whole hand, about two i.nches from the butt end, the thumb well under. 

The left hand stick is held between the thumb and forefinger, the butt end lying in.the hollow. Com_ 

mencing from the butt end it will then pass between the second and third fingers and rest on the 

first joint of the third finger. The .-nds of lhl~ lingers will slightly bend towards the palm of the hand, 

th~, butt end of the stfok projecting two inches untouched. 

The right elbow is kept almost close to the body, the left is slightly raised, so that the knob·. of 

the stick touches the drum head. 

It must be 9bserved that beating the drum should be done by the wrist of each hand and not 

too mm~h by the arms, which make the beating stiff. The wrists art' the means of making the 

sticks dance with elasticity. (See figures on next page.) 





ta 

The music for the Side, Ilrum is usually written in the '.(reble clef in the ihird space.~ 

But it frequentl_y oecurs that its musi<~ is written togetlwr with the Bass Drum part, both parts be_ 

ing then written in tlw Bass def, the Bass drum part with dow.n strokes and the Side drum part 

. with up strokes. :::§)= ~ J ~ J I ~ J ~ J II It does not matter however on what line or space the 

.tp.usic is written, as the Side drum produces only one sound, the chief item being its rhythm. 

THE ROLL. 

The Roll is the Key to all Beats on the Sidt~ drum and unless it is properly pradised and executt•d 

the pt1pil will never ber.ome a good drummer! The long roll should be studied first. It t:ikt>s a long 

time to acquin• properly, therefore great perseverance and patience are necessary but with a firm re_ 

~olution it can be done, and the pupil will be amply rewarded for the time spent over it. 

To practise the Long Roll, the pupil· stands as already instructed, (see figure m., then very slowly 

strikes two taps in the centre of the drum, first with the left hand stick, and then with the right 

hand,. repeatin~ the strokes succesively and alternately, and at the same time keeping them slow 

and even. 

In lieginning the lesson the hanus are brought nearly, level with the forehead. th~ knob of the 

stick slightly elevated, the back of the right hand. when lift.ed turning to\vards the face. 

'First study very slowly and increase by dt•grers in speed. 

Do not strike one stick heavier than the otht>r. 

Do not allow the sticks to come in contract with each· other. 

Strike in the centre without looking down on the- drum. 

Every roll commences with . the left hand stick. 

Should the roll become uneven, stop, and commence again. 
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WhP;n the Roll is practised slowly, it is called the Open Roll, (Drummers in the British ~ervice 

term it "Daddy Mammy'' as it. rl-.sembles the accents of those words.)When dona.quickly:. it is called the 

Close Roll. 

OPEN AND CLOSE. 

The letter L. under a· note indicates that the beats are to be made with the left hand and R. with. 

the right hand. To facilitate reading, the notes fot the left hand are marked with down strokes and 

for the right hand with up strokes in the earlier exercises. 

THE FIRST EXERCISES. 

Practise strictly in time and make every beat even. 

Maestoso. J JJ J 
1- , 1 r r 1 1 r r 1 

L. .B. L. ,R. L. R. L. R. 

' F F I J J I F F I J J I F F I J J I F F I J J =I F r II 
L. R. L. R. L. R. L. R. L. 

2-fiuB1uB1uB1un1uB1un 1 

L. R. L. R. L. R. L. R. L~ R. L. R. 

I tJB1uB1ufJ1uB1uB1un:1p~rll 
L. R. L. B.. L. R. L. R. L. R. L. R. L. 

3 - ~ a et 10 ti 10 
1 u n Ctn I et n er n , er n er n ~ 

l. R. L. R. l. R. L. B. L. R. L. R. l. R. l. R. 

' Cl n Cl m I Cf n Un I CJ n Cl JO I Cl IO El n :I ~ ' r I 
L. R. L. R. L. R. L. R. L. R. L. R. L. R. L. R. l. 
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4. ,, i ,n ,n in ,.e' rt! ,n ,n ,n, ;rA r! ,D ,n, 
L. R. L. R. L. R. L. R. L. R. L. R. L. R. L. R. L. R. L. R. L. R. L. R . 

. ·., ,9 in,,•' i ,n ,.e ,-' ,n, ,n ,n ,D rl! , 
• L. R. L. R. L. fl. L. R. L. R. L. R. L. R. L. R. L. R. L. R. ·L. R. L: R. 

f i{J! ii";! i{J! ;d] I;{'! i{J! ;t1' i{Ja =I ~h ~ r II 
L. R. L. R. L. R. L. R. L. R. L. R. L. R. L. R. Z. 

s. I : ii ! ii ! ii }! ii }! ii ! ii }! ii ! i }! I 
L. . R. L. R. L. R. L. R. L. R. L. R. L. R; L. R. 

,w!wMw~tMiMiMiJ!iM 
L. R. L. R. L. R. L. R. L. R. L. R. L. R. L. R. 

The roll open and close is represented thus. 

&. , r r r r r r E r r r rr rr q fH H c iiiiiiiiP 
The roll is written in this way ~ the shake, or trillo ,tr placed over any note indicat;s 

' it to be a Roll, but its duration. must be equivalent to the value ~f the note. 

A roll of six bars in common time. Count four in the bar. 

., r - \I 
l, 2, o,4. 1, 2, 3, 4. 



EXERCISE TO OPEN, CLOSE AND OPEN AGAIN. 

8 • $t '.{ F J I r J I r J I r J I E r a I er n I EJ a I 
L. R. L. R. L. R. L. R. L. R. L. R. L. R. 

~ u RI un rru1 un un1un unict 10 
c;r-n, 

L. R. L. R. l. R. L. R. L. R. L. R. L. R. L. R. L. R. 

ff l! if Ji W I! ii l! I i{ !t ~ I! W" l! W 1! 
L. R. L. R. L. R. L. R. l. .8. L. R. L. fl. L. R. 

f_rrD iii! ill! "'n'w~ wn iim wn 1 

L, R. ,L. R. L. R. L. R. L. R. L. R. L. R. L. R. 

fii! ii! i!ii}! ii}! ii}! ii}! if !If 
L., R. L. R. L. R. L. R. L. R. L. R. L. R. L. R. 

