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SKOGSFORSEN

DER WALDSTROM x THE WOODSTREAM » LE RUISSEAU DE BOIS

KARL WOHLFART, Op. 21

Allegro moderato. (J-132.)
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Karl Wohlfart

Karl Wohlfart har en central roll i det svenska pianospelets historia — som
pianist, pedagog och utgivare av undervisningslitteratur. Mindre kidnt ir att
han ocks& komponerade.

Karl Adrian Wohlfart foddes 1874 i Hycklinge i Ostergstland. Familjen
hade nyligen flyttat dit fran Sédra Vi i nirheten av Vimmerby. Med pa flytten
var fadern, hemmansigaren Johan Leonard Johansson, hustrun Carolina (f.
Jonsdotter) och tre dldre syskon till Karl. Modern hirstammade for dvrigt frén
Sédra Vi.

1893 inledde han studier vid Musikkonservatoriet och tog 1895 organist-
examen, 1897 kyrkosingar- och musikldrarexamina. Vidare studerade han
kontrapunkt f6r Joseph Dente 1898—1900, komposition {6r Ernst Ellberg,
Johan Lindegren och Wilhelm Stenhammar samt pianospel fran 1897 fér
Richard Andersson. I Berlin 1905—06 studerade han komposition fér Hans
Pfitzner och piano for Karl Heinrich Barth.

1901 engagerades Wohlfart som lirare i pianospel vid Richard Anderssons
pianoskola. Samma &r anstilldes han som organist i Sundbybergs kyrka, da
alldeles nyuppférd. Aret ddrefter grundade han Sundbybergs manskér. Vid
sidan av piano- och orgelspelet var Karl Wohlfart verksam som kér- och orkes-
terdirigent.

Han tog 1913 steget att starta sin egen pianoskola, vilken upphérde sa sent
som 19606. Karl Wohlfarts pianoskola hade under decennier en ledande still-
ning med manga elever som senare skulle lata hora talas om sig.

Férutom pianoskolan forknippas Karl Wohlfarts namn idag med undervis-
ningslitteratur fr pianospel. Han gav ut pianoskolor, teknikévningar och
etydsamlingar, bland annat dversatte och bearbetade han Carl Czernys etydut-
gavor. Midnga, minga svenska pianoelever under 1900-talet har haft Wohlfarts
liromedel pa notstillet.

Han gifte sig 1907 och fick sonen Gunnar som skulle bli en framstéende
neurolog. 1930 invaldes han i Kungl. Musikaliska akademien.

Karl Wohlfart inledde sitt komponerande redan under studiedren. Hans
produktion dr omfattande och inte begrinsad till pianoverk, vilket man kan-
ske skulle tro. Han komponerade forstés for sitt instrument, solostycken, men
ocksa ett konsertstycke f6r piano och orkester (1900). Men han skrev ocksa
sanger, verk for kor och en del kammarmusik, bland annat en violinsonat.
Tjinsten i Sundbybergs kyrka medférde att han komponerade till vissa festtill-
fillen, till exempel en kantat for en kyrkoherdeinstallation 1916. Man kan ldct
forestilla sig att en del kérverk tillkommit fér bruk i denna kyrka.

© Gunnar Ternhag



Om utgavan

Levande Musikarvs emenderade utgavor 4r redaktionellt genomsedda och
korrigerade utgévor av tidigare tryck med kommentarer rérande riteelser
och dndringar inférda i form av fotnoter. Justeringar av bagar, fortecken,
accenter och artikulation som inte har medfért férindrad lisart har ut-
férts utan kommentar.

Forlagan 4r utgiven av AB Nordiska Musikforlaget, N.M.S. 232a.

P4 omslaget star: "Skogsfantasier / Waldphantasien / Woodfancies /
Phantasies Forestieres / 4 Concertetuder / Karl Wohlfart / Op. 21 / Hifte
1/ A.-B. Nordiska Musikforlaget / Géteborg / Stockholm / Malmé”.



Karl Wohlfart

Karl Wohlfart holds a central role in Swedish piano performance history: as
pianist, pedagogue and publisher of instructional literature. Less known is that
he was also a composer.

Karl Adrian Wohlfart was born in Hycklinge, C)stergétland, in 1874. His fa-
mily had recently moved from Sédra Vi, near Vimmerby. Included in the move
were his father, his mother Carolina (née Jonsdotter, originally from Sédra Vi),
three of Karl’s older siblings, and homesteader Johan Leonard Johansson.

In 1893 he commenced studies at the Royal Conservatory of Music in
Stockholm, completing his degree in organ performance in 1895. In 1897 he
received degrees in both choral music and music education. He then continued
studies in counterpoint with Joseph Dente (1898-1900) and composition with
Ernst Ellberg, Johan Lindegren and Wilhelm Stenhammar. In 1897 he began
piano studies with Richard Andersson. Later in Berlin he studied composition
with Hans Pfitzner, and piano with Karl Heinrich Barth (1905-00).

In 1901 Karl Wohlfart was engaged as a piano teacher at Richard
Andersson’s Piano School. During the same year he began employment at the
newly constructed Sundbyberg Church, just outside Stockholm. The following
year he started the Sundbyberg Men’s Choir. Alongside his work as a pianist
and organist, he was often employed as both choir and orchestra conductor. In
1913 he took the step of starting his own piano school, which remained active
until 1966. For decades, Karl Wohlfart’s renowned Piano School fostered many
eminent Swedish pianists.

In addition to his piano school, Karl Wohlfart’s name is most associated
with educational piano literature. He published piano method books, étude
collections, technical exercises, and translated and reworked the études of
Carl Czerny. Throughout the 1900s, countless Swedish pianists have had Karl
Wohlfart’s publications on their piano racks.

Karl Wohlfart married in 1907 and had a son, Gunnar, who would later be-
come a prominent neurologist. In 1930 Karl Wohlfart was elected to the Royal
Swedish Academy of Music.

Karl Wohlfart began composing during his early years of study. His pro-
duction was immense and not only limited to works for piano — which one
might have believed. As to be expected, he composed solo pieces for his own
instrument, but he also wrote a concert piece for piano and orchestra (1900). In
addition, he wrote songs, choral works, and chamber music — including a violin
sonata. As choir director at Sundbyberg Church he wrote pieces for festive oc-
casions, such as a cantata for the induction of the vicar in 1916. One can easily
imagine that many choral works came into existence for service at this church.

© Gunnar Ternhag
Trans. Thalia Thunander



About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are
editorially revised and corrected versions of previously printed material,
with comments on the corrections and amendments inserted as footnotes.
Adjustments to slurs, accidentals, accents and articulation marks that have
not affected the reading have been made without comment.

Originally published by AB Nordiska Musikforlaget, N.M.S. 232a.

Text on the front page: "Skogsfantasier / Waldphantasien / Woodfan-
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Hifte 1/ A.-B. Nordiska Musikférlaget / Géteborg / Stockholm /
Malms”.



