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OPINIONS OF THE PRESS

FIRST GROUP.

“The Battle Hymn is a vigorous piece of work in which the use of quasi-Oriental colouring Is
sufficiently consistent to give thoroughly sincere expression to the words. There is original beauty
in the ‘ Hymn to the Unknown God, especially in the Refrain, * Who is He ! How shall we name
Him when we offer sacrifice?’” The Funeral Hymn is more massive in style.— 7imes.

“Of his uncommon ability he has given us proof before now, and there can be no questioning
the cleverness, power, and imagination revealed in the work.”—Daily Telegraph.

“ By far the best of the new works was Mr. Gustav von Holst’s group of Rig-Veda Hymus,
especially the * Hymn to the Unknown God.’ The design of the piece was simple, from a pianissimo
to a very striking climax, and down again ; while at intervals a quaint effect of little bell-like sounds
was heard.

“ No one has done Oriental music better than Mr. von Holst—that is to say, he has freed himself
from the customary devices, and seems to have been able to express himself quite naturally in a
musical phraseology eminently suitable to the fine texts.”—Pall Mall Gazette.

“The Funeral Hymn especially is beautiful, and rises to very impressive climaxes. In this and
in the ‘ Hymn to the Unknown God’ the orchestration is very imaginative. The effect of little bells
and flowing phrases in the bass in the latter is weird, and suggests a superstitious mystery.”—Star.

“ Reveals a very vivid sense of colour and a command of convincing atmosphere.*
Morning Posl.

“The Funeral Hymn is a really noble piece of massive choral writing, far removed from
hackneyed conventionality.”— Birmingham Post.

“The music is warm with feeling, strong in character, and most effective in structure.”
Manchester Guardian.

SECOND GROUP.

“Mr. von Holst’s second group of choral hymns from the Rig-Veda, for female voices and
orchestra, were among the most interesting things in the programme. All three are delicate and
thoughtful pieces of work, and each has distinct characteristics of its own.”— Z7zes.

“Of the novelties, Mr. Gustav von Holst’s choral hymns proved by far the freshest and most
spontaneous in thought and treatment.”—Standard.

“Effective, restrained, and original ; and although modern, the restrained simplicity of the
choral treatment allowed the choir to get the maximum of effect with the minimum of means.”
QObserver.
“All three are very freshly felt and thoughtful, picturesque in their colour, and bold but effective
in their vocal writing ; but the deepest impression was made by the second *To Agni,} a vigorous
and vivid piece of impressionism.”—Sunday Times.

“ Their originality is, as usual with Mr. von Holst’s work, controlled by refinement and musician-
ship.”—Musical Times.
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FIRST GROUP
Three Hymns for Full Chorus and Orchestra

Vocal Score, 1s.; Tonic Sol-fa, 8d.

SECOND GROUP

Three Hymns for Female Voices, with Accompaniment for Orchestra or Piano
with Violins ad /6.
Vocal Score, 9d.

THIRD GROUP

Four Hymns for Female Voices, with Accompaniment for Harp or Piano

Vocal Score, 104.
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FOURTH GROUP %
Four Hymnus for Male Voices, with Accompaniment for Piano or String
Orchestra with Brass ad Zid.
Vocal Score, 9d.
“ 1t is fortunate that the treasure mine of Sanskrit literature has remained untouched until a '

musician presenied himself who was not only a talented composer, but endowed with adaptable
sympathies and the patience to apply them to a new study. Such is Gustav von Holst.

“The hymns of the Rig-Veda consist for the most part of simple invocations of fire, water,
heaven, the sun, and other forces of nature, incidental to the earlier, less sophistieated, form of
religion.

" “This is the material which attracted Mr. von Holst. It was not long before he decided that to
approach it through the medium of translations was hopeless. The more faithful the translation was,
the more remote it seemed from reproducing the atmosphere of the original. Sometimes even it
needed much ingenuity to decide what the translation meant. By this time, however, Mr. von Holst
was s0 fired by enthusiasm that difficulties only spurred him on, and he set to work to study Sanskrit.