'4f If I gl ii! if! ii! I it! i! if! I! I 
L. R. L. R. L. R. L. R. L. R. l. R. L. R. L. R .. 

, er I! u M ii m c r n 1 " I! w .!" .! w .! 1 

L. R. L. R. l. R. L. R. L. R. L. , B. L. R. L. R. 

, r r m r r n I u n r r n 1 ·c r n r r .,, 
-L. R. L. R. L. R. L. R. L. R. L. R. 

'7Q,f fO Cl= ,e I LJ .n I LJ .n I r J I r • J I r J I r r II 
L. R. L. R. L. R. L. R. L. R. L. R. L. R. L. 

THE SEVEN STROKE Rou. 

is one most frequently used. It should like the other rolls be practised slowly first. ~ot being a 

Hand to Hand roll it should always commem~e with the left hand. 

' II 
L. R. L. R. L. R. L. R. 

, 
I 



THE FIVE STROKE ROLL 
f7 

also called from "Hand to Hand;' because the first five commence with the left hand, and the next ·fin--

withthe ri!l,ht hand. Q ·. > • > 

~ i '56 := @ ;pc• ~ ~ II The same written 

L. R. L. R. L. R. 

abbreviated: ' i ~ p q ~ p j JI 

THE SIX STROKE ROLL. 

-,---2=----;-;l""---l~-----i-----1LJ----:'----rm---------.---F-___,f----11 The same written 

L. R. L. R. L. R. L... B~ 

abbreviated: ,g, r r t r r 11 

THE EIGHT STROKE ROLL. 
(Fro~ Hand to Hand.) 

THE Nnrn \ STROKE ROLL. 
(From Hand • ·t,o Ha1id .) 

I\ The same written 

~~==WWW/ p j WWW/=:::;P===-=j =~I\ The same ·written 

L. R. L. R. L. R. L. R. L. R. 

abbreviated: '(~ r p j f p ' II 

T:HE TEN STROKE ROLL. 

" wu , ;;;;;;re r , II The same written 

L. R; L. R. L. R. L. R. L. R. L. R. 

abbreviated: ' U f Cl l f et j II 

THE • ELEVEN STROKE ROLL. 

'" ..srccrur '! wwwr;rr ·' II The same ~Titten 
L. R. L. R. L. R. L. R. L. R. L. R. 

abbmiated: ' u f ; r ' f ti j II 

These Beats als·o should be carefully praeUsed as they give great facility in exeeution. 
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STUDIES TO PREVIOUS BEATS. 

L R L R L R L R L L 

~JrrnP, ,nor)), 1rr.,,P, 
L R L R L R L R L 

1Mrr.P 1 
R L R 

f c r· n P '1 1 10 r r .P 1 1 r r .M P 1 
L R L R L • R L R L 

,nrnJl., ·11 
R L R 

4. THE SAME EXERCISE WRITTEN ABBREVIATED. 

=II 
R L L R L. R 



lH 

9. R. L. R. L. B. L. R. L. , R. L. R. 

10. 

The long Roll has a certain length. 'When the long roll c?mmertces softly and finishes loud,· the fL 

nishing note should be well accentuated. 

When the long roll commences loud and :finishes soft, the two sticks should from p part gradually 
move towards the hoop, but rolling all the time and concluding the Roll almost inaudibly. 

VARIOUS WAYS OF ,VRITING, THE ROLL. 

b - II f?C>-
~ C -=:::::::::=:=-

I 
O 

11 

.ff -- 11if p 

::--,,. tr 
0 

e f 

II 
o 0 

II : 
I r 

tr tr h 

1uu1 uU 

1. ~ 
' pppp 

II 

]I 

lg U II 

11 
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THE OPEN FLAM. 

The Arace note or single Appoggiatura, .should be heard very distinctly before the principal. note, 

although played much soitrr than the principal. The latter should he delivered with a slight sforzando. 

It should sound like. 

J. 

I i' r : F 
L.R. .L.B. L.R. L.R. 

THE CLOSE FLA:\L 

(From Hand to Hand.) 

2. First, left and right ..... thrn right and left hand_ sounding Fla! 

L.B. 

L.R.R.L. L.R.R.L. L.R.R.l. L.R.B.L. L.R.R.L. L.R.H.L. 

RIGHT HAND CLOSE FLAM. 

a. Preferable in rapid passages. 

L.R. L.B. 

F F F ' 
L. R.R. L. L.B. 

• R.L. R.L. R.L. B.L. R.L. R.L. B.L. R.L. R.L. RL. B.'L. B.L. R.L. B.L. RL. 

LEFT HAND CLOSE FLAM. 
4. 

L.R. L.B. L,R. L.R. L.B. l.B. L.R. L.B. L.B. L.B. L.B. J;.R. L.R. L.B.·L.R . • 

EXERCISES OX VARIOUS FLAMS. 
5. 

II 

:\I 

11 

I a 'r .rr ~ 1 tr 'r 1ir I Pr tr 11r I tr Pr 1 1 Pr 'r 1r =11 P , " 11 
R.L.B.L.B.L. R.l.R.L.R.L. R.l.B.L.-R.L. B.L.R.L.B.L .. R.L.R.L.B.L. R. 

' " Pp Pp 'P Pp Pp Pp Pp 1 
1 

'P Pp Pp Pp "P Pp Pp 'p 
1 

L.B. R.L. L.B. R.L. L.B. B.L. L.R. R.L .. t,.R. R.L. L.B. R.L. L.R. B.L. L.R. R.L. 

- I.I 
L.B. RL. L.B. B.L. L.B. RL. L.B. B.L. L.B. R. L. L.B.B. L. L.B. R. L. L.R.R. L. L. R. 
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7. 

R L R 
R r L r R 

L R L 

~r ~ 

t r 
LR R . 

L 

1. I 2. I 

-11 F r r II 
~ 

FLAM AND STROKE. (From Hand to Hand.) 

FLAM AKD FEINT. (From Hand to Hand.) 

9. Tap the S(•rniquaver wry softly. . 

Ir 

FEINT AND FLAM .. 

10. 

' 
l. > 

~ !~ ~> ~> -; > 4iJ> 
~ I f r II ~ r ~ r r r r r ~ e ~ j 

.p R.f: }/ L R L R ], R L R L R L R L R L RL R 
L I, 

OTHER STUDIES. 

