
Kunkel’s Standard Piano Solos.
PIECES MARKED (R. E.I ARE IN KUNKEL’S ROYAL EDITION.

Aldon, J. Cm Jr.
Stttellltc^Poika do Concert

—

AnoDyinoiis.
Impromptu [u.e.3 —

Arditi, Luigi.
Ij'lngenue—Gavotte fu.E.]

Becker, Emile A.
Heavenly Voices—Xoctume...

1 00

00

35

00

Blumentlial, Jacques.
Deux Anges, Le» (The Two Angels)—
Op. 8, [R. E.J 7r>

La Source, Op. 1, [R. k.] — 60

Boccherini, Luigi.
Minuet C^lebrd, Op. 121, [»i{. R.} 35

Braiideis, Frederick.
Gavotte, in A minor [k. k.] 75

Braasin-Wagner.
Feuerzaubor (Magic Fire), aus Richard
Wagner’s Walktire [u. e.] 75

Bueiow, Maiia von.
La Conzonatura. (Intemiezzo-Scher-

zoso), Op. 21, No. 9, [K* B-]

Chamiiiade* C.
Fleur do Printemps (Spring Flower),

[K- «] -

Cramer, Henry.
II Desidero, (k. e.)—

Delahaye,L. L. ..

Ooloinbinc, 2nd Menuet,Op. 15, [k.k.J

Delibes, Leo.
Pizzicati—from Pallet Sylvia [k. k.]....

Docliler, Tlieodorc.
Bleeding Heart—Nocturne, Op. 24

Souvenir de Milan—Tarantella in G
minor, Op. 39, [k. k.]

Durand, August.
Chaconne, Op. 62, (u. k.]

Valac, Love Light, in K flat, Op. 83,

[It- B-1

Ellenbcrg R.
Midgets {Jvos Gnomes)—Gavotte Mod-
erne. Op. 29, [k. k.] -

Epstein, Marcus L
California— Valse do Concert—
I’olka Caprice
Polonaise in C sharp minor

Epstein, Abraham I.

SuDhcatiis on the Water —
Eweii, Ij. B.
Coronado—Grand Val.se de Concert ....

Flocrshelm, Otto,
Finu—Ronmnzu
Pbantasiestflek—Elergy -

Fuchs, Robert.
Danse llongroise (Hungarian Dance),

[K. E.J
Silent Love (StUle Llebe), [ii. R.]

Olllet, Ernest.
From the Ball (Idon de Bal), [u. K.].~.

Babbling (Babllagc), [R. k.]

25

35

60

35

60

60

35

60

1 00
1 00
1 00

1 00

40
40

50
35

35
25

Oohr, 1*. E.
Intermezzo—Remembrance of the Ball,

[u. K.] 50

Crounod. Charles.
Funeral March of a Puppet [r. e.]-.. 35

Oriltzmaclier, Friedrich.
Song of the Siren—Album Loaf, Op.

66 [R, E.] 35

Oriinfeld, Alfred.
Listen. My Love (Lausche, Mein Lieb)

Persischer March (Strauss) [r. k.] 75

Habcrhicr, E.
(^ndellied, Op. 53, No. 2[u. k.]— 25

Haendcl, George Frederick.
Harmonious Btacksmitb— Aria con

vuriazioni, [k. e.] 60

Heller, Stephen.
Tarentclle-^ouvenir de Naples, in A

flat, Op. 82 [ii. K.]-

Heller-Schubert.
Trout (Die Forello) —Tran8crii»tlou

Hensclt, Adol]>h.
Liebeslied (Love Song), Op. 5. No. 11

Hcymanii, Carl.
Elfenspiel (Play of the Elves), Op. 7,

Etude de Concert [u. e.]

Moel/.el, Gustav
Hope—Song without Words [r. k.] ..

IfollUnder, Gustav.
Spinnerlicd [k. k.] -

Huenten, Franz.
La Rose, (Ada to Alexis), Variations,
Op. 26, [R. E.]

Hummel, Johann Nepomuk.
Rondo C<^16bre in C Op. 52 [B. k.]

Jadas.Hohn, Salomon.
Air de Ballet., Op. 26, No. 3 [r. e.]

Scherzo, Op. 35, No, 3 [u. E.]

Juiigiiiaini, A.
Heiunveh ' Lunging for Home), [R. R.)

Will-o'-the Wisp (Feu-Follct), [R. e.]

Karganoff, G.
R.]

Petite Valse (Tanzwoise),Op. 10. No. 2

[K- K-3

Ketterer-Ellenberg.
First Heart 'I’hrobs (Das erste Herz-

klopfen) —Gavotte [k. k.] -

Ketterer-Giese.
Floweret Forget Me Not ( BUlmlein

Vergiss-mein-nicht) —Gavotte, Op.
220 [li. E.]

Kjerulf, Halfdan.
Cradle Song (Wiegenlied), in F shaiT)
major [u. e.] -

Kuhe, William.
Will-o’-the- Wisp, (Feu Follet) [r. e.]

Kullak, Theodore.
I.a Gazelle, Op. 22 [u. E.]

Kiilluk-Tausig.
Serenata, al’Espagnole [u. E.]..

Lefcbure-Wely.
Titanla—Caprice [R. R.]_
Monastery Bolls, Op. 54 [k. e.]

Leschetizky, Theodore.
Nocturne in A major [R. K.l
La Source—Etude, Op. 36, No. 4 [k. k.]

Le>bao1i, Igiiaz.
Fifth Nocturne, Op. 56. (New Edition,

revised by the author) [it. E.]2 -

Litolff, Henry.
Spinnerlied [R. k.]

LBw, Joseph.
May Blo.^soms (Mailufterl), Op. 205,
No. C[R. K.]

Lysherg, Charles B.
La Baladine, [r. k.}

La Fontaine. Op. 34, [R. E ]

Mascagni. Pietro.
Celestial Harmonies—Intermezzo Sim-
fonico from Cavalleria Ru.sticjina,

arranged by Charles Kunkel

Mattel. Tito.
Grand Valse de Concert [u. K.]

Merkel, Gustav.
Auf Qrflner Au (On Meadows Green)

[R. K.'j - :‘...

Canzonetta, Op. 174. No. 3 [r. k.]

Cliant du Printemps [R. E.I

, Op. 154, No. 1 [K. K JRondo Auiabile,

Meyer-lfelniund, Erjk.
Nocturne, Op. 28 [r. e.J

50

60

CO

25
25

35
35

50

36

25

50

80

40

50
50

60
60

to

75

35

75
60

60

60

25
35
50
40

GO

Xeiistedt, Cb.
Souvenir de Marie Tberose—Gavotte

[R- K-] —
Xicode, Jean Louis.

Barcarolle. Op. 13, No. 3 (u. k.]
Minuet, from Senate in FMinor.Op. 19

Pape, Willie.
Bonnie Doon; Bonnio Dundee [R. K.]

l*aucr, Ernest.
La Cascade, Op. 37 (R. E. ]...._

Preyer, C. A.
Danse FantastU|uo ...

Danse Hongroise, Op. 25
Festal Polonaise

Prudent, Emile.
Feu-Follet (Will-o'-thc-WIsp) [u.r.]..

Uavina, Henri.
Fleecy Clouds ( Liimmerwolkehen),

Klavlerstucck [it. K.]w_
Menuet, Op. 100 [k. k.]

Keichelt, Theo.
A la Hongroise [u. k.]

Rheinberger, Josef.
La Chassc, [u. e.] ........

Ritter, Theodore.
Lo Chant du Braconnier (The Poacher's
Song), Op. 26 [k. !•:.]

Satter, Ou.*<tave.
Stella (Sedne de Bal) Valac de Concert
Edition dc Concert 1

Stella (Sc^ne dc Bal) Valse de Concert,
Ed Itionde Salon 1

Scambati. G.
Gavotte, Op. 14 [R. k.]

