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EIGHT-BAR STUDIES

Adapted, Edited and Arrang‘ed
vy CHARLES DENNEE
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Allegro vivace
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Pianoforte
Composttions vy Charles Dennée

G-

PIANOFORTE SOLOS.

Op. 6. Mazurka. (3¢)
Op.7, No.l. Je pense a toi.

‘Song without words (3 a)

,, 2. Slumber Song. (3a) . . . . . . . ..
Op.8. Suite Moderne.
No.1. Prelude. (4a) . . . . . . . .. ... .50
, 2. Novellette. 3¢ . . . .. .. .... .40
,, 3. Danse Orientale. (3¢) . . . . . ... .40
, 4. Romanza. (4a) . . . . .. .. ... .25
., 5. Finale. Etude Caractéristique. (4b) . . .50
Op.9, No.l. Danse Moderne. (3¢). . . . . . . .. .40
, 2. Deuxiéme Mazurka. (3¢) . . . . . . . .40
Op. 10. Trois Morceanx. -
No.1. Serenade. (3b). . . . . . . . .. .. .40
, 2. Gavotte (3b) . . . ... ... ... .40
, 3. Album Leaf. (3¢) . . . . . . . . .. .40
Op. 12. Les Bijoux.
No. 1. Petite Valse. 2b) . . . . . . . . .. .25
,» 2. Marche Turque. 2b). . . . . . . .. .25
., 3. Rondo Villageois. (2b). . . . . . .. .40
, 4. Air Varie. 3a) . . .. ... . ... .40
Op. 13. Consolation (Nocturne). (3b). . . . . . . . . .40
Op. 15. Album Leaves. 6 Characteristic Pieces.
No.1. Prelude. 3b) . . . . . . . . .. .. .25
, 2. Gavotte. 3b) . . . . . . .. . ... .25
, 3. Seremade. (3b). . . . . . .. .. .. .25
, 4. Bourrée. 3b) . . . . . .. ... .. .40
, 5 Valsee. 3a) . .. ... ....... .40
, 6. Scherzino 3¢) . . . . . . . . . ... .40
Complete . . . . . . . . . ... ... ... 1.50
Op. 16, No. 1. Russian Dance. (3¢) . . . . . . . . . .40
, 2. Pas de Seul i la Gavotte. (3 b) .50
., 3. Danse gracieuse. (3b) . . . . . . .. .40
Op. 23. Suite de Ballet.
No.1. Minuet. 3b) . . . . . . .. .. .. .50
, 2. Valse Gracieuse 3b) . . . . . . . .. .75
» 3. Intermezzo. (3a). . . . . . . . . .. .50
, 4. Tarantelle 3b) . . . .. . .. ... .75
, 5. Danse Humoristique. (3¢) .. . . . . .50
Op. 26, No.2. Le Papillon. 3¢) . . . . . . . ... .50
Op. 27. Children’s Delight. Eight easy, progressive and
instructive pieces for first grade pupils.
No.1. Song of the Mill. (1b). . . . . . .. .25
» 2. Echoes of the Past. Gavotte. (1 Dby .25
, 3. At the Fair. (1¢) . . .. ... ... .25
, 4. Twilight Reveries. (1¢). . . . . . .. .25
» 5. The {fl)" Little Peasant. altz. (1¢) . .25
, 0. The ogby-Horse Ride. l(? ..o ... .25
.+ 1. Funeral March of a Toy Soldier. (1¢) . .25
, 8. Cradle Song. (1¢) . . . . ... ... .25
‘Op. 28. Children’s Delight. Eight easy, prggr&sive and
instructive pieces for seconay grade pupils.
No.1. Punch and Judy. Waltz. (2a). . . . . .40
» 2. A Winter Frolic. (2a) . . . .. . .. .40
» 3. Happy Thoughts Mazurka. (2b) .40
, 4. Chase of the Butterflies. (2a). . . . . .40
., 5. Around the Maypole. (2b) . . . . . . .40
, 6. Columbine. Minuet. (2b). . . . . . . .25
, 1, Castanet Dance. (2 c;_! ........ .40
,» 8. Rondo. The Young Huntsman. (2c¢) . .40

