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solved." Born in the very upheaval of the Roman or laments in lyric loveliness over fate, his mother's

tic revolution - a revolution , be it said, evoked sex peeps out, a very picture of the beautiful,

rather by the intensity of its emotion than by the capricious Polish woman. When he stiffens the

power of its ideas — Chopin was not altogether one sinews of his soul, when Russia gets into his

of the insurgents of art. But his name was as the nostrils, then the smoke and flame of his Polonaises,

stroke of a bell for the Romanticists, though he the tantalizing despair of his Mazurkas, are testi

remained aloof from them , his attitude, however, mony to the strong man - soul in rebellion . That he

being sympathetic. Chopin was a Classicist with- could attempt far flights one may see in his B flat

out knowing it ; he compassed for the dances of his minor Sonata, in the Scherzi, in several of the

land what Bach did for the fugue and choral. With Ballads, above all in the F minor Fantasy. In this

Heine he led the spirit of revolt, but enclosed his last -named great work the technical invention

note of agitation in a frame beautiful. The keeps pace with the inspiration. It coheres. There

coloring, the rhythmic versatility , " the lithe per- is not a rift in the idea , not a flaw in the reverberating

petual escape " from the formal, deceived his critics, marble. If Chopin, diseased to the very door of

Schumann among the rest. Chopin was the last death , could build such a palace of dreams, what

of the idealists, the first of the realists. His novel might he not have dared had he been healthy ?

form , his linear counterpoint, misled the critics But from his misery came sweetness and strength ,

who accused him of lacking what is really one of like honey from the lion. The last ten years of his

his virtues. We now know that Schumann was the existencehegrew amazingly, grew with a promise

more romantic writer, his pages replete with formal that recalls Raphael, Mozart, Schubert, Watteau,

defects, while, in comparison, Chopin was a purist, Keats, Shelley, and the rest of the early slaughtered

almost pedantic. He had no feeling for the epic, angelic choir. His flame-like spirit waxed and

his genius was too concentrated, and though he waned in the gusty surprises of a disappointed life.

could be furiously dramatic the sustained majesty His music may not, despite its canonic classicism ,

of blank verse (the symphonic form ) was denied. conform to the standards of Bach and Beethoven ,

With musical ideas he was ever charged, but their but apart from its interior message, its very ex

intensity is parent to their brevity. And it must ternals are marvellous.
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he knew the joys of the chromatic. It is curious that “ Chopin is the proudest and most poetic spirit

that at one time Chopin was regarded as an amateur of his time.” His transcendental scheme of

among musicians, not as a " practical ” musician. technique is the image of a supernormal conception.

They declared him an unparalleled virtuoso, but At times he almost robs music of its corporeal

even to - day your pedantic musician raises super- vesture and his transcendentalism does not lie

cilious eyebrows when Chopin is called “ 'creative. " alone in his striving after strange tonalities and

A cunning fingersmith, a moulder of decorative rhythms, but in seeking the emotionally recondite,

patterns, a master at making new figures, all these the spiritual light that never was on sea or land .

are granted , but speak of Chopin as a path -breaker Self -tormented , ever " a dweller on the threshold , "

in the harmonic forest, as the forger of a melodic he saw visions that outshone the glories evoked

metal, the sweetest, purest in temper, and you are by hasheesh , and his nerve- tormented soul ground

still regarded by many, critics and laity alike, as in its mills music " exceeding fine."

one askew in your judgment. Yet Chopin invented sistently groped at the hem of Beauty's robe, and

many harmonic devices; he untied the chord that
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with these new, nameless effects like the violin in an aristocrat, and he did not care to be hail-fellow

the hands of Paganini. Chopin was called the well-met with musicians. This attitude and a

Ariel, the Undine of the pianoforte. There was certain primness, even asperity, did not make him

something imponderable, Auid, vaporous, evanes- popular. When teaching his manner warmed, the

cent, in his music as presented by himself that eluded earnest artist came to the surface, his halting

analysis, and illuded all save stubborn and pre- speech and insincerities were abandoned . His

judiced critics. Possibly this novelty was the pupils adored him . Here at least the sentiment was

reason why he was regarded by many musicians one of solidarity.

Moscheles, for example

man .
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The acoustic parallelisms of Chopin are not as Saint-Saëns, Heller, Scholtz, Nicodé, Moszkowski,

vivid , as concrete, as Richard Wagner's; nor are Paderewski, Leschetizky, and a group of the

they so obvious, so theatrical. However, it does younger Russians, Liadow , Arensky, and Scriabine

not demand much fancy to conjur. up “the dreams —the latter particularly, who has assimilated

and tramplings of three conquests ” in the Heroic Chopin in an amazing manner.

