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ALBUMS OF ORGAN MUSIC

ARMSTRONG, W. D.
Op. 60. Six Compositions . . . . . e e e e
Introduction and Fughetta, Prelude (Contemplation), Can-
zonetta, Choral Fugue, Pastorale. Evening Song.

CHADWICK, GEO. W.
Progressive Pedal Studies . . . . . .
10 Pieces for Study and Church use.

DUNHAM, HENRY M.

Op.17. 12 Church Pieces . . . . . . . . . . . . . . ..
Prelude in D, Benediction, Processional, Prayer, Hosannah,
Communion, Andantino, Prelude in C, Elegy, Meditation,
Intermezzo, Sortie.

FOOTE, ARTHUR.

Op. 50. 6 Pieces
Meditation, Pater noster, Offer:ory, Intermezzo, Prelude,
Nocturne,

Op. 54. Suite in D

MacDOWELL, EDWARD.
Six Transeriptions (First Series) e e
Idylle, Maestoso, Pastorale, Romance, Legend, Reverie.
Six Transeriptions (Second Series) . . . M ¢

Nautilus, Andantino, Sea Song, Mediiation, Meledie, In nomine Domini.

SALOME, TH.
Op.48. 10 New Pieces. . . . . . . . . . . . . . . . ..
Gothic March, Prayer. Pastorale Rhapsody, Scottish Eglogue,
Fugue, Offertory in EP?, Weddiny Hymn, Minuet, Andan-
tino, Symphonic Allegro.
SCHMIDT'S STANDARD ORGAN COLLECTION. 2 Vols. ea. 1.
(Edited by Everett I Truette.)
STEANE, BRUCE.
Short Compositions for the Chureh Sarviee.
(Schmidt's FEducational Series No. 65 a-b).
Book 1. A Book of Short Voluntaries. .
Book II. Offertories and Other Piecas .
THORNE, E. H.
12 Short Pieeces . . . . . . . . . . . . .. . ... ... 1

TRUETTE, EVERETT E.
The Organist’s First Etude-Album (Sc midt's Educational Series No.33) . ¢

20 Preludes and Postludes. A Sequel to “The Organist's First
Etude Album”. (SchAmidts Educat'onal Series No. 34)
WHITING, GEORGE E.
20 Preludes, Postludes ete. 2 Boowzs. . . . . . . . . each 125

First Studies for the Organ. 2 Becoks. . . . . . . . each 1.00
24 Easy pieces for Study and Church use.
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Preface.

These studies are designed to develope the inde-
pendence of the feet in a systematic and progressive
manner, and to this end each study will be found to
serve a special purpose. For example No. 1 is for the
simplest use of alternate feet without crossing or skips,
No.2 for staccato, No. 3 for the left heel and point
With

simple registration and some practise in the manipulation

and for octave reaches etc.

of the draw stops. Although the registration is indicated
for a two manual organ of moderate size, yet these
studies can be made more effective on an organ of three
manuals.

The pedaling is throughont indicated with a view
to practise for the feet and for this reason the easiest
method has not always been chosen.

Finally, these studies may be used with effect for
the church service as indicated by their titles in which
case the registration can be altered ad lib. by the in-

telligent organist.

this is combined |

Vorwort.

Vorliegende Etuden zollen die Unabhéngigkeit der
Fiisse in systematischer und progressiver Weise ¢ntwickeln,
und hat deswegen jede Etude ihren besonderen Zweck,
s0 ist No, 1 far den einfachsten Fusswechsel ohne
Kreuzung und Springe, No. 2 {iur Staccato, No. 3 fiw
linken Absatz und Spitze und fitr das Oktavenablangen
ete.  Damit sind einfache Registricung und Uebung in
der Behandling der Registerziige verbunden  Obgleich
die Registrivung {ir eine Ovgel mit 2 Manualen von

missiger Grosse notirt ist, so kinnen diese Euden doch

Cwirksamer anf eiuer Orgel mit 3 Manualen ausgefithre

werden.

Die Pedalbezeichnung ist durchweg in der Absicht
die Fiisse zn itben angegeben, und ist aus diesem Grunde
nicht immer die leichteste Art gewihlt.

Die Etuden sind auch mit Erfolg fiir den kirchlichen
Gebrauch, wie schon ihre Titel anzeigen, zu verwenden:
in diesem Falle kann die Registrirung durch einen intelli-

gentenn Organisten nach Belieben geiindert werden

o



To Mr. E. M. Bowman, New York.