Scarlatti. Domenico.
Concert Sonata in A major

25

60

76

60

60
GO
75

25
35

35

60

60

00

25

60

Scharwenka, Philip.
Albiimblatt (Album Leaf) [u. e.] 25
Minuotto fu. E.) 26
Moment Musical [k. e.J - 26

Scharwenka, Xaver.
Novelette, Op. 22, No. 1 [it. e.] 60
I'olish Dance, Op. 3, No. 1 [k. k.J 50

Schmitt, Hans.
Polonaise In D Major, Op. 17, No. 2

[U. E.) 60
Schiifer’s Liebeslied (Shepherd’s Love
Song), Op. 11, No. 1 [u. K.J 35

Sclioltz, Herman.
Am SpringbrunncD (At the Spring)

[R. e.J 40

Seeling, Hans,
Barcarolle, Op. 9 [r. e.] 35
GnomcnLtnz, Der ( Dance of the
Gnomes) Etude, Op. 10, No. 3 [r.k.J 50

Loreley, Op. 2 [u. E.J 35
Schilflied (Song of the Rushes), Op. 11,
No. 3 [R. R.f. 36

Seiss, Isador.
DcutecherTanz(GermanDance) [k.k.] 40

SddernuHin, Aug.
Swedish Wedding March [u. k.] 36

Tausig, Carl.
Morning .loumals—Waite (Strauss),

Grand Paraphrase de Concert 1 60
Serenade a I’EspagnoIe [u. E.] 40

Tscliaikowsky, Peter.
Barcarolle (.Juno), Op. 37. [R. k.J 40
Chant Sans Paroles. Op. 2, No. 2 [u. K.J 25
Love's Dartr—Impromptu [u. k.J 60

Wilm, Nicolas von.
Happy Fancies—Caprice [u. K.] 25

Wolff, Bemliard.
Gipsy Dance (Zlgeunertanz) [k. k.J 35
Happy Greetings, Op. 37, No. 1 fu. k.J 25
In .Merry Company ( In Fruhlicher

Oesellschaft), Op. 84, No. 1 [u. k.].-. 35

Zaremski, Jules.
Serenade Espagnole, Op. 26 fu. E.J 60

8t. £ouio: KONK-ELi BROS.



E. R. KROEGER’S COMPOSITIONS.
The fljcare* preceding «»meh pl«c« ref^r lo the gr&de of difBcal^: Fig. 1, dooote« Teiy easy niuidc. Fig. 3, easy. Fig. 3, moderatoly easy. Fig. 4, moderately

u!t. Fig. 5, rather dimciilt. Fig. 6. qoite diOicult. Fig. 7. rery difllcalt.

PIANO SOLOS.
4 V'alM* RrilliaDte in A flat major, op. 1 75

A iaaau)fic**t rarapOtflUon ; brillUat, tDCiu>lluaft and
crarvfuX Adoiiranof cbvpln’awaluea wlU fled Itata

a fraai na. Good ttodr in atrie. ami
admirabM tcacblus pu»e». Oraat faTorlM with puptla.

Three Cbaracteiistle Pieces, op. 3:

3 X<». 1— Martch Ilumoreske 35
TttU U ooa of ih» auihor*a charaeterUtte pieces, fall

of tmlependeoc* and apIrU. It prorea to ba a sreal
r*forlta vban plajad bf a Competent piaaUC Al-
th'xifh Ih* cblaf tbeme Is Id ortavea, It ta DOl partica-
l.rl; •HfAruJt PaTurlta With poidls,

4 .Vo. 2 Berrcoae CO
Oue of tbp Sliest laapiratlODS of tbia talcoted aa-

tbor; in>‘IodloDa and rirSaed. Ad elefsnt parlor and
ouocert ptaea of a rrSnad order.

4 No. 3—improvisata
This pleer can ba wsraljr raoonmaoda<l to thoaa da-

Irlnc to »tndy a eoia|>oattlon rcplalo wUb rich, ntod-
crn liarmoolea. Splendid chord ttodf.

r> The Kivulet—Impromptu Characteiiftique,
op. 3 1 00

rndoobirdlf one of the most effactlTa works of the
kind srrr wrtttan. The pisno Sgures are UileresUnc.
and iba maiodlo cham pleaaaa any IlMaoer. ItUa
stndy appaailnf prlsctpalfy to advauced atudaots.

FaotasieHtaecle, fire cbaracteristle pieces,

op. 6; complete 1 60

In singlo nmnliers:

6 .No. 1—linprniiijitn
, „ , , 60

A noble work. cooiMuIds both Bchnmsnn and
rhopin cbsractaiiaUcs. ret eontalnins mticb Indlrldu-
alltr of Us own. With tna many concert planUta who
Include the aiiibor's works lu tbair reparlorlrs, this la

a farorlle piece. Oreatstudy In mos and chorda

I .Vo. 2— Hsirearollc.. — ILI

roiopoiltkiD of a bleb order—romaoUc and semi-
clasaical. Fine study for style.

3 No. 8 -Valse Kl^ganlo.... ... .... 60
Oii« of the most rraoafol composIdoDS from the pen

of this ulentcd writer. Conuaeudebie study for style
and noe nmnlos work.

3 No. 4— niimorosriue.. 36
This la oils of tbe moat characteristic tbookbta of tbe

composer; markedly orlslnal and rery eiTectIre.

4 .Vo. 5—rapriee N<^gri», 60
Tbe composer makes use of two genotne necro

mslodies with urcat snocaaa. Tbis work ranks wlib
ilutucbalk's llaroboala,” “La Ilanaalar*' aod
Caban Dance" for qnalotortflnallty.

Three Dances, op. 7

:

4 No. 1—Sylphenlanz (Danro ol the Sylphs) .... 00
Tbit is one of the most exquisite com|>otilloiis In

oar oataloRae. The Urea stretches demanded la It

place It shore the reach of rery young planlsU. but
older plsjars will delight in iu

3 No. 2 - Maztirka In O iiiioor 36
A study In thirds and In pbraalng. We can bearlllr

racutnuiciid ItiU work. Besides It la a charming and
graceful piece. A greet farorlle.

3 No. 3—Gavotte, in K minor 36
A modem setting of ao old dance form, '^ebsr-

monies In the Smt i>art are bold and striking; the
middle part lea '* MusaUe" In character.

.Six Pieces, op. 8;

3 No. 1 - .Nty Idol (8ong Without Words) 35
Vndoiibledly one of tbe most beauUfal songs wilb-

out wool* wrltteu idoce Mendelssobn. The melody is
capltrsiliig and tbe bannooy rich and flowing. Im-
mei.sely t>opiilar with pianists and puplU.

3 No. 3—Noctunte, In F minor 35
Kull of tender sadness. It appeals to all wbo lore

the Nocturnes of f'hopln. Fine work for style and ex-
pressloa. MagnlAcent teaching piece.

3 Nos. 3 and 4—Zwel Albmnhiatter ..... 36
Two short pieces lu A4 time; tbe first In A minor,

•oraewhat llungarlsn in style, and the second InU
sharp minor, a genuine maiutka. Great favorites with
pianists and bright puplla

3 Nt». 5 -.’^oiivroir 3f»

A bright, taking cdmposlUoD. Excellent for teach-
ing |•urposes, as well as a chartning. abort number on
prirgramme.

a N«. fl- Polka Omclnnse 50
Thu la one iif the most favorite pieces for teaching

pnr;>oses In our raialogoe. It la also amoged as a
duct, and to this form Is equally popular aa lu tbe solo.