** The texts he now uses are his own. They should, however, not be regarded as translations in
the usual sense. His method has been first to study the original so closely as to be completely
satusated with it, then to throw it aside and reproduce its meaning in the clearest possible terms.”

EowiN Evans in The Blackburn Times.

1 Mr. von Holst Lad never written anything except this collection of hymns, they alone would

suffice 10 stamp him as one of the most individual figures in contemporary musical life.”
EDGAR BAINTON in Musical Opinion.
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Choral Hymns from the Rig Veda.

First Group. usTAY VON HOLST. 0p.26.
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BATTLE HYMN.

Indra is

the god of sky and storm.

The Maruts are his attendant storm-clouds.
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II.

TO THE UNKNOWN GOD.

Adagio.
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OPINIONS OF THE PRESS

FIRST GROUP.

“The Battle Hymn is a vigorous piece of work in which the use of quasi-Oriental colouring Is
sufficiently consistent to give thoroughly sincere expression to the words. There is original beauty
in the ‘ Hymn to the Unknown God, especially in the Refrain, * Who is He ! How shall we name
Him when we offer sacrifice?’” The Funeral Hymn is more massive in style.— 7imes.

“Of his uncommon ability he has given us proof before now, and there can be no questioning
the cleverness, power, and imagination revealed in the work.”—Daily Telegraph.

“ By far the best of the new works was Mr. Gustav von Holst’s group of Rig-Veda Hymus,
especially the * Hymn to the Unknown God.’ The design of the piece was simple, from a pianissimo
to a very striking climax, and down again ; while at intervals a quaint effect of little bell-like sounds
was heard.

“ No one has done Oriental music better than Mr. von Holst—that is to say, he has freed himself
from the customary devices, and seems to have been able to express himself quite naturally in a
musical phraseology eminently suitable to the fine texts.”—Pall Mall Gazette.

“The Funeral Hymn especially is beautiful, and rises to very impressive climaxes. In this and
in the ‘ Hymn to the Unknown God’ the orchestration is very imaginative. The effect of little bells
and flowing phrases in the bass in the latter is weird, and suggests a superstitious mystery.”—Star.

“ Reveals a very vivid sense of colour and a command of convincing atmosphere.*
Morning Posl.

“The Funeral Hymn is a really noble piece of massive choral writing, far removed from
hackneyed conventionality.”— Birmingham Post.

“The music is warm with feeling, strong in character, and most effective in structure.”
Manchester Guardian.

SECOND GROUP.

“Mr. von Holst’s second group of choral hymns from the Rig-Veda, for female voices and
orchestra, were among the most interesting things in the programme. All three are delicate and
thoughtful pieces of work, and each has distinct characteristics of its own.”— Z7zes.

“Of the novelties, Mr. Gustav von Holst’s choral hymns proved by far the freshest and most
spontaneous in thought and treatment.”—Standard.

“Effective, restrained, and original ; and although modern, the restrained simplicity of the
choral treatment allowed the choir to get the maximum of effect with the minimum of means.”
QObserver.
“All three are very freshly felt and thoughtful, picturesque in their colour, and bold but effective
in their vocal writing ; but the deepest impression was made by the second *To Agni,} a vigorous
and vivid piece of impressionism.”—Sunday Times.

“ Their originality is, as usual with Mr. von Holst’s work, controlled by refinement and musician-
ship.”—Musical Times.



CHORAL HYMNS rrom e RIG-VEDA
Words and Music by

GUSTAV von HOLST

Op. 26

FIRST GROUP
Three Hymns for Full Chorus and Orchestra

Vocal Score, 1s.; Tonic Sol-fa, 8d.

SECOND GROUP

Three Hymns for Female Voices, with Accompaniment for Orchestra or Piano
with Violins ad /6.
Vocal Score, 9d.