PEDAL ETUDEN

Progressive Pedal Studies.

Gt.— Dule. 8 ft.
Sw. _. St. Diap. and Viol. 8 ft.

Ped._ p 16 and 8 ft. I PRELUDE ' G. W. CHADWICK.

Lento sostenuto. J Draw FLAft.
) T I S ] | N L tg . I#J L
g i o/ Aod y 172N ”
J ' TP i } = {a R i e N i —
Manuale. A S semprellegato
I | J— i | \
)’ A 1 Y 7 | 4 TR 1 | I 1 1 1 ]
Y S £ T I 1 y A Il ﬁ: | y ] 1 T 1 Py L |
1 | [V 2 P o
W _.[ ‘r © "’E,, iit if_ = J ?
A ” | A A
o) I 1 i N
Pedale. = & g 7z © zhs — o
2wt -z o N

4
—

3

]

-

=
O

e

@

e
N
ol
L Y8
o
S
L —b
tr**
N IRE
)
¥
&
&
¢

T
N
_._.’__‘Q
T
I
™

Q + — l; J!. !L_—T ——+ — | —
124 g i 7 — :
! r U i T—F t—
i == ¥ =5 T+
" 4 ft. off.
)’ & - ! - " T
lr’v‘n =0 o e e
A\IV A= © ‘J Ao ]
¢ — = . . 7 ‘#i o
[ X A| 1,\1 2 = f [ A + A
5 -— -2 | I
=¥ e e — ] —
7o ¥ == :
v v v v o ¢ o v
Gt.
N ) — L E
b 4 /\] | ! 1 1 1 I AY
) ‘ g 2 i %Z 4 @
/’——_-_
\\ - - [ 12 P
S ——— O 3 e T2 2 - =
2 i Tt i 1 )
{7 -8 T 1 T T Py
\"3‘1# S - L =
1 Draw Sw. Reed.
)" T 1 T
y O o — g T 7 ©
1Ir ‘f 1; T = ©

Copyright 1880. Arthur P. S8chmidt, A.P. S. 2574



.

> #

2
1

Sw.

+
4
A i 5

[® ]

'

—
|
L ~1

iy L3N

o
W, C|| gy C&e a3
+H T § N
TR O R
= < =
“nw/ T N l\dwﬁa o
-
il f
B2z
i k \ >_,ecn o
L
|- . |%
i
. [42] i
%Aﬂ Y uu.numm -.mw
[}
Qq
.Dm g
§ g THE
N
~d ) o
L I
I 4 o
o il
4 T
uMﬂ “MSW Au
| |
il
M 114 TN
M
ol 2~ 0 .
We e A e Al B

II. POSTLUDE.

Gt.— f 8 and 4 ft.
Sw. — Full to Reed.
Ped._ £ 16 and 8§ ft.
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II. OFFERTORY.

Sw. _ Two soft 8 ft.(quintadena and Salic.?)

——

Gt. _ Melodia 8 ft.
Ped. _ Soft 16 and 8 ft.
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IV. RESPONSE.

Sw, _ Salic. 8 ft.

Larghetto.

Gt. _ Dule. coup. to Sw.
Ped. _ Very soft 16 ft. coup. to Sw.
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V. POSTLUDE.
Allegro moderato.

Gt. — Full to 15th
Sw._ 8§ and 4 ft.
Ped. _ fcoup. to Gt.
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LUDE.
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/)

Gt. and Sw. coup. with soft 8 ft.
Ped. _ 16 and 8 ft. coup. to Sw.
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VIII. OFFERTORY.

Sw._ F1. 8 and 4 ft.
Gt. — Gamba.

Ped._ 16 and 8§ ft.
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IX. POSTLUDE.

16 and 4 ft.

Sw._ 8 and 4 ft. with Reed.
Ped._ 16 and 8 ft. without couplers.
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X. MARCH.

Gt. _ Full.

Sw. _ Full coup. to Gt.
Ped. _ Full coup. to Gt.
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Samidt's Educational Series.

Violin < Violoncello = Organ < Vocal.

VIOLIN.

