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Jan van Boom

Nir den unge hollindaren Jan van Boom (1807-1872) bosatte sig i Stockholm
i mitten av 1820-talet blev han ett viktigt tillskott till stadens musikliv. Han
intog snart positionen som en av stadens prominenta pianister, var mé’mgsidigt
verksam som tonsittare och kom genom sin undervisningsverksamhet att utéva
inflytande éver musiker i yngre generationer. Efter att karriiren som offentligt
framtridande virtuos avslutats 1847 verkade han som pianoldrare vid Musi-
kaliska akademiens undervisningsverk, sedermera Musikaliska akademiens
konservatorium, och undervisade dir bland andra Hilda Thegerstrém, Ludvig
Norman, Jakob Adolf Higg, August Séderman och Richard Andersson.

Jan van Boom viixte upp i en musikerfamilj. Bdde hans yngre bror Herma-
nus Marinus van Boom (1809-83) och hans far Johannes van Boom (1783
1878) var flojtister, den sistnimnde dessutom tonsittare samt sonernas f6rste
musiklirare. Efter undervisningen hos fadern torde Jan van Boom ha studerat
for Johann Nepomuk Hummel och Ignaz Moscheles, och lingre fram (1843—
40) var han kompositionselev hos Franz Berwald.

Riknat i antal verk ligger tyngdpunkten i van Booms produktion i piano-
musiken. Hans komponerande ticker dock en rad olika genrer och i verklistan
dterfinns vid sidan om ett 50-tal pianostycken bland annat operan Necken,
orkesterverk, kammarmusik, kérstycken och sdnger.

© Martin Edin

Om utgavan

Levande Musikarvs emenderade utgavor ir redaktionellt genomsedda och
korrigerade utgévor av tidigare tryck med kommentarer rérande rittelser

och dndringar inférda i form av fotnoter. Justeringar av bagar, fortecken, ac-
center och artikulation som inte har medfért forindrad ldsart har utférts utan
kommentar.

Férlagan ir utgiven av Les de Fils B. Schott, Mainz, nr 12838.

P4 omslaget star: "Beatés Musicales / de la / Scandinavie / Fantaisies / pour
/ le Piano / Dans le Style moderne et d’'une difficulté modérée / par / J. van
Boom / de Stockholm / Op 40 / No. 1 / Mayence, Chez les fils de B. Schott”.



Jan van Boom

When the young Dutchman Jan van Boom (1807-1872) settled in Stockholm
in the mid-1820s, he became an important addition to the city’s musical life.
He soon took on a role as one of the city’s prominent pianists, was a versatile
composer and, through teaching, came to influence musicians of younger
generations. After his public career as a virtuoso ended in 1847, he worked as a
piano teacher at the educational institution of the Royal Swedish Academy of
Music, later the Royal Conservatory of Music, where he taught Hilda Theger-
strém, Ludvig Norman, Jakob Adolf Higg, August S6derman and Richard
Andersson, amongst others.

van Boom grew up in a family of musicians. Both his younger brother
Hermanus Marinus van Boom (1809—-83) and his father Johannes van Boom
(1783-1878) were flautists; the latter was also a composer and his sons’ first
music teacher. After his education with his father, Jan van Boom is thought to
have studied for Johann Nepomuk Hummel and Ignaz Moscheles, and later
on (1843—406), he was a composition student of Franz Berwald.

The majority of van Boom’s production was in piano music. However, his
compositions cover a number of different genres, and in his opus, alongside
some 50 piano pieces, one also finds the opera Necken, orchestral pieces,
chamber music, choral pieces and songs.

© Martin Edin

Trans. Martin Thomson

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are
editorially revised and corrected versions of previously printed material, with
comments on the corrections and amendments inserted as footnotes. Ad-
justments to slurs, accidentals, accents and articulation marks that have not
affected the reading have been made without comment.

Originally published by Les de Fils B. Schott, Mainz, no. 12838.

Text on the front page: "Beatés Musicales / de la / Scandinavie / Fantaisies
/ pour / le Piano / Dans le Style moderne et d’une difficuleé modérée / par /
J. van Boom / de Stockholm / Op 40 / No. 1 / Mayence, Chez les fils de B.
Schott”.