THIRD GROUP

Four Hymns for Female Voices, with Accompaniment for Harp or Piano

Vocal Score, 104.

z
£
g
FOURTH GROUP %
Four Hymnus for Male Voices, with Accompaniment for Piano or String
Orchestra with Brass ad Zid.
Vocal Score, 9d.
“ 1t is fortunate that the treasure mine of Sanskrit literature has remained untouched until a '

musician presenied himself who was not only a talented composer, but endowed with adaptable
sympathies and the patience to apply them to a new study. Such is Gustav von Holst.

“The hymns of the Rig-Veda consist for the most part of simple invocations of fire, water,
heaven, the sun, and other forces of nature, incidental to the earlier, less sophistieated, form of
religion.

" “This is the material which attracted Mr. von Holst. It was not long before he decided that to
approach it through the medium of translations was hopeless. The more faithful the translation was,
the more remote it seemed from reproducing the atmosphere of the original. Sometimes even it
needed much ingenuity to decide what the translation meant. By this time, however, Mr. von Holst
was s0 fired by enthusiasm that difficulties only spurred him on, and he set to work to study Sanskrit.

** The texts he now uses are his own. They should, however, not be regarded as translations in
the usual sense. His method has been first to study the original so closely as to be completely
satusated with it, then to throw it aside and reproduce its meaning in the clearest possible terms.”

EowiN Evans in The Blackburn Times.

1 Mr. von Holst Lad never written anything except this collection of hymns, they alone would

suffice 10 stamp him as one of the most individual figures in contemporary musical life.”
EDGAR BAINTON in Musical Opinion.
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These hymns are written for a chorus in three parts— 1st Trebles, 2nd
Trebles and Altos.
In the first hymn there is an independent part for the first row of the
whole choir. (see page 5.
In the third hymn the choir is divided into three groups of two parts each
(Trebles and Altos). The first group is to consist of the front half of the
choir: the rest will be divided equally into the second group (behind the
first) and the third at the back of all, so that these two latter groups
will sound as echoes of the first group. Thus, if there are eight rows in
the choir, the first four will form the first group, rows 5 and 6 the sec-
ond group and rows 7 and 8 the third.
In the absence of the orchestra the piano accompaniment willbe greatly
improved by the addition of the specially-written ad 76.violin parts (price
3d each). These are quite different to the orchestral violin parts and the
two must not be confused.
In the third hymn the long sustained bass notes may be played on the
organ or harmonium instead of the piano.

Pronounce a in Varuna and Agni as u in sun. In both names the accent
falls on the first syllable.

S. & B. Ltd. 1213.




This group is dedicated fo Edward Mason and his Choir. 1

Choral Hymns from the Rig Veda.
Second Group.
GUSTAV VON HOLST.
1.

TO VARUNA.
(GOD OF THE WATERS)
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TO AGNI.
(GOD OF FIRE.)

Note. In the following hymn the bars are divided into 3 beats followed by 2 and 2 followed by 3 alternately
with few exceptions. The figure at the beginning of @ach bar denotes which of the two comes first.
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FUNERAL CHANT.
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Third Group.

GUSTAV VON HOLST.|

I )
HYMN TO THE DAWN.

. T T T N |
1st SOPRANO. t — I = ! — —
* . t - I . —t - —]
2nd SOPRANO. T - ; =
» |
2! - T e T———
1st ALTO. s m ¥ e P =
Hear our
»
T - T 1 |
2nd ALTO. } } = |
o @ [ =
Z
Hear our hymn
N » .|
m - "3 1] -1 —L I N . 1
o g‘;‘TI o i o e 2 oo 1Y ] be—-&
HARP. . E

- Y. .\" . 48
or ‘ 7 F Eb W I ¥~

PIANO.