s

’ :@
PIANOFORTE SOLOS.
. Hountaln Scenes. (Edition Schmidt No. 61.)
Complete. (3c—~4c) . .« . ... .... 1.25
No.1. Inthe Caon. . . . . . . . . . . .30
w 2. Arbutus . . . ... ..., .30
,, 3. Sprites of the Glen . . . . . . . . .. .50
» 4. The Placid Lake . . . . . . . .. .. .30
, 5 ForestSounds . . . .. ... .... .40
w 6. The Rainbow . . . . . . . ... ... .30
w 1. The Burro-Ride. . . . . . . . ., . .. .40
,» 8. Dance of the Gnomes. . . . . . . . . .40
» 9. Around the Campfire . . . . . . . .. .50
Op. 31. Three Compositions.
No.1. Hide and Seek. (2b). . . . . . . .. .40
» 2. Marche Mignonne. (2b) . . . . . .. .40
» 3. Elfin Revelry. (2¢). . . . . . . . .. .40
Op. 32. Three Characteristic Pleces.
No. 1. 1Le Jongleur. (The Juggler) (3a) . . . .40
,» 2. Episode de Bal. '(3a). . . . .. . .. .50
» 3. Danse Napolitaine. (3b) . . . . . . . .50
Op. 33. L'lrresistible. Valse de Concert. (4b) . . . . . .75
Op. 34. Springtime in the Forest. (4a) . . . . . . . . 15
Op. 35. Charm of the Night. (Esprit du Soir.) Serenade (3b) .50
Op. 36. Four Sonatinas.
No.1. Sonatina in C. (2a) . . . . .. . .. .50
, 2. Sonatinain G. (2a) . . ... . ... .50
» 3. Sonatina in Eb, 2b). . . . . . . .. .50
, 4. Sonatina in Bb. (2¢). . . . . . . .. .75
Handel's celebrated Largo. Arranged for pianbsolo. (3b). .40
PIANOFORTE DUETS.
Op. 12, No.3. Rondo villageois . . . . . . . . . .. .50
Op. 18. Ckildren’s Festival. Ten little duets on 5 notes.
Complete (Schmidt's Educational Series No.6) .75
No.l. March . . . . . .. ... ... ... .30
w % First Waltz. . . . .. .. ... ... .30
w 3. Second Waltz . . . . .. ... ... .30
, 4. Tambourine Dance . . . . . . . . .. .30
, 5. Minuet 40
" G .
s 1. Holiday Song . . . . . . . . . ... .30
, 8. Happy Thoughts . . . . . . .30
., 9. Graceful Dance. . . . . . . .. . .. .30
, 10. Processfonal March . . . . . . . . . . .30
TWO PIANOS 8 HANDS.
Op. 12, No.3. Rondo villageois . . . . . . . . . .. 1.00
PIANOFORTE STUDIES.
Op. 26. Five Etudes for cultivation of style. Complete 1.50
Progressive Technique. A complete Technical School
combining all forms of Scales, Arpeggios etc. . 1.50
Progressive Studies 1n Octave Playing (with special pre-
paratory exercises). (Schmidt's ucational
Series N0.37) . . . . . . . . ... . ... 1.00
10 Selected Studies for the development of expression and
technique by Edmund Neupert. Arranged and
edited by Charles Dennée . . . . . . . . . 1.00
Octave Studies by }’ean Vogt. Op. 145. Revised, adapted
and arranged by Charles Dennée . . . . . . .75

The grading is from 1a easiest to 6c¢ most difficult, with subdivisions of the grades as follows: 1a, ! b, 2a, 2b, 3a, b, ¢, etc.

‘The ARTHUR P.SCESMIIFT Co.

BOSTON,
120 Boylston St.

NEW YORK,
8 West 40thSt.