11. 

LR R L 
L 

R R L R R L 
r I~ S E r r '" ·II 

R R L 

LRRJ, RRL 
r c r j 

L R R L L R 

-II 
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14 . . f i j u B I· p , r 
L R R L L R L R R L L R. 

15. ~ 

R R L L R L R R L L R 

THE OPEN DRAG. (From Hand to Hand.) 

JG. How to play the double appoggiatura (see page 10) 

\: 

R 'L R 

THE CLOSE DRAG. (From Hand to Hand.) 

1_7. Is similar to the open Drag. 

I p HRJ 
L 

r ·11 

' £ Qi t1r Qi fli I Qi % Qi Qi I Qi itp lif lq 11 
LL R RR L LL R RR L LL R RR L LL R RR L L L R RR L LL R • RR L 

DRAG AND STROKE. (From Hand to Hand.) 
18. 

RR L R 
l2tJ 
LLR L RR L R LL R L R ft L R 

DOUBLE DRAG AND STROKE. (From Hand to Hand.) 
(9. 

' 
~ R > Re R > ,~ ~ C 

> ~e RE 
> 

~ :I e e r ~ r e ·~ ~ L.L 
LL R L 

RR 
RRL R 

LL 
R LLR L RR L RR L: R R L 

DRAG AND FLAM. (From Hand to Hand.) 
20. 

' 
~p R~ RC ~r lr I ~l ~ t, ~ Rt ~E ~r · ·11 I~ ~ t_J_ !_f_ ~ !_f_ ~ 
LLR RR L LL R RL LR LL R RR L LL 

R RL LR 

21. 
· THE SINGLE DRAG. (From Hand to Hand.) 

R F r Jj r I r Jj r F I G r r q e " r I e 
Jj 

F rdl 
LLR L RHL R LLR L L R L L RR L R LL R L 

THE DOUBLE DnAG ... (r'rom Hand to Hand.) 

'g en tr n e Jj r r Inc~ er n en er ,n ;re r n t n tr ,n En cf fj Cf YII 
RLLRLRRLRRLR LLRLLRLRRLRRLR LLRLRLRRLRRLR LLRLLRLfiRLR · 
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FOUR STROKE ROUGH. 

23. Each note is given with a separate stroke. 

' 
~~~ 

> 

~~~ 
> ~*; > 

~~ 
> 

~ ~ ~ ~ I .P -II ~ 1 ~ ~ 
L R L R 

L R L 
R 

L R L 
R 

L R L 
R 

FIVE STOKE. 

24. 

1$] ~ 
= ~ ~ 

> 
~ ~ ~ ~ 

.'c> 

~ ~ ~ ~ 
> 

~ ~ ' ~ 
> 

·11 D 1 p ~ p 1 p I 
L L RR L L R R L L R R L L R R 

L L L L 

THE SINGLE PARADIDLE. (From Hand to Hand.) 

25. This kind of beating is very essential when in a quic-k movement the notes have to be delivered staccato .. 

'i er rr re u I c rr r cc er I re rr er rr I r re r cc er -11 
R L R R L R L L R L R R L • R L L R_.·L R .R L R L L R L H R L R L L 

FLAM PARADIDLE. (From H~nd to Hand.) 
28. 

; r c c r : r r rr ~ c c r r 1 ! c c e r ~ c c c r ~ c c e r 
LRLRR LRLL RLRR LR·LL RLRR LRLL 

-11 

STROKE PARADIDLE. (From Hand to Hand.) 

r r r r c c r r I r r r r t c r r I c r c r c c c r a r r r r e c c r · :11 
RLRRLRLL RLRRLRLL RLRRLRLJ, RLRRLRLL 

DRAG PARADIDLE. (}'rum Hand to Hand.) 
28. 

• & ¥. ~ r r c r n r r r r ~ c r r r 1 ~ r r r r n r r r r ~ c e r r :II 
R L R RR R L R L L R L R R . L R L L LL R L R R L R L L 

STROKE AND DRAG PARADIDLE .. ( From Hand' to Hand.)' 
29. 

, u P n t r er I P : c cc r I P n rr r r t P :': c cc r -11 
R LL R L I LL !,RR ,RLL H RLRH I, LRLL 

lJO. 
STRQKE, FLAM AND DRAG PARADIDLE. ( From Hand to Hand.) 

,2 
> l ~ 

> -h ~ 
F I r i r r r r r r F 

. ·,r r r r r r R L 
L L LL R R L R R R R R R L L R L L 
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VARIOUS EXERCISES. 

1. Andante. 

' r r r F I F ., P F F I JSIEJ r r r I f I H r rr rl ~· ~ 

~- Allegretto. 

, n r r r r r r I r r (ITO r EJ r I r r f TEf 
·' F r F CJ F I U r r r Ir r - Ir F r F I r F. F r 

, r r r r I r r r r I u r er rr I u r c er r 1r, H ,m 

' r r - I EJ F LJ F I F F f ITt.r r LJ r I F F F r II 
3. _ Maestoso. tr 

'" fff ffilfl p ., pr I n t!r JIF fTI~., ;F u 11F • I 

&nr EJF r Ir nr r nF 1ftrr r l;F fflupn lftf(a I 

' ~ > > • > > >. > =• r=u r3EJU1Ti:! I (GP w ! IO O Oen 
' ' n r r F ' n r r F I(~@ F If s-t.J:r I fi P :t tr I 

... 

~ ~ _ >= eo<-= 'Ir .tr 'Ir 'Ir~ i/i ~ • tj. P 'fi 7 I cJqi., r l Uf<P., r Ir rr f?f =r =r H 



■ 
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, re h »' e Ps =r ., 1 - Bl u • ; ~ · 
• • 1 uue"e"r., 1 ill c Er di it 1(1".rftJ 1 

1 Sr r let' U' U;rrc;r l & UEIU[lf IUflf 1 e c r r r r r 
11·;; 1cfiFrrrrr·r11 
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7. Allegretto. I . I 5if r r I r I' r I &¥ rrr lrrr IFFF IFF'"IFUF :rctr:>: 

' EU r I '" ; F ;r I r ~ F ; F I CJ F F I r er Er IF ru; 1 n F Fr I F n I 

' r r I Cf F r I r et F I r r r r p ., I F r U I F " U I F ., ;f Ef I p , p ., ~ ., I 

I 12 t • ·11 

4 f-ITr u r r r r I r r r c r r r r r I t r r r r r r r l 
f . >- =>=l 

~ • - I ·----IPeg;irr:rrp' l~lt(i.JU ~ r r r r c c.r c..r : ~ : ==~ - - - , -. 

