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RUDIMENTS OF MUSIC.

Before the student can commence to play on any instrument, it is necessary that he should be

acquainted with the rudiments of musical netation.

The signs, which indicate the pitch and duration of musical sound are called Notes, and are

figured thus o J ci )/ ﬁﬁﬁ nﬁ ete.

They are named after seven letters of the alphabet: C, D, E, F, G, A, B, and are written on,
between, above or below five parallel lines ————— called the Stave.

The names of the notes are determined by Clefs, placed on different lines, the two most com.

monly used being the Treble Clef placed on the 22d line % and the Basg Clef placed on
the 4th line —F—,

. The position of the notes on the Stave however is quite immaterial so far as the Side Drum is
concerned, it is therefore unnecessary to trouble the Student further on this point, as superfluous

matter may tend to hinder rather than assist his studies.

DURATION OF NOTES.

Notes may be of long or short duration, which is indicated by the form of each note.

FOoRMS OF DIFFERENT NOTES.

—

He——— = e = . "
[} I T i Y .

Semibreve, Minim, Crotchet, Quaver, Semiquaver, Demi-Semiquaver, Hemi - Demt- Semiquaver.

Groups of the latter four kinds may also be written in combination

7
or: ‘_—é f
(3} ¥

2  m— A Iz
7 4 <

2 Quavers, 8 Semiquacers, 16 Demi-Semiquavers, 32 Hemi-Demi-Sémiquavers.
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COMPARATIVE TABLE OF THE RELATIVE VALUE OF NOTES.

One Semibreve — e —
is equal to e T
2 Minims, 7 ‘;U :
or e e
4 Crofchets, = lp 'g : ”
! t ; ‘
8 Quavers, # x e : r e - —
or R
16 Semiquaver, e e St R St S o St et et it

. i . > A
gy o . -~ -~ o " “ " -
PH & 4 X . I X - I 2 . . O - I

* R LA Y LY . .. . IR IR ) s o i

s s Y v ¢ [ s w s e v . LR ‘s L .

32 Demi-Semiquavers,

or

64 Hemi-Demi-
Semiquavers.

DOTS.

A Dot placed after any note or rest increases its value one half. Thus:

L __Aﬁ — ) TN - .
B v w0 | o o) w ] o e e ey
' f ¥ .

1

Zwo Dots placed after a note or rest increase its value-one half ind a quarter or ——— is equal

to @7 etec.
1

¥
i L 4

BARS.

Notés are divided into Bars by single or double lines drawn across the stave.

One line —F— i$ placed after each bar. Each bar contains the same number or value of notes,

and must occupy precisely the same 1engt,h‘of‘ time. At the end of a composition or section of a

composition; two lines are placed, forming a double Bar. %

RESTS.

A rest denotes temporary silence. Each note has its equivalent rest equal in duration of time to
itself. The rests are as follows.

Semibreve rest, Minim, Crotchet, Quaver, Semiquaver, Bemi-Semiquaver; Heni-Demi- Semiquarer.

= :

L

- - X8 (1 o
A Fi O'l

Lty

A dot placed after a rest increases it one half, as in the_case of a dotted note,



TRIPLETS

DOUBLE TRIPLETS AND GROUPS.

Triplets are marked by a figure 3 placed over a group of three notes; double Triplets are markéd by

.m
a 6 placed over a group of six notes. Three crotchets marked thus %@

same time as two crotchets E

@‘—*m‘“

The time in which any piece ought to be played is denoted by marks placed

not so marked. There are also Groups of

not so marked. Or six quavers -

are to be played in the

e
4

like four (iuavefs

seven and nine

or more notes,
Py .

TIME.

ete.

at the commencement

indicating -the number. of minims, crotchets, quavers ete. each bar contains.

Common Time.

Three-four time.

- Treo-four time.

A A r.3

7] 7 14 ) R
B e "
e A : e o %

Contains four crotehets or the same
value of longer or shorter notes or
rests and four 1,2, 3.4, have to be
counted in a bar,

Contains three crotchets or the same
value of longer or shorter notes or
rests and three 1, 2, 3, have to be
counted in a bar.

Contains two crotchets or the same
value of longer or shorter notes or
rests and two 1, 2, have to be count.
ed in a bar,

TABLE OF TIMES.

Siug[e or common Times.

Compound common Times.
A .

Single Triple Times. Compound Triple Times.

’
171 % 735 i) 171
"’ﬂ\ O i 17 [/ V. 4N V-1 . AR ] 77 7] 7z ~ . W}
L WIS 1 [ £ WIFRY ™o 1 i T 1
ANV.4 /. 1 ANV S0 o, N S O 6 S S S M ANV S T 1 A7 A O S A O
[y} T T )] =g T ry) T i t ') LIS T T
4 o - 4 A
. -
) — p - y 4 2 S
- —C—0F— y /.0 A e s M W, 7 o re)
AV P+ S S S A\IV4 M S S A NN S ] 1 ANEY Ao, M S SN DU AN AN O O
¢ S S — 0] | S S B R (3 t f 1 o
= D s o
2
— A=C— e S S—
ry F [ £ WTRY QO N -
AN i 1 AV AN YR I Y SRS MR S A\SY A o, Y 1 1 ANV L3 ] w
[3} ¥ ! [J)} — — [3] — [N -

When a line is drawn through the C thus € it is called Alla Breve and two 1, 2, are counted in a bar.

Repeatr When two dots are found by the side of a double bar thus,

SIGNS. etc.

s

the whole section from

the preceding double bar, or if there be no earlier double bar, then from the beginning of the piece is

to be played again. This is called

a repeat,
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The mark % is an abbreviation of the word Segno. It is placed over a double bar to indicate the
beginning or termination of a repeat, thus, #/ Segno % means repeat to the sign; and Dal Segno %
from the sign. _

Pause. The sign /2 is called a Pause. When it occurs; the note is to be sustained to an indefinite
length, at the performers pleasure, the counting being interrupted.

Slur. A slar ~, drawn under or over any number of notes, means that the sound is to be con_
tinued from ome note to another in a smooth and connected style. A Bind, or Tie, ~—~ placed over
iwo notes of the same name, means that the first note only is to be played, but that the sound is to
contifiue during the time of the two notes. y e S

Staccato_ The following marks placed over notes__ thus :.}:{F: or :}l:f: or ::1835 mean

i 1

that the notés‘ over which. they occur should be played with taste and spirit. The first form indicates
that the sound must occupy about one fourth of the time of the notes, the remainder of the time be_
ing- silent. The second form denotes that the time should be equally divided between sound and silence.
The third example shows that the notes should be held three fourths of their time, leaving only one
fourth silent. ' V

Segue. This word, placed over a passage, means that it is to be repeated, thus ey
e

The strokes alone, without the word Sefue are often used, and have the same signifiance, one stroke,
thus _ meaning quavers and two strokes J semiquavers ete.

