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Noéel Bressan

Great, mp= Doppelflte and soft Gamba

Prepare

Swell, mp- Oboe and Flute-tones 8 & 4’
Choir, mp= Clarinet, Flutes 16°, 8’ & 4/, and Dulciana

Pedal, mf' - with Violone and soft 8*

Moderato con moto: poco giojoso

Traditional Melody
Harmonized by FRANCISQUE DARCIEUX
Arranged by ARTHUR H. RYDER

B.M.Co. 2573
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Adagietto

Swell: soft 8’ (Foundation) and Voix Celeste
Great: « Flute 8)(or St.Diap.8’)and Gamba 8’
Choir: « 8’ (Foundation)

Pedal: Bourdon 16’ and Gedeckt 8’

Prepar

GABRIEL FAURE

Edited by H. Clough-Leighter
Transcribed for Organ by CH. QUEF

Andante molto moderato
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Romance NO III

Gt.= Clarabella 8; Ch.coupled
Ch.: Flute 8 and soft 4’

Sw.z Oboe »*

Ped.: Bourdons 16" and 8”

Prepare

GABRIEL FAURE
Transcribed by CH. QUEF

Edited by 4. H. RYDER
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Swell - Voix célestes
Great- Gemshorn
Choir-Unda maris
Pedal- Bourdon 16’

Prepare

Consolation
III

Lento placido

FRANZ LISZT

Transcribed by
HARVEY B. GAUL
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Mélodie
(Chant du Voyageur)

Swell - Oboe

Great - Soft 8" with Sw,coupled
Choir - Dulciana 8’

Pedal - 16’ and 8’

Prepare

1

IGNACE PADEREWSKI
Transcribed for Organ by HARVEY B GAUL
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Traumerei

Swell mp - Soft string-tone 8’and Stopped Diapason8
Great p:Harmonic Flute 8 (or Clarabella)

Prepare and Stopped Diapason 8’
Pedal p-Bourdon 16" and Flute 8’ (Gt. to Ped.)

Edited by Hugo Ries

ROBERT SCHUMANN, Op.15, N7
Transcribed for the Organ by ALEXANDER GUILMANT
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Intermezzo
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Prepare- choi. S anctl Obose’(box partly open) PAULA 'SZALIT, Op.3, N¢3
1(:111'; r'mg/- one led Transeribed by ARTHUR H. RYDER
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To my Wife

Autumn Song
(October)

Ch. Clarinet and Tremolo

31

Peter Iljitch Tschaikowsky, Op. 37, N210

Transcribed for Organ by
EDWIN ARTHUR KRAFT
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Ch. Orchestral Oboe and Tremolo
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"GUILMANT

ORGAN ALBUM

3 VOLUMES

15 Compositions in Each Volume

EDITED BY
DR. WILLIAM C. CARL

Each Vol. n. 1.50

For years the late Alexandre Guilmant, most eminent of French organists,
had associated with him his American pupil, William C. Carl, director of
the Guilmant Organ School in New York City, of which Mr. Guilmant
was the Honorary President. Dr. Carl spent some time each year with
the Master, and became fully imbued with the spirit and ideas for which
he is so well known and admired. It is therefore most fitting that he
should have been chosen to edit and adapt for modern organs these
selections from Guilmant’s works.

Three volumes, each to contain fifteen pieces, the most characteristic
and best liked, have been edited by Dr. Carl. The edition has been
carefully prepared, with the registration and pedal markings clearly
indicated, besides containing an excellent portrait of Guilmant. - A large
number of the pieces are not known in this country and will therefore
readily serve as novelties.

Each number is suitable for the Church Service, as Prelude, Offertory,
or Postlude. The first volume has been adapted primarily for those
requiring Voluntaries of moderate difficulty, or demanding but little
preparation, a most important item for the busy organist.

The other volumes have been arranged on the same lines, including
several of the compositions that have made the name of Guilmant
famous, in Europe as well as in America.

THE BOSTON MUSIC COMPANY
26 & 28 WEST ST. BOSTON, MASS.







THE B. M. Co. EDITION

When ordering kindly mention B. M. Co. Ed. and number only.

Descriptive Catalog of the B. M. Co. Ed., with comments on each volume, sent gratis upon request. B. M. Co. Directories,
for Vocalists and Instrumentalists, whether Teachers, Professionals or Amateurs, are the best guides obtainable, .
and may be had gratis upon applxcatlon to the publishers, or any music dealer.

