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FRAUDS AND HUMBUGS IN THE
BANJO BUSINESS.

IT IS WELL TO MAKE ONE'S SELF
FAMILIAR WITH THEM.

The following is an extract from a letter
from Mr. Edwin Thomas Gaze, of Mel-
bourne, Australia, dated July zo, 189z,
which reached the publisher of the Jowrnal,
Sept. 1:

“ Having on several occasions being asked to assist
my friends in selecting banjos, I have been astonished
to find the market here stocked with very ordinary
or inferior instruments bearing your name, while the
prices asked for them are very high; and the further
I look into this malter the more I become convinced
that the majority of these instruments are not your
make at all, the importers simply trading on your
reputation. If this is the case, I shall be doing you a
service by calling your attention to it, and will ask
you to kindly inform me in return, how I may guard
against imposition in future.

« There are several tradesmen and teachers here
who profess to be ¢ agents for Stewart’ or ‘importers
of Stewart Banjos’ and one of them has just opened
a consignment of different sizes, which are a rather
different make to the usual kind, inasmuch as they
have no inner hoop of wood, but merely the metal,
and this is carried out under the head about an inch
or an inch and a half. These are, like many others
with a wooden lining to the hoop, branded on the
bar that goes under the head

(Stewart Pha. Stewart),

and I shall be glad to hear from you whether
this is your trade mark or not, If not, whether you
make the all metal hoop as described, and what is
your opiniom of them? It would be a great blow to
me to find I had paid for a Stewart and got some-
thing else. As the matter stands now, I am not sure
whether, among all T have seen and the few I have
bought, a single one of them is your own make.”

Such banjos as mentioned above, it is
needless to say, are frauds.

Stewart does not manufacture any solid
metal rim banjos, and the very fact that
such banjos are stamped ‘¢ Stewart,”
instead of S. S. Stewart, is a sure mark
of the humbug. Every genuine S. S, Stew-
art banjo is stamped with the full name, and

has its mdlv1dual number also sta.mped upon
it, thus blocking the way to fraud.

Not only this, but each banjo made in
recent years bears S. S. Stewart’s registered
trade mark, which is well known to all who
use the Stewart banjo, and whose name is
legion.

It seems pitiable that banjo manutacturers
and dealers, even in places so remote as Aus-
tralia, should sink to such a level as to per-
petrate such frauds. Yet, such it appears is
the case. Of course, had not the genuine
Stewart banjo a great reputation, it would
not be imitated. This, in one sense, is
flattering to the instruments made by S. S.
Stewart, but there is no sense of flattery in
it for those who have been swindled in buy-
ing the fraudulent banjos.

An individual signing himself Moe, (doubt-
less forgetting to put in the 1 before the e),
a resident of the ¢ Windy City,”’ writes a
letter to a banjo maker in his neighborhood,
which was duly published, in which the fol-
lowing language is used :

% %k sk ok ok X ok ok «¢Although such a thing
is hardly necessary, as the banjos are
too well known to need any recommenda-
tion, and it is not necessary for you to pub-

lish a ¢ Journal’ telling about the ¢ great I
am’ constantly to keep banjos before
the public.”’

Isn't that rich? M-o0-e writes it, and
m-o-¢, according to Webster, means ¢ 7
make a distortion of the face tn ridicule; to
mow.”’  Perhaps Moe is only the writer's
¢ perfessinel ”’ name; in that case he has
jumped into a rather poor one, and made a
mistake in leaving cut the 1 before the e.
Perhaps it may not be necessary for the
banjo maker alluded to to publish a journal.
If not, it is a good thing, as he does not
possess sufficient ability to write even a fair
business letter, and would have rather a
hard time to find material to fill a journal
should he atterapt to publish one.

Then again, it may be true that he is fo0
well known to need a jowrnal, or too well
known to secure subscribers should he pub-
lish one.

It is one thing to be wel! known and
quite another thing to be wel/ and favorabdly
known.

Spite and malice are accompaniments to
the ignorant, ungoverned mind, but it isa
poor plan to write letters such as Moe’s,

\vh]rh show the lltlle sneql\mg petty spite
on the face of them, and which do not
deceive an intelligent public.

One would scarcely think that a large
and responsible musical instrument manu-
facturing house like Lyon & Healy of Chi-
cago, would stoop to imitation. DBut read
the following ; it is an extract from a letter
received by us, from a gentleman of un-
doubted standing, but whose name for the
present we withhold. i

““The writer noticed in last issue of Jour-
nal, a communication stating that Lyon &
Healy, of Chicago, were making a banjo,
which was an exact counterpart of the Stew-
art banjo. We wish to say on this subject
that the writer’s statement is true, and that
Lyon and Healy were furnished with a sam-
ple Stewart by a Denver music house, and
the writer was in Lyon & Healy’s factory
after the banjo had been expressed to them,
and saw the same banjo taken apart, and
each part being duplicated as carefully as
human skill and machinery could make
it. The gentleman in charge of the fac-
tory explained that Lyon & Healy had been
to several hundred dollars expense in getting
new machinery, in order to imitate the
Stewart. This is absolutely true, however
incredible it may seem, and would be an
easy matter to prove if necessary.”’

We do not think there is any doubt as to
the above, but what success has the firm
met with in their efforts to make banjos like
the Stewart ?

C. S. Mattison, a well-known teacher in
San Antonio, Texas, wrote some time ago:
¢ A local dealer is pushing the Lyon &
Healy banjo, which is a fine imitation of
yours in appearance, but they left out the
tone,”’

Geo. F. Gellenbeck, a well-known teacher,
in Omaha, Neb., writes: ¢‘ Hospé does
not handle your banjos any more. Lyon &
Healy are making a banjo for him, called
the ¢Hospe Professional,” and it 1s the
exact counterpart of yours In appearance,
but they were so elated in producing such a
perfect copy that they forgot to put the
fone into it.”’

From this it appears that the Lyon &
Healy banjos, made in imitation of Stew-
art’s, are like the cheap trade fiddles bearing
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the names of some ancient Cremona violin
maker, As musical instruments they are a
failure, but answer very nicely as toys for
children.

The very fact that a manufacturing firm
should cause a banjo to be taken apart with
the idea of making others like it, is enough
to show that such concern has no knowledge
of principles, but is working only with effecs.

The fact that Lyon & Healy have gone
to this trouble and expense, shows that they
not only recognize the Stewart banjo as
much superior to their own or any other
make, but that they see in it a model worthy
of their imitation.

But nothing is accomplished in that way.
A man may take a violin or guitar apart
and endeavor to make one just like it, but
he does not always get the same tone.

Another may see a handsome painting,
and endeavor to make cheap copies of it,
but the knowing ones smile on the imita-
tion and ‘¢ wink the other eye.”’

Is it not flattering to the Stewart banjo to
be held up as an article worthy of so much
consideration ?

Take, for instance, the Martin guitar,
(the C. F. Martin & Co). It has stood the
test of time, and imitators have passed
away.

There is Senor Romero, the great artist,
who uses the Martin guitar, and yet Lyon &
Healy publish a testimonial from him,
which no doubt has sold many guitars for
them. To the certain personal knowledge
of the writer, Romero uses the Martin, and
if the Martin guitar was not superior to
Lyon & Healy’s, he would not use it.

It must be very humiliating to Lyon &
Healy, and all such makers, after going to
so much trouble, to find their goods rank
only as second or third class among first-
class performers, but the mechanic who is
employed for hire to copy the work of
another can never succeed, in a musical
sense, any more than a person without an
appreciation for music can become an artist
by employing a teacher.

Greed for gain seems to occupy the en-
tire minds of certain manufacturers, and
there is no sense of honor in their business
operations. Capital—money—isa very good
thing to have; but money alone will not do
everything, as some of our large ¢“ musical "’
jobbing houses and manufacturers will yet
find out.

Not long ago a party purchased a banjo
in New York City, upon which the words
“ Stewart Professional’’ were engraved on a
German silver plate. Of course it was not
an S. 8. Stewart banjo; in fact it was such
a veritable ¢ tub,”’ that no banjo player
could possibly have been deceived with it.

This trade mark, which is registered in
the U. 8. Patent Office, 1s now stamped
upon all first grade Stewart banjos, as well
as the words S. S. Stewart, Philada., and
each instrument has its individual number,

so that those who want genuine Stewart
banjos need not be deceived unless they
choose to be.

The S. S. Stewart banjo is the result of a
natural musical gift acting in connection
with hard work and perseverance in experi-
menting.  These instruments were intro-
duced to the public several years ago, by the
late Horace Weston, the greatest banjo
player that ever lived. This fact is gen-
erally known to banjo players of the day.

These banjos cannot be successfully imi-
tated by manufacturers possessing no natural
musical gift, and without love for the instru-
ment. Such persons think only of getting
money, and leave no stone unturned to con-
trol everything in their line of business
possible.

Although money may be gained in such
ways, an artistic success is impossible ; and
such banjos made in imitation of the Stew-
art, can never be classed as other than
second or third rate instruments, on a par
with the cheap fiddles, some of which bear
the names of great masters, but of which
only an occasional one is good for anything
as a musical instrument.

‘ Enthusiasm.”

‘“ Enthusiasm is an exaggeration.”’

Passionate zeal promotes the telling of
more than the truth and oft:n tends to the
overriding of sound judgment.

Enthusiasts as a rule are successful, as the
energy expended usually results in the at-
tainment of that absolute requirement for
the application of sound judgment, to-wit,
experience.

The quality of applying sound judgment
is to the novice, in his dzvotion to any art,
pursuit or pastime, an exception to the rule,
seldom experienced.