Vol. ALTHAUS, BASIL. Vol. CANCLA, CHARLES,
5a-c, Op.65. Legato and Staccato Studies. i 36, Op. 191, Spring Viowers, 6 Compos<iions
Part 1. Exercises in the first position 0.60 for Violin and Piano , L 090
Part 2. Exercises in the first to fourth 42. Op. 194, 12 Melodious Studies Al ac
positions c. .. L. 060 companiment of a second vic . 0.75
> 3 < S 1es i AL ~ e .
Part 3. :‘)C(;ller btuc.hes in t‘\;o on‘t:.ué,u o HERMANN, FRIEDRICH.
and exercises i all positions 0.60 ~18a-c. Op.29. 36 xercises and Etudes
BIEHL, ALBERT. Book 1. 12 Exercises {or locu ners
54. Op.178. First Recreations. 5 Composi- {First Position: | 060
tions for Violin and Pianoforte. (First : Book 2. 12 Easy Itudes 1o+ and
Position) . Co . 0.60 Third Positions: - 0,60
BOHM. Carl “ Book 3. 12 Special Studies 1 to
’ . - ST 3 e
23a-b. Op. 366. From many Lands. 12 Com- seventh Positons 0.0
positions for Violin and Pianoforte. | HERMANN, TH.
2 Books C each 0.75 | 28a-b. Op. 100. 12 Melodicus Etudes s Po-
10a-b. Op. 367. 40 Progressive Studies (First Po- i sition) with accompaniment of a <« ond
sition). 2 Parts . each 0,60 viciin, 2 Books, zach 0.60
CUTTER, BENJAMIN. ' HOFMANN, RICHARD.
62. 5 Characteristic pieces for Violin and Piano- | 32a-b. 14 Etudes (with accompaniment ot o s ond
forte (First Position) . 0.75 violin). 2 Books cach 0.60
14. SCHRODER, CARL. Op.87. 18 Very Easy Studies (with second ‘cello ad lih.) 0.75
56. DUNHAM, HENRY, M. Bach's smaller Organ Works {8 Short Preludes and Fugues and othar Pooces
Adapted to the Modern Organ, with registration, pedalling etc.} . 1.00
33. TRUETTE, EVERETT E. The Organist’s First Etude Album . . . . . . . . . . . . . . L. 0.90
34. TRUETTE, EVERETT E. 20 Preludes and Postludes (A Sequel to the Organist’s First Ftude .\ oum) 9.90
65a-b. STEANE, BRUCE. Short Compositions for the Church Service.
Book 1. A Book of Short Voluntaries. . 0.75
Book II.  Offertories and Other Pieces . . 0.75
VOCAL.
22. STURM, WILH. Op. 83 12 Vocalises for Soprano or Tenor . 0.75
IR P | &
‘ ARTHUR P. SCHMIDT | Tl
3o Tt NN
BOSTON LEIPZIG NEW YORK i
120 Boyliston Street. T Weer 3a™ Street, g ‘\gj;:f’
No. 85. Peinted (0 Germany. -
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Compositions by G. W. Chadwick
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BOSTON. LEIPZ G NEW YORK.
i
b > an P —ar
; TR Bt - ong Album. 15 popular songs. Sop. or
Planoforte. Solos. o - j Ten. (Edition Schmidt No,13) . .n. 100
Op. 7. No.1. Congratulation. (3A) . . . e W Nocturne — Song from the Persian — He
No. 2. Please do. (3 By .. ... : loves me — Allah ~— The Danza — In By-
No. 3. Scherzino. (4B) . . . e Goof v B o™ Gay het pyind that blows —
L ; 4 ¢ ulla - Gay littl ndelion — u
No. 4. Reminiscence. (3 B) 40 Folk Songs. I‘h(a firs ’]“ 3 min. (¢—f). 40 — Thgu art syo like a Flower — Thg La-
No. 5. Irish Melody. (3B)‘ 30 The second in 'Tmani‘ h-— 6) e ment — The Lily — Serenade — Before
No.6. Etude. (3C). . . . . . . 40 | A TFlower Cycle. 5 @ 20 the Dawn.