SYNCOPATED NOTES.

By Syncopation is meant the placing of the accent on the weak pulses of the bar,.

A s

RHYTHM.

By Rhythm is meant the division of music into Bars; its accentuation, the Value of the notes em-
ployed, and the rate of movement. The drum is essentially & rhythmical instrument, beating only
one tone and would soon become monotenous, if not elevated and relieved by variéty of rhythm.

It frequenﬂy happens that the first bar of a movement is not complete; >4when this occurs it is ealled
an “up Bar” The ‘up Bar’ and the fmisﬁing Bar must be so written as to make a full Bar.

< EE==T===
SESESSSSSSEs=ii =
o el uy S e e —




VARIOUS RHYTHMICAL FIGURES.

p ]

l'n I\I:'n‘('h -time.
e ey e o e, S e et I e
)+ —+ - I 71 I I I 1 1
1 : 1 r— — T t
2. Bolero -time.

Frarrarals s . 7
R T T - = = = B e eSSt
% Polka-time.

i .

ANIVANES 3 L/ L/ 1 T T ] 1 T 1 I T I | 1/ L7 1
14 14 j=———1 1 = = r—r S — Y ———

4[& Jalse -time.
A\SV. O — \.L A S I A flll”llll‘ £
6 H T 1 1 T T T el T 1" B T H I % !
c’)’ .
E Gavotte -time.
ANNVJ : 1 1 1 ‘\‘ | I | 1 1 1 1 1 1 1 1 1 T ¥ 1 1 \!
Py T I T T T Ii- B! T T l-ﬂ 1 T 1 I {ij I | T
6. qrorrir g
A Schottish-time.
e e e e s S it o L Gl o o o ol Bt
o f t — —+— — -t e io—— —1—
7. . .
A Quadrille-time..
ANI74 N T}T 7 1 1 I . } 1 - 1 i T 1 1 1 T i 1 ./ IJ“IL-![(;
[y ' y i 1™~ — =] [ | 1= d 14
8. M .
A azurka-time.
ANV k- | 'r | | 1 1 17 1/ L/ L/ - 1 i 1 | ‘\.

F i R T S r—r | r—1
9. A Galop -time. _
; ) %! y
~) - : 1 1 1 1 ] 1 ] 1 i1 B ‘l 1 1 - ] ‘l %77 1A 77
AR G cemy — T Ry g Sy - S —— = T
ﬂ:& Valse - time.

L)

S Trr i trarr i vg s prry o ppr fpappw
) — — - —— ¥ - et ———
IIA March-time.

ANIV_ I 1 1 1 1 1§ 1 N I A 1 11 ll[-r N 1 :l?{.J
) - ——— s e S

12. Slow march -time.

5

F




BEATING TIME.

The time in which a piece or movement should be played isinvariably marked at the beginning in
Italian words. There ore names for every degree of Time, as: L(trgo,' Adugio, Lento, ete., fof slow
Time. dndonte, Moderalo, Allegretio, ete. for moderate Time. legro, Fivace, Presto, ete. for quick
Time. {The transiation of these words will be found on the last page of this Book.) The drum be_
ing an essentially rhythmical instrument, the player should always carefully watch the Conductor, who
will beat time as shown in the following examples. '

, Adagio. 4
o —F i i S S i i il il i i i Y| four beats 3
o — — ey o
1,234 1,234 1,2 34 1, 2 3, 4 7 2, 3 4. 1
4 Allegro vivace. )
R “
Aot o tpp ol ot ~ | two beats |
P EE— ——— I B o = S B~ — — By 1
1, 2. 1,2, 1, 2 1, 2. 1, 2. 1, 2.

o Allegretto. , 2
= — two beats T
 —— — — ——l———— :

L, .20 1, 2 1, 2 1, 2. 1, 2 t

’ ento. ) ' 6
)7 i 1 N 5
(o n—— Frepep SAPERRRRRERR | six beats 3
T E—— i i i i— ‘

1,238,456, 1,234,56. 1, 23,456 1 2 3 4 5 6, 2

, Allegro. 2

; G gt B et A et et s A s i i i i i o e s s | L L T
acemme — ] e — S 1
1, 2. 1, 2. 1, 2. 1 " 2.
Pl §1x four time. : The same as § time ei
# LN\ W £ R — i i , ther six ar two beats
o } t —t———+— ; in a bar.
2 Andante. . ‘ 3
e EaparsrEpE # three beats [H2
o i R ey — o — o =1
1, 2,3. 1,2, 3. 1, 2 3 I, 2, 3. 1, 2, 3. 1

o Vivace.

e e E TR e E e One beat l
_ T ——— T ! - ‘
v T » 1. 1. R 1 1. 1. 1

a Three eight time. 3

W_ e The same as % time ei.

;\JU s — | R — de ther one or three beats.

4 Moderato.

3
: Mostiy three beats

-8 1 seldem mnine.

1
T ]
v 1, 2, 3. 1, vy L 2, 3. |

™ T

w0

y .
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P Maestoso. | A
i 46
de—r : eeleleieie/ e e e e e
@ o) } R S O ;A A Y A U A OO - : four beats 2$3
Py, T — T— .
1,23 4. 1,238 4 1, 2 3, & 1 2, 8, 4 !
. Irl:..arghetto. | 5
o= ——c E P AR E R R EE R R three beats Dz
o T e e
1,2 3. 1, 2 3% 1, 2 3. 1, z, 3, 1
£ 3
. R e three beats [>3
ANV AN 3 1 1 P ] 1 1 1 i R 1 H I ‘ I I I I l i I I I I i I I .
ﬂ' T T T T H T 1 H A H i i
1, 2 3. 1, 2, 3. 1, 2, 3. 1

GRACE NOTES AND EMBELLISHMENTS.

Fal e b H =
As written. ([A—2—w—2» L jiF Jaa? siip %_T:F%ZFF
ANSY " 3 T T T 1 T | T O T
"y} T T T T T § ——— |
As played. {| = i i : : :
. AV 1 i 1
(= [

g ¥ ¥
As nritten. '?f\ 2
AIP.4 i
¢ i
P

| o o o
X h N
TN e

As played.

ABBREVIATIONS.

