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A BALLAD OF HELL.

YWords by Musie by
JOHN DAYIDSON. STANLEY HAWLEY.
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My | love, there is no help on earth,No | help in heaven;IThe deadmansbellmiiit
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The |colour died from out her face,Her| eyes like ghostly candles shone;She
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cast dread looks about ne place, Then | clenched her teeth and read right on.
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may not pass the prison door; |Here must] rot from day to day, Un._
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_less | wed whom [ abhor, My cousin, Bilanche of Valenecay.
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Meet me in hell tonightany queen, For [ weal and wee,
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rose, And am | mad? she said: She | broke her fan, her belt untied; With
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leather girt herself instead, And stuck a Jdagger at her side.
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Then [out into the night she went, And |stooping crept by hedge and tree;
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rose - bush flung a snare of scent, And | caught a happy memory.
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The |dewy grass refreshed her face; She | rose and ran with lifted dress.
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dared to make herseif at home

9

The !

slir.

midst the waily, the

uneasy

blood-stained flame that filled the dome, | Scentless and silent shrouded her.
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Das Lied der Biene.

Deutsch von Withelm Henzen.

The Rose and the Bee.

in E’ F. G.

Worte und Musik von WILLIAM WALLACE.
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E-g- sang ein Bien-chen sein  Lied.chen so gern der Ro - se bei dim.mern-den Schein, doch nur mit den Schwin-gen kann  sin - gen, kann sin-gen es  die
The tin -y bee sought her lo - wver the rose, To tell him that doy had be  gun, And her wings kept  hum ming. I'm com - ing, I'm com ing! And her
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song was as glad as the sum. And  hum buzzed the wings of the bee, Hum as  she  flew in her glee.
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Es sang ein Bienchen sein Liedchen so gern Im Anfang lauschet die Rose dem Lied, The tiny bee sought her lover the rose,
Der Rose bei dimmerndem Schein, Doch das wihrt nicht allzulang. To tell him that day kod begun,
Doch nur mit den Schwingen Denn ach! sie hort leider And her wings kept /mmmms,
Kann singen, kann singen Nichts weiter, michts weiter, I’m coming, [ m eoming,
Es die Weise gar lieblich und fein. Als den schlifrigen Sang. And her song was as glad as the sun.
Und su, su, su, summt es ohne Verzug, Mit su, su, su, nickt allmihlig sie ein, And hum-hum -hum buzzed the wmgx of the bees
Su, 8u, su, klingt es immer im Flug. Su, su, su bringt ein Schiaftriumelein Hum-lum-tum, as she flew in her glee,
Mehr vorzubringen Geh, kleiner Summer, Joy Jor our meetmg',
Will nicht gelingen, Su. Gonn’ ihr den Schlummer, Su. Wooing and greeting,
Hummed ske.
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Gedicht von Wilhelm Henzen. Slumber and Rest
English words by Clifton Bingham. Sy
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Vor Zeiten. da ich war ein kleines Kind,

Da lauscht ich oft dem machtig
Der Regen machte mich so bang,
Der mir in meine Triuine drang
Und Schatten huschten leis entlang
Und machten fast vor Schreck mich toll.
Ich musst erwachen ans Traumeswirren,
Gestalten sah ich mich umirren,
Bis mein Herz in Angst erschwoll.
Leise vernuhm ich da ein Lied
Lullalu, lullalu!
Da ward ich still, da ward ich mud,
Lullalu, lullalu!

»Schlafe mein Kind in dunkler Nacht,

Lulialu, lullalu!
Einer im Himmel schiitzt und wacht.
Schlummer und Ruh’ misst er Dir zu.
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wilden Wind;

LEIPZIG.

Lang ist es nun, dass ich kein Kind mehr bin,

Die Jahre flob'n im Zeitenflug dahin;

Des Lebens Sturm ward mir beschert,

Der tiefe Leiden oft uns lehrt

Und wehvoll unser Herz verzehrt,

Und driiuhend auch in meine Bahn

Sah ich die Schatten des Lebens dringen

Und Qual und Sorgen mich umringen,

Wie sie¢ jedem Herzen nahn.

Iinmer doch hor ich noch das Lied,
Lullaly, lullalu!

Da werd’ ich still, da werd’ ich miid,
Lullalu, lullalu!

wSchlafe mein Kind in dunkler Nacht,
Lullalu, Iullalu!