PIANO SOLO

Adami, The Rainbow.

Adams, Pandora’s Box...

Albeniz, Album of elght pleces

American Composers, Album of ten pieces....
Bach, The Clavecin Book for Anna Magdalen

Bartlett, Dutch Stories..
Becker, Carnival Sketches...
— A String of Merry “Strains. 2 Books..
Blumenfeld [Felix], Three Preludes.................
Classical Album for the Beginner, Twenty DleCES
Clough-Leighter, Five Studies in Expression...
Cramm, Ten Easy Studies in Embelhshments
Debussy, Album of five pieces..
Delbriick, Childhood Dreams...

Digest of Easy Teaching Pieces. 2 BOOKS...ooooorroeesorrrsconn e sormereree 6ACH

Digest of Salon Pieces...

French Composers, Album of eight pieces......

Geibel, Album of Selected Pieces,

Grazlanl Walter, Album Pittoresque...
Six Morceaux Caractensthues
Gregh Five Little Recreations...
Grenzebach, Ten Etudes in proaresswe OTder ...t ceiiinicrcmcrcacnrincaeens
Harker, Six Woodland Sketches..
Harris, Six Romantic Pieces
Heller [M. P.}, Op. 31, Four Easy Pieces (both i
Op. 3la. Four Easy Pieces (treble and bass).
—_ Op. 32, Four Easy Episodes..
Helm, Summer Scenes...
Henriques, Op. 30, ’I‘wenty “Short Lync Pleces.
Italian Composers, First Album of ten pieces..
Second Album of ten pleces
Juon, Op. 48. Four Miniatures.............
Karganoff, Op. 10, Seven Miniatures..
Kohler, Practical Method. 4 Books...
Krogmann, Op. 42, Seven Miniature Sketche:
—_— Op. 105, Ten Bagatelles for Beginners,
— Op. 106, Moods and Melodies.

Lang, A Moming in Munich..

Marschal-Loepke, Autumn Fancies
— Childhood Joys..

—_ In the Woodland.

To Nod-Land..

Maxim, Album of Selected Pieces...
Messager, Dance-Suite...

Meyer-Helmund, Op. 13
Modern Dance Album, ‘Volume 1
Neupert-Friedman, Thirty-three Studies.
Nevin [Ethelbert], Op. 7, Four Pieces.
Nicodé, Six Aphorisms.

Nolck, Suite Arabesque........... ......

Northern Composers, Alburn: of ten piec es..

Ornstein, Op. 9, Pvgmy Suite.............

QOsgood, Greetings from Munich

Parlow, From the Realms of Youth

—  Happy Hours............... .
Popular Graded Course. Two parts...................
Purcell-Arne, Album for Beginners..

Reinhold, Suite Mignonne...............
Risher, From Grandmother’s Garden.,

Rogers, The Golden Age......ccccocovevrivveennnne

Russian Composers, First Album of twelve pieces....
Second Album of twelve pieces.
Sauerbrey, ‘Tone Pictures........ccccccevoocoievieveescnn,
Schmalstich, Op. 41, Play and Work. 3 Books.
Schmitt [Susan], A 'Child’s Garden of Melodies.
Schytté, Op. 94. Musical Pictures. Two books....
Op. 96. Tales and Fables. Two Books
Op. 97. Joys of Youth. Two Books
Op. 160, Twenty-five Easy Studies ..
The Palette (eight easy pieces)
Major and Minor (Studies).

3 Books

FEEEET

Forty Pedal Studies..

Ten Easy Transcriptions...
Schytté Friedman, Technical Piano Ex
Seeboeck, Album of Selected Pleces
Shackley, Pasticcio...

Sjogren, Erotikon (five pleces)

Smith, Op. 16, Miniatures...
— Op. 19, Water Music..
Swinstead, Op. 22, Pleasant Pastime

Wagner, Gems from Operas. Two Books..

Whelpley, Op. 11, Five Characteristic Pieces
Wyatt, Six Pastels.................

Zilcher, Sketch-book for the Young

PTANO, FOUR HANDS

d’Antalffy, Hungarian Suite.......

Clough-Leighter, Four Novellettes........
Fuchs, For Little Folks (twelve pieces)

Ginschals, For the Home. Two Books...

Heller [M. Plj Good Comrades (eight pxece

Marschal-Loepke, Li
Nevin [Ethelbett], Op. 6, Three Dances..
—_ Op. 13, Water Scenes...