Abbreviations are employed in written mugie, to avoid the repetition of

Thus instead of writing four quavers, @ a minim, marked with a thick line .

identical bars or passages.

7L

will in_

ete.

Fa)
dicate the same thing; or #:P:; for :,.:F?:F:J or A= fop RN ﬂfor sy
G R I — E==ESEE ==t

Or instead of repeating an identical bar or passage; a sign, marked thus

P

is used.

Vo)
—XD t T 2 I Z
Y3 1-#'[—_iI - b

When two identical bars are repeated this sign * is employed. —f

[

—4 !



VARIOUS KEXAMPLES OF ABBREVIATIONS.
n N
As nritten. "\3& o e - - ﬁf x
o 3 . — %
Fal
As played. 7} ; I i i 1 s i 1 i l
\.JJ | 1 )i ;_ J ‘ N
P 3 2 G i
e e 7 e — s o
ANYY 4 i i L |4 17 i
L4 L4 f r ’ Y L4
A v? '? £ 8
WEF{CPZFP i o i ol i i e il i i i e ey B il il i B I B e
o T--‘fju_—.r‘fn-abih;bt‘T e —— I—— 4 e
A 3'
e i 7 T '
) 4 i ) - A 2z A L * Y
\ J{ H jwd
o) m— . >
Val 3 —% . F
e e e e i I 1 i . 0 Y
1 1 1 1 1 I W H I 1 i i P o1 1 !rj IYJ lr/
Fa) . T T
A ‘; T - .’I. %{H 1 1 H - .t
M—ﬂ : o S - t S
., | I |
e — i I S B i — , '
P .
. [ %)
' 7
Vo
Bis |
A Bar marked Bis B 3 should be played again.
1 =

RESTS.

When a composition requires a prolonged silence for any instrument, it is indicated by numbered rests.

' 1 2

)

6

10

or | | . or

Meaning that so many bars of the movement should be counted in silence.

- ete.



REPEATS.

When part of a movement is repeated and the last one, two or three bars require a different end_

ing it is indicated *hus.

M [ 18t : l l ond ” grd
T rrr a3 —————x
o — = — ¥ ¥ — 4

(Prima volta or the first time) (Seconda volta or the second time.) (Terzia volta or the third time)

A piece which is to be repeated from the beginning is marked 2. €. (Da Capa), if from a special

place % Dal Segno (from the sign), and at whatever point the perfomance concludes, either the word
N

Fine (End) or the sign of & pause is marked over a double bar

Sometimes when a piece is repeated, it goes from some definite point to the Coda or Finale, such

places are marked with this sign 4.

DIFFERENT SHADES OF TONE.

.Jo means: piano, soft.

PP MWeans: planissimo, very soft.

J means: forfe, loud.

Jf means: fortissimo, very ‘loud.

mff means: messoforte, moderately loud.

Cres. Of —==———"T"""" mean: crescendo, increasing the sound.

dim. decres. or TTT———=—— mean: diminuendo, decrescendo, diminishing the sound.
sf of or > mean: sforsando, rinforzando, sharply accentuated.

JP means: forfe- piano, loud and immediately soft again.

rp

loudest and diminish it again to the strength of the commencement.

Y 7 gl— Pp mean: to commence very soffly increase the sound to the
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THE SIDE DRUM.

The Side Drum most commonly used is of the Regulation Pattern, composed as follows. A brass
shell 15 inches in diameter, the top and bottom being covered with vellum stretched on flesh "hoops.
These are fastened to the shell by broad wooden hoops and regulated by six rods and brase serew
nuts placed round the shell. The vellum on the top side where the drum is beaten is called the.
batter head and the bottom the snare head. Across the snare head are placed the snares which
consist of four or six pieces of catgut.

The Side Drum has (like other instruments)'tq be tuned to a certain piteh, in order to make its
sound agreable to the ear. The tuning is done by turning the nuts which a.x:e placed on the rods;

but this must be done systematically, first take one nut and give it two turns, then_ cross to the one

opposite also giving it two turns, then the next, after which cross again, and so on.

The diagram attached shows how it should be done.

This screwing must be repeated, till the druﬁx has the right ten_
sion, the sole test of which is the ear of the player. The turning
should be carefully studied as a deal of attention is required. If
screwed too tightly a tubby sound will be produced avnkd if on the
contrary the tension is insufficient a jarring sound will be the resuit.

After use the nats should be unscrewed in the manner indicated

in the diagram before referred to, otherwise the vellum will become

‘overstretched.
The Side Drum is played by beating on the batter head with two sticks. The sticks are made of
hard wood, cocoawood or ebony being usually employed.
For practise, instead of the Side Drum, an excellent substitute is found in an invention styled the
silent Drum consisting of a pad of india rubber. This will considerably reduce the noise and at the

same time prevent injury to the drum.



INSTRUCTIONS.

The Side Drum can be played in a sitting or standing position. The standing position is prefer_
able, besides being the only one practicable in military service. The performer shoulci stand @2@_{’5
but quite at ease. The left heel is placed in the hollow of the right foot. The head and shoulders
slightly thrown back._ ,

The carriage belt on which the drum is hung, is slung on the right shoulder, the head and left
arm passing through it. The Ring, Hook or Swivel attached at the end, is brought a little to
the front of the body and the drum is fastened to it, the whole resting on the left thigh. The right
hand Stick is grasped with the whole hand, about two inches from the butt end, the thumb well under.

The left hand stick is held between the thumb and foreﬁnéer, the butt end lying in.the hollow. Com.
mencing from the butt end it will then pass between the second and third fingers and rest on the
first joint of the third finger. The ends of the fingers will slightly bend towards the pulm of the hand,
the butt end of the stick projecting two inches untouched.

The right elbow is kept almost close to the body, the left is sﬁthly raised, so that the knob of
the stick touches the drum head. '

It must be observed that beating the drum should be done by the wrist of each hand and not
too much by the arms, which make the beating stiff. The wrists are the means of making the

sticks dance with elasticity. (See figures on next page.)
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The music for the Side Drum is usually written in the Treble clef in the third space. ﬁ

But it frequently occurs that its music is written together with the Bass Drum part, both parts be_

ing then written in the Bass clef, the Bass drum part with down strokes and the Side drum part

| — [——

‘with up strokes. %ﬁ It does not matter however on what line or space the

I | | f

music is written, as the Side drum produces only one sound, the chief item being its rhythm.

THE ROLL.