The enthusiast is usually young and with
advancing years only, does he acquire the
habit of moderation.

Listen_as the successful man relates the
early episodes of his life, and though he
may at times look with something approach-
ing ridicule at the never ceasing efforts of
his followers, his frank confession will show
that he has passed through the same ordeal.
He has plodded on, kept his nose to the
grindstone, and very, very seldom, except
by a long continued condition of enthus-
iasm do we hear of success.

Let readers but examine the results as
applied to themselves or their friends and
the truth will be seen. Enthusiasm being a
necessary adjunct to success, it ill becomes
those who have passed through its meshes,
to scoff at those who are within its toils.

Post-graduates can make full allowance

" Journal can be had.

. Journal received.

for the exaggerating condition of enthus-

iasm, knowing that the subsequent condition
of sound and moderate judgment,
natural consequence, will follow.

An enthusiast is often termed a ‘¢ crank,’’
while a ““crank’ is very frequently ad-
mittedly ““clever.”’

To a “‘banjo crank’’ be considerate.
His enthusiasm will more than likely bring
the posterior condition requisite to his being
placed in one of the niches awaiting occu-
pancy by the future *“ banjo lights.”’

Be enthusiastic. GiBBS.

as a |

An Opportunity to Secure Good
Music and Instruction Very
Cheaply.

BACK NUMBERS ECH MAY BE HAD.

Correspondents frequently write wishing
to know how many back numbers of the
We have made a care-
ful examination of all stock on hand, and
the following is a list of such numbers as
we have on hand, and which we now offer
at half price—that is, five cents a copy.

June and July . . . . . 1885
August and September . . 1885
January . . . . 1886
February and March . 1886
April and May . 1886
June and July . . 1886
August and September . . 1886
January . . . 1887
February and March . 1887
April and May . 1887
June and July . . 1887
October and November . 1885
January . . . 1888
F:bruary and March . . 1888
April and May . 1888
June and July . . 1888
August and September . . 1888
October and November . 1888
January . . 1889
February and March . 1889
April and May . 1889
June and July . . 1889
August and September . . 1889
October and November . 1889
February and March . 1890
April and May . . . . 1890
June and July . . 1890
October and November . 1890
February and March . 1891
April and May . 1891
October and November . 1891
April and May 1892

We will mail the entire .32 numbers to
any address on receipt of $r1.50, postage
free. S. 8. StEwarT, Publisher, Phila.

NOQTE THIS!

A certain banjo manufacturer in a western
city has recently issued a banjo price-list,
in which a letter of recommendation from
E. M. Hall, the well-known Dbanjoist, is
given great prominence.

Those who have perused the pamphlet
will please notice that the dafe of said letter
is omitted. The following letter from E. M.
Hall to S. S. Stewart should be noted:

Pendicton, Oregon, Oct. 14, 1891.

My Dear Stewart:—Your letter and the
Many thanks for same.
The Presentation Banjo is still in good con-
dition and is admired by every one who
sees it, as a work of art.

The longer 1 use your instruments the
more 1 am satisfied that too much cannot
be said in their praise. They are certainly
the very best banjos made, and you know
that T have used a great many different
makes in my time. It is unnecessary for
me to tell you this, however, as it is uni-
versally known that Stewart is King.

Your old friend,
E. M. HALL.
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To Subscribers.

Subscribers should write their names and
addresses very plainly, and be sure to notify
us of any change in address at any time.

Please bear in mind that every number of
the Journal sent out costs fwo cents for pos-
tage, and every copy that is not delivered,
on account of wrong address, or for any
other reason, costs us two cents additional
for return postage. Notwithstanding this,
we, once in a while, find those among our
subscribers who do not give such trifling
matters a thought; they let the Journal go
out to an address from which they have
removed, and let it come back to the pub-
lisher who pays the postage each way, then
with thoughtless cheek, the same persons
will write for another copy to be sent to
their new address, and thus the postage has
run up to six cents for one delivery. We
therefore call attention to the following :

NOTICE

Subscribers to the Jfowrral who are con-
stantly moving about and changing their
address are notified that we cannot assume

the responsibility of delivery of the Jowrna/

in such cases.
We require one month’s
W the address on our subscrip-

tion list is to be changed.
the Jowrnal/ should have the courtesy to
enclose stamp for reply, if they expect to
We cannot take subscriptions frora travel-
ling parties unless they have the paper sent
S, S. STEWARRT
PUBLISHER

notice in every case where
Those writing for any information about
have their letters answered.
to one permanent address.
22| and 223 Church Street, - - Philadelphia, Pa.

TO BANJO TEACHERS.

Stewart’s Complete American Banjo
School, new edition, in board covers, now
ready and complete up to date is offered as
a special premium to banjo teachers and
students for

TEN NEW SUBSCRIBERS

to the Bamjo and Guitar Journal.

This work—¢ The Complete American
Banjo School,”” in board covers, as recently
revised, is the most complete work on the
banjo ever published, and no teacher of the
banjo can afford to be without it.

On receipt of ten new names for the
Journal, with $5.00 to pay for ten yearly
subscriptions to the same, we will send this
book as a premium, by mail, postage paid,
to any part of the U. S. or England.

Each subscriber will, of course, receive
his own individual premium, consisting of
any one of the following named books:

The Banjo and Guitar Music Album.

The Guitarist’s Delight.

Port Folio of Banjo Music or the Chart of
Banjo Fingerboard, called “ The Banjoist’s
Assistant.”’

Every sub criber may ¢ take his pick ”’
from the above-named premiums, and this

will not interfere with the Special Premium
Book now offered for ten subscriptions.

This offer is made for a limited time only.
Teachers who do not wake up until six
months after this offer is published will not
be “init.”’

for the Banjo;
OR SILK COMPOSITION STRINGS.

These strings should not be confounded
with any of the cheaper French silk strings
made for the Banjo. Since the Miiller
strings were introduced to the Banjo play-
ing public, many imitations have made
their appearance, which is a great compli-
ment to the original article.

The prices of Miiller’'s Twisted Silk
Strings, are as follows :
Single String, either 1st or 2d . I5¢.
One Dozen Strings . $1.50
Box of Thirty Strings 3.00
Third Strings each, 20c.

These strings cannot be had at a lower
price than above, the import duty being 50
per cent. Beware of imitations.  The
Miiller Twisted Silk Strings are put up, each
bundle of thirty strings, in an oblong box
-—each string being in a separate envelope,
and having the name printed upon it.

These strings are a great advantage to
Banjo players in moist climates or in damp
weather.

For the fft4 stying on the Banjo we pre-
fer the ordinary gut string such as we sell at
$1.00 per dozen, or ten cents each, using
the twisted silk firs?, second and third strings.
We will furnish a bundle of (30) gut firs/ and
Jifth strings for $2.00.

Strings sent by matl on receipt of price.

It is always cheaper in the long run to
purchase strings by the bundle. By so
doing the percentage of false strings is much
lessened in cost.

S. S. STEWART,.
223 Church Street, - - - Philadelphia, Pa.

Wanted—To find another musical per-
iodical to equal in value for the
money, Stewart’'s Banwjo and Guitar
Journal.

Wanted—To exhibit the discoverer of
such a musical periodical.

Wanted—To see the musical period-
ical published in the interest of any

other instrument than the Banjo
that equals in any way Stewart's
Journal.

‘ Heads, Strings and Pegs.”

It is well known that during the months
of warm and muggy weather, the trials of
players on stringed instruments are most
severe, and probably no other instrument
than the Banjo—Dby reason of its ‘‘make up”’
—is more subject to the influence of meteor-
ological changes. Of course, it must be
expected that so seusitive a substance as that
which composes the head, will be liable to
change in the quality which is requisite,

viz: “‘tightness,”’ by reason of great moiss-
ure or dryness.  This difficulty cannot well
be avoided.

|
|

Though I have never tried the experiment,
perhaps the rubbing of a small quantity of
oil on the head of the Banjo, as recom-
mended in ¢ Observations on the Banjo and
Banjo playing,”” might prove efficacious, by
causing the moisture to condense on the
surface of the head in tiny globules, instead
of penetrating the skin and producing that
flibby softness which is so detrimental to
the tone of a Banjo.

The application of oil might produce the
result anticipated, but it does not seem
possible that it could be anyway permanent:
as by reason of the moisture in the atmos-
phere, evaporation of these globules would
not bz so rapid as their formation. Still it
Is scarcely to be expected that sufficient
condensation will take place to form the
head into a miniature ¢“ marsh,’’ and though
the iustrument with a moist head cannot
possibly sound well, for this evil there seems
no prevention; so, as far as the head is
concerned, the Banjoist must ‘‘ grin and
bear 11"’

The difficulty as applied to strings, is
greatly reduced by using those composed of
silk fibres instead of gut. The nature of
their preparation is, to moisture, much more
impermeable than those made from gut, and
as the absolutely necessary quality of ewen
thickness is much better regulated by the
greater application of mechanical means, a
much truer string i1s produced.

To come across a false silk string is a
rarity—while to find a true gut string is
about in the opposite ratio.

Leaving this feature even out of the
question, 1t is as a ‘‘ moist weather "’ string
that the silk ‘“holds the palm,”’ aad the
student who feels discouraged by the poor
tone and constant ‘un-tuning’ of his
instrument should not fail to try them.
Another feature that must be attended to, is
that the strings must be well regulated as to
relative thickness. If you have a very thin
First string, then must the Second be in
proper proportion, and vice versa; if the
First is somewhat thick, so must Dbe thie
Second. This matter is of course well
known to the exgers, but as the inexperi-
enced player reads the Journal for “‘points,”
it is hoped that by giving attention to this,
some little degree of satisfaction may be
gained.