VIrr llomorcHken, op. 0 (Complete) 1 00

4 No. 1- In K iiiinur
.

, , „ 36
4 No. 2- In It tint major 35
3 No. 3 ’ In K major (I'mdle Song) 35
4 No. 4— In C Hharp minor 35

These four pl««ee are anqaastlonably four of (he
eocnpoaeris best wurka. All are charsctcrlsUo and
nercr fail to Interest and please. Tbe third of this
set U tbenelehratail "(TadlaHong." which has a world-
wide ]>optilaritr. It was one of tbe farorlte piece* In
the repertory or Ollmort's band.

/ncl KlaTiemtiirke, op. 12:

4 No. I— fJondelllctl 76
The r<.tnt<oeer Justly esteems this as one of his finest

*ur»*. it Is poeUcsl and mekMikxts, and oeniain*
tbe (rue spirit of tbe “ Hsrcarolle." Every maalsk
who cares for works stove tbe order of **§1000 '' oota-
poslUtms sboabl pnmsss this *' GondeUted."

6 No. 2> Traumeam Bacbe (Brookslde Ke-
verloa) 76

For a delicate, fairy like compoeltloa. with a
noble, aoDoroo* middle part, this composiuon bolda
a high place. It u dedicated to tbe great artist,
Frans Rommel, and Is to be foond on the ooneert
programmes of many artists.

4 Elegie (Memoriam. F. Ll»zt), op. 13, _.

—

60
One of tbe moet pathetic comp^tions of Its kind.

It Is written In tbe impromptu style, and tbe middle
part works up to a grand climax, it Is worthy of a
place among the foremoet modem piano piece*.

6 Elfenrcigen (Dance of tbe Elves), op. 17 - 1 00
There is not a prominent concert pianist In this

country wbo docs not Include this ‘‘Dance of th*
Slvee'' In his programmes. It Is also extensively
used as a study for advanced pupils. Its origlDalUy.
dash, playsblthy and, contrasts nave caused lu Im-
mense popularity. A'compenioQ piece to Chopin's
celebrated Fsutwe Impromptu, op. 06, Splendid
teaching pJece.

Tfo Piano Pieces, op. 20:

3 No. 1—Prelude, 26
A besiitlfnl sketch— placid and calm. It Is *o win-

ning tbat the celebrated Detroit rbllbarmoolc Club
have It arranged as a string qnartet, aod Include ft

among their favorite numbers. Splundld study for
style.

3 No. 2—Greetings to Spring 36
One of the comi>oser’8 brightest pieces It Is a favor-

ite teaching piece. Very popular with pupils.

3 No. 8—Petite Gavotto. r^-.— 36
Written In tbe old style, with occmsionally a touch of

morlern flavor In it Excellent for leaching. Good
stndy In style for careful pupils.

3 No. 4—Woodland Flowers 26
This piece Is of a kind with Schumann’s and neUer**

forest pieces. It Is short sud charming.

3 No. 5—Joyful Pastimes. 36
A piece much used for legchinc purpose*, tbe

graoeful legato root Jo It being brtUisnt yet not dtffl-
cnlt Tbemlddlepartlneasy tnlrdswell repayistndy.

4 No. 6—Minuet 36
This minuet Is of a solid cbsracier. with a delicately

written trio. We call It to the sttention of tbo*e desir-
ing a modem piece based upon claaslcal foundations.

4 No. 7—Birds of the Forest 60
Very characteristic cotn}K>sUlon. To hear it well

{
'layeu Is to enjoy the origtnal wood* and It* niaol-
Ola beauties. Study for ar]>cgglo and trill work.

3 No. 8—On the Lake 35
Of a tender, dreamy, romantic order. It Is not at all

dlfficnlt, and Immediately appeals lo any listener.

4 No. 9—Alla Burla—Burlesque 35
Kflectlve, characteristic

; go«4 wrist practloe.

4 No. 10—Mazurka 36
This Is in the key of R major, and is very bright and

melodious. It Is in excellent contrast to the author's
maxorka In O minor.

Trois Danses CaracterlsUqnes, op. 22:

4 No. 1—Daflge Enpagnol—Danae Cbarac-
teristiiiue 75

TbIs Is as coarscterlsUa as any of the SpanishdancM
of kfosxkowakl. It Is not a rapid dance, bnt Is langor-
ons and plaintive. To those who are fond of Spanish
miudc, this wilt be a favorite work.

3 No. 2—Danse Negro— Danse Character-
Utiqiio 75

As thoroughly ^‘negro" in style as ibo compoeeri*
"Caprice Negro." It is quick and caprlclons.

4 No. 3—Danse Sicilieimc—Danse Chanic-
teristJqiie 75

yull of the swinging grace of Sicilian dances. It
commence* slowly and works up to a fine cHfn»T

Drei KlarierslOcke, op. 23:

4 No. 1 --Grenade
,

, 60
This Is as melodious a serenade as has been written,

and the harmony Is rich and sonoroua It Is rapidly
beromIUK on* of the most popular pieces we have yet
publlshe<L It appeals to both tbe artist and tbo ama-
teur. Commendabl* teaching pleoe for style and tbe
artistic use of the pedal. Groat favorite with pupils.

4 No. 2—RegroU ....... 60
A composition of sad and poetic reflecUvenesa, It

Is written with onusual care, and every meaanre ahowa
tbat It is a favorite work of tbe composer. Popular
with ambitions pianists.

6 No. 3—AraboM|iie 75
One of the best compositions of this talented

writer. Klcgant fiDgeraod arpeggio practice. A spe-
cial favosite of Murtts Rosentoal, on whose pro-
gram me* It U often fonnd.

Drei KlETierslUcke, op. 24;

4 No. 1—McloJlo in E flnt.,...« fO
In tbis work Mr. Kroeger has written one of bis most

natural pieces. U U a real song wllbont words, and is
worthy of any moderu cotbpoeer. Good practice for
style. Uolrersal faruriio with planlsta.

4 No. 2—Moment Musical
, ,,, 35

Tbla short piece is Spanish In character, aod 1* a
great favorite with concert pianists. Pupils wlU
derive muck benefit from Its study. Elegant for styl^
Tremolo figures.

3 No. 3—Vai«einA minor 60
A waits with a tinge of plalntlTeness running all

through It. Its style is pMultarly Kroegerlao. and
thus* wbo are particularir fond of it* oomposer'a
works will be glad lo lesim it. Favorite with pupils.

6 Fantasie Polonaise, op. 26 1 00
Probably tbe most Important concert work of this

composer. The first theme Is broad and powerful,
and the figure work In the second r>art is of tbe most
exquisite character. It Is dedlcatM to Mme. Fannie
Hlootnfield-Zelaler. with whom It la a great favorite.

PIANO DUETS.
3 Marsch Bumoroske, op. 2, No. 1 60

One of the author’s most obsracterittio pleoes.
Orest fsvorlt* with musicians. See solo.

3 ValM Eldgante, No. 3 ol Fantaisicstueoke,
op. 6 60

&mo«t beautifni arrangement of this famous waits.
T7nuaually elegant and refined. A number for musl-
efana to revel In. Very popolar. See solo.

4 Uarcli of the Amazomi, op. 6 1 00
A very muatclanly and scholarly work. Compares

moat favorably with Sehamann’tb^ duels. Favorite
with muaklans.

3 Polka Gracieoso, op. 8, No. 6... 76
All admirabls arrangement of this elegant and pop-

ular polka. Splendid practice Ic time. &>e solo.

4 Suite de Vaises, op. 10 1 60
A most scholarly and refined work. Very original

and fascinating. Played with immensa succesa and
entbustasm by the finest artists. Great favorite with
pupils.

3 Danso Oharacteristique in C major, op. 14 1 00
A magnificent duet. Splendid practice In style and

time.

I

SONGS.
Six Songs, op. 4:

3 No. 1—Chickadee. E. and G 40
Very refined and captivating. Admlrara of " Chide

Me Not," by Meyer-Helmuna, iril! be more than
pleased with this song.