The Roll is the Key to all Beats on the Side drum and unless it is properly practised and executed
the papil will never become a good drummer, The long roll should be studied first. It takes a long
time to acquire properly, therefore great perseverance and patience are necessary but with a firm re_
solution it can be done, and the pupil will be amply rewarded for the time spent over it.

To practise the Long Roll, the pupil stands as already instructed, (see ﬁgure Ili} then very slowly
strikes two taps in the centre of the drum, first with the left hand stick, and then with the right
hand, repeating the strokes succesively and alternately, and at the same time keeping them slow
and even.

In beginning the lesson the hanus are brought nearly level with the’forehead, the knob of ‘the
stick slightly elevated, the back of the right hand, when lifted turning towards the face.

First study very slowly and increase by degrees in speed.

Do not strike one stick heavier than the other.

Do not allow the sticks to come in contraet with each other.

Strike in the centre without looking down on the drum.

Every roll éommences with the left hand stick.

Should the roll become uneven, stop, and commence again.
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When the Roll is practised slowly, it is called the Open Roll, (Drummers in the British service

term it “Daddy Mammy” «s it resembles the accents of those words.)When done quickly. it is called the

_Close_Roll.

OPEN AND CLOSE.

The letter Z. under a note indicates that the beats are to be made with the left hand and A. with,
the right hand. To facilitate reading, the notes for the left hand are marked with down strokes and

for the right hand with up strokes in the earlier exercises.

THE FIRST EXERCISES.

Practise strictly in time and make every beat even.

" Maestoso. L l i L . L
1 2  —  —  —
L I Ve L ' R, L ' 7 L R
P .L_*l} || | A ]
e i — e i tj—lf—‘*:? ¥
~ f — — — .
L A. L £ L R L. . L
P ™ ™ | — ™ | o
2 4 1 1 H | 1
), = = = ’
L R L. R L R, L R L. R L. A.
P ™ | ™ ™
%}U | u 1 1 ‘I V
L R L. R L. R VA A. y/ R L. R L.
P = = = = = = = =
L. R L A L. R L. A L, R L. R YA R L. R
2 = o = = = = = —
W:@iﬁ:ﬁ:ﬂtﬁ . =
. = — — et o | )
L. . L R L. Vs L. R VA R VA Vs yA E. L A.
4 = = = = = = =




., B B B B ®m B B E BE B B B
= EES S

=
L R LR L R L R L
=

o

I
. L R LR

p B B B B B B
B B =5 = 5

"L R. L. R L R L R

7
77 7 77 /) e
—F § § ¢
L. R L R L R L R L R L R L R L R
The roll open and close is represented thus.
/ >
6. 4 " F_* =
N7 1 1 i { I 1 | I
.j i ¥ T i
n N
The roll is written in this way :ﬁ 3 the shake, or trillo # placed over any note indicates
AN
;
it to be a Roll, but its duration must be equivalent to the value of the note.
A roll of six bars in common time. Count four in the bar.
2 A >
7 # F @ T N ) L) [N () <Y Y C— -~ g
- A v p, y ] s 7 7
7 7 7 s s

v % -
1,2,3,4. 1, 2 3, A



EXERCISE TO OPEN, CLOSE AND OPEN AGAIN,

P | | || ™ ™
8 \#1! ’i 1 i 1 1 : & %l 1 1
v . R L R L. R L. R IT.. R Z. R . R
P — = = = = = = = =

= =
L. A
| |
= —= = | | j =
A R L R L R Z . L. R L R L R L.

THE SEVEN STROKE RoOLL

is one most frequently used. It should like the other rolls be practised slowly first. Not being a
Hand to Hand roll it should always commence with the left hand.

7 E = ﬁ >
o o o e e i S B

N Q
A3 T

L. R L R L. R L R

)
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THE FIVE STROKE ROLL ‘

also called from “Hand to Hand)’ becamse the first five commence with the left hand, and the next five

with the right hand.
. = = -

The samé written

jeie]

L. R. L. R. L. R.
~ > =

f o)
abbreviated: ﬁ%
k _ AY

e

THE SiX STROKE RoLL.

The same written

abbreviated:

THE EI1GHT STROKE RoLL.

{From Hand to Hand.)
> = . > =

The same written

abbreviated:

THE NINE ' STROKE ROLL.
(From Hand to Hand.)

The same written

L R L. R L. R L. . L. R
Yl > >
abbreviated: A e |
ANSY Vi 7
Y ‘ 4 Y

The same written

The same written

abbreviated: M‘f
y

These Beats also should be carefully practised as they give great facility in execution.



STUDIES TO PREVIOUS BEATS.

4. ! ] N | oo IS
A k. ‘i E _—1} l E o ‘ i - !rj 1 [ : . .
L R L R L B L A L R L R
2. :
Atm:qizt% = —_—ttp;;zzﬁzgf::g D
e v = = =
L B L R L B L R L R L R
A — —— N — | N
A.fi 5 —H]i V“ ; ==—” ' = / = ; a
L R L R L B L B L R L R
3
, E N E B & K N B
- i3 - A
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p THE SAME EXERCISE WRITTEN ABBREVIATED.
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0 = = N
ANV AN ) " f 1 — ' ¥ :
v B 7 Bm 4 7 = = 7
: L L L L L
A abbreviated. ,
£ 5 ——
C |4 ] 1
) ¥ ;

» 3
RN/

L- R L L R L L R L L R ‘L

A abbreviated. or

Y T :{: F r%r F { :
_\'ng-_?) , —¥ i) P& S J

p = = = = = = N

o = v e i
L al L 1 L R L R A L B
A abbreviated.
o 4 # ” r
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== r .,
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P — — B I

X

< 7

= = y

LR LR LRZ L RLRL RL |RLRL RLR L RL RIL RL.
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ﬁ " ‘9' : =z =

The long Roll has a certain length. When the long roll commences softly and finishes loud, the fi_
nishing note should be well accentuated.

10.

.

Fal

M =
1 :# y & WK ) ) <y - <y Xy Y
3 Z z z 2 = z ,
/ 3 Z / / ? 5
vpp pp p—=mf T f J J

When the long roll commences loud and finishes soft, the two sticks should from 2 part ' gradually
move towards the hoop, but rolling all the time and concluding the Roll almost inaudibly.
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VARIOUS WAYS OF WRITING THE RoLL.
: ~
P a 7~ ) b B i— 4
# re) {) Ty { v r— <Y .4 (%) Iy Y
166 \ W] ’ ’ IL 1Y ’ . . ’ ’
© s 7 A o P

K 9

—0 e
:g (%) Y (%) XY 170 ?