* 111 ., " 1; r w r r r r 1 ~ : r : If. I OFW~.,I 

------ ; 1P~ ~ p "I II 
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~O Allegretto. 

'§ff If f Irrrt11 IDJr., IDJQJ IE.Ur B 

' n p r !Gt q r ., I ' EJ ., EJ I , U , EJ I t U FF ' I 

' r UFF , I, U C.U I., U EU ltp.,., W l;p n W I 

ff t.w't'F IWt.ZJ lpnr.:cu lpn~ ltCFFWf ICHP i l Allegro. F,j ~ - = 
gg p, etr rr 1Ll.J1 n IFWf 1•~r rr r, lfPf P 1 

' f g ta I m C U r " t t r I 2 
- I t t t t t t (-Bt t t t tt r f~I 

, Th r n r r r n r ,~r r1r r r ;r 1, 1CJ P ., , 1 ., 'et P ., , 1, cu ;CJ 't 1 

, • · 1, u w 1, u r rr Imr P '"r p Ir nr re ncr 1 

, n r c.r r 'l 'u Ii r c.r r , >u I r ., r , P ' 1 j r 't c.r r 2 11 
12 Scherzando. 

$ M t EF Ip n I UJ ID,' I r· IC H I., E£F I, U I DJ I 

, 'tw lpr 1,w 1~1~qp; 1~1'tw 1r, iurr letrr 1 

, tctttr rtnu Ip 't c- 1 P, et 1jIITP n 1Pw 2 I·hw, 1 wt 

' t o/; r I , ' P I CJ Ct I t r r C F I Cl! , I rr t Cf I C U F I ffiTI Cl F II 

• 



1.7. Allegretto. tr l':I ~ • 

tiz@r § -0!1Jr nD, lt:f.r E nrl{l., Ir r ; l 

& me-1e-; IFUlD' 1[1rlP' l1 C1U I~1scrrr I 

' U er r I (Jl n g- I f 3Ut OF r; I er rq rr r; I ~ I 
' at tt tr I r j' I ., i p ., ), p I ., ; e r r I ., j p "Lj D I ., Pw j ... 

1'z n u tITD f ITtf iJ 21 di P ff" I ., i r f I ., n E r ; F I 

i r fr E f F !ff ff l;,U qrfw:., ~ Ip n Ct Ion Ct I 

~ ~ m ~ ~ I m ~-~ 1 m ~ ;~ n ~., 1 := 'E er q F re r; Ir EC E o=• r u j • E..Ct ~ : C ; ; 