Sehmide's Educational deries.
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3 Pianoforte Sol
Vol. ARMAS, J. REYES Vol. MAC DOWELL, EDWARD
177. From the Canary Islands. 5Composmons ) .75 164. InCPasslng Moods. Album of Ten Selected e
ompositions . 5 o
L I 173.  Op. 37. \ Les Orlentales . 75
85. First Year Bach. 20 compositions by J. S. Bach, Clair de la Lune-Dans le Hamac-Danse Andalouse.
selected, arranged and edited by Arthur Foote .75 | 174, Album of Modern Planoforte Compositions
BEETHOVEN, L. VAN Revised and Edited by Edward Mac Dowell 1.00
1688'b. 10 Selected Sonatas- Edlted by Al‘thur Foote 107. Slx L'tt'e Pleces (After ketCheS Of J- S. Bach) .75
2 Vols., each  1.00 MAXIM, FLORENCE
BOHM, CARL 170. Boy Roy and his Frlends. 6 Compositions . .75
30. Op. 358. Lyrle Sulte. 6 Compositions . . .75 | 179. Fairy Tales In Tone. 5 Compositions. .75
49, Muslcal Echoes. 10 Instruct:ve and melodious m : MEYER, FERDINAND
Compositions . . ° % 9 141. In Rank and Flle. A collection of Marches for
DANA, ARTHUR Schools and Calisthenics . . e . . 5
121. Op. 30. The Seasons. Twelve Children’s P:eces .75 76. Christmas Sulte . . 75
DENNEE, CHARLES MANHIRE, WILSON
100a-b. Album of Selected Compositions. 2Books,each .75 | 62 Muslcal Notebook. 6 Short Compositions 60
169. Op. 12. Les Bljoux . . B £ y
Petite Valse- Marche Turque MOSZKOWSKI, MORITZ
Rondo Villageois-Air Varié 89. Op. 89. Impresslons Muslcales. 5 Waltzes . 1.00
EGGELING, GEORG (Va‘l/sael-spreluccile—-v‘z;l:le r’rll‘igncglﬁe )Valse triste
75 — e tendre — Valse Tourbillon
98. Transc\:rlptlons from the works of old masters 178a-b. Op. 94, 10 Compositions. 2 Books, each .75
FRANKE, MAX '
154. .Op. 56. Days of Youth. 8 Instructive Compo- MOZART, W. A. -
z sicions . . o RS .75 151. Flrs; Ye?iar dMegzzgtb Sﬂected Compositions 75
Adapted an 1t y R. Krentzlin . .
FRIML, RUDOLF 171. 9 Selected Sonatas. Edited by Arthur Foote.

3. Op. 35. Sulte mignonne. 6Composmons . . .75 2 Books, each 75
155. Op. 57. California. Suite . . . N . .75 OEHME, ROBERT i
180. Album 3%:::&‘"255‘:52“?"5“ . . . 15 102 Op 10. From an old Garden. 8 Compositions .75