™
0
3
3
T =
g

\'\j‘l e % - t | ! ; ‘ 1 I { | F ? i | [ | 1

n_ #r

—
» 1

3 1WA
| 4

~le
e |
~je




- THE oPEN FLAM.

~ The grace note or single Appoggiatura, .should be heard very distinetly before the principal - note,
although played much. softer than the principal. The latter should be delivered with a slight sforzando.
It should sound like. ' '

V) b ')
: -
e T T
ry) f I
pof puf
1.
Fa) b by

Hl
! g 4
k|
e
RS
18
heg
TN
%
ks
TN
5
-
s
s
" WI
oS
Hs

THE CLOSE FLAM.
(From Hand to Hand,)

2. First, left and right.. then right and left hand_ sounding Fla!

§——dr—h—h—h S s ; —pae e s
o —n o o
e e — R
1 1 1 ! i i H
i i 1§
RRL .

S 1 — —
LR RL. LR RL. LARRL LRRL LR RL. L.

-

§Y~
N

RiGHT HAND CLOSE FLAM.
g Preferable in rapid passages.

a e be. Be Be he b . b be M e be 3 be be

e e e 3 m:
Cm— —— y — e i— —— F——

' RL RL RL RL. RL RL RL RL. RL RL RL RL. RZRL RL

LEFT HAND CLOSE FLAM.

4.
. be e e $r %}. 1;}. M by by e N b A, %2. » Lﬂ
A& i I T = P - P < I I I 1 - 11. - 1F : -1
%ji’*"ﬁ‘-‘i"i —— e — N — I —
LR LR LR LR LR LR LR LR LR LR LR LR LR LR LR
EXERCISES ONX VARIOUS Frawms.
5
0 e he b Mo A e be A \, N e be De b A .
e L e e e e = e
SO T 1 1 1 1 1 1 i — T T | i 1 — F—d—
)] esb— ——— —— Ie— “smmssse—
RLARLRL RLRLARL RLRLRL RLRBLRL RLARLRL R
‘ 6'A e he be he e Be he A e . b Do b e A, M.
pr— 7 ‘ e e e -y
- 17 7 7 94 7 17 t7 7 7 y 7 17 T/ 17 ya 7
| 4 | 4 r r T | 4 r | 4 | 4 [ 4 v [ 4
LR RL LR RL. LR _R.L. LR R L. LR RL LR RL LR RL LR RL.
' b
3 U1 ‘u U117 7 17 i vi -7 1 T s = E
) | 4 1 4 | 4 | 4 | 4 r | 4 | 4 4 r | 4 1 N

LRRLLRRLLRRLLRRL LRRLLRRLLRRLLRRL LR
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Z. .
[ a \ A\ N b A q A I\ A A ) N
e e e e s
BASYJ | 1 1 1 1 I 1 T 1 | | 1
O 1y, R, TR F; Iy Ry Ly Fy Lg  Ey Ly Ry
M, 13, 1
N i\ A\ ) \ A \ A A A A A
o e s L ﬁ—ﬁ—ﬁr_ﬂ:? e —
: : —
S AL T A 5 T R LT FoR T ’
Y L R Ly L R B R L R L R B L n
FLAM AND STROKE. (From Hand to Hand.)
8.
[a) A - A A A A
[ 1)
ANSV.A = 3 1 ) 1 T I T —t T T 1 .xF N 17 L
d d o r, ] — — r
v e ®IL kR Lo B L g L BIL & LRvLRT
FLAM AND FEINT. (From Hand to Hand.)
9. Tap the Somlquawr very qoftly
A T %> D> 4Er> L > L
D e e e e s e e
el — 7 — T —  — 7 Y
S 2 L R R L L R R L L R R L L
L :
R
FEINT AND FLAM
10.
A . %r;> %;> #> %> 1&> %‘_-> b >
Ly r i ey e g iy wix iy oy
P Rf B LR i RL R LR L RL R LR L RL R
L .
OTHER STUDIES
11.
[a) A N M A
':@:p & e E— & B " Fa
& T Err v ¢ Hrerwv . .
) Lb LH LE L{ :
B R L. R R L R R L R R L
12.
Y . A A A N A I\ A A N A
N Ji 1
1
—{)‘Lj———ﬁ\ 7 L=ﬁ Lln—iiﬁﬁ“#Tﬁ LE;I T
R R L R R L R RIL LR R B I R R L R RL LR
Va) A A A A 5. . A N 5 M
B e e v
I j7 L T 1 L .
R R L R R L R RL LR R R L R R L R RIL LR
fa) A A N 5 A A Y "




4] - 5 ! f’rk [ l b I l - -
%:ﬁ’ip::p:tj e I  — i E—
: s 3 I T 7 7 ) | I L7
(] , — 2 4 P ﬁ ) , 7, —t T
R B e LR Lre L %
15
4 b — o f— 5 g b =
Ecsie=ss — A — b 1
) I A L( —L L " I L T 0 :
THE OPEN DRAG. (From Hand to Hand.)
16. How to play the double appoggiatura (see page 10)
{1 — : - =
v S e = e —f
S+ 7 7
. . E1! g 2 P
A v A 7,

THE CLOSE DRAG. (From Hand to Hand.)

17. . 1s similar to the open Drag.

~ o > o —
':—?‘.jL‘L-*—%ﬁil -
Ll g frrL "I R RRL
DRAG AND STROKE. (From Hand to Hand.)
18, .
A > = ] > = > ; > >
R e e e e e |
D e—— —
0] I T T A 2y
DOUBLE DRAG AND STROKE. (From Hand to Hand.)
19. :
: > > > =
dﬁ; r r O ) r r ﬂ r CEQ{‘ 3
~\.\)v —1 : ] 1 ] I . i I | i ! ’
L’LR LLR L RBL‘. RPR L R £ R LLR RRL RRL R
DRrAG AND FLAM. (From Hand to Hand.)
20, ‘
N A A L \ .
: = Sty 7-‘23'#“"*!—%
\;)V Lj RR]'J LL : [ Ll’l'/ RRI'J 11*"""--'--"-----dl
LLp L LR RIL LE ‘R L ““R RL LR
Py ‘THE SINGLE DRAG. (From Hand to Hand.)
fal = i : .
P e e e et e e e e e Fﬁf‘r—r:ﬂ
) — — L i —
. R LLE L RERIL R LLR L L R L L RRL R LLR L

THE DOUBLE DEAG..(¥rom Hand to Hand.)

22,

) —— I i I - I - - 1 ! : —
es— L 1L LL . PR
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Four STROKE RoveGH.