Einer im Himmel schiitzt und wacht

Schlummer und Rul’ misst er Dir zu!
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a faw doors from Circus

[ recollect when but a tiny child,
L used to kear the might-wind moaning wild;
And then the rain, like sounds of weeping,
Broke upon my peaceful sleeping
And the shadows round me creeping
Seemed like voices tn my ear:
I would wwaken from rest and dreaming,
The shapes anear me phantoms sceming
Till my heart oerflowed with frar.
Softly a litile song would crecp,
Lullaloo, tullalon
Raocking my fears to tranquil sleep,
Lullaloo, lullalon!
“Sieep as the yuiet shadows fall,
Lullaloo, lullaloo!
One ever walcheth over all.
Slumber and rest He knoweth best!”
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NOTES.

The pianoforte part to be considered as a setting of the poetical accent.

The bars always precede the accented syllable and in the event of a long phrase in
one bar a second shorter bar precedes the less accented syllable.

If there should be any doubt as to the scansion of the lines as set, the relative va-
lue of each syllable will be shown by notes of such value as is required.

When the voice does not commence with the first note of the bar rests are used.

The silent bars (for reciter) must be carefully remembered.

In every case the pianoforte part to be treated as an accompaniment, never louder
than the voice, and to take the varying tempi always from the reciter.

The marks of expression apply to both piano and voice.

N.B. It is only necessary for voice and accompaniment to be together on the first syl-
lable after the bar line. The reciter is otherwise free.
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VOICE, SPEECH, AND GESTURE.

A PRACTICAL HANDBOOK TO THE ELOCUTIONARY ART

THE VOICE. . By Hugh Campbell, M. D.

SPEECH. By Robt. F. Brewer, B. A.

GESTURE. By Henry Neville.

RECITING and RECITATIVE. By Clifford Harrison.

RECITATION with MUSICAL ACCOMPANIMENT,
With copious examples set to music. By Fredk.
Corder, R. A.M.

Including a New and Extensive Collection of Pieces adap-
ted for Recitation, Reading, and Dramatic Recital.

“The right hook on the elocutionary art has at length
appeared.” Spect. for.

“This is an elaborate and complete work onthetheory
and art of elocation. [t is a composite volume, the va-
rious parts of the subject being expounded by writers
of techuical acquirements and practical experience.’.
Daity Chionicle.

“Should be valuable to all students desirous of perfect-
mg themselves in the difficult art of elocution.)” Zra.

“The several departments concerning the technique of
elocution and of the art in combination with music have

Edited, with an Introduction, by Robt. D. Blackmann. been adequately treated by well-known authorities.
) . Irish Times.

In large crown 8vo, over 900 pages, with upwards of 100 Tlustra- “Certainly i ther vol £ :
tions by DARGAVAL and RAMSEY. Cloth, ?s. 6d.; half-bound, 10s.6d.; , frtaaly nono other volume are so many of my re-
Edition de Luxe, 18s. citations to be found.. CLIFFORD HARRISON.
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To Miss EMILIE BURLEY.

The Death Potion.

Der Gift-Trank.

CIn Ttaly 15 __ In Italien 15

LIZETTE WOODWORTH REESE.

(By special permission of the authorec<: STANLEY HAWLEY
Deutsch von L.Osterrivd. T ’ )
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would that those folk across the street,in old St] Simon’s there, Would hush their noise; for they
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AndaT but - ter-fly like a vi-o - let T Flits throughthe sun T
Und ein Schmetterling, wie der Himmel blau, Fliegt auf vom Gras,
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hear me in Heaven? Her soul shall T not come in to those white souls. She is T
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fell, but for T love, love, love; And for love, love,
Siel; dock aus Liebe, Licbe, Liebe! Und aus Licbe, Licbe,
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To Miss HELEN BUCKLEY. 3

FAIR HELEN.

Schon Lenchen.

Old Scotch Ballad. Music by

Deutsch von L.O. STANLEY HAWLFEY
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[ wish I were where Helen lies:
Ieh | wollt’ ich /[1';,7’ in Lenchews Grab!
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Night and day on me she cries;| Oh! that | were where Helen lies On | faic Kirconnell lea!
Al mein Gliick nahm sic hinab. | Ieh wollt’ ich lig’ in Lenchens Grab, In | mitt’ Kirconnell lea!
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Curst be the heart that thought the thought,And|curst the hand that fired the shot,When|in my arms loved Helen dropt, And
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died to succour me! Oh! think na but my
Tod fiir mich em - - - pfing. Bodenkt, wie mir dus
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be mv  guide, On fair Kir - con - nell lea; I
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crossed the stream my sword did draw, I} hacked him in pieces sma, | | hacked him in pieces sma,