f I - JJ W I mr I; f JrtJ Pt1t I ! S 55 rl 

*; f If; ltJLJ l 7 CnP lpf If If If- 1J., r II 
J.I. A d nto I I 

na. • • 'll' '1 

'M WWW Ir· wr· ltz1E!J'Ll.J •wr 

' 't CJ., u '1 u I w r· w I u., EP CJ '1 I., rJ e "IP' ., I 

• • I -i ·1P--iw),w I , ccrrrwrur 1rrrcr-rore:P 'f f PF'E.F r '1: w 
• . tr tr 



0-----.-~~~0C-,iiiQ~~~~~~~~~~~l=¾~=i ~-, II .,_j nnrr j, 

.b 

·; • r err 

~-~~~~-=-=E±g·;;;J==j·~~~~~~~ -~~~~~~~ 

' 
~~~~~ff~~~;.m:rij~;::;E!J~~~-Q .i~-~~l{j~m~m~~£~~iJH -~-==t:i+_+==rr-· ::::r=~-

t) . 
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OTHER EFFECTS. 
Several other effeets are obtained on the Side Drum, for instance striking the two sticks tog~ther_, 

or rather striking with the right stick on thr left ont•, Also striking with one or both sticks on the 

hoop, ur having a rar~ididle or Roll on the hoop. Such effects are always specially indicated in the 

.Drum: parts. 

MARCH. 

Marcia. 

18. 

j On thP hoop I _ 

u r w I P w I c c r r; zr Re r , 1 w w I e err P , 1 $ u p 
\on thP ,;tick\ jon stick! 

POLKA. 

Th•~ whole with both sticks on the hoop. 

19. f-==-a -;-s~s rl""-f"· ~"-f"L-t--f"<-fsr__,..· ~---+-,r r,...__· · -·--f'K' r-· -+--1 .. ---f---. r-· · · -+-1 --+"'t'------+-1--i-'r..__---+1--li---~ --11~i~1 --+-fl1 c~r~r--fllL-r ~~ ___.,__,-=-111=11 

On hoop 

.AN EFFECTIVE ROLL ON THE HOOP. 

The notes with down strokes UJ are played on the Drum and the notes with up strokes are 

played on the Hoop, with both hands as marked. 

20. 

The Roll must be heard quite distinctly, while the othe;r notes must be played sharply accentuated. 

Should. be practised -very slowly at first. 



I 

I 

THE MUFFLED DRUM. 
The sound. of the Side Drum can be made dismal ~nd dull by putting a cloth between the Snares 

and vellum which effect is used for funeral marches. The greater the number of Drums the more 

effective it is. 

Melody. 

THE DEAD MARCH. 

(All the Drums. mulled.) 
Grave . 

The top line is the melody of the March. 

.Ii - - - - - -· - • • • ·- -·-II - ,... ,... ,... l""i. ,- .. ,.... I ,... - I I I I IJ I I .I"".,..., I"" .. T ... I M I I I \,A I I - I .., r I I I I I ·I I 
'Tl._ I I I Ii., I S I I \ I --. I l - I I 

" . I ' -- -
C, 

I'\ tr .. 
• 

I I I I I .... I I ,.., ,_ 
\ . I . 

Side Drum. 
I ... ""' .. , .. , .. , .. , ... 

··- ... J . ' . ,r, ,, ,. ,r, -C, ~ ~ ~ ~ ~ 

I 
I I 
I I 

Bass Drum --· -·- ... - - ... I - - WI I -
\ 

.,,,, ... J . - . -

/ 

\ 

I 

\ 

----- - -II -•• I I I I I I J I I i-\,... - I I I I I""' I I"" - I I IJ I I I I T' I ' 
_, .. ":;. . I M r I t M I J I M - I L I I I I .. • I I I .., r - I t I I I .. - 11 - - I If" I I I ' -~ I \ . I - -- I 

" . - - ··-... 
"1 r/r r/r 
.I .. .. .. , .. , . ... ' .. , 

·-- . 
"' . ,. .. ,. ,. ,. r.. ... ~ ~ ~ ~ 

_, 

l L I --· I'\ 1, I 

-··. - .. I J M WI I J tw - WI . . - -- \ - I \ - I \ -. . 

-· - -· - - ·- • -.I ... I I I I I I I I I ,... -- ,... I""' I I ,... 
'""' - - I 

..... I I I . ,... -~•..-...-. .. u I I -- I I I I I I I .... I I --' I MI J I I""' I ·1 I .. I I I ..,.,. I I I ,.... ,... ~. ·-- - - I _J I \ I r ~, J .... I ' I I I I I -', I \ . .. , . -- I - I I I. ... - -
" tr .. .. . 
jf .. .. , .. , .. , .. , .. , ..... . ···-'' . ,, ,. r.. r.. r.. ..-:. ... ~ ~ ,, ,, 

~ ,;-

I .I I --· I I I 

---·· - - .. I - - .. I - - .. I • - \ - \ - -· 

Various calls from the British military service will now follow. The top line, being the melod·y, will 

generally be played oh the Fifo. 
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Melody. 

Drums. 

Melody. 

Drums. 

Melody. 

Drums. 
1sJ. time. 

·nrums. 
2n.!l time. 

"VARIOUS CALLS. 

TitE REVEILLE. 

OR 

THE ROUSE AT DAYBREAK. 

t:"\r.\t:"\ 

Signal Strokes of the Side-Drums r F' r 
Double quick time. 

8························································································ .. ·······················--······· .•• ... 

TUNE PLAYED TO THE INTRODl:CTORY ROLLS. 

.,, 
SCOTCH REVEILLE. 

Mar<"bing in quiek timt-. 
8 ••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• .••·'"···················································· . ,,......._ t:"\ 



ss 
9·-----------· ....................................................... ' .............. '"" .... ~-~--.......... ·q _____ ................. • ............. - ....... : ..... . 

Melody. 

Drums. 
After the 1~ 
d: 21:_d time,. 

.j Melody 

Drums. 
.... 

.~ ,I, 
• .. --

' " 
H) 

I \ 

' ...i --.... ~ 
◄ l) 

Double Quick time. 
I I • -.. -L..J. - ... I I I I ,. - - .... I I - I -I 

'Ir ___ 'Ir 
•• ' 
LJ w - - - ... -/11 1 I I ~ I - I • I 

I ~; I I 

FINALE. 

I I I •. -- - -- - - - -I ,- 1ft ~ .... ...... "_ ... I I I t-" 
I I ll'f! I I I -11 - - ... I I I I 

I I .. I I ..... ' 

-- .. --, 
' F " - - - - - - ... - - -I I I I I I ~ I I I 

I t· 

I I I I I I. I . I I 
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OFFICERS MESS DRESSING CALL. 

r-".. 

Melody. 

Drums. 

BREAKFAST AND DINNER CALL. 
Quick time .. 

8 •••. .••. •.• ...•. • ........................................... •••••••••••••••••••••••••••••••••••••••••• ••• .-···· ····················-··· .• 

Melody. 

Drums. 



THE DRUMMERS CALL .. 
Quick march time. 

8··································' ..••.........••.................................. ·········································•····· 

Drums. 

8························································································································ ' ........ : 

Drums 