3 No. 2—My Lady Sleeps (Mein Uebeben
schlaeft). E. and Q 60

3 No. 3—So Much Beween Us (Wenn Du
auchfemmir), £. and G 60

3 No. 4—Good Night, My Love (Quto
Nacbt, mein Licb.) E. and G 35

3 No. 6—Malden, What are You Singing?
(Hadchen, was singstDu?) K. anaQ...... 60

4 No. 6—Bedouin Song. 76

Six Songs, op. 11

:

3 No. 1—Moorish Serenade (Schllcss mlch
an’s Herz J^avenel) E. and O 60

A grest serenade. A fit companion song to "Thou
Art Like unto a Plow* r," by Kuoiuatstn.

2 No. 2—Love’s Glance 60
3 N0.8—Old Guitar (Verstnmmt)—Ballad.

E.audG 60
3 No. 4—Night is Still (Wie still dlo laue

ilondnacht 1st.) E. and Q 60
3 No. 6—Arlette 85
3 No. 6—Slumber Song 25

Three Songs from the Orient, op. 18:

3 No. 1—Kapila 35
3 No. 2—Wake Not. 35
3 No. 3—Lamcot._ ^ ,,, 36

Three Songs (Serenades), op. 19:

3 No. 1—Sunbeams arc Sleeping 35
2 No. 2—To My Loved One 26

3 No. 8—Thou Art All to Me - 60

Seven Songs, op. 21

:

2 No. 1—Message of the Rose, The, op. 21,
No. 1. E. andG 60

3 No. 2—Blush Roses , 35
3 No. 3—Drifting 35

2 No. 4—Oh, Fairest of the Rural Maids. 35
3 No. 6—Sailor, The, No. 6 60

A magoifiOQDt bass solo, one tbat docs fnll josUos to
this autnor.

2 No. 6—Look Out Upon the Stars, My Love.-. 35

4No. 7—Twol 50

Op. 25:

4 My Darling (Mein Llebchen) — Waltz.
K. and G.... 76

A refined and very effective waits song. Great fa-
vorits of concert singers.

Mailed on receipt of price by KUNKEL BROTHERS, Publishers, 612 Olive Street, 8t. Louis.



Kunkel’s Choice Piano Solos.
PIECES MARKED [R. E.] ARE IN KUNKEL’S ROYAL EDITION.

Ahalt, J. P.
Memory’s Dream—Caprice w

Alfonso, Joseph.
Celestial Chimes— - 50

Armand« Jales.
I'll Ask My Ma—Schottische - 36

Prisoner’s Joy—Caprice 00

Artes, T.
Gold Else Waltz — - - 50

Asmutli, H. A.
Fluttering Butterflies—Caprice 60

Atchcson,l>.
Dream Waltz — -lO

Auchester, Charles, Jr.
Champagne Charlie 25

Not for Joseph—Waltz 26

Up in a Balloon—Waltz 25

Bachman, O.
Rosette Waltz [r. b.] 35

Sylphes, Les—Valse Caprice [r. e.]— 60

Badarzewski, Thekla.
Maiden’s Prayer [r. E.]..™ 25

Basye, William.
Spring Blossoms (FrtlhlingsblUthen)

—

Polka-Caprice — 36

Becker, liuclan.
First Rose, The—Mazurka Fantaisie .... 60

Moonlight on the Mississippi—Reverie 60

Beckmann, August J.
Ideals—Waltz 35

Grosjean, H. R.
May Morning —

Hertel, A.
Dream of the Lily.............

Hervey, Ij. M.
Feast of Roses [R. K.]-

Hlckock, J. Xi.

Zeta Phi March — -

Hoffmann, Aug. AVm.
Alone (Einsam) Improvisation
Melodie in F
Witches’ Story —

Hoffmann, Richard.
Gazelle, La, [r. e.] —

Hogan, S.
Star of the Orient—March

Ilgenfritz, B. McN.
La Mozelle—Valse Brilliante

Jecko, Stephen H.
Snow Flakes Reverie

Johnson, B. F.
Twilight Musings—Reverie and Waltz

Jones, J. C.
Waltz of the West -

Jones, Paul.
Our Banner—March -

Our Girls—March -

Jones, H. D.
Silver Trumpet March —

75

50

60

35

50
40
60

60

35

75

60

50

50

60
50

60

Bilse, B.
Concert Polka - -

Blumenschein, W. Ij.

Duftende Vellchen (Fragrant Violets)..

Stlsses Erwarten (Sweet Expectation)

35

35
35

Bookbinder, M.
Souvenier Du Coeur—Valse, Op. 23.

Bradshaw, B.
Occidental Polka

Burleigh, B. W.
First Snow—Caprice.

Caramano, G.
Katie’s Eyes—Valse Brlllante..

Clemmons, Ij.
Sadia Schottische

Colhy, Ij.
Editba's Waltz -

Coley, J. T.
Alpha Tau Omega—Polka Elegante
Marche des Adelphiennes —

Colas, M. de
Chant du Berger [r. k.]

1 00

35

60

76

36

40

35
76

40

Cullen, B. B.
Festival March 36

Dinkgreve, Leon.
Polo Galop - 60

Sunbeams Waltz - 60

Dryer, Charles.
Skylark Polka - 60

Drysdale, B. M.
Love’s Token—Caprice 60

Ferber, Richard.
Charmeuse, La, (The Charmer)—Ga-

votte, Op. 66 75

Floss, Joseph.
A&oction Polka 36

Mayflower—Valse Reverie 36
Wandering Minstrels—Medley 60

Foiilon, I. D.
Champion’s March 35

Friedmann, Jacob.
Seasons, The—Waltz 40

Gerhardt, H. Van.
Gipsy Queen—Gavotte Caprice 60

Gimbel, Charles.
Electric Spark—Polka de Salon 60

La Sylpbide—Mazurka Caprice 75

Goe, J. B.
Anna Marie—Polka - - - 36

Goidner, Wm.
Gavotte Mignonne, Op. 38, [r. e.] 35

Graham, William G.
Wicgenlled (Cradle Song) 60

Grass, G. B.
Angry Words—Concert Paraphrase 1 00

Green, K. H.
Home, Sweet Home—Transcription— 60

King, Frank H.
Twilight Dews—Variations 50

Klrchner, Theodore.
Caprice, Op. 22 [r. e.] 40

Klein, Oscar Bruno.
Gretchen am Spinnrad ( Margaret at

the Spinning Wheel) 75

Koelling, C.
Shower of Roses—Impromptu [r. e.] .. 50

Kroeger-Delibes.
Valse Lente—From Ballet Sylvia [R.K.] 00

Krueger, William.
La Harp Eoli6nne—Reverie [r. e.] GO

Bara, S. L.
Minnehaha Polka 35

Bebrun, Nicholas.
To Victory —Quickstep 00

Bedlie, B.
Lula Lillo—Waltz 36

Bezzi, G.
Twinkling Stars — 60

Boeffler, Richard.
The Lauterbach Maiden, Op. 41, [r. e.] 40

Mahler, J. F.