Caprice No.1, C (4C) . . . . . . . .. 40 No. 1. The Crocus. G (d—e) : .
P No. 2. G min. )(4B) e 50 No. 2. The Trillums. F (d—a) . 50 Oratorios, Cantatas etc.
Three Waltzes. No. 3. The Waterlily. Ab (eb-ab) 50 | The Viking’s last voyage. Baritone Solo,
No.1. Fmin. 3C)., . . . . .. 50 No. 4. The Cyclemen. A5 (eb—ab) 40 Male Chorus and Orchestra . . . . . 60
No.2. Eb (3C). 40 No. 5. The Will Briar. C (f—g) 40 | EcceJam noctis. (Lo, now Night's Shadows)
No.3. A» (44) 40 No. 6. The Colintive. F (c—g) 40 Male Chorus, Organ and Orchestra, . 25
%\\Io. g ?ﬁe It;x Gdo;re.Ff‘ (d—1) 40 | Phénix Explrans Soli, leed Chorus and
i o. 8. The Carliral Flower. Orchestra . . . . . . - . .. 5
Pianoforte Duets. . D min. (f - g9 - . 40 | Lovely Rosabelle. Ballad for Mixed Chorus
Melpomene. Overture . - 150 No. 9. The Lupine. Bo(e—f) . 40 |  and Orchestra . . . . . ... .. 35
Quintett No. 10. ;Ihe '\)IPd'l*)W Rue. A min, %0 The Pilgrims. Soli, Mixed Chorus and Or-
uintettés. (c—g) - . .. .. : chestra . . 50
. it , . . St No.11. The Jasmine. E»b (f——a.;) 40 The il Nvmph Dramatlo Poem boh )
Quintette in E>maj. for Piano and Strings 7 50 No. 12, ghe Ja: ueminot  Roge. . ’YIxxeSr,i Choms and. Orahasira T
min. {c-—af) oo L Dedication Ode. Mixed Chorus, Solo and
Orchestra. q : |
Lyrics from “Told in the Cate”. (Words Orchestra . e 30
Symphony No.2 in Bb. Score . . . .n. 600 vréis A[;‘Ol() Bates.) (
No.3 in F. Score . -n 600 " Sweetheart, thy lips are touched with Part Songs.
Melpomene Overture. Score . . .n. 200 flame. € (d—g), B> (c—1f) . 50 Men’s Voices.
Parts . . -n. 400 Sings the \1ghf=nnah* to the Rose. Jabberwocky 16
i {(d—gj, C (b-—e). . . 40 :
. o Margarita . . . . . . . .. .. ... 10
o1 T ?rgan StStdqdles. Lo The{dPigsg) I%au(g,(i‘.i]) tae Pool. G 40 | Reiterlicd. Tiooper’s Song. 18
p. 12. len Lanonic dStudies. . 2 > "a Summer Rose. A Song of the Viking . . 30
Pedal Studies . . . . . . . . . . .. 1 50 Lov(ecz_lnfl;i é ‘}:?j_nt'l R‘ose . 40 | The Boy igdfthe SWIM (Hllx}m}tl){?us) ?0
s As in waves with>it sumber. Db ]S)egii?;lge %;’gﬂ‘ the Moonlight™ . . . 23
ongs. (c—as), By (0. . . ... 40 | Qrinking Song . . ... .os . :
Op. 8, No.1. Rose Guerdon. A>» (e>—g) 40 Deagi Low)e ;)hu n tl}me arms, F © When love \v;’ds young. (sunforous). 20
No. 2. Serenade. E> (e>—g) . . 40 —a), o1 . omen’s Voices.
No. 3. Before the Dawn. D> (er-a>) 50 W 34?be ﬂOtb Thme G (d—g), Eb g0 | Spring Semg . .o 20
Op. 11, No. 1. Request. F (¢ —f or a). . 40 —eb) S S
P e Saues , }c d r 2) B> In Mead where Roszs Blruom Cmm Lullaby ’ 08
No.2. Gay little Dandelion.
cod=1f . 40 (c—g), Amin. ‘a-—e) 40 Mixed Voices (Sacred;
No. 3. Thou art so like a Flower. Sister fairest, why ¢ rt thou sighing ? Praise the Lord (Benedic, Anima WIea) 20
E (e—g# . 30 C min. (e; —a>, Amin, LCMf) 40 | Blessed be the Lord (Benedictus) . 16
Op. 14, No.1. The Danza, F (f~g or b >) 50 O]et"\wht speak of mz. K> (d — g), O Thou that Hearest (Hymn). 20
No. 2. He Loves me, * (ex—f# Do (e—1) . . 40 | As the Hart pants (Psalm) . . . . . 20