It will likewise be readily understood that
to produce even tones, the Fifth string must
be of the same thickness and quality as the
First.

This condition of regulated thickness is
necessary, by reasou that if the First string
be of the same thickness as the Second, it
follows that to produce the increased height
of tone, it must be strained to a greater
degree, and to produce even strength of
tones on the alternate strings, would require
a variance of fingering scarcely possible.

Attention to such details will give a much
more satisfactory resnlt, and if at times we
feel ““ out of tune’’ with our instruments, it
might be well to “ Look around ”* and if in
all respects the Banjo seems *“ Q. K.,”’ then
let us blame ourselves, and not the instru-
ment. It cannot speak, else it might often
find fault with its treatment.

Now then for pegs. I have tried both
/
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patent and plain, and shall vote every time
for the plain old farhioned peg.

If handled properly, they are quite as
secure and as easily tuned as any patent peg
at present on the market. As to how to
handle them, full instructions are given and
illustrated in ‘¢ Observations.”’ Of course,
as pointed out in that article, the peg and
peg hole must be properly constructed and
tapered to a nicety.

By the use of the plain pegs a great saving
in strings will be secured, as the small metal
barrel of the patent pegs seem to have a
tendency to cut the strings at that point.
Should a larger barrel, composed of Cellu-
loid or Ivory, be used in conjunction with
the patent peg, a better result might be
attained.

With the plain peg:, the string invariably
breaks where worn against the frets, and
when a string had done good service we
cannot find fault with its breaking.

So much for Heads, Strings and Pegs.

HYLARION.

“Testimonials.”

Did you ever come across a maker of
musical instruments who did not display
numerous letters from performers of greater
or less repute, in which were set forth the
high merit of this or that particular make
of instrument, and not infrequently the same
writer will be found attesting to the superior
merit of at least half a dozen different
makers, and even setting forth that they use
this or that instrument exclusively? Let
any person interested but inquire into the
matter and they will surely find that it is so.

Well, how does it come about?

Personally I can well understand that the
novice who has never come in contact with
any other than the one instrument he plays,
will, in his self satisfaction, write a most
glowing tribute to the maker of his pet.

But it can surely be that only with the one
idea of ‘‘gulling the public,” will the
manufacturer publish such letters.

Yet the blame must not be laid at the
maker’s door entirely, for surely had the
reputable performer his own good name in
consideration, he would not be guilty of
contradictory recommendations, distributed
indiscriminately. It can scarcely be ex-
pected, yet it would be highly commendable
to a manufacturer, if one could be found
who would refuse to publish any but exclus-
ive and bona fide recommendations. To
the ‘¢ letter distributing musician '’ no words
are necessary, and if his recommendations
are but considered as ‘¢ for value received,’”’
the interence is but the result of his own
actions. The same applies to musical pub-
lications, and if we would judge of either,
the only helpmate and recommendation
that will be found of any real merit, will be
experience.

To be candid, the comments above have
been prompted by the perusal of numerous
banjo catalogues and publications pertaining
thereto, and though the system 1is not
confined to our instrument, but exists in
endless phases, "tis a pity "tis so.  VERA.

For 8. S. Stewart’s Fournal.

Attention and Memory.

An amusing instance of diverted attention
came under my observation last Easter. At
that time children are fond of colored Eas-
ter eggs. My youngest son Jason was taking
his daily practice on the banjo. I noticed
more than an ‘unusual diverted attention.
All at once he exclaimed, ¢ O Papa, you just
ought to see the eggs that Mamma has col-
ored for us.”” T recognized at a glance the
intense interest he had for the eggs, and the
folly of my attempting to divert it until
after the climax. I shortly dismissed him,
carefully keeping from him the cause. The
hope of reward often creates interest and
strict attention, and this method is often
resorted to by teachers. Recently school
boards have investigated the subject of
shorter hours for study. No one can accom-
plish much unless he can concentrate his
attention and hold it there until the subject
sought is obtained. The length of time
that children can give attention varies from
five to fifteen minutes; this can be extended
as age Is attained, until three or four times
that amount of time can be judiciously con-
sumed in intense interest and study. This
differs greatly in individuals.  Disturbing
causes sometimes divert attention and are
very disagreeable.  Remenyii, the violin
virtuoso, while performing with intense con-
centration of thought and soul expression,
abruptly ceased playing and opened his eyes,
which are always clored while playing, and
in a fit of ill-temper demanded his manager
to remove a mother and her crying child,
accompanying this with the threat of instant
removal of his manager should such an
occurrence be repeated. The attention that
“Blind Tom”’ can give to a selection of
mu.ic while being played for him, and his
wonderful reprcduction on the piano is a
most wonderful developement of God’s
greatest gift to mankind. While at Topeka
I conversed with him and listened atten-
tively to his description of Hoiace Weston's
playing and his wonderful S. S. Stewart
banjo that he laughingly said was ¢ out of his
sight,”” but “strictly in it"” for his hearing
purposes. Thousands are incapable of con-
centration of thought or steady attention to
intellectual pursuits. These people are just
as happy and successful in life, and far more
so than those that go to the other extreme of
study and exertion on a givensubject. The
true method of success in this life, is to study
our individual capacities and those entrusted
to our care and demand only such labors as
can be performed and assimilated.  Julius
Ceser had a wonderful command of his
memory and attention. He was capable of
dictating seven different letters to seven
secretaries at one time. There are move.
ments now for the banjo that any Caser
could find use for all the powers he could
muster up before he could master. I have
often noticed the wonderful effect produced
by errors while practising. Errors made twice
in” succession momentarily establish them-
selves and an extra exertion on the part of
the performer to erase them and establish the
correct method is required. Thousands fall
right at this period of their studies, lacking
courage and confidence in themselves. To

me it has always been a great pleasure to
assist those who are overshadowed by dark
clouds, by pointing to them the silver lining
that surely comes after every storm. I am
convinced that this is the highest age of
progression the world has ever known, and
that while the banjo having been the cause
of so much pleasure in the homes of music
loving people, its usefulness will still be
extended as the wonderful capabilities of the
instrument are better understood. No stu-
dent of the banjo should confine himself to
new studies unless feeling in good health and
spirit, simply from the fact that work per-
formed under such conditions and the mem-
ories registered in the brain for future use
are not intense in their reflection. ., Over-
practice is worse still: happily we have only
a few cases of the latter, the first instances
are frequent and the final results are a failure,
or in other words music produced by music-
ians, trained subject to such condition, are
lacking of expression, but while feeling bad
it is often the case that a player desires to
play and not confine himself to deep study,
but no harm can be done in such cases by
playing selections that are perfectly familiar.
The benefits derived by such practices are
many. A banjo player once told me how
he became a player. He had often com-
menced and as often quit, his attention being
attracted to pursuits that came easier. He
met with an accident of a broken leg,
which confined him to the house for weeks;
he called for his banjo and practised
from morning till night. His atten-
dants became wild with his noisy prac-
tise, but in time he passed the dreary drudg-
ery of the rudiments and continued thereafter
and rapidly became an expert performer.
So it is in this life, we are slaves to circum-
stances, subject to their inexorable demands
of their seeming caprices. As the banjo
season commences with this is-ue of the
Journal, which always comes laden with
good things for banjoists, we sincerely wish
that circumstances will deal kindly with the
fraternity and that the shadow of the boom
which the banjo is now enjoying may never

grow less. Geo. H. HUGHES,
North Topeka, Kan.

““Vestigia nulla retrorsum.”

Of a truth the above can be said of
Stewart’s Journal. There are no backward
footsteps. Look over your earlier numbers
and though the pages will scintillate and
give forth flashes of bright music and reading
matter, they are overpowered and quite
shadowed by the superiority of the later
issues. And it’s all *“ Stewart.”’!

And why should it not be so?

Do the readers find any evidence, from
any other source, of more able and pains-
taking efforts for the elevation and improve-
ment of the instrument? Not only as a
music producer of superior merit, but as a
““handler of the pen’'’ does he assert him-
self, and if, as is pointed out in the Journal,
its publication is due to his liberality, whose
name has a better right to adorn its pages?

We get all the benefit of many, many
hours labor and outlay beyond the receipts,
for thirty eight cents actually returned, and
surely no one could look for or expect more.