Mahler, A.
Can We Have the Pleasure?—Schot-

tische 36
Harmonie Polka - 36
Soiree—Quadrille 50

Mayrant, R. W.
April Showers Schottische - 35

McCabe. M.
Pansy Waltz 35

McCulloch, S. B.
Sunlight, Gavotte 60

Merkel, William G.
Titania—Caprice-Valse [K. e.] - 75

Meyer, Bouis H.
Careless Elegance—Schottische 50
Neck and Neck—Impromptu Galop 75

Silver Dust—Schottische 50

Miller, Jules.
Our Daisy—Yorke 35

Mitchell, B. D.
Bismarck Waltz 36

Mohr, Oswald F.
Dance of the Fairies—Mazurka Caprice 60

Moos, Jean.
Valse Caprice 75

Mordecai, B. V.
Tazzie—York 35

Mori, Paul.
Menuett — 60

Nicholl, H. W.
Nocturne 75

Ocsten, F.
Gondcllied, Op. 60 [R. E.] — 35
Love In May (Maienliebe)Op. 50 [h.e.] 50
The Organ Man—Aria and Waltz

Oesterle, Bouis.
Awakening of Angels—Reverie 50

Osborn. George Alexander.
La Pluie dc Perlcs (Shower of Pearls)
Op. 61, [r. 1C

3 GO

Paul. F. B. R.
April Showers—Caprice 85
Ozark Mountain—Polka 35

Poppcn, Richard S.
Impromptu - - 60

Proslnger, J.
Pluie de Rubls (Shower of Rubies), 50

Better Bouis.
Ml Rcina (My Queen) 60

Richards, Brinley.
Warblings atEvc [u. E.] 60

Rochow, Alfred von.
Break-o’-Day Waltz - 35
Pcep-o'-Day Waltz 85

Rosellen, Henr)%
Song of the Roses (Le Tremolo) [r. k.] 50

Rosen, August.
Valse d’Amours—Concert Valse 75

Scheuermann, A. P.
Night-Blooming Cereus Polka 75

Schleiffarth, George.
Careless Elegance—Quickstep 60
Kansas Pacific March 50

Schubert, B. A.
Bolero 50

Schuetz, Ernest.
Beads of Champagne ( Champagner
Perlen)—Polka Caprice 60

On Wings of song—Grand Waltz 1 00

Snow, S. P.
Flash and Crash—Gallop Brlllante 1 00

Steinway.
Up and down on the Ebony—Caprice
for the black keys only - 36

Stolpe, Gustav.
Malvina—Polka Caprice GO
Slavish March (March der Sclaven) 85

Streabbog, B.
Let’s be Gay—Polka, Op. 303 - 86
Polka Mazurka, Op. 302 35
Valse Mignonne, Op. 301 36

Strother, S. A.
Links in Friendship’s Chain - 50

Stuck, Jacob.
Amy Adelia Waltzes 76

Surette, T. W.
Feuilles d’Album 60

Tennant, Chauncey B.
Barcarolle - 35

Thalberg, Sigismund.
Captain Jinks—Fantasia 76
Pit-a-Pat—Danse des Negre.- 75

Thompson, Ch B.
Une Pens<ie—Reverie GO

Trenchery, R. A.
Les F6es ( The Fairies ) — Mazurka
Elegante 60

Voerster, Dr. Engelbert.
Love's Rejoicing (Llebes Freuden)

—

Waltz - 60
Vita—Waltz — 60

Voss, Charles.
Carnival of Venice [B. e.] 50

Waldauer, August.
Express Train Galop 60

Weber, Henry.
Storm —— 1 OO

Wetzel, I. C.
Grand Army March - 35
Starlight—Polka Mazurka 40

Wilson, G. D.
The Shepherd Boy [r. e.] 36

Wyman, A. P.
Silvery Waves, new variations [b. e.].. 75

Zeisberg, F. J.
Wyman Institute March 60

St. £.<yui(>: K.ONK.EL BjROS.



. Reviswd edition by the author.
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This Method is to be used hand in hand with all piano practice, by

the beginner as well as the more advanced performer.

KUNKEL’S

PEDAL METHOD.

THE PIANO PEDAL:

HOW TO USE IT CORRECTLY AND ARTISTICALLY.
BY

CHARLES KUNKEL.

IN TWO BOOKS.

BOOK I.— $3.00.

A Practical explanation of the acoustic principles Involved In the artistic use of the Plano Pedal, with

copious examples and primary studies, laying a foundation for the correct use of the Pedal, and

correcting the more common mistakes made by the majority of players In the use thereof.

BOOK II.— $3.00.
t

An ampllficadon and practical application of the principles laid down In Book I. The Pedal as a means

of beautifying and giving sonority to a tone. The Pedal as a means of making a crescendo

beyond the power of the fingers, etc., etc. Orchestral effects. Virtuoso effects.

Copious examples from the great masters. Extraordinary effects

produced with the Pedal. An analysis of the proper use

of the Soft and Third (Sostenuto) Pedal.

Copyrighted, Kunkel Brothers, 1893.

St. Louis: KUNKEL BROTHERS, Publishers,



Kunkel’s Choice Piano Solos.
PIECES MARKED [R. E.) ARE IN KUNKEL’S ROYAL EDITION.

Ahalt, J. P.
Memory’s Dream—Caprice

Alfonso, JoKeiih.
Celestial Chimes

Armand, Jules.
ril Ask My Ma—Schottischc
Prisoner's Joy—Caprice

A

Gold Else Waltz

Asmiith, H. A.
Fluttering Butterflies—Caprice

Atchcson, I>.
Dream Waltz. 40

Auchcster, Charles, Jr.
Champagne Charlie 25
Not for Joseph—Waltz 2D
Up in a Balloon—Waltz 25

Bachman, G.
Bosette AValtz [k. e.] 36
Sylphes, Les—Valsc Caprice [r. r.]„.. DO

Badarzewski, Thekla.
Malden's Prayer [e. e.] 26

Basye, 'William.
ISpring Blossoms (Frahlingsblflthen)—
Polka-Caprice 35

Becker, Lnciaii.
First Hose, The—Mazurka Fantaisie .... 00
Moonlight on the Mississippi—Reverie 00

60

36
60

60

60

Beckmann. August J.
Ideals—Waltz JJ5

Bilse, B.
Concert Polka 35

Blumen.schein, W. l».
Duftende Veilchen (Fragrant Violets).. 36
Sflsses Erwarten (Sweet Expectation) 36

Bockbindcr, M.
Souvenier Du Coeur—Valse, Op*. 23 1 00

Bradshaw, B.
Occidental Polka 35

Burleigh, B. W.
First Snow—Caprice 60

Caramano, C.
Katie's Eyes—Valse Brillunte 76

Clemmons, Ju.
Sadia Schottische 36

Colby, B.
Editha’s Waltz 40

Coley, J. T.
Alpha Tau Omega—Polka Elegante 36
Marche des Adelphiennes 76

Colas, M. de
Chant du Berger (r. K.]... 40

Cullen, E. K.
Festival March 36

Dinkgrr^ve, Leon.
Polo Galop -

Sunbeams Waltz

Dryer, Charles.
Sk^’lark Polka

Drysdale, E. IVI.

Love’s Token—Caprice
Ferber, Richard.
Charmeuse, La, (The Charmer)-

votte, Op. 66

Floss, Joseph*
Affection Polka

.

60
60

60

Ga-

36
Mayflower—Valse Reverie 35
Wandering Minstrels—Medley 60

Foulon, I. D.
Champion’s March 35

Friedmann, Jacob
Seasons, The—Waltz a 40

Gerhardt, ll. Van.
Gipsy Queen—(javotte Caprice 60

Glmbel, Charles.
Electric Spark - -Polka do Salon 60
La Sylphide—Mazurka (Caprice..., 76

Goe, J. B.
Anna Mario—Polka ...... 35

Goldner, Wni.
Gavotte Mignonne, Op. 38, [u. r.] 35

Graham, William G.
Wlegenlied (Cradle Song) 60

Grass, <J. B,
Angry Words—Concert Paraphrase 1 00

Green, K. H.
Home, Sweet Home—Transcription 60

Grosjean, H. K.
May Morning

Hertel, A.
Dream of the Lily......

Hervey, L. M.
Feast of Hoses [r. k.]

Hickock, J. E.
Zeta Phi March

Hoffmann, Aug. Wm.
Alone (Einsam) Improvisation ...