III

Of Chopin's life it may be said that he played, a certain spleen. When he was in Paris he longed

composed, and loved . His love for his family was for Poland ; in Warsaw he dreamed of Vienna or

later reincarnated in his passion for George Sand ; Paris. An enigma to his admirers, an enigma

his love for his country is vividly expressed in his doubtless to himself, nevertheless Chopin was no

music. Self -exiled , he never ceased to dream of sentimental dawdler. In the history of the Seven

Poland, and perhaps it might have conduced to Arts it would be difficult to find a more painstaking

his greater happiness if he had not left Warsaw for worker. He never spared himself, and his days were

Paris. His was not a stirring existence ; no trium- laborious and crowded with ambitions not always

phal tours à la Liszt tempted him from his laborious realized.

lesson - giving and composition. Buried in the pages He was born at Zelazowa-Wola, near Warsaw ,

of his music is his spiritual biography; in actual Poland, March 1, 1809-1810 . I give these con

life he was a dreamer of dreams, a man for whom the flicting dates because, while I believe the former

invisible world existed . Born of mixed nationali- to be correct, Mr. Paderewski and other authorities

ties, there was a dissonance in his temperament — a have assured me, however, that the latter is the

temperament once described by his friend Liszt as
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said on both sides. Warsaw has imitated the date, degenerated into a drawing- room entertainer . Luck

1810, which is on the tomb at Père-La -Chaise, ily such was not the case . He never came into

Paris, so let the matter rest; though I may refer actual rivalry with virtuosi like Liszt, Thalberg,

my readers to the magisterial work on Chopin by Herz, Hiller, Kalkbrenner and others, for his public

Professor Niecks. The father of Frédéric- François appearances were limited , his audience few and fit ;

was a Frenchman from Nancy, Lorraine - probably but his playing was so original, his music so ex

of Polish origin - the mother of pure Polish blood , traordinary, that he was spoken of as one of the

by name Justine Krzyanowska. George Sand said elect. Liszt loved him , Heine wrote wonderful

with her characteristic acuteness that his mother prose about him , while Berlioz and Meyerbeer

was the supreme passion of Chopin . It is true. admired but avowed they could not understand him .

Chopin was musically precocious and improvised Then the lady with the " sombre eye,” Madame

at an early age. His first teacher was a Bohemian Aurore Dudevant, known to the literary world

violinist in Warsaw , Adalbert Zwyny, and the lad as George Sand, appeared on the brilliant horizon

went ahead so fast that in 1818 he played in public of the deracinated Pole. They promptly fell in

a pianoforte concerto by Gyrowetz. Later he had love ; George Sand described her sentiments as

the good luck to have as a master Joseph Elsner, " maternal,” but for Chopin it was love, desperate,

who ,a severe disciplinarian , put his pupil through all whole-souled , and, as events proved, fatal love.

the classical paces ; and for his sound instruction There is no need to rehearse the pros and cons of

Chopin was ever grateful. He was an industrious this famous affair, quite as famous as the earlier

boy , practical in all that concerned his art, though one, which embroiled George Sand with Alfred de

somodest when he made his debut that he told his Musset. Chopin was a “ difficult ” friend and lover,

mother the audience had applauded his new collar ! and then his health was always delicate; Madame

Early he began experimenting with technical Sand took him , in company with her two children,

problems. He travelled but little ; once to Berlin , to Majorca, but his lungs were not healed . He

and in 1829 to Vienna. Here, August 11th of that confessed that the public suffocated him , and his

year, he made his first bow to the greater musical concerts became rarer . He continued to give lessons

world, and with his Variations opus 2, on “Là ci to his more favored pupils, taking long vacations

darem la mano,” he won his spurs. He went into at Nohant, where Madame Sand had her country

society - Chopin always dearly loved a princess— home. There were signs that the long friendship

was petted by the aristocracy, heard many singers was about to be ruptured. He was a trying

and musicians of renown and did not fail to profit invalid , captious and exigent. Madame Sand has

by his experiences. In the meantime he had fallen frankly told us (as a " literary lady” she was

in love with Constantia Gladowska, a singer, and admirable in her utilization of every romantic

she, so he hints in a letter, inspired the F minor con incident of her life) that she became weary of his

certo, or at least its poetic Larghetto. Like Goethe, complaints and jealousy . They separated. It was,

and many a lesser poet, Chopin transmuted his literally, his death -warrant. But he went his usual

emotional adventures into the terms of purest art. ways, composing, never saving money ; though he
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THE WALTZES

Of the Chopin Waltzes I have said that they are concerning the A flat Waltz, owing to the careless

dances for the soul, not the body. But their way it was copied. This Waltz could be danced

animated rhythms, insouciant airs and brilliant, to as far as its dithyrambic coda. The next Waltz

coquettish atmosphere, the true ball -room atmo in A minor has a tinge of Sarmatian melancholy ;

sphere, seem to smile at this exaggeration. The indeed, it is one of Chopin's most desponding

Waltzes are the most objective of the Chopin moods. The episode in C rings of the Mazurka, and

works, and only in a few of them is there a hint of the A major section is of exceeding loveliness . Its

the spleen and melancholy of the Nocturnes and codais characteristic. This Waltz is a favorite.