VERA.
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Reminiscences of a Banjo Player
(ELEVENTH LETTER)
“4BY A. BAUR.M

A banjo teacher who has the welfare of
the instrument at heart should be willing to
impart his knowledge to others at what he
would consider his services to be worth.
There may be times when he may be obliged
to do a great deal of work for nothing, but to
a man who has a desire to assist in elevating
the instruinent, a gratuitous lesson now and
then will be a source of pleasure and a
relief from the monotony of always keep-
ing in the same rut, ‘¢ Variety is the spice
of life.”” I have often met persons whose
desire to learn to play upon the banjo was
sincere. But they lacked the means to pay
for instruction. In some instances they
were supplied with ordinarily good banjos.
In a few instances with very fine instru-
ments, the presents of friends, but far more
often they would have such instruments as
their meagre purses afforded. When I
found such persons sincere in their desire
to learn the banjo, I took the utmost pains
to assist them to the best of my ability.
One instance is fresh in my mind. I was
in a music store trying a banjo when a
young man stepped up to me and inquired
if my name was Baur, at the same time giv-
ing me his name. He told me that for
several years the height of his ambition was
to become a banjo teacher, but unfortunately
he was entirely ignorant as to musical nota-
tion. This was not his worst trouble, how-
ever ; his salary which was small was barely
enough to support several members of his
family who were dependent upon him for
support. I replied to him that my time
was entirely taken up during the day, but if
he could come to my residence every even-
ing immediately after tea, I would give him
what time I could spare and see what could
be done. As remuneration for my services,
he could pay me when he became able. He
came that same evening and I started him
on the rudiments. I gave him a lesson
nearly every evening (Sundays excepted)
for a year. I then sent him pupils that I
was too busy to take myself. By close at-
tention to business and hard study he made
rapid strides towards success. That young
man has for at least six years been a success-
ful banjo teacher, making more money in
one month now than he formerly did at
clerking in a year. In a short time after
beginning to teach he was able to pay me
for my work and has now a very snug bank
account. Were I to mention his name he
would be recognized by dozens of readers
who have played his compositions for the
banjo. I never in my life knew a banjo
player or teacher to lose anything by being
pleasant and willing to exchange ideas with
others. As I have before stated, I have met
so called champions who would not play for
a person unless all doors were double locked
and windows closed for fear some one would
steal their pieces. If you ever meet a man
of this kind set him down as an ignoramus,
whose scanty knowledge is but skin deep
and whose friendship 1s a drawback to any
one desiring the advancement and healthy
improvement of the banjo as a musical in-
strument. I have often found it beneficial

to change banjos; a person who plays con-
tinually upon one instrument often feels like
having a change as it were. No matter how
good an instrument you may have, if a
change is made to an inferior instrument it
will be an incentive to the player to take up
the old one again and practice so much
harder, and this reminds me that in 1880 I
got a banjo from Stewart which I had in use
several years, as it was a large instrument I
played upon it more than any other that I
had. After a time though, I became tired,
the same tone seemed to grow monotonous.
I had a smaller Stewart and took 1t up and
began using it. The change was a relief,
and whenever I took up the large one it
seemed as if the tone was much sweeter than
I had ever imagined it to be. While upon
this subject I want to say, about a month
ago I got a new banjo from Stewarta ‘¢ Uni-
versal Favorite.”” It is the sweetest and at
the same time the sharpest toned banjo I
ever had the pleasure of owning. The
workmanship is simply perfection iself. I
could not state the exact number, but am
safe in saying that I have in my time owned
several hundred banjos; this last one beats
them all. Fifteen minutes after I took it
out of the box I would not have taken one
hundred dollars for it. Now money could
not buy it from me. I like it so well that
it worries me to lay it aside at night. For
several years I have used nothing else but
the Stewart banjo (notwithstanding the fact
that I am advertised by other makers as
using their banjos), and sort of flattered
myself that he never made as good a banjo
as this last one and never will make another
like it. [ suppose he will though, he is
always doing something to surprise his cus-
tomers.

In a recent number of Kate Field's WasA-
ington, Anna L. Williams wrote an article
on the ¢ Origin of the Banjo.”” She is evi-
dently very much taken with the modern
banjo and writes lier ““ Origin of the Banjo”’
entirely from hearsay. As a writer of fic-
tion Anna may rank among the best, but
as an authority on the banjo she don’t
amount to a ‘““row of pins’’ or a ‘“hill of
beans.’” She begins her article by saying:

“ Over half a century ago in the town of Banjoemas
in the Dutch East Indies, near the coast of Java, a
negro native of the place—with the love of music
which his race universally possesses, desiring an in-
strument to accompany his voice, conceived the fol-
lowing : Taking a cheese box and crossing it with
goat or sheep skin, he ran a handle through it, then
using violin strings, which were tuned to the first,
third, fifth and eighth notes of an octave, he gave
it the name of ‘ banjo,” from the first two syllables
in the name of his native town. No banjo of this
time is known to be in existence, but from descrip-
tions handed down they must have been very rude
instruments.”’

These preliminary remarks are certainly
enough to convince any old time banjo
player who has watched the progress ot the
banjo, that the lady is mistaken and through
ignorance has been led to write an article
on a subject of which she has not the remotest
idea. In the first place, the first two syl-
lables of Banjoemas are not pronounced
‘‘Banjo,”” but Ban-yoo. The whole name
being pronounced Ban-yoo-mas, the last
syllable being properly spelled, maas. This
town is a Dutch residency on the south-east

coast of Java. If the banjo was invented
in the Island of Java, in the town of Ban-
joemaas by a negro, why is it that it found
its way to a far distant country like America
and was never heard of in near by places
until introduced by American banjo players?
Another strong point against the name hav-
ing been originated in the manner stated, is
the fact that no one ever heard a southern
negro call the instrument anything but a
““banjer '’ as I have in former letters stated,
I have been 1n many southern states and
made it my business to look up ‘“darkey’’
banjo players. In all my wanderings I al-
ways heard the word banjer and not banjo.
As regards tuning, the first, third, fifth and
eighth of an octave would indicate the third,
second, first and fifth strings, leaving out
the fourth or bass string. Years ago, say
thirty or forty, I heard old banjo players say
that the original or rather the banjos they
first saw, had only four strings. Most of
them remembered when the banjo had no
short fifth or ¢ Buzz’’ string, which was
added about the time the banjo was first
used by a troupe of negro impersonators,
when that was is hard to tell. Williain
Whitlock was one of the first, if not the
very first banjo player of whom we have any
account. Something over twenty-five years
ago 1 saw one of his very first banjos. Tt
had a fifth string. Whitlock began using
the banjo in public between the years 1835
and 1839. The banjo I saw was one he had
used in those years. It was a tack head and
had a fifth string. I judge from this that
it was leng before Whitlock’s time that the
fifth string was put on the banjo. If the
banjo had no fifth string as is stated in the
““Origin of the Banjo,”” how could it have
been tuned to the first, third, fifth and
eighth of an octave? I leave it to my
readers to solve the problem.

If we credit the southern negro with hav-
ing invented or originated the banjo, why
not make it plain. If I were to work out
the riddle, I would do so in the following
manner. On the Island of Borneo opposite
the Island of Java, there is a mining, manu-
facturing and capital town located on the
Banjer River and called Banjermassin. It
could at least be maintained that the banjo
was invented 1n this town because the
negroes call it a ‘‘Banjer’ and Webster
says ‘‘ Banjo,”’ also Banjer, corrupted from
Bandore, a three stringed instrument in-
vented by Pan the God ot Shepherds,
guardian of bees and patron of fishing and
fowling, half man and half beast. I sus-
pect that Anna L. Williams chanced to
to glance at an atlas and happened to see
the name Banjoemas, jumped at the conclu-
sion that the banjo must have originated
there. We must admit that the origin of
the banjo is vague, but that it is an ancient
instrument, I have not the least doubt. I
have seen illustrations of a number of
ancient musical instruments which would
not require much of a stretch of the imag-
ination to take as a starting point for the
modern banjo.

The ““Origin of the Banjo'' goes on to
say :

¢ As the years passed improvements were made, but
only in a slight degree. Throughout the southern
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states banjos became as plentiful as pickanninies, and
negroes could be found on any plantation who could
make the banjo talk."”

This is all bosh: If the banjo originated
with the plantation darkey and they were
such excellent performers, why do we not
find at least some trace of them now? Any
person who will take the trouble to inquire
will find that there are from ten to twenty
guitar players to every negro banjo player
in the south, while the proportion of violin
players is at least double that number.

In the < Origin of the Banjo,”” the writer
speaks of a
Very skillful and arti-tic player ramed Sweeney

as being the first banjo player to visit Lon-
don. The Sweeney mentioned was Joe
Sweeney, a banjoist of note of that day, but
who, if living to-day, would not be con-
idered even a mediocre player. I think its
very doubtful if Sweeney visited London
for the purpose of advertising himself as a
banjo player; his forte was as a violin
player and an all round performer on the
minstrel stage. If Sweeney visited Europe
at all in the early days of minstrelsy, he
must have done so with George Christy’s
Minstrels, as that was the first troupe that
ever visited England. During the war of
rebellion Joe Sweeney was attached to the
staff of General J. E. B. Stewart, the cele-
brated Confederate cavalry general, who,
from all accounts, was a rollicking devil-
may-care sort of fellow, who was very ford
of the banjo. It is said of him that when
in camp he sang to Sweeney's accompani-
ment on the banjo. Sweeney was generally
known throughout the army of northern Vir-
ginia as ¢“ General Stewart’s banjo player.”’
Stewart was killed at the battle of Yellow
Tavern, in Virginia, in May, 1864. Noth-
ing is known of Sweeney’s whereabouts
from that time until the close of the war in
April, 1865, but I have always understood
that he died either a short time before, or
after the close of the war. His home was
on a farm adjoining that on which General
Lee surrendered the Confederate Army to
General Grant, in April, 1865. I met a
man in 1883 who was born and grew up on
a farm in close proximity to the one on
which Sweeney lived. As I was very much
interested in anything pertaining to the life
of the one time great banjo player, I tried
to learn all I could concerning his move-
ments prior to his death, but was disap-
pointed, for the reason that my informant
could give me no information concerning
Sweeney after the war began, except that he
was a ‘‘right smart banjo player’ before
the war.

The writer of the ““ Origin of the Banjo "’
also says :

“ Night after night London crowded the hall, and
among them, Sir Robert Peel could be seen with
stately head, gravely keeping time to songs which
set the people wild.  Mr. Greville has said that the
alrs became familiar in fashionable circles, and
around many a piano were gathered sons and daugh-
ters of wealth, all joining in the strains of ¢ T'1l Bet
My Money on the Bob-tailed Nag.’ The songs, how-
ever, were nothing compared to the banjoists, Mr.
Pell, the original ‘bones’ was admired, but the
banjo players were idolized. Men forgot the cares

of business or state while listening to the tum-tum
of the banjo.”