ora) . . . .. ..., .. 40 I $aid to the Wind of h" South. B God who madest Earth and Heaven. (Even-
No. 3. In Bygone Days. E»>{f—a> (b—g), A> (a —e . . . .. 50 ing Prayer) . . . . . . .., ... 16
or bh). . . .. 30 Were I a Prince "gvpmu Amin. God to whom' we look up blindly. (Prayer) 16
No.4. I know two Eyes. D (a—e) 30 and maj. (d —a) Fmin. and maj. 0 Day of rest. (Trio A. T. B) 15
No. 5. Sweet wind that blows. B» (b>—f1) . ) 40 | O cease, my wandering Soul. (Tmo AT
(d—a) . . ... .. 30 Complete. (Edition Schwrict No 71a, b.) B. or 8) R 20
No. 6: Lullaby. F (c—f). 40 High or Low Voice . . . . . ... 75 | Abide with me. (Trio S. A. T) . ... 15
Allah, E (c#—g#), D» (b>» —1) . 30 | Lochinvar. Ballad for Beritone Solo and There were Shepherds. (Christmas) 20
The Lament. Cmin. (c— g), A min, (a—e) 40 Orchestra ., . . . . . 125 | Brightest and Best. (Christmas) . 16
The Lily. G (d4—g), E» (b—e>) . 30 | Songs of Brittany. A co! 1EL -ion Of Breton Prayer “Thou who sendest sun and rain” 20
Green grows the Willow. A min. (g—e) 50 songs. Words by Arle Bates. (Edition God be merciful. . 16
The Miller’s Daughter. E> (d—¢g ‘) .. 40 Schmidt No.20) . . . . . . . . . n, 75 | Art thou weary? C e e 12
Sorais’ Song. Dmin. (a—e?) e 50 Loud trumpets blow - Froudly Caild Come hither, ye faithful. (Christmas) . . 12
King Death. C#min. (gg—e) . . . 40 Haslin — How flowers 1ads -— The autumn Behold the Works of the Lord . . 08
The Sea King. Gmin. (b> —e») . . 40 winds " Ass summer sr.nd — .L.ovetl}sl ﬁe%; While Thee I seek . . . . 08
Nocturne. Amin. A (c—a) . .. 40 B ton v e Tk T Jouth with Saviour, like a Shepherd. . . . . . . . 08
Song from the Persian. Amin. (e—a) . 40 %‘iii‘&’; ﬁiaﬁom —[h'im]e lt}intr::;fats?;inds Awake up my Glory. . . . . . . . . . 15
A Bonny Curl. D (b—f8) . . . . . . 40 — The distall whirled. Peace and Light . . . . . . . .. .. 10
The Maiden and the Butterfly. D (c#~f#) 40 | Song-Album. 17 Songs fo* Alto or Bar. Lord of all Power. . . . . . ., . ... 10
A Warning. F (¢c—f). . . 30 | ° (Edition Schmidt No.:8). . . , .n. 100 | Jubilatein B> . . . . . . . ., . 15
When our heads are bowed with woe. Db Bedouin Love Song — Allab — He loves Sentences and Responses . 12
(bh——g ............. 40 me — {? r%;nnyvflléﬁ - 'ﬁ‘hé} thii;iennetmd The Beatitudes . . . . . ., . ., 10
O Mother dear, Jerusalem. Ab(eb—forg) 30 Mitar Damoroan - 1he Lament — Thou who art Love Divine . 15
Let not your heart be troubled. C la—1f) 40 'ﬁ:: 1;;1::}:;!? %i%:tf m.(,’,,"'“,,?;"s?,“ﬁki"i Welcome Happy Morn. (Chnstmas) 15
Bedouin Love Song. D min. (b — a), B> min. Flower — T know two eyes — In hygons O Holy Child of Bethlehem (Alto Solo and
S 50 the ‘Dawn = The Daves o Song feo Chorus) . . . . o v ... ... . 10
There is a river. E»> (e>—a’) . . 50 the Porsiag. Shout, Ye High Heavens! (Easter) . 16

The grading is from 1 A easiest to 6 C most difficult, with subdivisiins of the grades as follows 1A, 1B, 2A, 2B, 84, B, C ete.
The key of all songs has been given in capiials, and their eompass in small letters.

Printed in Germany.



