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A lit-tlebrown owl once lived iIn a tree
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He was un --hap-py as he could be,. And he sighed———
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Play Over the Thematics of These
Recent Song Successes

APPEARING ON THE PROGRAMS OF LEADING VOCALISTS

—

A Captivating Dialect Song

“Dusky Sleep Song’™ is a most
effective setting of the favorite poem
by Paul Laurence Dunbar. Its
quaint verses, the charming melody
with its dainty accompaniment and
the unique syncopation of both
voice and piano make this number
stand out as a little gem among
recent song publications. It may
also be presented as a pianolog or
musical recitation.

No. 18332 DUSKY SLEEP SONG

Price, 40 cents:
Words by PAUL LAURENCE DUNBAR F—ctoD

Music by GRACE A. HAMMON

Also published for High Voice in A-flat—E-flat to F

No. 18141
Words by MARIAN PHELPS

A 1ante espressivo

DOWN THE TRAIL OF DREAMS TO YOU

Price, 40 cents

ELECT
Music by R. S. STOUGHTON AS ED LIST OF NEW

SONGS AND BALLADS

Many of these numbers will find

A-flat—E-flat to F

favor with voice teachers for studio
nse, all will prove delightful to the

inger. ,
+ A Bowl of Blue By R. S. Stoughton
No. 18367 F—dtog .. Price, 30 gonts

No. 18548

The Deserted Garden

By Urania Matx Haller
MNo.18278 A-flat—ctoF Price, 40 cents

Price, 50 cents

G—dtog Music by DANIEL. PROTHEROE

No. 18279 F—atoD Price, 40 cents
For You William Baines
Mo. 18274 D—d to F-sharp 40 cents
My Memory By Rob Roy Peery

Price, 80 cents

No. 18213
. D-flat—E-flat to g-flat

The Path By May F. Lawrence
No 18369 HOW IT HAPPENED Price, 50 cents No.18370 E-flat—E-flattog 40 cents
Worda ANON E-fiat—E-flat to g Music by WILLIAM STICKLES The Song of My Heart

Allegre'te

By Frederick L. Ryder
No.18265 D-flat—E-flatto F 50 cents

Toy Shop Heroes
By H. Wakefield Smith
No. 18548 C—ctoE Price, 60 cents

Vale of Kashmir By A. Buzzi-Peccia

- No. 18330 C—btoE Price, 60 cents
ALDEN BARRELL’S No. 18472 ‘THE TURN OF THE ROAD . Price, 50 cents
lnteresting SOng Publicatio ns W::::“.I:y ALICE E. ALLEN F—ctog Music - ALDEN BARRELL

This composer's songs are characters
fzed by gracefully flowing melodies, well
made, attractive accompaniments and
carefully chosen texts which cnrr\{’ an
instant appeal. John Barnes ells,
Florence Macbeth, Oscar Seagle, Vera

Curtis and May Marshall Righter are.

some of the artists who are using these

*onE%:  Candles of Memory

No. 18053 E-fiat—cto D 40 cents
Evening So!

No. 17882 & l‘grl::e, 40 cents

E-flat—E-flat to a-flat
How Far Away is April?
No. 18471 A—E-sharpto F 50 cents
My Soul is Like a Garden Close
No. 18481 D—dtoE Price, 40 cents

The Turn of the Road
No. 18472 F-—ctoF Price, 50cents

No. 18473

Price, 30 cents
Words and Music by ADDISON F. ANDREWS

ToTellKey and Range of These Songs

The first letter given under the
title indicates the key in which the
song is written; the second letter,
the lowest note to be sung; the third
letter, the highest note. Capital let-
ters are used for notes on the staff;
small letters for notes above and
below the staff.