According to this there must have been

more than one banjo player. The writer
certainly shows a lack of information if
nothing more. At that time such a thing
as a banjo duet, or a combination of banjo
with other instruments or even a banjo solo
with accompaniments of any kind was never
dreamed of. The orch.stra leaders and
accowpanists of that time knew they could
“vamp’’ along with the banjo, but never
thought of doing o, and a combination of
banjoists with any one troupe is an innova-
tion of very recent years. I imagine that
what set the English audiences to keeping
time with the music, was the rendering of
Stephen C. Foster’s songs, such as ¢¢ Swanee
River,”” “Lucy Neal,”” < Old Kentucky
Home,”’ Old Black Joe,”” and other songs
of this popular writer, which were at that
time filling the people’s hearts.

Frank B. Converse visited England some
time during the sixties and met with flatter-
ing success.

Charlie Dobson went there at a later
period, and from all accounts, could not
have been as succe'sful. If I remember
right, he and Levy, the cornetist, were
billed to appear at the same theatre. Levy
declined to play on the same stage where a
banjo was tolerated, and made some slight-
ing remark concerning our favorite instru-
ment. This coming to the ears of Dobson,
he assaulted Levy right on the stage, for
which he was arrested. I cannot vouch for
the truth of this, as it i1s only hearsay, but
Charley Dobson has told me himself that he
“* plugged ' Levy for making disparaging
remarks about the banjo. ‘¢ Origin of the
Banjo’’ also says: ‘‘Ina clever performer’s
hands, the banjo seems capable of doing
everything: bells chime, waters ripple, winds
blow, birds sing, and many other pleasant
ideas are evoked ; but it will never do for
romance, its very name 1s against it;
whether from association or not, we cannot
connect romance and the banjo. The writer
is evidently prejudiced against the instru-
ment, and probably has never heard any-
thing better than a ‘“ plantation nigger '’ or
a Simple Method crank try to ‘“juggle '’ the
instrument. Certainly she cannot have lis-
tened to an artist rendering the same music
upon the banjo that can be played upon
any known treble instrument. A finished
player upon the banjo can render the same
music on his instrument and with as much
feeling and expression as if it 1s played upon
the violin, flute, clarionet, or any other
instrument using the treble clef.

The writer of the article in question also
informs her readers that
“The neck is now made with frets similar to the
guitar, and the circular head is covered with a fine
calfskin, which is tightly held by a large number of
clamps with screws attached. These tighten the
skin and assist in giving a more sonorous tone.
Thus science has improved the rough tog inslrument
of more than half a century ago, until it is hardly
inferior in style or tone to its near relative, the
guitar.”

I cannot for the lifc of me see what
science has to do with ¢“a large number of
clamps with screws attached.”” Any ordinary
factory workman can put on ‘‘clamps
with screws’’ without number. The banjo
that the writer of the ¢ Origin of the Banjo’’
saw previous to writing the article, must

have been one of the thirty-eight or fifty-
two bracket factory < tubs’’ that are being
so extensively advertised, and whose only
merit is the number of brackets they con-
tain.  All in all, the article is rather favora-
ble to the banjo, but if Anna I.. Williams is
willing to be convinced that romance can
be connected with the banjo, let her visit
the ware-room of friend Stewart and look
over the elegant sweet toned banjos she will
there find. If she does not acknowledge
that the tone of a good banjo is equal to
that of any known musical instrument, I
shall miss my guess greatly.”

In conclusion she says :

“The prices are rather large for good banjos; 1
have seen one rated as high as one hundred and

fifty dollars, though part of the price was due to the
lavish use of pearl and silver in its decoration.”

No doubt she would be surprised to hear
that I have seen a banjo that cost eight
hundred and fifty dollars, and there was not
much ornamentation about it either, The
brackets, hooks and nuts were of sterling
silver, while the ornamentation was of
eighteen karat gold, with which the rim
and finger-board were elaborately inlaid. I
have seen others rarging in price from one
hundred to five hundred dollars, but I must
say that nearly all of them were made by
and for cranks, who had no more idea of
how a good banjo should be constructed
than most of us have of flying. As regards
tone, nearly all of these very high priced
instruments that I saw were dismal failures,
and not to be compared with some ten
dollar Stewart banjos that I have seen and
heard. ‘The only object the makers of
these elaborate instruments seemed to be to
make a very fine appearing instrument. In
their efforts to attain success in the matter
of making a costly instrument, they lost
sight entirely of the more important essen-
tial, tone.

RACE BETWEEN BANJEAURINE
AND GUITAR.
Mr, C. 8. Vail, Blockton, Ala., writes :—

“ My little Banjeaurine still gives satisfaction. It
has been lested by some expert violinists and they
can say nothing against it. I played it Sunday with
a concert size Guitar that was strung wih all the
wire possible to get on it, and you can bet I held my
own, and when we had finished the man who played
the Guitar was all tired out, and I laughed at him
unti] he got mad; then I told him to get an instru-
ment like mine and he would not have to work his
liver out, and the boys all agreed with me.”’

It seems that the above was a race between the
big brown mare, Guitar, and the little gray horse,
Banjeanrine. It was “neck and neck " for a while,
but at last the little gray horse came in ahead. It
also appears that the jockey who rode the big brown
mare was all “ broke up’' when the contest was over.

BANJO CLUBS

Be sure to read announcement of the Second An-
nual Prize Banjo and Guitar Concert, to be given
at the Academy of Music, Philadelphia, Pa., on
Saturday Evening, January 14th, 1893.

This will be the finest Banjo Concert ever given
in Philadelphia or any other city. Stewart and
Armstrong, Managers. Tickets will be sold one
month in advance,
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HYLARION ON BANJO MUSIC.
7o the Editor:

Dear Sir—Just before sending in my last letter, 1
read the article to an interested friend, and he sug-
gested that as I laid so much stress on the proper
celection of music for the banjo, I should be more
explicit and give some definite information on the
subject. I have often given thought to this, but
have been somewhat diffident, feeling that a still
wider and Ionger experience would conduce to a
better handling of the matter; still, as it has been
my good fortune to be present and hear many selec-
tions that are included in the Stewart Catalogue,
played by the original composers and arrangers, pet-
haps it may not be amiss if, to our less fortunate and
distant readers, I attempt to give some few ideas as
to the good points and beauties of such pieces as
‘have come under my notice. It must be understood
that this task is undertaken with as much modesty
as the circumstances will permit, and that the com-
ments here made are to be taken for what they repre-
sent, viz: suggestions given for the assistance of
readers at a distance, and others who have not been
so fortunate as to hear the selections under such con-
ditions as the writer, and that no extra amount of
ability or infallibility is claimed.

It will always be found that a very great difference
of opinion exists as to the merits of many pieces of
music, and 1 can only hope that some few may be
pleased and satisfied by availing themselves of the
comments here made. I do not expect to please
everybody. The publication of such music as
appears in Stewart’s Catalogue, being uuder the
supervision of so able a player and accomplished
musician, will give assuranece that any selection
therein contained, will at least be intelligently and
correctly expressed.  This cannot be said -of all
banjo music.

How frequently do we come across pieces that
contain passages and chords beyond the power of
any player, and this merely because the arranger
has little or no idea as to the instrument for which
he writes. Musically, they may be correct, but lack
adaptability.

This will be one great benefit that readers of the
Fournal will have by ordering from the publisher,
for by careful revision all such errors are guarded
against. A catalogue of Stewart’s publications”’
being before me, I will go over it, and, in such order
as they are placed, make note of selections known.
I may miss some very fine compositions, still this
may be pardonable, as 1 write only of such as I have
heard, and one cannot expect to hear everything;
and if any other readers feel disposed to speak of
their favorites, I think our editor will find space to
publish their opinions.

Marches call our first consideration, and the first
1o be noticed is the * Dead March of the Drummer
Boy.” This is one of those odd minor pieces which
always attract attention, and introduces the ¢ drum”
chord and “roll.”

The ““drum” is make by striking the chord in a
staccato or quick rebounding manner, quite close to
the bridge, with the side of the thumb, using that
part which extends from the point to the second
‘oint. The “roll” is fully described in ¢ Observations
on the Banjo and Banjo Playing,” and need not
occupy turther space. It is well to have such a piece
as this, so that variety may be given to our playing.
« Fairbank’s parade is a good old timer, and is
always acceptable. The “ Grand Inauguration ” is
full of majestic music, and thoagh not new is ever
pleasing.

Hernandez's ¢ Drum March; ’ in this we have a
| ‘ece that should be in the portfolio of every ambi-
tious player, even though only to occasionally read it
over as an elaborate exercise. Considerable practice
will be required in order to master it, but once having

done so, the player will be proud of his achieve-
ment. [ have heard this piece played by Mr. Stewart
in the presence of eritical musicians, and it has
always produced the wildest euthusiasm. The
¢ Liberty March > has proved a great favorite.

In the “ Normandie ” we have perhaps one of the
most popular marches ever written, the trio being
especially pleasing and useful as an example of good
exercise in right hand fingering. It has been much
played by almost every banjo club, and as arranged
by the composer, is always sure to please.

Another oddity, « The Phantoms,” will be found
useful for quiet parlor playing, the whole effect being
produced by a peculiar * vibrazion,’ for which full
directions are given in a foot note to the piece.

Two recent additions to the marchcs arranged for
clubs are the ¢ Heroic,” and ¢ Clover;’ both are
quite easy and just the thing for new organizations.