Sehwert  ich  auvs  der

Scheide  riss,

Dureks Herz ich
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For | her sake that died for me. Oh!l Helen fair, be-
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Oh! that I were  where Helen lies! Night and day on me she
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cries; Out of my bed she bids me rise, Says, | “Haste and come to me!”
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No.1. The Bells . . . . . . .
2. Lorraine, Lorraine, Lorree .
3. Soul Music . . . . . . .
4. The Story of the Faithful Soul
5. Riding through the Broom
6. CurfewmustnotringTo~-night
7. The Raven . ..
8. Young Lochinvar
9. A Ballad of Hell
10. What my Lover said .
11. The Legend Beautiful
12. The Thin Red Line
13. In the round Tower at Jhansi
14. Lenore e e
SECOND SERIE
15. Fair Helen . ..
16. One of us Two . .
777 Theé Birth of the Opal
18. The Death Potion
19. The Legend of the East
Window .
20. Te Deum Laudamus
21. The Dead Ship .
22. A Country ldyll .
23. The Mission of Judas .
24. Abou Ben Adhem .
25. Song of the Shirt .
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1o meinot L}‘u{tu}' otte. 0t two teheuaedals with the muaical accompuniment”

Fdgar Allan Poe 5 -
Charles Kingsley -
Whyte Melville N
Adelaide 4. Procter .
Whyte Melville .

Rosa Hartwick Thorpe {,-
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. Edgar Allan Poe . b6]-
. Sir Walter Scott . hHi-
. John Davidson . . D-
. Horace Greeley . . -
. Longfellow . 6-
. Alice U. Mac [onell . HJ-
Christina Rossetti . -4 -
Fdgar Allan Poc . 4-
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. Flla Wheeler Wilcor 4 -
. Lizette Woodworth Iteese 4~
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. Huber Cutler R
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16.
17.
18.
19.
20.

W usic Conygosed

LOVE LYRICS.

Phillida flouts me .

. Love is a sickness .

Why so pale! .
Cupid and Campaspe .

. The Constant Lover

Phillida and Corydon.

. Shepherd, what's Love?.
. Yes, I'm in Love . ,

. My Heart and Thine .

. Meet we no Angels!

. Cupid's Arrow

2. The Cheat of Cupid

. Young Colin .

. The Despairing Lover

H. Fie, Shepherd, Fie!

I smile at Love .
Love and Hope .

Price 2/- Net Each
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Samuel Daniel.
Sir John Suckling.
John Lyly.

Sir John Suckling.
Nicholas Breton.
Sir Wealter Raleigh.
William W hitehead.
Sir John Suckling.
Thomas Ashe.
Fliza Cook.
Herrick.
Traditional.

W. Walsh.
Traditional.

Sir John Suckling.
Thomas Moore.



NOTES.

The pianoforte part to be considered as a setting of the poetical accent.

The bars always precede the accented syllable and in the event of a long phrase in
one bar a second shorter bar precedes the less accented syllable.

If there should be any doubt as to the scansion of the-lines as set, the relative va-
lue of each syllable will be shown by notes of such value as is required.

When the voice does not commence with the first note of the bar rests are used.

The silent bars (for reciter) must be carefully remembered.

In every case the pianoforte part to be treated as an accompaniment, never louder
than the voice,. and to take the varying tempi always from the reciter.

The marKs of expression apply to both piano and voice.

N.B. It is only necessary for voice and accompaniment to be together on the first syl-
lable after the- bar line. The reciter is otherwise free.
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VOICE, SPEECH, AND GESTURE.

A PRACTICAL HANDBOOK TO THE ELOCUTIONARY ART

THE VOICE. By Hugh Campbell, M. D.

SPEECH. By Robt. F. Brewer, B. A.

GESTURE. By Henry Neville.

RECITING and RECITATIVE. By Clifford Harrison.

RECITATION with MUSICAL ACCOMPANIMENT,
With copious examples set to music. By Fredk.

_ Corder, R.A.M.

Including a New and Extensive Collection of Pieces adap-
ted for Recitation, Reading, and Dramatic Recital.
Edited, with an Introduction, by Robt. D. Blackmann.

In large crown 8vo; over 800 pages, with upwards of 100 Illustra-
tions by DARGAVAL and RAMSEY. Cloth, 7s. 6d.; half-bound, 10s.6d.;
KEdition de Luxe, ISs.

“The right hook on the clocutionary art has at length
appeared. Spectator.

