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F u g e 
edited by

Maurizio Machella

Max Reger
Wo O4, n°8

 Bewegt (con moto)

This fugue was firs published in 1900 in "21 Orgelstücke für kirchlichen Gebrauch", 
a collection of organ pieces edited by Johann Adam Tropprnann for use in church services. 

Apparently it was written as a favor to Troppmann, an organist active in the town of Tirschenreuth in the Upper Palatinate. 
 The Reger's fugue fell into complete oblivion for more than a hundred years and is mentioned  nowhere in the literature.

 It was rediscovered in 2003 by Heinz-Joachim Neubauer of Fiirth.
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(Ottava sopra ad libitum.)