[ 184

ol
o
el
HR o
e
o
oll
ol
oLLl
ol
¢

o - o HFL
11 M . 11 |
- 1 £ 1 1 1T - |
11 11 1 11 1 )
1] ) - )} 4
=
Hear our hymn 0 God -  dess,
mp - - - ]
= -+ H= L” - o = - =
12 1 11 1 1T 1 11 "1 31
% 17 1 ) I 1 j I i - 1
Hear our hymn 0 God - - - - dess,
1 } 1 I 1 1
—B- » + 1 ] i
T 1 T 1 1—1 —&— 1
T i . [
hymn 0 God - - - dess, Rich in
i i ‘
} T F = = =
1 I 1 1 | 2 = 1l T 1
“__d__.._.__.___.b.é ) B 1 Ly 1 1 . |
p—g #
S 0 God - - - - - dess, Rich in
U i T - A & y i & —a r iy AN § | § P AJ 3 L .7 - -
} 4 RAN’Y - - - 1/ IAY - - 17 BAY il -
o q N .r‘_ & 4 ; :‘_ - I&l‘ ~ #I' )
By E4 R
(O, & +— T — ] — | pane i)
P — = - - —t e
1 T P 1 i 1 S S | 7
- t - -

T e = e R A=
AERC Wt M i W o L

#As the second Soprano has the melody, this part shounld slightly predominate.
Copyright in U.S. A, MCMXII,by Gustav von Holst. S.& B.1td.1214.

/SH



T m --JH - Mmoo M m nnEEunEniEn N
1 1 ) . - - '
elll W% W - M HH M S i | |elbma T8l | | [T I . )
&0 &0 -T+) .g o ...LA- e
ol ST ST S |ITT®E (4] & (|8 a5 TG ] =
(=] =] =] Q \} 3]
- > = =) . ] ] =] ;nﬁ
olll &t 5 [HTes [T Nl [ T &2 S || e
: : : C LR W] ol 3o m o m -%wm = vl H
oL & T8 & [TTPE & (% kur hwwﬁ: mmwu L ERE S - e
bt 44 el . i b1 t s..K o N
&bl
o 3 tn o ..,.1 1 el s iiele -Tf 2 |es i 0 W ssE = ™
4 44 i = ettt bt
\ ) J ® i 1] i
- a 1Y : L} —..7
E=Riln: H
1 m +1 =] L e H
VTJw RS e h m
] A [ : e i)
' ' o 1:1 : _ I ! _ BEAg
1 g e g | » m te |liHe
QU2 ol R S [T 3 (e & e i
.huﬂ. 2 L{eh) | 2 Riik = L < %) Al - -
" -t
: el el LI Y
[ Yu'S e 2
02| \F® L e HH HH =
i ] =
= =
e 8 LIRS . "o e e i =
e e
PR N
¢ [ o
< ~ I 1
Q 3 Lm o 2 mmﬁ. B L ! _
Lo IS g IR E =
Tt ....L T |1 A I g ~ A~ A~
B HLIERUILE pON v.x; 1 ;Jﬁ
| HEACIENER Ny sl bl
7 +4+ H =~ ettt =4 14 Pttt
S e [N\ N s [ s [0 |
L 11 o T T B .
L 2
= 2 E M g  HE d '
s {[N| 2 N 3 Ww .
3 S 15 )
[l ] t ] mm
SINHET S |TT® S = i
EAN iy i = Xy e
o < N DL < NEe nMW




S.& B. 1td.1214.