without Fif~. 

Drums 

without Fifes. 

Melody~ 

Drums; 

SERGEANTS, OR ORDERLIE·s FOR COMPANIES CALL. 
. ~ ~ ~ i 1 tr~ ... • > 2 tr > 3 tr • > 

u • VF , p r ! I rn ' p r r I t3f ' p r " I 
~ ~ ' , 

NON C. OFFICERS OR SERGEANTS AND COPORA~ CALL. 
~ -~ ~ 

' 1 tr ~ > ·2v > >, I/tr > > • 

Quick march time. To ARMS CALL. . . 
8' ·······················································-················••. •••••••••••••• .. ••••••••••••••••• .. ··-······ •••••••••• 

' ~ 

• 8 ................................................................................................. -.................... «-, ........... .................. : 

• COMMENCE FIRING. 

Drum without Fifes. ' j r nC! C Dg Ir ! ; I 
• CEASE FIRING .• 

Drum without Fifes. $Pr Jjr r Dr I r e tr "I P'jr Jjr 'nr Ir df 'II 
T6 be repeated until jfriJ1g cea.res. 
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Melody. 

Drums. 

. Melody. 

Drums. 

PIQUET CALL. 

Quick march time. 

·RECRUITING CALL. 
Quick march time. .. 8······················· ... -~---·· ............................................................................................... . 

- :I:\ 

THE SCHOOL CALL. 

. 
' . 



Melody. 

Solo Drum. 

All the 
Drums. 

All the 
Drums 

together. 

I 

37 

CHE"RCH CALL. 
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MEAT CALL. 

Slow march time. 
8 •• ··············-······· ••••••••••••• -· ••••••••• ······························--·················· ... ···-··-·---············· ••••••• 

• Melody. 

Drums. 

THE UNITED KINGDOM. 

Dr.ums. 



39 

ACCESSORIES 

played in connection with the Side Drum i'n the orchestra. 

It- occurs frequently tliat' accessories are i~troduced for special effects in the orchestra and are as 

a rule allotted to the ·perfor.mers on th~~ Side and Bass Drums. They are generally introduced when the 

Drums have rests and are always specially marked in the part. 

The names of some such accessories are: The Tambourine, Triangle, Castanets, Pop Guns, Sledge 

~' Whips, Whistles, Stamping sticks, Glockenspiel; &c. also instruments which imitate the Cuckoo 

and other singing Birds. :Most of these instruments are so easy to handle, that it is scarcely necessa_ 

ry to write about them, but to give a genera,! idea, some examples of orchestral parts are given below. 

ORCHESTRAL STUDIES. 

Allegretto. SPANISH DANCE. 

Tambourin. 

r IQ r • .7 z. 
. .,,,, 
z. 

p ·pp 

•7 ·1 . .,,,, z. 
. .,,,, 
2-

_.,,,, 
z. 

. .,,,, 
z. 

., 
z. i 

. .7 z: 
_.,,,, 
z. 

1 r curie r re r ✓-lti'l 
4 

I J 
f 

' 
Castanets 

I I t = 

~ ~ I I 5 ; ~ ~ 
.z 

~ ~ ~ ~ ~ r ., 
5 5 --r 27 27 

p 
Triangle 

r'- ~ J) J J 

' € 
= 4. J ~ J 1 J: ,. ,. 
f F I I I I 

I I ! I I 

' 
J .. b ,_ 1 

Drum. 
it 

I ~ f I D I I I p I LJ ~ E2F ~ p ; f '-
f 

Ta,mbourin. 
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> > > > > > 

D I 
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CUCKOO AND CRICKET POLKA. 

11 
Polka. ,,,. 'Ir tr tr , .. ·~ - L..J. - .. .... - - .... ... - - .... a.I' . .., -- ■ --- II \ I I\ I\ I I I\ I\ I I . I 

''I. • ...... I / I / I .J 11 

-.> 1 fr r r r 
2 ,..- l l 

UI ··~ 1, I 1, • L..J. - - - .. ... . I J I ~ ■ ~ AJ I J ·- II \ • . - TI ' \ I -"\.'-V ~ n• 

' :Cuckoo. 2 ♦ goto Cnd,,. 7 I ,1. II 2. • 

Trio. Cricket. 
2 
I ! Iii ; 11=,np ,np I! I InP Inpl ! IInP ,np I 

& "l n p I n p I , n r r r I n p , f I n p , n p "/ I f I p 'l'. " :ii 

, 7 n r Jj r 7 I 7 n r n r n r I 7 n r n r , I 7 n r n r II 7 II= 1 
8 

1 :f 
. IJ. C. 

Coda. 

$ i ! I 7 n r n r 1 I ., n r nr n r I I n r Jj r "/ I I n r n,e nr I f · I p , r I 

& "l n n, I ! I "/ nr nr 7 I , nr nr nr I np I f I ' np 1 np I 

-



OVERTURE ''11ARTHA'! 
41 

SIDE DRCM. FLOTOW. 

pnr H 7 11 1 Iii 1 }}P'D'ifi''I • }).D'~'lf)'-I I ' I 
17 

Meno mosso. . 

' - ~ I 2 S 4 5. 6 D ' D , I /4 ! I 1 1111 r r I .,,. I :,. I :..<": I F r r I .,,. I 
f · P Tambourine Solo. 

9 10 11 12 13 14 15 16 

t 17 IR 

~r rrlz 
21 22 15 

MARCH FROM FAUST. Allegro di marcia. GOUNOD. 

'~~ - !plr n II - !Ir n xi - ~lpn\• , 113Ipn\. ,m1 

' p,;r ,m1pni ,fflIpn; ,m,D,,; ,m,D,,mt lpH! ,m1 pn\" .,m, 

' 



,, 
OVERTURE LA GAZZA LADRA!" 

Maestoso marziale. ROSSINI. 

' 23 24 3 • • • 3 • • • • • • • 

f • 1...-: Irr W Irr FI FF F If IF r W Irr F IF FF If IF O II 
l THE KADI. Al e gro moderato. A. THOMAS. 

1
. tr tr tr tr m ._ -~ . . .1. 2 3 e:l Ir· I[' I em' •=cu I p•~w lpr., IF 'IF 'tr 'F., lz l:Y.: J 

dlln. 

F ., F ., I..,. I..,. Iv. IF n U IEH2J IW P nl Yo I 
ff 



OVERTURE ''FRA l) IAVOLO?) 

~r zgp' p., 1-r 'j iif F r Ir r p 'Ip, Ir 7ptrrrr r Ir r p., p, I 
31 · 

~ F 'iiHP'P' lp 1 p7 pn li 1IIWF n bUn 'F., 1.-..io:- I 
1 

Jtrn 'F n ''r lpt gprrllf<IF 'fl' ,pol rIpo-·I· 1 
1 . Quichr. 

' r H cwr H 'l' I y. I Jii.-4; IF H ·q 7 p IF 7 'f UP\' 'i I ;.;<"'. I 

~ r F f F 'I I z IF f F 'i r 'IF 'I I z IL B 7 F n ,tr n 'I-· I 
OVERTURE "RIENZI!' 

Molto sostenuto e marcato. Allegro energico. R. WAGNER. I SOLO.i,- i,- i,- i,- i,- ~ II 3 

e O I .. I O I O I O II ~' F F F e J F I F EI1 Fe t F I 
ff p·' 

1u stretto. 
9 . 'Ir . tr 2 3 4 

' rr r WI* I ...... I~ Ip t FI pp Ip· Ji I J I f Ii I 
i · • 6 1 • 9 10 II . 12 13 14 10 16 
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OVERTURE "TANCREDI!' 

Andante marcato. • R()ssINI. 

' e fJr n I !1 fTF r- I I 
5 

- I r r - I p - I ffF \" - ] 
• f -,, f'-,, PP -,, 

3 . . 8 ~llegro. 12 

' • -1, p r 7 p r I ::.,:I z I .z I 11 Iii' r - I 1 1 I lp ! r : 
fi fi 

4jr-- 1&¢fTF{ITFr~rr~lr 1·~rrlr= -1 1 