GURLITT, CORNELIUS THE PUPIL'S LIBRARY
93. Op. 172. Mmlatures ' 5 o e .75 43a-b. First Series. 2Books . . . . . . each .60
50. Op. 197. Fireslde Fancles. " 12 Little 1one Pic- 44a-b. Second Series 2Books . . . . . . each .60
tures on Five Notes . o o R .60 45a-b. Third Series. 2Books . . . . . . each .60
11. Muslcal Sketch Book. 15 SelFected Compositions .75 PALDI, MARI
HANDEL, G. F. 167. In Summertime. 4 Compositions .60
145. First Year Handel. 12 easy Compositions by '
G. F. Handel. Edited and arranged by Arthur : SARTORIO, ARNOLDO
Foote . L Ad oh .75 119. Op. 393. First Tunes and Rhymes . .75
64. lnstructlve leces. apte y Carl Faelten.
2Books . . . . . each 75 . RITTER, G = ;
s, 27. First Amusements. 12 Pieces on Five Notes .75
HEINS, CARL =
15.  Op.270. SixFancles . . . . . . . . .15 Se NP L RDY I re Wy
48, Instructlve Recreations. 8 Selected Compositions .75
] HENNING, MAX 7 10 Study pieces (selected from Op. 66) .75
1. Op. 22. 12 Two-Part Fughettas and Fugues
(Introductory to the worksof J. S. Bach) . . .75 SGAMBATI, G. L
90. Introductlon and Etude brilliante (Revell des
HUMMEL, JOHANN E. - Fées) by E. Prudent . . . .60
153. Op 4518t6‘6n1-he Treasure Box. 12 Favorite Com- 75 SM lTH WARREN STOREY
po SRR o o - D e : 38a-b. Effort and Pastime. 24 Melodious Pieces in all
KAISER, ALFRED keys. 2Books . . . . . each .60
57. Arlequlnade. Suite of 8 Compositions . . . .75 TORJUSSEN, TRYGVE
KRENTZLIN, R. 63. Op.3. Norwegian Suite. 6 Compositions .75
59. Op. 19. Vlllage Scenes. 6 Characteristic Pieces .75 | 129- From FJ°"d and Mountain. Norwegian Suite,
159. Tunes from Many Lands. Folk-Songs and No. 2 . Y
National Melodies, adapted and arranged (thh- 144, Op. 16. N°"“’99'a"‘ S°"95 and Dances.
out Octaves). First Series . . .60 (First Series) . . . - 75
LACK, THEODORE | .99 The Child TER&“{NE A 16 E P:.
47. Morceaux pot;.-t;q;Ee;. :Rie:zed Compositions 1.00 ), :nh Rhyr:lgss alei oscope . .a‘sy. 1.ecef, r
53. Op. 14. Bagatelles. '10 Melodious Sketches . .75 88 7 Aph |w°LF'6 8SKAR
19. Op. 47. A Pleasant Beginning and other tunes . Op.7. Aphorlsms ompositions 75
for little fingers in all the major and minor keys .75 ° : ZILCHER, PAUL
152. Op. 56. Winter Pastimes. 9 Easy Compositions .75 | 139. Op. 127. From Everywhere. 9 Compositions .75
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| The Pupil’s First Etude Album
yifty-three €tudes. | '

Same Notes in Two Hands . . . . . . . C. Gurlitt 27. Study in Speed-and Clearness . . . . . . C. Gurlitt

1.

2. Different Notes in Two Hands . . . . . . A. Sartorio 28. Grace Notes . . . . .. . ... . ... F. Le Couppey

3.3 TheDot . . . ... . .. . ... .... Arthur Dana 29. Broken Chords . . . . . .. . . . . .. A. Biehl

4, Two Melodies at the Same Time . . . . . Ferd. Meyer 30. Scale Study for the Left Hand . . . ... . Emil Krause

5. The Tie . . . . . ... ... ..... Arthur Dana 31; Wrist Movement . . . . . . . . . . .. Charles Mayer

6. Swinging Rhythm. . . . . . . .. . .. F. N. Shackley 32. Syncopation Study . . . ... . . . . .. J. Concone

7. Mixed Rhythm. . . . . . . .ma - B F. N: Shackley 33. Weak Finger Study . . . . . . . .« . . A. Biehl

8. Five-Finger Study . . . . . . . . .. .. Emil Krause 34.'‘Hand Contraction . . . . . . . . . ... Frank Lynes

9. First Scale Study . . . . . o0 © o o o . Frank Lynes 35. Hand Expansion . . . . . . o H. Maylath

10. Melodious Study . . . . . . . . . . .. C. Gurltt 36. Wrist Exercise . . . .. .. ...... Chas. P. Scott

11. Second Scale Study . . . . . . . . . .. F. Le Couppe 37. Cross Hand Study . . . . . .. .. .. F. Le Couppey

12. Arpeggio Studg‘ nG.......... Czerny - Faeiten 38. Melody and Accompaniment in the Same

13. Study in Lightness and Grace . . . . . . A. Sartorio Hand . .. . .. ... .. ...... Arthur Foote

14. Melody Playing . . . . . . .. .. .. ~ A. Croisez 39. Staccato Chords . . . . . . . . .. .. C. Stamaty

15. Quiet Hand Study . . . . .. . . . . .. A. Sartorio 40. Rhythmical Precision . . . . .. . . .. J. Concone

16. Etude for keeping the Hand in Proper 41. Finger Substitution . . . . ... .. .. J. Concone
Positon . . . . . ... ..... ... Frank Lynes 42. Delicate Phrasing . . . . . . . ... .. Charles Mayer