r T T T BEER mERE EERE ERE
™1 / ™1 ﬁ.Iﬁ. . ERE BREE! T J.. i —l
1 (- HER: by i Ui ﬁ I ol Z | 18E e E |
5 T E fre / " SUE ||MLE 8| 2
Ml = . == IS 1o Jt R _ . alt He
HLYI ] J‘ ]]Iﬁ.ﬂnm Hu m r*
N , 8, 1J.Mr». 4. .»_Q e
w il | .h—' ' ' o —ﬂ'
&0 = R [ Pl I i . L I
m = N w 0” N .H.H_Vr ] ' bl ! [T HERY =] +H ~ 4 E-d l-’ '
ol S Mm@ SHih ol lets NS CIERL Y= e
T o oL T N 8 B mel™ LD S
le rt N |
A . e
’ ' ' e
Qi & _ . ifo .C m = Mw ”Lv
= e e\ s s (] CTIR
' ' B e va 5
o n3 i
= onb ﬂﬂb 1 ] ) t o 1 »
NULE allis [/ S (18] % 11l &)iHT. - iy B
SHEE L R T s |lllb s 1 < I
e i mw%.,m s |10 2 []]1RE 1Te.\& e
> HH H-4-H H-H HH
.PLT .._.m ' ] ]
} i [l
#y Uil o I . N & ™™ E g h M
il e 22 4 = = = ic ;
! 1 e/ | I . ) ) .
l mWw 44 ' aTL-Ma h LN m.L: A 85 H . L1MHW =
' -y e * T, | e Lﬁ-w- T H
o - .IW
s alls (i WL 8 N o I i I HITEREH IR PR IR
S |5 % AN & e vu, e 1l = g g g ! !
S - 11 Ll -1
o T T N ETTR| % |1 s e = B = X -
u L 4. (=] (=] o— - 41 ot -t
T I LMHx = %.} M ..mm- B FESEN He | N = 1l e !m S m il
7% E n e N
BLN 1P o lo M o | o &
] +—
TR & oy & e e I " . -
. MEN an ] = < ]| M_b Mw = ! ] RN i mw J
i RO | Bt S (e [0 | TG T TR ey 2 A
' x i e 2 i S ’
“L %wmrv . . _ Al BT MHE T 2 2|2 \ﬂ
-~ o 1‘11' ~ =
c ; %0 s Ll E R
p. .I]AW 3 nvﬁ T m e ﬁllL m N, ]lIUH APT.! n.m. AH M e 1L m W W Ttnwu ‘FﬂVv J
BTN R RAT.S 2( = K] 3 B &
ESN3 X ) Lrun T ﬁﬂ T e e T B Y
M < <q . N
aN| NP &N 9
, =dh L T
Nt~ e



RN R R & o — -
ﬁ T7e L) ﬁ kg .c
T o5 e
T
e L ] Jv il
TTe il )
. By
1 -] 1IN i
] ) ' ' v ([ [} allle ™ 2T ol E el
um 11 !.nvux 1kl
o ..ll' o ji !
[ Sa X} e - ) o }M
(i L e SENE n .nk. - = R b N
bl % Mg Ba o OER S
e e W & TS | 8 A e H
by S bt gt ted
e e k¢ .r =]
{ 18 o
1 [ ] ) | 5
e 1ol | f
N N e 1 e - _ ol 2 N
L H TS ML
o~ 11 ul ot H r' pes 1
Lt | 178 5 MR L 9 A
A.ii .A 1T T J e
3 17 . 5
A=) B il HT .fOu We . ...W \BRERIN-IE
L 14 o= Lot .ﬁw - Ul — - Ildu ﬂ Av e 4 _a Al_i i -
. ' i ' L p IT.JMVB lr.HMV = R A
= £y r = T T i
g Slirriel Sl s e i)
Ul.% I @ .hW:C L
B T T 1T e
~ -3 - -~ .
5 (el el § |es <} b b o K
o — el — alll..l R ad
=i = E= < . ! . HH o {L.
S = o
L ' ' ' i SN |
ﬁ.. ] [ L m
. e Lk o -
8 i 8 IMW g .lwr < )|
E. =" -
[ty n
S0 |

Hum

ring,

-

.

S. & B. 1td. 1214,

off
ring,

-

S

your

'S Y. 4




114 8

#

|
Y H D

(c

fore

be

bow

bly

her,

1
T
fore

be

[”)

[ 7]
i1

1

1

bl
(7 XY
her,

- fore

be

1
a1

-

o

her,

fore

I Ag,
o\ fris
In e
SR
t ™™
tE ™
S BL)
[ 1n N0 w
He n
-
2N
0N 71
T |l
- e
ul 1t
R
e ) ™
LI S
Ty 7%
a ™
o | |
e
S IR

11274 .