Scherzi. They are less intimate in the psychic The F major Waltz, the last of the series, is wild and

sense, but are exquisite exemplars of social intimacy whirling. It has the perpetual movement quality,

and aristocratic abandon . As Schumann declared , and older masters would have prolonged its giddy

the dancers of these Waltzes should be at least arabesque into pages of senseless spinning, though

countesses. Despite their intoxicating movement it is quite long enough as it is. The second theme

there is high -bred reserve, and never a hint of the is better, but the appoggiaturas are flippant. It

brawling peasants of Beethoven, Grieg, Brahms, buzzes to the finish . Of it is related that Chopin's

Tschaikowsky or Dvořák . Yet little of Vienna is cat, probably emulative of the fame of Scarlatti's,

in Chopin . About the measures of this popular sprang upon his keyboard and its feline flight

dance he has thrown mystery, allurement and secret suggested to him the idea of the first measures .

whisperings and in them there may be found an As there is a dog Waltz I suppose there had to be

involuntary sigh. It is going too farnot to dance to one for the cat. Not improvised in the ball -room

some of this music, thus barring Chopin from a as the preceding, yet a marvellous epitome, is the

world he loved. In reality, certain of the Waltzes A flat Waltz opus 42, published July, 1840. It is the

may be danced : the first, second, fifth , sixth, and a best-rounded specimen of Chopin's efforts in the

few others; the dancing would be more picturesque form . The prolonged trill in A flat, summoning

andless conventional thandemanded by the average to the dance; the intermingling ofrhythms, duple

Waltz, and there should be fluctuations in tempo, and triple; the coquetry, hesitations, passionate

sudden surprises, abrupt languors. The Mazurkas avowal, and the superb coda, with its echoes of the

and Polonaises are danced in Poland, why not the evening - have notthese episodes a charm beyond

Waltzes? Chopin's genius reveals itself in these compare ! The D flat Waltz, " le valse du petit

dance- forms, and their presentation need not solely chien , " is of course George Sand's own prompting.

be a psychic one. Kullak divided the Waltzes into One evening at her home in the Square d'Orléans,

two groups ; the first dedicated to Terpsichore, the Paris, she was amused by her pet dog chasing its

second frankly a frame for moods. Chopin ad- tail. She begged Chopin (then her pet pianist)

mitted that he was unable to play a Waltz in the to set the tail to music. He did, and the world is

Viennese fashion , though he has rivaled Strauss in richer for this piece. I do not dispute this story,

his own genre. Some of the Waltzes are poetically it seems to be well grounded , nevertheless it is

morbid and even stray across the border into the silly. The Waltzes of this opus 64 were published

rhythm of the Mazurka. Nearly all of them have September, 1847. It is hardly necessary to add that

been reduced to the commonplace by trite methods the D flat Waltz has been and still is played to death .

of performance, but are altogether sprightly, de- Even street organs drive its swift bars helter

lightful specimens of the composer's careless, skelter across their brassy gamuts. After Tausig

vagrant and happiest moods.
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darkness, into the church - yards, as Ehlert imagines opus 42 Waltzes. It also recalls the D fat Etude in

of certain other of these Waltzes. The two Waltzes the supplementary series. The E minor Waltz is

in opus 69, three Waltzes, opus 70, and the two beloved . It is graceful and not without sentiment.

Waltzes respectively in E minor and E major, need The part in the major is the early Chopin . The E

not detain us. They are posthumous. The first of major Waltz is rather commonplace, hinting of its

opus 69, in F minor, was composed in 1836 ; the composer only at intervals.

James Funit
er

.

23502 { x }
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À Laura Harsford

Grande Valse brillante

Revised and fingered by

F. Chopin . Op. 18
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À Mademoiselle de Thun - Hohenstein

Valse brillante

Revised and fingered by

F. Chopin . Op. 34, No. 1
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CHOPIN'S COMPLETE WORKS

Newly Edited , Revised and Fingered by

THE CULMINATION OF A MASTER'S KNOWLEDGE AND ART

WITH A BIOGRAPHICAL SKETCH AND PREFATORY NOTE BY

“ At the time of his death he was engaged in reading the proof of his new and de

finitive edition of Chopin's Works, undertaken at the instance of G. Schirmer . That

this edition is the last word in the voluminous literature of the Polish tone-poet need

hardly be added, and to illustrate his (Joseffy's) thoroughness in editorial work (he be

longs to the group of great musical editors, Liszt, Tausig, von Bülow and Busoni)

he not only fingered , phrased and revised the original text, ( seventeen volumes), but he

actually copied anew this text so that no error could possibly creep in , a formidable feat

for a man past threescore."
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