17. Study in Arpeggio Connection . . . . . . R. Hofmann 43. Contrast of Legato and Staccato . . . . . H. Maylath

18. Two-part Study in the Classic Style . . . Bach-Faelten 44. Broken Octaves . . . . . . . . . .. .. Chas. P. Scott

19. Velocily Study . . . . . .. ... ... C. Gurlitt 45. Staccato Etude . . . . . . .. ... .. F. Spindler ‘

20. Playing Two Parts with the Same Hand . A. Croisez 46. Study in Broken Thirds . . . . . . . . . F.Le Couppey

21. Use of the Triplet . . . . . ... . .. J. Concone 47. Velocity Study . . . . . . . . ... .. C. Gurlitt

22. Repeated Notes . . . . . . .. .. ... A. Croisez 48. Octave Study . . . . . .. .. .. ... W. A. Mozart

23. Trill Study. in Right Hand. . . . . . . : F. Spindler 49. Study in Thirds . . . . . . .. .. - . . A. Ehmant

24. Trill Study in Left Hand . . . . . . . . A. Biehl 50. Grand Arpeggios . . . . . . . . . . .. H. Maylath

25. Arpeggio Study in C . . . . . . . . .. Kohler-Faelten 51. Study in |’gtyle .......... s . o L Schyttel o

26. The Tum. . . . . . . ... ... ,.. H. Maylath ., 52. Study in Expression. . . . . . . .. .. TempletonStrong

53. Scales and Chords in all the Major and Minor Keys.

Che pdpil’s Second Etude Album ]

Chirty-four €tudes.

1. Melody and Scales . . . . . . .. ... Georg Eggeling 18, Trills . . . ... . . e - - o C. Gurlitt

2. Broken Chords . . . . . . ... ... Stepan Esipoff 19. Octaves in both Hands. . . . . . . . . Anton Strelezki
3A B8 . - - . . e e Max Franke 20. Unusual Rhythms . . . . . . . . . .. Arthur Foote
4. Dotted Rhythm . . . . . . . .. . .. Hans Harthan 21. Wrist Movement . . . . . . . . . . .. J. H. Hahn
N s | Fragk Lynes 22. Independence of the Hands . . . . . . . A. Chanvet

6. Thids . . . .. ... ........ Max Franke 23. Pedal Study . . . . . . . . .. .. .. Czerny-Faelten
7. Equality in both Hands . . . . . . .. Bach-Faelten 24. Study in Black Keys . . . . . . .. .. Hans Harthan
8. Lightness of Touch . . . . ... . .. H. N. Redman 25. Equality of Tone . . . . . . . . . .. H. Ravina

.. Arpeggios . . . . . . . . ... ... Edmund Parlow 26. Left Hand alone. . . . . . . . . . .. Bernhird Wolff
10. Finger Staccato . . . . . . . . .. .. Frank Lynes 27. Right Hand alone . . . . . . . . . . . Arthur Foote
1. Wrist Staccato. . . . . . .. L. ... A. D. Tumer 28. Arpeggiated Chords . . . . . . . . .. Chas. P. Scott
12.Sixths. . . . . .. ..o L. Bernhard Wolff 29, Octave Study . . . . . . . ... .. . Georg Eggeling
13. Speed and Clearness . . . . . . . . .. 0s. Chwatal 30. Double Notes . . . . . . . ... ... Edmund Neupert
14. Pedal Study . . . . . . . . ... ... eller-Foote 31. Arpeggiios. . . . . . ... ... Fritz Spindier
15. Expression . . . . . . ... .., ... Stepan Esipoff 32. Sixths. . T . .. RN T C. Gurlitt

1o. Facility .-. . . ... ... ...... Chas, Mayer 33. Phrasing . . .. ... ... .. ... Ludvig Schytté
17. Two notes against Three . . . . . . . . Chas, P. tt 34, Wristand Aorm . . . .. ... .... F. Kalkbrenner

Selected and arranged in progressive order by

Ferdinand Meyer

Price, 75 Cents each,

The ARTHUR P. SCHMIDT Co,

BOSTON, . NEW YORK,
” 120 Boylston Street. 8 West 40th Street. \