23, Each note is given with a separate stroke.

o S S s = = —
Ci o & @ R &7 9 @ @ FT d_ o é
2 W 2 I 2 1 2 \
NV S 7 - L/ — R4 /
L R L T L R L T L R L T L R L I
R R . R
FI1VE STOKE.
24.
. > = = > e
of o o ¢ @ 7] ilddl [ CJICIR of -l'
. 1 1 - 1 1 ]
ANIVANS 3 B Vi V) 7 L7 -
YY) L L RR L L R R L L R R L LRR T
L L L L

THE SINGLE PARADIDLE. (From Hand to Hand.

25. This kind of beating is very essential when in a quick movement the notes have to be delivered staccato.
0

o o e s o e i o e

3

RLRRLRLIL R L RPR LR L L R-L R R L RLL R L RRLRILL

FLAM PARADIDLE. (From Hand to Hand.)

26.
Fa) . \ N L
L R ILL R R B L R L L L R L R R
: STROKE PARADIDLE. (From Hand to Hand.)
27, :
[a) . > > > > > > > > .
o e ——— : e ——————
R L RR L R L L R L R RIL R L L RL RRLRILUIL . RLRRL RLL
DRAG PARADIDLE. (From Hand to Hand.)
28.

e T —
L RLRRRRLRLLL b‘LRR.‘RRLHLLLLRLHRRRLRLL

STROKE AND DRAG PARADIDLE. (From Hand to Hand.)

29.
) . > >~ é >~ L >
o T —— T T Y- RREH

L/
L4 |4 Y
R R I R R L L, R L L R "R L R R L L R L L

B STROKE, FLAM AND DRAG PARADIDLE. (From Hand to Hand.)

30.
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" VARIOUS EXERCISES.

{£. Andante.

h e — T — T —
o < e e e o e
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2 Allegretto.
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3 Maestoso.
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4. Allegro.

. . \ [ i\ \ i : \ ).
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9. Allegretto.
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7',1 Allegretto.
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%

0

[ £4n Y

8.

L/
| 4

Wi
| 4

==t

&V e

7

S

;——iﬁﬁ—%%———ﬁﬁ*ﬁ-?
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10 Allegretto.
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13. Allegretto.

) b A A A A
M? T — ¥ .
! X i ¥ ) i % Y1 Y 7
€ 1 %4 7 — W 194 -
o r 4 = r r “—
e e~ A e )
ﬁ - 2y zom —
&-———1 — —__r "lf ‘F 1 — 1
‘6 e i =, } J ; — ! a——
P s . — \ o .
e e e e e =T =T
Y —== r v

ST EE==S==E, e e .
LA e —  f f % % ”

Ilh Andanto.
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OTHER EFFECTS.

Several other effects are obtained on the Side Drum, for instance striking the two sticks together,
or rather striking with the right stick on the left one. Also striking with one or both sticks on the
hoop, or having a FPurddidle or Roll on the hoop. Such effects are always specially indicated in the
Drum parts.

MARCH.
Marcia.
Va) B k7 A, }7 k}. i
18. NP 2 Li Li li |i E: E I li T 1 T i T ri li ' li 1 =
S . 1 = i ] o + = [ ===} g_;
’ l On the hoop l ‘
.0 e

1 17 1 L 1 1 | — 17 1/ 1
R #ﬁ S—— == r Y
|0n the stickl lOn stickl

~
\/
~

H ll I I i\ VARN AN 1 H Vi I'J
~tirk ‘Sti"kl ‘ﬂu hunl;l lﬂn stickl

PoLkA.
The whole with both sticks on the hoop.

0
0. AR = - - .
A.j’—i'—w 2 7 7 7 mﬂ

On hooyp

‘“F—n

AN EFFECTIVE RoLL oN THE Hoopr.

The notes with down strokes w are played on the Drum and the notes with up strokes are

played on the Hoop, with both hands as marked.

lleﬁ Hand | ’
on hoop

: | o = == B B B
iE\i o'q_"., M v oiﬂ LA [ ) ] . I D
ANY VKo ) 1 N 1 : { s : | :
will soundvlike: Ii‘fm —
20. [,_,J
N j o — ﬁ\j .
et f 2 =2 f* — e ——
o — C— ——— ! = 1

The Roll must be heard qhite distinctly, while the other notes must be played sharply accentuated.
Should be practised very slowly at first.
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THE MUFFLED DRUM.

The sound. of the Side Drum can be made dismal and dull by putting a é¢loth between the Snares

and vellum which ‘effect is used for funeral marches. The greater the number of Drums the more
effective it is.

THE DEAD MARCH.

(All the Drums.muffled.) The top line is the melody of the March.

Grave. ot - 3 oo e of
Melody. % ik 7 o A S | ‘,'J:/] H F& 3 % 1| :H IrF % vami P— =1 % o } ; ‘,‘ H:‘ i
. o) o
Side Drum.e< % X Y N} ? N)
v % % ? v 7
| |
Bass Drum. \ FX—@ - = — - = — -
p .. ) -
P hﬁgtf' . _#o U = £ '—!’m‘&f_' )
(e e o T
L { ! i -
\'s}u d"—l‘—‘- ﬁ_.._.___
/ &
# Y L% ) L% )
o Y % %
(M3 Lh 1‘\
r;'l" - [ ’ 7 2} % ; l# L Lo

e oftiff £ o, . 0 fP0 4 oL o
ﬁ#ﬁ::b:ﬁ ; 1 I [ T I YR » '—F [ f E ulvj
A\§¥ 4 Hﬁ A N ) ) A M
o - - .

P # N

| %)
g a Xy [N Y Yy (%)
HEE 1A

g % % 7 % %
BYy: = ‘ - 1

Various calls from the British military service will now follow. The top line, being the melody, will
generally be played on the Fife,
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VARIOUS CALLS.

THE REVEILLE.

OR

THE ROUSE AT DAYBBEAK.

feX eI ®

Signal Strokes of the Side Drums ﬁ ‘

Double quick time. °

.......................................................

{ F | . F - _
$3 i r 1 1 N
Melody. %ﬁ_ﬁﬁ L el e b o
) ry) T ; H—% | o
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o i # | 4 I |
i——\fw - ; e ry—er—ep g r
5 2 ' z E ' 77 .‘
TUNE PLAYED TO THE INTRODUCTORY ROLLS.
Marching in slow time.
Y 1 { 2 * - |
Melody. , Mﬁ:&:@ﬁ—r i ﬁ
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v —_ L ’ —_—
A /ol - > o > |/ iy
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[, 1 = g L— ’
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ScotcH REVEILLE.
Marching in quick Hme. et
. e ——— S Y e e e e e
Melody. — L iﬂﬂi'_ L
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D o o ,
1Strt1;}$s- ! L w— e B i i <cxi—
- . v T 1 T
Drum P} | r =
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2nd time. IR e === ==




Drums.
After the 15¢

& 219 gimes.