A #

Raise your songs of

D]
H 4

she

wel - come, As

she

1T

{
1

1
J
As

1
T

wel - come,

f

alse your songs o

R

she

As

wel - come,

Raise your songs of

H
o/

wel - come,

=i
1=

‘L

T
- &

#

A
N3V
¢

_ishe

esrmrussmsmscranemoanny

&

D
As

ise your songs of

i

Fh%;tni L d
p#’

Bb

Gb

5

splen - dour. ___

kN
[ VI .

N
! 4
r N
A

N

1
P A ]
bl

2.

morendo

EEE

o

S. & B. Ltd. 1214,



IL.
HYMN TO THE WATERS.

GUSTAV VON HOLST.

Allegro. J.: 120,
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III.

HYMN TO VENA.
(THE SUN RISING THROUGH THE MIST.)

Adagio. d- 56.
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Moderato. J: 108.

IV.
HYMN OF THE TRAVELLERS.

The God invoked in this hymn is the Guide of travellers
along the roads of this world and along that leading to the next.
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Note. The normal rythmn is that of three beats followed by two. When the two come first 2-3 is written over thebar.
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OPINIONS OF THE PRESS

FIRST GROUP.

“The Battle Hymn is a vigorous piece of work in which the use of quasi-Oriental colouring Is
sufficiently consistent to give thoroughly sincere expression to the words. There is original beauty
in the ‘ Hymn to the Unknown God, especially in the Refrain, * Who is He 7 How shall we name
Him when we offer sacrifice?’ The Funeral Hymn is more massive in style.”— 7imes.

“Of his uncommon ability he has given us proof before now, and there can be no questioning
the cleverness, power, and imagination revealed in the work.”—Daily Telegraph.

“ By far the best of the new works was Mr. Gustav von Holst’s group of Rig-Veda Hymus,
especially the * Hymn to the Unknown God.’ The design of the piece was simple, from a pianissimo
to a very striking climax, and down again ; while at intervals a quaint effect of little bell-like sounds
was heard.

“ No one has done Oriental music better than Mr. von Holst—that is to say, he has freed himself
from the customary devices, and seems to have been able to express himself quite naturally in a
musical phraseology eminently suitable to the fine texts.”"—Pall Mall Gazette.

“The Funeral Hymn especially is beautiful, and rises to very impressive climaxes. In this and
in the ‘ Hymn to the Unknown God’ the orchestration is very imaginative. The effect of little bells
and flowing phrases in the bass in the latter is weird, and suggests a superstitious mystery.”—SZar.

“ Reveals a very vivid sense of colour and a command of convincing atmosphere.*
Morning Posl.

“The Funeral Hymn is a really noble piece of massive choral writing, far removed from
hackneyed conventionality.”— Birmingham Post.

“The music is warm with feeling, strong in character, and most effective in structure.”
Manchester Guardian.

SECOND GROUP.

“Mr. von Holst’s second group of choral hymns from the Rig-Veda, for female voices and
orchestra, were among the most interesting things in the programme. All three are delicate and
thoughtful pieces of work, and each has distinct characteristics of its own.”— Z7mes.

“Of the novelties, Mr. Gustav von Holst’s choral hymns proved by far the freshest and most
spontaneous in thought and treatment.”—Standard.

“Effective, restrained, and original ; and although modern, the restrained simplicity of the
choral treatment allowed the choir to get the maximum of effect with the minimum of means.”
Observer.
“All three are very freshly felt and thoughtful, picturesque in their colour, and bold but effective

in their vocal writing ; but the deepest impression was made by the second *To Agni, a vigorous
and vivid piece of impressionism.”—Sunday Times.

“ Their originality is, as usual with Mr. von Holst’s work, controlled by refinement and musician-
ship.”—Musical Times.