Malling, Ballet Suite.
Wood Folk

PIANO, FOUR HANDS (Continued)

Schmitt [Susan], Easy Tunes for Two

Seeboeck, Six Piano Duets.

Willis, Op. 13, Six Duets in Unfamiliar Key«

VIOLIN SOLO

Depas-Rodin, Progressive Studies in First Position

Dulow, Daily Exercises in Spiccato and Staccato...
Gavriloff, Special Exercises for the Fourth Finger...
Gribadé, Twelve Bow-Studies

VIOLIN AND PIANO

Ahn-Carse, Four Easy Pieces

— The Violin Teacher (Six pleces in first DOS.)..
B. M. Co. Violin Digest, Vol. 1 (Elementary grade)
Elgar, Three Bavarian Dances.........cccccecrrecenrrcrveanens

Helm, Summer Scenes...

" Summer Scenes, Violin part alone. ..

Hollaender, Op. 48, Six Easy Pieces..

— Op. 48, Six Easy Pieces, Violin ' pd.l't alone
Nélck, Op. 162, Six ‘Character Pieces...

—  Op. 162, Six Character Pieces, Violin part aione.

Pracht, Op. 12, Twelve Easy Pieces

-~ Op. 12, Twelve Easy Pieces, Violin part alone

Russow, First Steps (Ten pieces in first position).,.
— First Steps, Violin part alone

Ryder, A June Idyl (Suite).............

Schmldt [Ernst], Five Bagatelles (first pos.)
itz, Classical Sonatinas...

Smger, Seven Transcnptlon rom Class

Somervell, Suite in Four Parts.

Strube, erages (Six pieces in first posmon)

Tolhurst-Lange, Fourteen Pieces in First and Third POSItions. ..o

— The same, Violin part alone...

VIOLONCELLO AND PIANO

Biisser, Op. 52, Three Pieces........

Hollaender, Op. 48, Six Easy Pieces................

Op. 48, Six Easy Pieces, 'Cello part alone...

Nolck, Op. 43, Six Character Pieces.

CHAMBER MUSIC

B. M. Co. Quartet Album. Grieg: “Spring” and “At Home";
sohn: “Scherzo, in F".. et erarnan

B. M. Co. Trio Album (Vlohn. *Cello and Piano.) Eight vols..
Nevin, Six Transgriptions (Piano, 2 Vols., "Cello ad lib.

Strube, Op. 9, Elégie and Serenade. (2 Vo., Va., and 'Cello)..

Widor, Serenade. (Vo., 'Cello and Piano)

ORGAN

Bossi, [C. A.], Op. 37, Six Pieces.......

Biisser, Two Preludes and Fugues.

Carl, Christmas Album...

— " Lent and Easter Album

— Special Church Services

— Wedding Music

— Funeral Music

Douglas, Three Wedding MATCRES...oos oo eremmrore oo

Emmanuel Organ Book, Three Volumes.

Faulkes, Op. 101, Five Pieces

Grieg, IFirst Peer Gynt Suite..

Liszt, Five Consolations

MANDOLIN AND PIANO

B. M. Co Mandolin Album, Twelve Pieces.

The same, Mandolin part alone...........

SONG COLLECTIONS

Album of Twelve Sacred Solos. High, Low

American Composers, Twelve Songs. Medium

Bullard, Cavalier Songs. High, Low..

Cornelius, Christmas Songs. High, Low (e &

B)... eeeens
Debussy, Six Songs (English by B]lSS Carman). ngh Low (e )
Duparc, Six Songs (English by Bliss Carman). High, Medium (e & f)

Fauré, Six Songs. High, Low (e & f)

Johns [Clayton], Album of Songs

— Three French Songs. High, Low. (f & e)...
Hahn, Songs in Gray (Chansons grises) Medium (e &
Neo-French Composers,sTwelve Songs. Medium (e &
Old Italian Airs, with Sacred Words. . Medium
Old Italian Masters, Twelve Arias. Med. (i & e) “Two
Rotoli, Album of Songs (i & e)

Russian Composers, Ten Songs. High, Low.

Whelpley, Album of Songs. High, Low.

VOCALISES

Giraudet, Vocal Gymnastics.

THE BOSTON

BOSTON, MASS. : roe

MUSIC COMPANY

: 26 & 28 WEST ST.