Melodie in F
Witches’ Stor>'

Uoffmanii, Richard.
Gazelle, La, [r. e.} 60

Hogan. S.
Star of the Orient—March.. 35

Ilgenfritz, B. McN.
La Mozellc—Valse Brilliante 76

Jecko, Stephen H.
Snow Flakes Keverie 60

Johnson, E. F.
Twilight Musings—Reverie and Waltz

Jones, J. C.
Waltz of the West....

Jones, Paul.
Our Banner—March
Our Girls—March I!....*!!

Jones, H. D.
Silver 'rriimpet March

King, Frank H.
Twilight Dews—Variations.....

Kirchner, Theodore.
Caprice, Op. 22 [r. k.]

60

60
60

(iO

40

60

36

36

Klein, Oscar Bruno.
Gretchen am Splnnrad ( Margaret at

the Spinning Wheel)
Koelling, C.
Shower of Roses—Impromptu [r. k.] ..

Kroeger-Delibes.
Valse Lonte—From Ballet Sylvia [k.b.]

Krueger. William.
La Harp Eolicimie—Reverie [R. b.}

Eara, 8. E«
Minnehaha Polka

Eebrun, Nicholas.
To Victory—Quickstep

Eedlie, £.
Lula Llllo—Waltz

Eezzl, G.
Twinkling Stars 30

Ijoeffler, Richard.
The Lauterbach Malden, Op. 41, [r, e.] 40

Mahler, J. F.
Anaconda—Valse Brlllante 1 00

Mahler, A,
Can We Have the

tischc

Harmonie Polka 36
Soiree—Quadrille 60

Mayraiit, R. W.
April Showers Schottische 35

McCabe, M.
Pansy Waltz.....

McCulloch, S. B.
Sunlight, Gavotte

Merkel, William G.
Titanla—Caprice-Valse [r. E/]...

Pleasure?—Schot-

35

60

76

Meyer, IjouIs H.
Careless Elegance—Schottische..- 60
Neck and Neck—Impromptu Galop 76
Silver Dust—Schottische

Miller, Jules.
Our Daisy —Yorke

Mitchell, B. 1>. »

Bismarck Waltz. ^
Mohr, Oswald F.
Dance of the Fairies—Mazurka Capri<!e

Moos, Jean.
Valse Caprice

Mordecai, E. V.
Tazzie—York

Mori, Paul.
Menuett

Nlcholl, H. W.
Nocturne

60

36

Oesten. K.
Gondelliod, Op. 66 [it. r.).„
Love mMay(Malcnliebe)Op. 6ofu.K.]
'I’ho Organ Man—Aria and Waltz

[K. K.]

Oesterle, Eouis.
Awakening of Angels- -Reverie

Osborn, George Alexander.
La Pluie de I’critis (Shower of Pearls)
Op. 61 ,[u.e.]

Paul, F. E. K.
April Showers—Caprice
Ozark Mountain—Polka ..JZ

Poppen, Richard 8.
Impromptu

Proslnger, ,J.
Plule de Riibis (Shower of Rubles),..

Better Eouis.
Mi Kcina (My Queen).....

Richards, Brlnh’.y.
Warbllngs atEve [it. k.)

Rochow, Alfred von.
Break-o’-Day Waltz
Pcep-o'-Day WalU 1'.....*"

Rosellen, Henry.
Song of the Roses (Le Tremolo) [k. r.)

Rosen, August.
Valse d’Amours—Concert Valse-

Scheuermann, A. P.
Night»BloomlDg Ccreus Polka

Schleiffarth, George.
Careless Elegance—Quickstep
Kansas Pacific March

Schubert, E. A.
Bolero

36
50

35

60

60

36
36

50

50

60

60

36
35

DO

75

76

60
DO

Schuetz, Ernest.
Beads of Champagne ( Champagner

Perlen)—Polka Caprice “

On Wings of song—Grand Waltz 1

Snow, S. P.
Flash and Crash- Gallop Brlllante . ... 1

Steinway.
Up and down on the Ebony—Caprice
for the black keys only

Stolpc, Gustav.
Malvina—Polka Caprice „ ....

Slavish March (.March der Sclaven)!,..

Streabbog, E.
Let’s be Guy—Polka, Op. 303
Polka Mazurka, Op. 302
Valse Mignonne, Op. 301 J

Strother, 8 . A.
Links in Friendship's Chain

Stuck, Jacob.
Amy Adelia Waltzes

Surett<^, T. W.
Feuilles d’AIbum

Tennant, Chauncey E.
Barcarolle

Thalberg, Siglsmund.
Captain .Jinks—Fantasia
Pit-a-Pat—Danse des Negre

Thompstm, Ch. E.
Une Pens(*e—Reverie cO

Trenchery, R. A.
Les Fdes ( The Fairies ) — Mazurka
Eldgante cq

Voerster. Dr. Engelbert.
Love’s Rejoicing (Liobes Freuden)—

"'Valtz 50
Vita—Waltz 50

Voss, Charies.
Carnival of Venice [k. k.}..» 60

WaldaiK^r, August.
Express Train Galop 60

Weber, Henry.
Storm 1 00

Wetzx‘1, 1. C.
Grand Army March 35
Starlipit—Polka Mazurka 40

Wilson, G. 1>.
The Shepherd Boy [r. e.] 35

Wyman, A. P.
Silvery Waves, new variations [r. e.].. 75

Zeisberg, F. J.
Wyman Institute March OO

St. KUNKEL BROS.



CHOICE COMPOSITIONS OF

CHARLES AND JACOB KUNKEL.

Tbc pr*-^lns? e»rh pl^ n-frr to tbf o( dlfflruUr : Fltf. K
lit. 5, nilli*T<lirtU«j|t. HOlt* difficult. Fig. dlrtl'-**!!*

Flir. 1. d*'uot»** vpry easy imwic. Fig. 2, easy. Fig. 3. mwleralcly easy. Fig. 4, modtralley

difDcuit. Fig.

PIANO SOLOS.
4 AJpino Slonn (A HoDiiner Idyl)

A •oanlAf^sl T>MC« au'I ob* of Ifce Bj«l
• a<)Bir«d /•rtiBpr^Uton* f'»r U* parlof or eoof^rU Um
tM*fonuom9mi*o1‘aja00toMjKtirly. ,
Thin «)»po*ll»f>o «»yb* sBlIod a Cone pWoMof

PMlorai siinmor Ilf*. All Ia pe«i* lo^ AlplB# VbI-M « hero tta« To«nt •a«pb«r«* t*o<U bl* Aheop. For

lat iltoc b«iB2, bownfsr, b« bat l«f»UiA r*A|K}o*ioii-

lljr of lb* rara of bla flnrk t*> bU faliiifol and w*ll'

uaioad 'kin.for hia miod la oev apoo Uw Up>b ot

••oitier dock. Isaeua, whose iaotbsr*s ooiuice b*cM
#«>« la tlM tksuneo. Ha Uilaks that even wow be
»p»r* ber la ibecttcadnv. careastac ber p*t lamb.aDd
tft ukeeopblaoboe Id tba bepe tbatsoBefaiotsebo

of !*•» fsvorUe Io*e «oojf may rsaeb berwirtaod Ull

bar iiuuJacinestBUilshioaef h«-r. H bile be Is play-

tn« ibu luel^y. tba dUUnt tbanderof an approMb-
lae Minin, rsbower is beard, but.too mciebaUsorbed

IB flia tauftieor tbe llioajblaof harwbo laltslnapl*

rutuia.bo hears It not and oonllnoes to pay. A
l.Aidtr ro note, boWAfcr. trcalls him lotbept^nt
rrahilrs of life and tbo necevslUes of bis daccy

rBarae. sDd rliansloK bla IBBe ha give* hU toioi the

•Ignal to drive Urn flock ander abelter. Hsi'Uly la

this f|. nawbeo the rain begins to fall and tb« storm a

urecitrvur.tlja wind, to bles tbn>a*b the moontala
Liars, noon the storm breaks to all lU fury, tbe

mouiitsla torrentH leap from rock to rork ihe tre«
lirwtIi Hrariasastt to agosy and bend b«to^*b«
Storm Ku.ga* If asking mercy at hi- band*. Their

prater I* heard. Tbe Mona Ring drpsru; the son

breaks throiigh therloQds; a miUlon raindrops *par>

kie Ilka diSBioadMoa each tret ; ibo birds twitter to

their tastes to tba branebaa; 'tbe yoang sbeptaerd

sieaals bis fli»ck to return to tba pasture aerd resamoa

bU s«iu* to bis lore to the distance, while the faint

aiKl Utnt< rraniblaof tbe ttaandertella that the storm

U aow dtsappearluf to tba laraes*.