13 

11&,r- I: I 
PP poco a poco 

'~rr- I: l~rr- I: lflrr- 1:1&p- 1;.4':IY:l:Yil--'-1:..-:1 
crescendo . ere.,;. 

r r p If n 11 11-<Jtr - I - bf r - I - IH r - 1- 19= r - I 
PP poco a poco cres. 

' ~ 1@,p - I >'- I _..,._ I ;;-; I >'- I ?- I f.# r ip I .,. I fTf]1Tfl 
. f -,, . .,, .,, .,, 

' • 1 @ • ]r rr Ip rr l:.r. IY- Ip- 1-1 J~fTtf?r 1~ If r 17 rt 

* 1 $§1 -- ~ ~ rn r I ;,. I »'• I F \" - I -1, ,~PF tr r JF rt r Ir r r r I 
' r pr I;.,; I :.r. I rdilr r 1%¢ dilp I;....-: 1..--r I A7 -1t - I j' J 





46 OVERTURE "POET AND· PEASANT!' _ , 
Andante .maestoso~ • . SUPPE. 

14 . . . • 13- /':"'\ 20 /':"'\ Alle,gro. . . . • . I':"\. 3 

~ fl' I• :Jf I ptpv 1z 1, err IP'~, IY-"lz I p7r Iv: 1atU1f If If· 1 
• . _ Sostenuto. 6 

'%n IE.UEJlf lpvp7IY-"IWUlf lpvplvrlc.au1v.1~1v.1 

'~H 1&pn 1~1~1arulf- lp7p71~1wu1, lpif1 
'P'P' lcap7 ltlfptlv.l~l~Yt IYrl pu 17;- lp7{JU7P 
~~ > > ;ick,r. ~ ~~ ~®~ ~ P Vl 'f vrv.PF~?G* Ir rr Ir r Ir ow r I t@FftF If 1 
. . lf . . 

■ 





48 CORONATION MAUCH "THE . PROPHET.'' 

Tempo di marzia mat:stoso. . .MEYERBEER • 

. ,c csfcerrrr1-fpv1!1frrr1rrnrr1frrr1-nrr1i·rrr1 H. . -
~· 'a' 1 . , 1 . . • 1 

21!..d Drum. 

Very slow. 

' 0 !'; • :: .. 1 ; · 1 p ; t -

FUNERALMARqH "GoTTERDAl[MERUNG?' 

2 • 'Ir r/r. 

■ I i • I o ~ ~ ' 

/ • dim.p pp ff 

' p ., r -
1 'Ir 

I I \) \) 
·PP ff 

• R. WAGN;ER. 

'Ir 

I O I 
dim.p 



J1AFUICAIN. 

For. two Side Drums. MEYERBEER. 
1s_t . 2n_d 1st .211d 

fEJiif EiB E Er ;r ! Ellf/ Eiii€iiif I Eiiil p n I 
. p dim. p .• 

THE -BRITISH GRENADIERS MARCH. 

Drum. 

THE NATIONAL ANTHEM. 

Drum. 
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THE BASS DRUM·. 

The Bass Drum in the orchestra is as a rule 'played or rather beaten together with the Cymbals, 

One Cymbal _is fastened on the leA hoop, while the other is held in the left hand a~d struck on that 

which is fastened to the drum. The stroke should always be made sideways which makes the Cym_ 

bals vibrate more, never straight . down. The stick _is held in the right hand and beat rn on the batter. 

head. It should be understood, that Cymbals and Drum are always beaten together,_ unless otherwise . 

. marked in the :Part. The same Accessories as for the Side Drum are introduced in the Bass Drum parts. 

MARCH. 

The Side Drum and Bass Drum parts are here written together. Th~ notes with. up strokes in the 3rE, 

space a:re for the Si_de Drum, and the .. notes in the 2~ space with dpwn strokes are for the Bass Drum. 

J 
P.-= ::::=­

Without Cymbals. 

~ pg P pJ 3 1 J I r r - 1 f& e h:u I pg P h:u 1 

#j! po t t~ t ~ r1 ·, 1 r- r r I r r1 r t I r r- ~ 

~~fJr 1 1f rr1~~hj~1~rr,1~,rrll 
*"'ith ~tick on C~~mbal it j .. always meant to b+>at with the ~th-k 011 th+> Cymbal. h1,}1l i.l_\' a leathi>r i.-trnp in th1i hdl: hirnd. 

• ' . . 
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A LIST OF THE·. PRINCIPAL ·\rORQS USED IN MODERN MUSIC· 
With their Ahbreviatio.ns and Explana.tions. 

A··········~············-.·····;··· to~ in, or at; a .(empo in time. 
Accelerando ...... _ ...... · .. Gradually inereasfng the speed. 

Me-no ...................... Less. 
Mezzo .......... : ........... Half. 

Adagio ........................ Very slow. 
4d liMtum ................. As the performer pleases; not in strid tim~ . 

1.lfinore ................... ~inor Key. 
Moderato ............... Moderately.Allegro mollerato, moderatelyquiek. 

.Agitato ........ : .............. Restless with agitation. Motto ...................... Much. 

.A( or Alla ....... ; ........... To or in the style o'f a. March. 1lfo·rendo ................. DyinK away . 
Alla Marcia ............... In the style of a March. }lfosso ...................... Mond. Piit mosso, quicker. 
.Allegretto····-~··· .. ········ Moderately quick. J.lfoto ................ ........ Motion- Con. moto, with animation . 
Allegro ........................ Quick, and lively. Non ................. ; ....... Not. 

• Andante_..,, ...... , ............ In moderately slow time. 
Andantino .............. , ... A little less slow than Andante. 

Obbligato ............... An indil'lpensaibl e part. 
Opus, or Op ..... -......... A work. 

Amoroso ...................... Affeetionately. Ottava, or 8Vf1, ........ To be played an Octave higher. 
Anima, conJ w·th • • t· ............... 1 an1ma 10n. 
Anfmato 

Pau,se ..................... The sign indicating stoppage. 
Perdendosi ............ Dying away. 

A piacere .................... At pl.ea sure. Pesante .................. HeavHy. 
Appassionato .............. Impassioned.. 
Arpeggio ..................... Separating or breaking the notes of a chord. 
Assai ........................... Very. 

_Pianissimo or pp .. As soft as possiWe. 
P~~no...or p .............. Soft. 
P1,u ......................... More. 

A tempo ...................... In time. Pfu tosto ................ Quit>ker. 
Attacca ....................... Pror.eed at once to the followh1g movl:'m<'.nt. Poco or un poco ..... A little. 
Baroarolle ................. A boating song. Poco a poco ........... Gradmi!ly, by dt>grees. 
Be,n ............... ............... ·well. Ben marcato, well marked, Poi .......................... Then, a'{tt·rwards. 
Bis ............................... Twice. Prestissimo ..... ~ ..... As quick as possible. 
Brat,ura ........ .............. BrilJ iant execution. Presto .................... Very qukk. 
Brillante .................... Gay, rapid, brilliant. Primo or 1'11!:0 ........ The first. 