“This is an elaborate and complete work onthetheory
and art of elocution. It is a composite volume, the va-
rious parts of the subject being expounded by writers
of technical acquirements and practical experience.’
Daily Chronicle. :

“Should be valuable to all students desirous of perfect-
ing themselves in the difficult art of elocution.’ Lra.

“The several departments concerning the technique of
elocution ‘and of the art in combination with music have
been adequately treated by well-known authorities)
Irish Times.

“Certainly in no other volume are so many of mv re-
citations to be found.” CLIFFORD HARRISON.

LONDON:

CHARLES WILLIAM DEACON & CO., CHARING CROSS CHAMBERS, W.C.

N266.



. 3
To Madame GUARRACINO.

One of us two.

(Eins von uns.)

Ella Wheeler Wilcox.
Deutsch von L.O. STANLEY HAWLEY.

Molto sostenuto.
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Das Lied der Biene.

The Rose and the Bee.

Deutsch von Wilhelm Henzen.

in E’ F. 6.

Worte und Musik von WILLIAM WALLACE.
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Es sang ein Bienchen sein Liedchen so gern
Der Rose bei dimmerndem Schein,
Doch nur mit den Schwingen
Kann singen, kann singen
Es die Weise gar lieblich und fein.
Und su, su, su, summt es chne Verzug.
Su, su, su, klingt es immer im Flug.
Mehr vorzubringen
‘Wil nicht gelingen, Su.

Copyright 1901 by Bosworth & C¢

Im Anfang lauschet die Rose dem Lied,

Doch das wahrt nicht allzulang.
Denn ach! sie hort leider
Nichts weiter, nichts weiter,

Als den schlifrigen Sang.

Mit su, su, su, nickt allmihlig sie ein,
Su, su, su bringt ein Schlaftriumelein
Geh, kleiner Summer,
Gong' ihr den Schlummer, Su.

The tiny bee sought her lover the rose,
To tell kim that day had begun,
And hker wings kept humming,
’m coming, ['m coming,
And her song was as glad as the sun.
And hum-hum -hum buzzed the wings of the bee;
Hum - hum-kum, as she flew in her glee,
Joy for our meeting,
Wooing and greeting,
Hummed she.

(tedicht von Wilhelm Henzen.
Fnglish words by Clifton Binghkam.

Lullalu.

Lied.

Slumber and Rest.
Song.

in B C.D.
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Vor Zeiten, da ich war ein kleines Kind,

Da lauscht ich oft dem michtiz wilden Wind;

Der Regen machte mich so bang,

Der mir-in meine Triume drang

Und Schatten huschten leis entlang

Und machten fast vor Schreck mich toll.

Ich musst erwachen aus Traumeswirren,

Gestalten sah ich mich umirren,

Bis mein Herz in Angst erschwoll.

Leise vernahm ich da ein Lied
Lullaly, lullalut

Da ward ich still, da ward ich mid,
Lullalu, lulialu!

Sehlafe mein Kind in dunkler Nacht,
Lullalu, lullaln!

Einer im Himmel schiitzt und wacht,

Schlummer und Rubh’ misst er Dir zu™
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Lang ist es nun, dass ich kein Kind mehr bin,

Die Jahre flobn im Zeitenflug dahin;

Des Lebens Sturm ward mir beschert,

Der tiefe Leiden oft uns lehrt

Und wehvoll unser Herz verzehrt,

Und drauhend auch in meine Bahn

Sah ich die Schaiten des Lebens dringen

Und Qual und Sorgen mich umringen,

Wie sie jedem Herzen nahn.

Immer doch hér ich noch das Lied,
Lullatu, lullaiu!

Da werd' ich still, da werd ich miid,
Lullalu, fullalu!

sSchlafe mein Kiod in donkler Nacht,
Lullalu, Iulladu!

Einer im Himmel schiitzt und wacht

Schlummer und Ruh’ misst er Dir zu!

I recollect when but a tiny child,
I used to hear the night-wind moaning wild;
And then the rain, like sounds of weeping,
Broke upon my peaceful siveping
And the shadows round me creeping
Seemed like voices in my ear;
I would amwnken from rest and dreaming,
The shapes anear me phantoms seewing
Tidl my heart o'erflowed with fear.
Softly a lile sons would creep,
Lullaloo, lellaloo!
Rocking my fears to trangquil steep,
Lullaloo, lullalont!
“Sleep as the quiet shadows fall,
Lullaloo, (ullaloo!
One ever watcheth over all,
Stumber and rest He &noweth best!”
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