Melody.

1

1

times as conventent

™

=

Drums.

SERES
D.C.
Double Quick time.
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ol

P
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OFFIcERS MESS DRESSING CALL.

Quick march time. e P »
e . & - P . o 2 £ ::f_
hpn et fe e _erPePe EA.EFF PRSP
‘Melody. 8 s | e e
e L e o L
Dru_ms. X1 1 - 1 1 1
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BREAKFAST AND DINNER CALL.
Quick time..




THE DRUMMERS CALL.
Quick march time.

s mmeemsnmssemesmseeessmmmensseeseassnnnmnlannns
a r — - = - —
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A gl b 5 L - A i
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SERGEANTS, OR ORDERLIES FOR COMPANIES CALL.

‘ - ~ )
D . g‘;\,-\‘, . > 2 [/ > 2 1r,_..\ >
rums A | 3 F : <3 ? % H:F:% L% F & F-_F_ﬁﬂ
without Fifes. W@ Z— i 7 7 ? } - ~
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m A )
Drums o) 1 #/—\ = = 2 17;—-\\ > > 3 *)‘, — = > y .
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[ ¥ — #ﬁ!'- T Fﬂ?.? -
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"COMMENCE FIRING.

Drum without Fifes. T S FItFi oy

"CEASE FIRING.
4 B_R | b =

R

Drum without Fifes. Ao q TR e e Wiy v

B s s S s St ww ~

To be repeated 2)m‘il Jiringr ceases.
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V Protet CALL.
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THE ScHoOL CALL.
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CHTRCH CALL.
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MeAT CALL.

Slow march time.
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ACCESSORIES

played in connection with the Side Drum id the orchestra.
It occurs frequently that accessories are introduced for special effects in the orchestra and are as

a rule allotted to the-performers on the Side and Bass Drums. They are generally introduced when the
Drums have rests and are always specially marked in the part.

The names of some such accessories are: The Tambourine, Triangle, Castanets, Pop Guns,  Sledge

Bells, Whips, Whis’tles, Stamping sticks, Glockenspiel; &c. also instruments which imitate the Cuckoo

and other singing Birds. Most of these instruments are so easy to handle, that it is scarcely necessa.

ry to write ahout them, but to give a general idea, some examples of orchestral parts are given below.

ORCHESTRAL STUDIES.

Allegretto SPANISH DANCE.
Tambourin.
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Cuck00 AND CRICKET POLKA.

P §°1ka' tr & & 4
: #‘_%__-_ﬁ_%____;c_ﬁ () -
Cricket. ;\)] 3 : f'rl 15 71 :\/ P’ 71 s
— 1
0 . .

_g‘ 2 - - L 8 & ) \o> o

Cuckoo. £ 4 1} 7 AV 1
a Cuckoo. & 4 go to Coda. 7 1. Mo’

I

NA

2.3
NE

1
) S -AF- & l N - N & 1N &
ﬁ:—\i'—. AV AR | ) \ i = A\ Vi

4 1 : = 1 =
1 LD ) I L
1 ) | | - A ) | Bl-8& o¢ [ ]
X X 7 .
F 2 7 iw;

o

Ne

X~

ﬁ g E = E
& &
\ \ 1 7 A 4 1 1
A \NV4 W |V h 1 H yi 1A 7
) |4 r ‘; |4 14 "

(4 D>
il]
%

el

N

e

¢

Coda.

A 1 —A_F_F = 5
& - L4 JJ‘F gc¢ & o4

a Cricket.

kY | )

N

s Fuckoo.

-

MR
el
MNe
NE
W
Ne
16

o
= $ a1 e

e
ANV A |1V A I W L7 1 J 1 7 1
¢ T B - IR e GmEm— ]

k-—‘
-+
_

I

:# - - - v - - <—.- _J

0
Y
()




41
OVERTURE ‘‘“MARTHA”

Andan‘te. SIDE DRUL{. FrLorow.
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OVERTURE “LA GAZZA LADRAY

Maestoso marziale. ROSSINL
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Allegro maestoso.
SOLO.

OVERTURE “FRA DIAVOLO -
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Molto sostenuto e marcato.

OVERTURE “RIENZI”

. Allegro energico. R. WAGNER
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OVERTIURE TANCREDI”

Andante marcato. ) ROSSINI.
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OVERTURE “STRADELLAY
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Andante. . FLOTOW.
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46 OVERTURE “POET AND PEASANT. -
Andante maestoso. ‘ o SUPPE
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OVERTURE “LE CHALET”
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CORONATION M ARCH “THE . PROPHET.”

Tempo di marzia maestoso. MEYERBEER.
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L) AFRICAIN.
For. two Side Drums. MEYERBEER.
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THE BASS DRUM.

The Bass Drum in the 6rche'stra. is as a rule ‘played or rather beaten together with the Cymbals,
One Cymbal is fastened on the left hoop, while the other is held in the left hand and struck on thatﬁ
which is fastened to the drum. The stroke should always be made sideways which makes the Cym.
bals vibrate more, never straight.down. The stick is held in the right hand and beaten on the batter

head. It should be understood, that Cymbals and Drum are always beaten together, unless otherwise

marked in the Part. The same Accessories as for the Side Drum are introduced in the Bass Drum pai'ts.:

MARCH.

The Side Drum and Bass Drum parts are here written together, The notes with up strokes in the 3rd
space are for the Side Dram, and the.notes in the 274 space with down strokes are for the Bass Dram.
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* With stick.on Cymbal if i~ always meant to beat with the stick on the Cymbal, held by a leather strap in the left hand.



A LIST OF THE. PRINCIPAL WORDS USED

IN_MODERN MUSIC

With their Ab‘bfeviatio,ns and Expl‘anations.

Ainiannn. S ieww toyin, or at; @ fempo in time.
Accelerando.. .. Gradually increasing the speed.
AdAdagio.............. nseaeane Very slow.

Ad Lbitum ................. As the performer pleases; not in strict time,
Adgitato....... .. Restless with agitation.

Al or Alla.. .. To or in the style of a March.

.. In the style of a March.

Allegretto ................... Moderately quick.