Brio, con ..................... With murh spirit. Perdendos( ........... Losing itself, dying away. 
Oadenza ...................... A passage introdut"e.d by way of embellishment. Pomposo ................. Pompous, grand. 
Oalando ....................... Gr:••i.ually softer and slower. 
Oanta'/Jile ..................... In a singing style.' 
Oanzonetta ............. ...... A short song or Air. 

(Juartetto ............... A piec~ for four performers. 
Quasi ...................... As if, ·similar to. 
(Juintetio°" ............ A piece for five perform'ers. 

Cap·riccio J A ·t· f • 1 t •• . .................. compos1 ion o irregu ar cons ructwn. 
Oaprice 

.llallentando or rall. Gradually slower. 
Ritardando or rit ... Slack,ming speed. 

Oavat.i.na, ..................... An Italian Air. Replica ................... Repetition, Senz.a replica, without repeats 
Okor4 .................... ..., .... A combination of two or more sounds. Ilinfor11ando .......... With emphasjs. 
Ooda ............................ A supplement at the end·of a composition. • .llisoluto ................. Resolutely, bold. 
Ool or con .................... With. Ilitenuto ................. Retarding the time. 
Crescendo or cres . ...... Gradually louder. 
.lJa or dal ..... ................ From. 

Sckerzando ............ Playfully. 
Secondo or 2d..o ....... The second . 

.lJa Oapo, or .IJ. 0. .......... From the beginning . 

.IJal Segno ................... From the sign %. 
Seconda volta ........ The seeond time . 
Semplice ................ Silnply. 

.IJer,rescendo or decres. Deneasing in strength . 

.lJitninuendo or dim . ... Gradually softer. 
Sempre ................... Always . 
Senza ..................... Without. Senz.a ttordino, without mute . 

.IJolce or dol . ................ Softly, sweetly. Simile .................... The same. -
J)uetto or duo .............. A pieee for two perfo.rmers. Sino ... : .................... As far as. 
8 .................................. And. Smorzando ............. Diminishing the sound. 
Rnergico ..................... With energy. Solo ......................... For o~e performer only. 'Soli, for all. 
Rspressivo ................... With expression. Sordino .................. Mute·. Coin sordino, with the mute. 
.Pine or. Il Fine ....... , ... The end . Sostenuto ............... Sustained., 
.Forte or-.f-~ .................. Loud. Sotto ....................... Under. Soitto voce, in.a subdued tone. 
.Fortissimo or ff. ......... Very loud . 
.Porzando or fz> ........ Acrentua.te ihe note. 

Spirito spiritosa ... Spirit, spirited . 
Staccato ................. Detaehed. , 

.Forza .......................... Force of tone. Stretto .................... An inerea!-le of speed . 
Fuoco, con ................... With fire. 
.F1trioso ........................ Furiously. 

Tt1cet ...................... Silent. 
'I'kema .................... The subject of melody . 

Grac;ioso ...................... Graceful. Tempo ..................... Time. Tempo primo, the same time as 
Giocoso ........................ Joyously. at the eommencement. 
Giusto .......................... Just, exact. 
(!rave ........................... Very slow and solemn. 

'I'ent{;tO o.r ten ......... Held for the full v;i,lue. 
'I'ranquillo ....... ...... Quietly. 

Grt,sto ........................... Taste. 
.Ilarmo1iie ............... .... A combination of musical sounds. 

'I'remola·ndo} T bl' 'd • t .......... rem 1ng, rap1 movemen . 
Tremolo 

Key note ........... ~ .......... T}rn lir~t oeg:r-ee uf the S,•a1e. Trio ........................ A pie.ce for three performers. 
Largketto .................... Slow, but not ao slow as Lugo 'I'roppo ................... Too much. Allegro ma non troppo, 
Largo .......................... Broa.d and slo"' quick, but not too qufok. 
Legalo ......................... Smoothly, the reverse of Sta.ceato. 
Leggiero ..................... Lightly. 
Lento .. ~ ........................ Slow. 

'J"u,tti ...................... All, a.11 the instruments. 
Un ........................... A, one. 
Uniaono .................. In unison. 

L'istesso tempo ........... The same time. Una corda .............. On one string. 
Loco ............................. In plaee. Play as written, no longer Yeloce ................... ~. Quiek. 

an octave higher or lower, Vivace .................... With vivacity. 
Ma ............................... But. Ma non troppo but not too much. 
Maestoso ..... ~ ............... Majestic.ally. 

Yivo ........................ Lively. 
Pariatione ............. Variation of a melody. 

Maggiore .................... Major Key. 
Aiarcato ...................... Marked. 

VfJlkalied ................ A national song. 
Yoce ...................... ~. The voice. 

Mancando ................... Dying away. Volti Suoito or Y. S . . Turn over quielrly. 
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REAL DRUMMERS' DRUMS 
MADE BY 

HAWKES & SON, 

Work!:--

lfighgate, N. 

Kentish Town, N. 

"SNAPPER" SIDE DRUM. 
Price, £5 17 6 

LONDON. 

' 

Showrooms: ---

Denman Street, 

Piccadilly Circus, 

London, W. 1. 

"KING SNAPPER" SIDE DRUM. "CLIPPERTONE" SIDE DRUM. 
14 inch, Price, 
15 inch, Price, 

£5 17 6 
£6 17 6 

With Knee Rest and Belt Hook, 
Without Knee Rest and Belt Hook, 

TYMPANI. 

£ 7 15 6 
£7 0 0 

\ 

24 inch and 27½ inch diameter Ordinary Model, with Slide-in Feet, Pdce, £36 O 0 

, I 

'
1SEND FOR COMPLETE ILLUSTRATED CATALOGUE OF OUR DRUMS. 

j 