In Schettisches, the « Burlington” is quite a pleas-
ing composition and well suited for developing
necessary forms of execution. In the ¢ Dorigo”
Schotti-che, we have another very acceptable piece.
“Liquid Inspiration,” though a very easy selection,
can be used to good effect as the form and method of
its composition lends itself to good expression, and
is sure to please, ¢ Little Sunshine.” Here we have
a most excellent selection, and yet not too easy.
« Mandoline Schottische,’ I have always liked and
it contains a variety of fingering that can be nsed to
good purpose. Another, *Rocky Point,” by the
same composer, is a first-rate dancing piece, the
rythm being just the style required. <« Weston’s
Be:t,” in this we have a beauty, and as arranged for
two banjos it would be hard to find a better.

Polkas—¢ Anticipation”” is a  good one. ‘“The
Bella Bocea,’” as arranged for club purposes, is a most
excellent selection, and the players who execute this
piece correctly and as written, have accomplished
sorrething worthy of their efforts. Don’t omit the
“Coda,” “Damon and Pythias,” not easy but good.
The « Gypsy Polka.” If a teacher wants something
that will surely please his elementary pupils, try this.
It will do it. ¢ Sensation.” In this piece will be
found good and pleasing work. ¢ Weston’s Cele-
brated.”” Here we have another popular selection,
and of merit beyond dispute.

Waltzes— Cherry Blossom’’ will be found ever
acceptable.” ¢ Claudine” is a very nice composi-
tion with “bass string solo,” as its chief feature.
« Dawning Light ” will be found a most useful selec-
tion. Few pieces will be found better adapted for a
drawing room performance, and with piano accom-
paniment (upon which much of the effect depends),
will always be received with pleasure. * Diana,”
another “ bass solo” selection of good merit. “Fare-
well.”” Here we have in my opinion, the finest * bass
solo ’’ ever arranged for the banjo.

If there is anything better I +hould like to know
of it. Every player who likes good music should
give this piece a trial. ¢ Phantasmagoria” will be
found a magnificent composition abounding in most
excellent examples of fingering and position playing,
all of which is surrounded with most pleasing
melody and harmony. It is away from and quite
above “the ordinary run of banjo music and where
ever played is sure to cause a sensation. If practiced
and mastered you will not regret it. * Rippling
Streamlet”” will be found acceptable. < Wayfarer”
is most charming in its opening strain and does not
lose any of its attractiveness as it progresses. This
is exceptional, as many compositions contain only
one strain that is really pleasing, while its compan-
ions show but violent efforts to keep a pace. Try the
« Wayfarer ”” and you will not be disappointed.

I had almost forgotten to mention the most recent
addition to the list of waltzes, viz.: “ Love and
Beauty.” These waltzes have proved their popular-
ity and have been accepted and played by numerous
orchestras in the various theatres and dance assem-
blies of the city. For solo or club performance no
more pleasing selection could possibly be put on a
programme.

Mazourkas—The ¢ Albion” has proven itself a
stayer and always finds favor with banjo students.
«Irene Loraine” is another of the composer's able
achievements, and is far beyond the ordinary run of
banjo music. Its various strains are all of equal
good merit and it will be found a most agreeable
study. The “ Yorke,” or “One Heart, One Soul,”
as lately arranged and presented will speak for itself,

|
|

The « Undine,” by Lee is a popular favorite, and
will ever remain so, 1 believe, as will also the
« Charming,” by the same composer.

Clogs—** Andovir,”" ¢ Eureka,” and * Rittena,”
I have heard and found pleasing. I would give
preference to the « Eureka’” and would advise the
student, anxions tu have variety to try it. The
“ Vade Mecum” is one of the most popular, and
Will Vane’s ¢ Favorite”’ is another good one.

Jigs —* Lew Brimmer’s” is a good one. “‘Rough
Diamond ” is a fine minor Jig, as also is the « Sick
Indian.” The latter is very odd, and one would
almost require to hear it played by tradition. The
music but poorly represents its quality. ¢« Weston's
Celebrated Minor Jig”’ was among the first selections
I ever heard on the banjo. Of course I had pre-
viously heard the banjo, but this, as performed, was
the Arst tune that proved truly attractive to me, and
the charm of this melody wil ever be with me.
There are banjoists, no doubt, wno think but little of
this piece, but we all have our “fads,”” and this is
one of mine.

Reels—I am not much acquainted with, but can
recommend “ Ne Plus Ultra’ and “New Coon,”
the latter especially. The “ Little Wonder” is also
a popular one, as is the “ Scotch Minor.”

Galops—¢ Mephisto’' and « Whirlpool ” will give
satisfaction. The ¢ Jolly Horseman’s” is a great
favorite and there are a few others which may be
called ¢ Standard,” such as ¢ Frisco,” ¢ Jockey,”
« Jolly Brothers,” « Steeple Chase,” etc.

Miscellaneous—* Bell Chimes” will be liked by
many.

« Carnival of Venice,” as arranged by our editor,
is a «“ wonderwork,” and if patient study is given to
it will develop every requirement of a thorough banjo
player.

s« Exile’s Dream.”” Here we have a #remolo move-
ment with accompaniment, that will surcly repay
every moment spent on it. It is a inost pleasig and
sympathetic melecdy. By all means get it. The
¢« Martaneaux Overture *’ has been a long time favor-
ite with club organizations, and may still be presented
with every confidence of success.

«Home, Sweet [Home,” the ¢ Mocking Bird,”
«ld Folks at Home,” and *¢ Sacred Solo”’ (Nearer
iny God to Thee) as here presented should not he
missing from our portfolios. As often urged in for-
mer articles they will prove most acceptable mediums
for development of our reading faculties, and if
once mastered will always prove good ‘stock in
trade.”

The « Voyage *’ is another favorite of mine, and is
a little different from the usual banjo selection.

The ¢« Flower Song,”’ arranged as a #remolo move-
ment, is a most charming selection, and may be
played to the most fastidious of classic audiences.

The ¢ Witches’ Dance ”’ must not be omitted. In
this selection we have a grand example of Stewart’s
efforts to elevate the order of banjo music. It may
be played with an endless variety of expression and
if the performer will but enter into the «pirit of the
arrangement and exert himself to portray the various
phases of the imaginary gambols of the weird forms,
he will have every opportunity to satisfy himself and
show his mastery of the instrument. Before closing
it might be well to point out that while the selections
here mentioned are in some instances within the
scope of the player who has just commenced to “ go
it alone,” many of them Dlelong to the advanced
stage of banjo playing, and if such as are rather
difficult should get into the hands of a novice he
would probably try them over and then pitch into the
writer as a fellow who did not know a good piece
from a bad one. T've been there. Many a time
have 1 purchased, on the recommendation of a
friendly advanced player, some selections that on try-
ing over I could neither make head nor tail of, and
even though they may have been played over to me.
I could only conclude that they were not played as
written.  But stick at them and when you have mas-
tered the positions and play the various passages in
proper time and with the right accent and expression,
you will find everything all right, and the melody
will shine out just the samne as the other fellows, that
is, when you play it as well. Always estimate your
own ability and experience when making compari-
sons, and 1f the piece does not sound as well in your
hands, consider that the person who has played it for
you has probably spent a number of years and a
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great deal of lard practice to acquire the amount of
skill he possesses and that you must not expect to
equal his performance if you are, by comparisen, but
a novice.

When your are alone, how does your playing
sound? Judge of your progress by that, as there are
few exceptions found to the fact that a beginner
generally finds his fingers tied and his banjo out of
tune when he attempts to play before auditors. I
think almost every sensitive person, and to be a good
musician one must be sensitive, has experienced this,
In most cases this gradually wears away (not the
sensitiveness, but the effect produced); and the time
comes when the larger the audience, the more in-
spired the playing.

There now, I had just got on to a strain of thought
that might have kept me writing all night, when
“bang” goes a banjo head, and though not yet a
good musician, but having the quality of seusitiveness,
I will take it as an omen that I had better stop. I
sincerely hope that I do not weary the readers of the
Journal by my twaddle, If you are disposed to
think that the pages might be used to better advan-
tage and will only so hint to our editor, I think he
has the ability to so convey to me without hurting
my “ sensitive nature.” HYLARION.

C. S. Mattison, of San Antonio, Texas, writes as
follows :

“ Allow me to enter my protest against the abuse
of the tremolo so prevalent with some of our best
performers, While being very beautiful and effective
in the hands of a talented performer, and enabling
the rendering of pieces here-to-fore considered beyond
the capacity of the instrument, yet some performers
will persist in rendering these pieces in large halls
and promiscuous gatherings, where the effect is nearly
entirely lost, and 1 have noticed those who have taken
up the tremolo of late years, lose that beautiful stac-
cato touch and accent for which this instrument is so
greatly celebrated ; and although we are allowed great
latitude in time, some so murder 1t that in time they
are unable to render a legitimate piece creditably.
De Beriot, in his great work on the Violin, warns
against striving after effca, to the exclusion of legiti-
mate performance,”

We do not altogether endorse our correspondent’s
views, as expressed in above communication, Lut
wish to give every performer a chance to express his
convictions, 1t appears to us that it is not likely that.
tremolo playing will detract from the execution of
other styles, unless a performer devotes himsell to
that movement, and practices it more than the others.
“ Practice makes perfect,” it is said. So lack of
practice has the opposite tendency.

The ¢remolo movement on a good Banjo of sympa-
thetic tone, is the most beautiful movement obtainable
on that instrument; but one must use judgment, as
to when such movement is practicable. It is not
deemed practicable on a very damp or murky night,
for then a Banjo is not in the best condition.

There are persons among all classes of society who
will run into extremes, and of course the Zremolo
movement among banjo players may conie under this
rule, but with such people there is little use in offering
protest, they will play until they play themselves out.