PutUsbad also as a Plano ttoat

3 AlhATobra—Mfrorlflh Dacct* .....................

Vary bright and catchy; full of faBclnattogaffects.

If aril l•iB>ed ;
laltuduceis soma good tremolo work

OB retreated u«>trs to ln»ltalh>o of tba msBilolln. A
guudsiadjr. .Sujierlocioachtogpieoe. Pupl.B’faroriio

8 Ci'Uvitial Hannonies—Ttitpnnptao Slnfonico.

Krtjiu PUitro MiWM-agiii’s Cavallwria

Hiutticona —
The fluest inum-ripUun of this popular lotermesso.

iiMuUf ul for leoroaUou and imicbtog.

S I>on’tBluhh I’olkn - —
BHehL ortgioal polka. Hplcrulld floger praeiloe.

Kiielleiitfor tba study of atyla flood Tocrestlou place.

3 ElU’d Kyt** - I’olka Brimante — —
hrarklliig liolka. Spleudid rscreatloa and good

teaching ptaoe.

5 Ocrniaiw* Triumphal Maroh—Kdltlon de
^

Vary brllilsuland effete: agisat fsrorlioof plan-

IMS. Tba most popular manii puhllsbcd. Annual
aateof overKijXIOooplea. Good leacbtog piece.

3 Grrmantr’ Triumphal 31arcb—Bdltlon do

Salon — —
An effective arrangainent of Uie above for less

skilled iierforxDers. Good tearatilug piece.

5 Ilcntlicr BolliLs-Marrb —

—

An elegant and refliiod march In fast time; bright

anduboBrM. Fiuesiudy focMyla.

4 Heather Bella—I’olka — —
iftie of tbs (toMt salnn oomposlUons krtown; Im*

niensvly |o^^lUr. Annual Mle exceed* SO.Usi copies.

The is>lka of polkas. Orest favurlie with pupils.

4 Ilcatlicr BclU-WalU — —-.-•••

A rvUBcd. inslodtous wslU. Iiitrodurluf besoUful

runolDg and sluglug work; captivates at once.

1 00

60

3 llumoremiuo—I>ana« do NegrcA ....

A bright, cbarsrterl.tlo pleceiTv^effecilrfc

not require gr»*al u*chulque. Pupils delight In play.

lugiL Good leachlug piece.

S laliTtnoxxO Slnfonico fane ColoAtlal Har-
monics), fpiuu I’lvlro MrwcagnFa
CavallrrUiKtotllcamt 60

00
4 Uoseof SiimnuT—Tntnm'ripUon..

^ II le wau»crl|iiion, liurorluchig enccUve tremolo

v.«rlaLK>as. A graceful Saluo cofflposllloa.

6 lA*<*ntrni— Mnn*h (Raff) ———— 1 W
\ii i».|iMirab;cMttiii«er this great march; effscUvs

.‘.•i.cort uitiuiwr. Ktoa uclave practice

VC at Slsht— polka —
uiwKul, catcliy polka. General farotite.

3 Mur»‘h to the Pi-imanL
\ gts>d, sffei'Uve man'b; snltabie for callslbanlca.

k'avodb) with pupils.

4 NonpArrll—Galop Brllllnni......^^.^..-^

|lrt-.;hl. effective piece; very stylish and tafnig.

Grvat fawHur with pupte.

i; Ou thi- llfautltul Bluu Pamiinw-Walt*
(Mr»uss).tirande Pamphra.scdoA'un-

^

A uveM work. ' A c<imfwarrtoo Justly ranks with

the cck!.rat*«l fsBiaalas »»f Taiisig sr>d Uut. Ha*

B>»n>ely effreUve. Magntfloenl ooooart number.

3 Philomel polka —

;

^jrlghUf sud fasdnailng p*»Ika. Orval fsvorlla of

priplla G^xmI taaeblug pleM and study for style.

3 ShakcBpcnre 3(nrt’h —— —
A g\>«l. daahy march; general farortte. Gooooe*

tave study.

3 SombfTD Jolliflcation—plantation Scene
An iiuuaually characteristic piece.

frTBwrvr* - Daiklea gathering at twilight sfteraday of

e-iwu pkjkluf In the flelds. t’lwle Joshua leiads all

with hla favorite Song “I'm a Happy LUlIe >lg.

which Is rvspoo'lcrl to by all the dafktes in a grand
*• llalieliijr^’* Then follow tb© Imsdnable “t>teak

down” and banjoaolo, while tbedu*ky qu«ns are up
and trlppioff the light fantastic slew to the pride of

their cnrapiored swains. The entbusissm iac^blng,
and all PHn In a grand wind up. A uulveiMl favorite

with puidl*: Immenwrly cffecUve. Splendid teaching

piece, rubllsbed Gw as piano dueL

Read what the St. Louis Poft-OUpattX Mys of It:

A REMARKABLE HIT.

Mr Chsr!eeKiinkel’s“SootheniJoIliflrsilon ” Plant-

sUi'D Poenc. which P. 8. Gilmore prewnled to tba

publln daring the past three an<l a half week*, sprung

Into favor at once, and Us performance nightly en-

(rani'crl slL No sooner did Gilmore strike up this

ple«e but the beads and fbet of young and old were set

In uurtlon.aod smiles cifhappineHs bortme*! from toyo'is

faces. <>ilmore prononiictw it tbo blcgeat bit no has

made in b n yesrp with anyj-lece. It was pUyed 1^
night, toe cJiwtogdsy of tbo Exi«o»-ltIoD. forthe fwafy-

«^a<i rime—a remarkablo showing. Mr. I^nkel •

Msno Solo of “8‘'iithem Jolllflcatloti'' isveryeffeciiTe,

while or*t at all dlfU'^ull. and promises to find Its way
into every household bsviug a piano.

4 Snowdrops—WnUz - —
A faTorite wsltx of the popular aolhor. Very Wb

llant aud effeeiive. Great favorite and good teaching

piece.

3 SparkllnifDew—Caprice —

-

An unuaiially InteresUug sabto eoropositlon. Verv

refiiiol and melodious. Splendid for spie sud
phraalae. Kxo«'cdlngIy popular with pupils. Com-
mendable le-chlng piece.

4 Storm (see Alpine Storm)

5 Siinsliower— Caprice :— — ..

Elegant anti well written. Fine irtactloe in rutwaird

sync<>t.ated rbyihm. Companion Piece to “Tltania, ’

by wwy.and * Bubbling Spring” by itive'Klug. Ex*
oelleut teaching piece.

4 Thou Art Ever Xlffb—Romance— 7B

Well written. rcflne<l and mebdlouii. Inlrodoclng
two of the flnest toelodleii of Batiste aud Raviua.