CHORAL HYMNS rrom e RIG-VEDA

Words and Music by

GUSTAV voxn HOLST

Op. 26

FIRST GROUP
Three Hymns for Full Chorus and Orchestra
Vocal Score, 1s.; Tonic Sol-fa, 8d.

SECOND GROUP

Three Hymns for Female Voices, with Accompaniment for Orchestra or DPiano
with Violins ad /6.
Vocal Score, 9d.

THIRD GROUP
Four Hymns for Female Voices, with Accompaniment for Harp or Piano
Vocal Score, 104,
FOURTH GROUP

Four Hymus for Male Voices, with Accompaniment for Piano or String
Y ] F . g
Orchestra with Brass ad /ib.
Vocal Score, 9d.

“1t is fortunate that the treasure mine of Sznskrit literature has remained untouched until a
musician presenied himself who was not only a talented composer, but endowed with adaptable
sympathies and the patience to apply them to a new study. Such is Gustav von Holst.

“The hymns of the Rig-Veda consist for the most part of simple invocations of fire, water,
heaven, the sun, and other forces of nature, incidental to the earlier, less sophistieated, form of
religion.

This is the material which attracted Mr. von Holst. [t was not long before he decided that to
approach it through the medium of translations was hopeless. The more faithful the translation was,
the more remote it seemed from reproducing the atmosphere of the original. Sometimes even it
needed much ingenuity to decide what the translation meant. By this time, however, Mr. von Holst
was so fired by enthusiasm that difficulties only spurred him on, and he set to work to study Sanskrit.

** The texts he now uses are his own. They should, however, not be regarded as translations in
the usual sense. His method has been first to study the original so closely as to be completely
satuiated with it, then to throw it aside and reproduce its meaning in the clearest possible terms.”

EowiN Evans in The Blackburn Times.

*1f Mr. von Holst Lhad never written anything except this collection of hymns, they alone would
suffice 10 stamp hini as one of the most individual figures in contemporary musical life.”

EDGAR BAINTON in Musical Opinion.
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Choral Hymns from the Rig Veda

GUSTAV VON HOLST. Op.26.
Fourth Group.

L
HYMN TO AGNL

The sacrificial fire.

Moderato maestoso. 4 - 69.
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Note. Besides the ordinary orchestral strings, a harp or piano is needed for the first hymn.

The «d 7:b. brass instruments consist of two trumpets in Bb, two horns in F or Eb and three trombones.

The brass instruments may be omitted whenever such a course is desired and the composer requests that if
they are not all used they shall all be dispensed with. The addition of one trumpet and ocne trombone to the
string orchestra for instance would be detestable.

Small choirs are advised to use piano accompaniment only. Pronounce A in 4gné as in among.
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HYMN TO SOMA.
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Note. Soma— called Indu in this hymn-— is the juice of a herb used in sacrifice.
This hymn was probably a popular country song to which the refrain to Soma was afterwards added.
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HYMN TO MANAS.

This is an invocation to the Manas or spirit of a dying man.

, Lento. ~
0 = —
1st TENOR. fay— |
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il
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BARITONE SOLO.
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O thou who hast fled a-way To join the ranks of those that lie w 1th-1n the a.-bode of Death.
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O —3
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Nofe. The normal division of each7 bar is four crotchets followed by three. When the three beats come first
3-4 is written at the commencement of the bar.
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call thee back to dwell with us a - gain.
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HYMN TO INDRA.

Indra is god of heaven, storm and battle.

; LLﬁ;‘%llegro moderato. J =81, . o
TENORS. 715“} b 2 ~ {L —} jﬂl :b:} 41'1‘1 J’El Jrii ITP ‘!

Who is he of lof- ty powr,
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Who is he of lof-ty powr,
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Guar-dian of the Gods?__ Who supportstheheavn’sa - lone? He O menis In - dra!

Guar-dian of the Gods?__ Who supportsthe heavnsa - lone? He O menis In - dra!
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Who was the he-ro that heard cur pray’rs?

Who was the war-ri- or thun-der armed?
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