TWO 600D * TEAGHING PIECES "
on, 25 cts.
29 ofs

Louisiana Hoedown, - -
Alabama Echoes, - - -

Both by T. J. ARMSTRONG
— -

It is doubtful if any two pieces of Banjo Music
can be found to equal these for teaching purposes.
Each has a part for second Banjo and furnish just
the material required for pupils in the first course of
lessons.

They have a pretty metody and are not difficult in
any way.

Teachers who desire easy and attractive music for
their young pupils should obtain copies of the above.

S. S. STEWART, Publisher

Following in the wake of dealers in cheap “sten-
ciled pianos,”’ we have them who are trying the same
thing with the Guitar; that is, they purchase Guitars
and have their name stamped on them as the makers,
or else some trade mark or fictitious name of their
own device. There are several reputable guitar
manufacturers in the United States, who manufacture
and sell a reliable Guitar, and there is no use in taking
risks with unknown manufacturers. We have among
the reliable Guitar manufacturers, C. F, Martin & Co.,
who sell through Zoebisch & Sons, New York; J. C.
Haynes & Co., Boston, Mass.; J. Howard Foote,
New York, (proprietor of the Bini Guitar); Lyon &
Healy, Chicago, (manufacturers of the ¢ Washburn
Guitar ). also other manufacturers of reputation.

The C. F. Martin & Co., Guitars are the best
known of Guitars, and probably the -most reliable.
For over fifty years have these Guitars held their
position, and we think there is nothing better made.
But the Martin is a light built Guitar and will not
stand being knocked about, or strung with steel wire
strings. Romero and other great artists play the
Martin Guitar, but such performers understand full
well liow to take proper care of an instrument,
and the delicately constructed Guitar in such hands
is not in much danger of getting out of order.

The ¢ Washburn Guitar,” of Lyon & Healy’s
manufacture, is a stronger built instrument than the
Martin, and not so sensitive.

The mention of the Bruno Guitar should not be
omitted, this make being held in good repute by
many performers. The manufacturers are C. Bruno
& Son, New York City.

Then there is the Stratton Guitar, manufactured by
John F. Siratton & Son, 43 Walker street, New York;
and Gemunder, the noted violin maker, it is said, has
lately begun the manufacture of Guitars.

This goodly number of Guitar manufacturers now
in the field, coupled with the increasing number of
*¢stencilers,” is evidence in itsell that the Guitar is
gaining in popularity and increasing in use.

Lditor of Banjo and Guitar Fournal.

Dear Sir:—1In the last issne, No. 71, you make the
query. “Why do not the Guitar manufacturers push
the Guitar?”’ T have often wondered why the “ Gui-
tar Notes’’ of the Journal did not reach more becom-
ing proportions, and it seems to me that the Guitar
players who read the Journal could profitably display
some interest in their instrument through the Journal.

Doubtless many of your subscribers play both the
Banjo and Guitar, and the instruments are so closely
allied that the players of the Banjo would be inter-
ested in Guitar notes, as | am in Banjo notes, although
I do not play that instrument; and to start the ball
I would like to express some opinions on strings for
the Guitar, allowing all who wish, to disagree with
ne believing that a discussion would be profitable
and interesting to buth Banjo and Guitar players.

In an instructor I once used, the Author after
having told how to string the instrument with silk
and gut strings, said that some cranks used steel
strings, and that a gourd would be an instrument fit
for persons of such a depraved taste. In the article
on the Guitar in the ¢ New American Cyclopedia,”
the writer says: ‘“In France and England it was
once in considerable repute as a solo instrument, but
its limited capacity and monotony of tone have
brought it into disfavor except as an instrument of
accompaniment.”’

How to avoid this ¢ monotony of tone” is the
question, granting that said monotony exists, as I do.
My cure is the wire string E, B and G. I use silk
Bass strings. The E and B the silvered wire. The
G a wrapped wire string. My reasons are :—

First—You can get a louder, softer and clearer
tone than from Gut strings.

Second—The strings are easier to press to the finger-
board and also easier to pick with the right hand,

Third—The strings are affected less by the condi-
tion of the atmosphere than are the Gut strings.

Fourth—The strings being capable of producing
louder and, I think, softer tones, you have a greater
range for giving expression to your music, and avoid-
ing that ¢ monotony of tone.”

Fifth—You get a better long or sustained note and
can make a much better slur.

Sixth —It takes a more accurate ear to tune, so that
the chords in the several keys will sound true, thus
training the ear.

For accompanying the voice, I concede that the
Gut strings are superior, but for solo playing I think
the wire strings preferable for the above reasons.
By holding the right hand and picking near the
twelfth fret, you get as sweet a tone as is possible to
get from the instrument, and with wire strings you
can get much better harmonics. I think the popu-
larity of the Mandolin is a proof that wire strings are
not an abomination, as some writers would have them.
Truly, wire strings are harder on the instrument, but
mine tunes to Concert pitch very readily. I have
never known an instrument to be injured by their use.

To those using Gut strings and wishing to try wire
strings, I would say that a wire string should be used
several days before it will lose its «twang’ and be
satisfactory.

Trusting that this will be interesting to those who
even disagree with the opinions here set forth, I will
submit the floor. S. H. VovLEs.

We give space to the foregoing communication,
from Mr. S. H. Voyles, of Crandall. Indiana, and
shall be pleased to admit communications from other
correspondents, on this or similar subjects. ~ Although
we do not personally agree with the writer on the
adaptability of wire strings to the guitar, we believe
each player entitled to express his own opinion. Tt
seems to us that a comparison of the stringing of the
Man lolin and Guitar is hardly fair—the strings of
the former being picked with a very flexible point of
tortoise shell and the latter being picked with the
soft fleshy finger ends. EpITOR.

Miss Cora Davis the well known Guitar teacher of
Terre 1Haute, 1ndiana, called recently, during a pleas-
ure trip east. Miss Davis reports interest in the
Guitar, Banjo and Mandolin very active in her city.
Tuterest in eithcr of these instruments scems to
awaken a renewed interest in the others.

Mrs. Mollie J. Rollston, Guitar teacher, of Spring-
field, Mo., has lately taken up the Banjo.

Mrs, Cora R. Fracker, of Iowa City, Iowa, has
published several of her latest compositions for the
Guutar, among which are “ Snowflashes” (reverie)
and “ In the Twilight” (descriptive.)

JUST ISSUED

New Mugic for Mandolin and Guitar
Wwith Piano Rccompaniment

By E. H. FREY

Price, = = = = 40 cents
For Mandolin and Guitar alone, 25 cts.
Piano Accompaniment, . . . 20 cts,

This is a very attractive Wallz by a favorite writer
for these instruments, and promises to become very
popular. Also,

PARAGHUTE GALOP

FOR MANDOLIN AND GUITAR
By E. H. FREY

Price, = = = = 25 cents

Another excellent composition

8, 8. STEWART, Publisher, Philadelphia, Pa.
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Paul Herfurth, Cambridgeport, Mass., has issned
an excellent arrangement of Armstrong’s Love and
Beauty Waltzes for the Zither, which he sells at 40
cents.

W. E. Adams, of Melbourne, Australia, writes :

“ Your variations on the Carnival of Venice are
good, and Miss Secor must be very clever indeed, to
write such a piano part. I rehearsed it with a prom-
inent pianist here recently, and we played it at an
entertainment. I need not tell you it was a great
success and was encored and secured a good notice
in one of our society papers. For encore I played
IHorace Weston’s ¢ Best Schottische.”

Mrs. B. A. Son, of Utica, N. Y., is as hard a
worker for the banjo as we know of.

(Geo. Stannard and Harry Corning, ¢ Entertainers,”’
may be engaged by addressing 24 West Lafayette
street, Trenton N. J.

A club has been formed in Little Rock, Arkansas,
called the “ Washburn Club,” C. S. Minter, Leader
and Teacher. .

L. D. Burford, Portland, Oregon, writes :

« 1 received the Miiller silk strings from you about
one week ago, and to my satisfaction find them far
superior to any gut string made. It is strange that
banjoists are so slow in finding out such a fact.””

Frank W. Walton, Altoona, Pa., writes:

*The Pony Concert Banjo ordered of you came
safely, and aftera thorough test it has been pronounced
by all who have seen it and that know a first class
article, to be an exceptionally fine instrument. I
would like also to state tbat there is a good opportu-
nity in Altoona for a first class teacher, for guitar and
banjo. Should you know of one who is on the out-
look you can refer him to Frank Morrow, Tyrone,
Pa., who left a very promising class here to go to
Ilarrisburg.”

Wesley Bailey, Helena, Mont., writes:

« The Thoroughbred Banjo, ordered some time
ago was duly received. The banjo certainly pos-
sesses a very superior quality of tone, and is not
lacking at all in finish.”

Geo. . Hughes, of North Topeka, Kan., writes:
that Jesse S. Langston has returned to that place, and
is giving instructions on the banjo, and will organize
a Banjo Club.

William Sullivan, of Montreal, Canada, has been
spending the sumimer at Cacouna. He writes, under
date of Aug. 14th—We gave a concert last night
for the benefit of Orchestra and had a large house
—full to the door. But T must say that the banjo
took the lead. I played Armstrong’'s Love and
Beauty Waltzes with piano accompaniment, with
Prof. Wallace. I tell you we got an ovation, and
played four encores. Every one in the Hotel was
struck with that waltz. They say that they thought
it was the finest waltz ever heard on the banjo. After
the concert a great many people wanted to see my
banjo. They wanted to know who was the maker
and I told them to look inside the rim and they
would see 8. S. Stewart, Philadelphia, Pa. All the
musicians here are delighted with the banjo.”