Allegro........ eeemtietraanees Quick: and lively.
-dAndante..... .. In moderately slow time.
Andantino. A little less slow than Andante.
AMOT080......caaaneaae.n. Affectionately.

A"‘z,m‘z’ con} ............... ‘With animation.

Animato )

A piacere At pleasure.

dppassionalto.. .. Impassioned. :
Arpeggio .. Separating or breaking the notes of a chord.
Assai Very.

4 Lempo .......coininannnns In time.

Attacea.........caucaeen..... Proceed at once to the followirg movement.
A boating song.
.. Well. Ben marcato, well marked.

W, X SO Twice.

Bravurd...................... Brilliant execution.

Brillante Gay, rapid, brilliant.

Brio, con. .. With much spirit.

Cadenza .. ... A passage introduced by way of embeﬁlshment
Calando.........u.an......... Gridually softer and slower.
Cantabile..................... In a singing style.
Canzonetta............ ...... A shurt song or Air.

0“1"’"_0020} .................. A composition of irregular construction.
Caprice .

Cavaling .......u-eceaennee An Italian Air. )
Chord ... +er.. A combination of two or more sounds.
Coda........ ... A supplement at the end of a composition.
0ol or con............ e With. ’
Crescendo or cres....... Gradually louder.

Da or dad..................... From,

Da Capo, or D.C........... From the beginning.

Dal Segno...eeirernn... From the sign %

Degrescendo or decres. Decreasing in strength.

Diminuendo or dim. ... Gradually softer.
Dolee or dod................. Softly, sweetly.
Duetto or duo.............. A piece for two performers.

... And.

.. With energy.

.. With expression.
PP The end.

Forte or fuuueeeerennnnn.. Loud.

Fortissimo or ff......... Very loud.
Forzando or fz>........ Accentuate the note.

Forza............. . Force of tone.

Fuoco, con......eeeene.e. With fire.

Frurio8o...cccane.n ve—ran Furiously.

Gracioso. . Graceful.

G¢0c080 ... . Joyously.

Giusto,.. .. Just, exact.

GLrAVE aanneneeireereneaaaannn. Very slow and solemn.

G‘ﬁsta...._ ....................... Taste.

Harmonie. ... A combination of musical sounds.

Key naote... .. The first degree of the Seale,

Larghetto. .. Slow, but not ao slow as Largo

Largo.ieciiennnnn. Broad and slow

/2777 {1 SR Smoothly, the reverse of Staccato.

Leggiero .. Lightly.

Lénto.... .. Slow.

L’istesso tempo.. .. The same time.

L0€CO..... i, In place. Play as written, no longer
‘ ) an octave higher or lower.

V. £ S coreeere But. Ma non troppo but not too much.

Maestoso .. .... Majestically.

Maggiore... Major Key.

Marcato............... . Marked.

Mancando................... Dying away.

Mmor Key.
. Moderately. Allegro moderato, moderately quick.
... Much.
Morendo.. .. Dying away.

Mosso.... ... Moved. Pi%t mosso, quicker.
MOLO..onaaneannnnaaaene, Motion. Con moto, with animation.
HONaaaeraiiianenns Not. =

0bbligato .. ..- An indispensable part.
Opus, or Op.. . A work.

Ottava, or 8 ... To be played an Octave higher.
Pause ................... The sign indicating stoppage.
Perdendosi............ Dying away.
Pesante ..unenn...... Heavily.
Pianissimo or pp.. As soft as possible.
Piano or p............ Soft.
Plthneeannnneniiiocinn, More.
P toSto..nannn...... Quicker.
Poco or un poco..... A little.
Poco a poco. .. Gradually, by dezrees.
Poi............... ... Then, afterwards.
Prestissimo........... As quick.as possible.
Presto .nceienannn.. Very quick.
Primo or 1720, ._..... The first.
Perdendosi. .... Losing itself, dying away.
Pomposo.... ... Pompous, grand.
{ Quartetto............... A piece for four performers.
| Quast....oooceeenneanne... As if, similar to.
Quintetto............. .. A piece for five performers.

Rallentando or 7all. Gradunally slower.
Ritardando or rit.. Slackening speed.

Replic@.....un..un..... Repetition, Senza replica, without repeats
| Binforzando.......... With emphasis.
Risoluto...... . Resolutely, bold.

Ritenuto...... . Retarding the time.

Sckerzando... . Playfully.
Secondo or 240, The second.
Seconda volta........ The second time.
Semplice Simply.

Sempre.
Senza ...

. Always.

. Without. Senza Sordino, without mute.
The same.-

As far as.

.. Diminishing the sound.

For one performer only. Soli, for all.
Mute. Con 8ordino, with the mute.
Sustained, .

Under. Softo voce, in.a subdued tone.
Spirito spiritosa... Spirit, spirited.

Staccato Detached. :

Stretto.... . An increase of speed.

TACEE eaeeaneunanrnaananns Silent.

Thema.................... The subject of melody.

Tempo.......cneeenne.n. Time. Tempo primo, the same time as
at the commencement.

Tenuto or ten......... Held for the full value.

Tranquillo............. Quietly.

Tremolandol

... Trembling, rapid movement.

Tremolo

A piece for three performers.

Teo much. Allegro ma non troppo,
quick, but not too quick. )
TULLT ..aneeeeeeeniaeanne AL, all the instruments.

.« A, one,

Unisono ........... . In'unison.

Una corda....... .. Un one string.

Veloce ........uuu.uue..... .. Quick.

Vivace .......ceeni...... With vivacity.
Vivo............ .- Lively.
Variatione...... R Variation of a melody.
Volkslied................ A national song.
POCO.aaaanaaanaeaaann ... The voice.

Volti Subito or ¥ §. Turn over quickly.



REAL DRUMMERS DRUMS

MADE BY

HAWKES & SON. LONDON.

Works : —
Highgate, N.
Kentish Town, N.

Showrooms : —

Denman Street,

Piccadilly Circus,

. SR | . = London, W.1.
“SNAPPER” SIDE DRUM.
Price, - - - - - £5 17 6

“ KING SNAPPER” SIDE DRUM. ‘ CLIPPF:R'I;QNE ” SIDE DRUM.
14 inch, Price, - -~ - - - £5 17 6 With Knee Rest and Belt Hook, - £7 15 6
15 inch, Price, - - - - - £6 17 6 Without Knee Rest and Belt Hook, - £ 0 O

TYMPANI.

24 inch and 274 inch diameter Ordinary Model, with Slide-in Feet, Prjcé, . - £36 0 O

SEND FOR COMPLETE ILLUSTRATED CATALOGUE OF OUR DRUMS.