3 True UcarU Cfreue Heryen)—Romanze
Rur TIicnM-A do Torschak 60

One of the most elegant. faw-lnaUng end melodlcnm
pieces written. Poinilar wuh pupils. Bplerrdtd study

In stylo and erpreaslou. Magntllccnt teaching piece.

4 Vloh'ta Bints—Caprice — 60
Very graceful, effective and melodious. Admirable

study for stylo, novel and graceful piano effects.

3 Vwitatlon Convent B»*1U — 60

A great favorite. Splendid prartloe for style. Good
teaching piece. Immensely popular with pupils.

6 Vive La Uvpnhllque— Grand Fanljwie,

Edition do (Jonc*»*rt —— 1 00
Treating “La Marseillaise” and **Mourlr pour la

A wonderful concert piece. Replete with extraordi-

nary piano effects. Popular with musiclaus and coo-

cenplanlsu. Magulflcent study.

4 Vivo La RvpMbll<|iio— Grand FantaAle,

Edition du Salon — 1 00
Treating ”La HarseUlaiso’' and **Mourlr pour la

Patrla.”
This edition robrins all the groat effects of (he coneert

•rlitloD.slmHIfyinK such passage* m re<|Ulre eriraor-

dinary technical rcsoufcea. Great favorite and teach-

ing piece. Very |>opuIac with poplls.

3 Waterspritcii—Polka — 60
Very effeeiive. Nothing more beautlfo! for the par-

lor. Favorite of piaulBts. Grand study for general

teehti1i|ue and style. Very original piano effects. Im-

mensely popular with popile.

1 00

75

4 Zephyr and thc'Brook, The ....—
A laagnlflnent work and very effective. Great study

75

for style. Offer* splendid work in running itassages.

ropular with planiii*.
"* ’*Fine teaching piece.

PIANO DUETS.
. 1 504 Alpine Storm, op. 105 —

MagnlflcentexIilbUlou Pleoe. Immensely effective,

rnnauaily popnler with jkjplls. bee solo for fnll de-

uilod dcM:riiHl||n.

3 Alhambra, ^foorlsh Dancfi 1 00

Very brilliant and capi-vating. Admirable ]>rscUce

lu time. 8m solo f«*r deecripUon.

4 Don't Bbr«h—i’otka —— 1 00

A Nri>:ht aud lirilUsnt polka. Very effective. 'Good
practice.

4 Ella's Eye*—Polka — 1 00

A britflit. cheerful and s|i«tkling polka. Splendid

practice for style and time.

4 OrTmans' Triumphni March. 1 25

All vffectiv- drwt of thi* wbleiy popularmarcb. See
solo for full deecrtpUon of this popular oompoaitiou.

4 Heather Bells—Polka • 1 00

A nia^cnlflcenl tmn<cu*Uy biiUiaot arrawmenl of

tite Mjlo. Th.M admiring the solo will be more
than i>lceee«l with tbe duet. Sec solo.

. 1 004 Heather Bi'lls—Jfan'h —

—

Very brtlllani and effex^tivo. Admirable practice.

4 Heather Bells—Waltz. 1 00

A msgiiltlrent dn«l. Vnusually bright aud brilllaoL

Spit'll^ exhlblUou number.

3 Humoresque—Danae dea XeCTOe - 1 00

One of the ra-^t pleasing and fascliuulii* duets

wriiie i. Immene-ly effective. Great exhibition

number. Exoeedlugiy popular with pupils.

4 Love at Slirht—Polka 1 00
On© of ihefamoua planoducWof Charle* an«l Jacob

Kunkel, tbe authors of the most captivating ducts.

4 Nonpareil Galop— — — 1 00
Another of tbo Kunkel Brothers moat admired con-

cert pieces.

8 Philomel—Pollia H
The most pojmlsr duet published. Annual sale

S6JXW copiv*. rise made tbe rounds of the world.

During the close of the ^chool year *ti9-V8 we received
overfo -r hundred progmmmes contslntog this duel.

Immensely csptivaUug and brilliant. Popular with
pupils.

4 Rptilleas Love—Polka 1 00
Bright and captivailug i«lka. Very fanciful and

capricious. Good practice.

3 Shakespeare March —.— 75
A bold rnsreh In well-dcfinod rhythm. Admirable

for the opening of exblbitlous. bultablo for calis-

thenics.

3 Sontbem Jollification (Plantation Sivnc)— 1 00
This piece is au immensely effective number. Just

the one for exhtbllloua, commeocemeot exerclaes,

etc., when it Is a>*compauio<l wllh tHmes, drum,lam-
bourtne, clogs,’ triangio and saiidisi}>er pada The
sandpaper i>«dH are used In the Banjo Hole to Imitate

the sbuffllng of feet indsneing. The effect produced
is most reallstio. Parts for tne Instnituenisftnd sand-

paper pads may be obtaiued of Kunkel Brothers.

Bee description under Bolo.

4 Sparkling Dow—Caprice —
One of Kiuik<-1 UretherH* most famous concert duets.

Never falls to lake with an audiencewhen well played.

1 00

604 VlKltation Convent Bella ...

A lovely reverie. Wilt comfort tbo meet depressed
spIrlL Immennely popular. See solo.

4 Vive la Uftpiibliqno—Gramlc Fantaialo 1 26
Tresting ** I.s Marselllalrio” and ” Moiirir Ponr la

Patrie.” A great concert piece. Abounds in extraor-

dinary ooveT piano effects. Vnusually i>opular.

Sm Solo.

SONGS.
3 Bettor Apart (Lieber Allefn), E. andO—~ 60

A song of special merit, refliied and arllstte. A
besnt'fuT and expressive melody. An miususlly good
teaching number.

3 Cuokoo, Tick-Tack—Ballad. G.andE 60
(ireat exhibition song. Snng wllh great sucdbsa by

Chrlatlne NUssun. Thin song may be sung as a solo

and chorus. It Is very IniereatiaK snd Immensely
pffcetlTe. orcbciitral arravRement may be haM] upon
rerelpt of S5 leuts for malltog.

3 Come Home, Sweetheart (Liobchen, konim
Heim). K. and G— — 36

A very singable and ebanning tong; sure to captl

rate sn siirllence aud win an encore, bplendld nolo

fur young siiigers.

2 Heart Tried and True. E.andG— 35

2 I Love Thi*e True (Ich hah’ Dich liob.)

E. and G — ——— 85

4 More (Mchr.) " E. and G .......... 50

4 On the Heiirhlg (Vdfflcin Traiit)—Grand
Waltz. £. andO-..,- — 1 00

8 On the Ocean (Auf dein MiKjre)—Raw
Solo. E. and G — 50

3 Penilcrti's Prayer, The (Dns Gebct dcs
Bui^fertigeii)—Sacred Solo. E. and G ... 50

2 Rainy T>ny, Tbe (Dcr llcgenlag). E. ami G. 35

3 Sleep, Bnby, Sleep (Mein Llcbllnj^.Schlaf)-

E.andG. 50

2 Singing Still (Nicbtveritummt). E.andG. 8.>

3 Three Fishers—Bnilad. E.andG 50
Every alto ot barltune sbonld have a copy.

3 Too Young for Love (Z« .lung zur I.icb).

E- and G 26
A dasbjr and captivating song, full of cbarinli'g

n ttv*te. No happier selection eouid be madu lur iHU-
lor or < oncerU

4 Yes orNo. ortbe Bose of Fate (Llebeszaubcr)
WuIlzSong. E. and (i .» 1 00

One of ihe best waltz song rver written. Every *'ug'‘r

shoubl hate a copy, tor ;>r«tlvand liewKcMng effnita
this aong cannot be siir;<aiHird. Or<'hr»lrel armngr-
ment may be bad upon receipt of Zrcvou fur tuslliug.

Mailed on receipt of price by KUNKEL BROTHERS, Publishers, 612 Olive Street, St. Louis.