The Imperial Quartette Concert Co., of Boston,
may be engaged by addressing 179 Tremont strect.

The Alma B., M. and G. Club, of Williamsport,
Pa., is an organization of recent origin, composed of
the leading stringed talent of that city. Under the
direction of A. P, Salmon the club is making a good
reputation.

Walter J. Stent, of Sydney, N. S. W., Australia, is
still pushing banjo matters to the front there. Ile
has lately imported a Bass Banjo for his ¢ American
Banjo Club,” and will have all the American novel-
ties for that organization. There can be no doubt
that the banjo is making headway in Australia, and
will become more and more popular.

Hosea Easton, a cousin of the late Horace Weston,
is playing in the different Australian cities, and from
what we hear of him, judge him to be an excellent
performer. ’

ITemry A. Jones, Yarmouth, Nova Scotia, writing
recently says:
“The Thoroughbred Banjo I ordered from you
arrived all right and is just what I expected it to be—
a dandy.”

Prof. Will Church, Jackson, Mich., writes :

“The Thoroughbred Banjo arrived O. K. The
workmanship is exquisite; the tone deep, rich, mel-
low and sympathetic, sparkling, brilliant and power-
ful. T find the Thoroughbred Banjo far better than
you claim it to be.”

Mrs. D. A. Doufour, the well known Washington
teacher, made a pleasant call at this office recently.

W. H. West, of Fargo, North Dakota, writes:

“I think that last year’s subscription (price 50
cents) a very paying investment, having helped me
out a great many times when in doubt. I have
heard it said: ¢Oh well, it is all Stewart,’” and.as to
that remark I have this much to say. I have been
playing the banjo constantly for the past eighteen
years, having started out when I was only twelve
years old, on an old cheese box with only four brack-
ets and violin E for a first string etc.

I have had experience with the Cole, Fairbanks
and Cole, Monarch, the Dobson Bell, the Dobson
closed back, hump back and all other backs too
numerous to mention, until about four years ago,
when my time and attention was given to the Stewart
Banjo (the best and only in existence as far as my
judgment goes, at any rate) and it has only been in
the last two years that I have taken up the ¢ 4merican
Banjo School,’ Journal and other publications of yours,
and upon my word of honor, I wish to say that I have
progressed more in the last two years with the aid of
the Journal/ (the banjoists’ best friend) and other
good works of yours, than I did in all those sixteen
years of working in the dark, and for that reason, I
do not care whether it is all Stewart, all Smith or all
Jones, just as long as it continues to eome as in the
past, brimfull and running over with information that
every banjoist so much needs,

I feel confident you will do your part in sending
six dollars worth (that is six numbers) I mean during
the coming year, and therefore I am willing to work
overtime to earn that big 50 cents to pay for that six
dollars worth. Will gladly do all I can to help the
Journal and Banjo World at large for it is by ex-
changing ideas that we know as little as we do now
about the banjo, as a musical instrument. T believe
there is no limit as to what can be brought out of the
banjo. The more I study, the firmer I am in the
belief that the banjo has lived next door to King
violin, and we are just beginning to find it out.

I practice every day of my life from two to eight
hours. I am fully aware of the fact how little I know
about this wonderful instrument, the ¢banjo.” Not
long since I played Armstrong’s Love and Beauty
Waltzes for a party of friends (some talented musi-
cions). I believe had a pin been dropped any where
in the room, it would have been heard, so close was
the attention given me from beginning to end of that
beautiful compusition. I will not attempt to repeat
the compliments Love and Beauty Waltzes received
from that little gathering, but will say they were very
complimentary to Mr, Armstrong, and the best effort
of his life,”

O. H. Albrecht has removed from 241 N. Eighth
strect, to 50 N. Thirteenth street, Philadelphia.

We had a pleasant letter from our old friend E. M.
Hall recently. e has been travelling in the far
West again. Speaking of his fine Stewart Banjo, he
writes :—¢I had the banjo on exhibition in Frisco
and it was much admired. I met a great many
banjoists and they all praised the instrument.”

Daniel Acker, Wilkesbarre, Pa., is still pushing
onward.

The Boston Ideal Banjo, Mandolin and Gnuitar
Club, has been filling a few engagements in Canada,
during the summer. The club will take to the road
again some time this fall. The boys say they had
a delightful summer.

J. H. Jennings, of Providence, R. I., has reor-
ganized the Palina B., M. and G. Club for the season.

Chas. F. Graeber, San Francisco, Cal., likes the
Journal very much indeed and would not be without
it, and this seems to be the general verdict of every
teacher in the land, the * simple method fake,” being,
of course, excepted.

Miss E. Le Besque, New Orleans, La., writes :

“As I am at leisure thought I would write yon a
few lines and tell you a little about my banjo. Every
one that sees my Stewart Banjo is delighted with it.
For tone and finish its equal cannot be surpassed and
it certainly merits all you could say in its praise. I
would not use any other but the Stewart now, as T
find it to be the best made. The banjo is all the
rage here and without my ’jo I really could’nt have
half the fun that I have.”

The Miiller twisted silk third s/+ing for the banjo
costs 20 cents. One of these strings will out last any
25 cent ““ Artist's string” and blend much nicer
with the bass string of the banjo in playing chords.
The twisted silk string as a #4:7d string for the banjo
does away at once with all the old trouble of false
third strings; and combines durability with excel-
lence of tone. But be sure you get the right string
when you order.  Don’t buy a cheap French silk
string and waste time in using it. The French silk
string “ isn’t in 12’

James F. Roach, Cincinnati, O., writes :

*“ We expect to have a very busy time the coming
season. There are many clubs getting ready for the
Winter entertainments, and my own club of thirty-
seven members will play with the Exeter minstrels at
least once a week for the next seven months.”

Thomas R. Scott, business manager, Temple L.
and G. Club, Providence, R. I., announces the third
season of this club.

Miss Addie Skeels, Cincinnati, O., writes that the
outlook for the season is very encouraging. People
are returning to the city and new clubs are forming.
Miss Skeels has organized a large Club of Banjos,

“Guitars, Zithers, Harps, etc., for social entertainments,

Harry M. Friend, Newburgh, N. Y., writes :

“The Newburgh Banjo Club, a young organiza-
tien, will give a concert in the Academy of Music
shortly. Good talent will appear and the club hopes
to materially aid its treasury. Two very successful
concerts were given last season, and the members
were greatly encouraged.”

Edwin S. Davis, St. Paul, Minn., writes:

1 spoke to you some time since abont a banjo—a
good one. I have found it and it is a di»< aud no
mistake. I have bought it from W. J. Dyer & Bro., of
this city : It is one of your No. 3 Champion. 1 am
not particular about fancy work, but this is such a
fine instrument that I took fancy work and all and
thanked my stars that nobody got there before I did.”
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Gatty Jones, banjoist, is teaching in the Conserv-
atory of Music, Jacksonville, 111

John P. Griffith, Salem, Va., writes :

* Have you an illustrated method for the Guitar,
similar to the one published for the Banjo? If so,
please send a copy to my address, when 1 will remit
by return mail.”

No, there is no book like Stewart’s Banjo book
published for the Guitar.. The Guitar men have not
awakened yet, you can imagine where the banjo
would have been by this time if Stewart hadn’t started
things up. Bven now when a person wishes to learn
the guitar he is obliged to search around lively for a
teacher, as such professers are backward about keep-
ing their names before the public. No matter, in a
few years something may be done.

Geo. B. Ross, the well known banjo teacher, has
taken a trip to Europe, but is expected home in
October.

Mr. John Davis, Springfield, Mass., writes that he
has his hours for banjo lessons filled out for many
months to come. Mr. Davis must have a great
many pupils for he keeps ordering Stewart’s book,
“The American School,” right along.

H. O. Newton, played the banjo at a reception at
Andrews’ House Iall, So. Paris, Me., recently.

L. DMartin, returned from

Europe.

banjo teacher, has

ITenry Meyers, banjo, guitar and zither teacher, is
very busy, at his rooms in the IHaseltine Building.
ITe says this will doubtless be a very prosperous
season.

Il. W. }arper, Oshkosh, Wis., has his Arion
Banjo Orchestra reorganized for the AWinter season,
and is holding regular rehearsals.

Fiank 8. Morrow, banjo teacher, 1s now located 1in
Harrisburg, Pa.  lle writes under date of Septem
ber 12th, as follows:

“ The banjo is making a great hit—uite a number
of persons are talking of giving up the guitar to study
the banja. Al the banjos we nse in onr club are of
your make. T have the Harrisburg Banjo, Mandolin
and Guitar Club under my charge. It is composed
of the following: Geo. Roberts, J. E, Gibbs, Harry
Keller, Jas. Messereau, Harry Vance, Chas. Etter,
Harry Houtz and Frank Hutchison.”

All the leading clubs now have Stewart Bass Ban-
jos: They sound “great.”’

F. M. Planque, Vincennes, Ind., writes:

“ Enclosed you will find fifty cents for another
year’s subscription to the Sowsrna/. 1 am having
good success here in leaching banjo and guitar.
There was not a banjo player in the town until I
cane, just one month ago. Scarcely any one knew
what a banjo was, but since I came here 1 have
awakened them a great deal, by playing my banjo
with piano, such pieces as your *¢ Carnival of Venice,”
Weston’s ¢ Scek no Further” March, “ Wayfarer
Waltz,” &c., that are charming to our lovers of
music. I now have a class of some twenty five pupils,
mostly ladies.”’

‘William Sullivan has returned to Montreal, where
he has ““many pupils.,”” He gave a concert recently,
where he introduced a banjo club, composed of the
following: William Lyall and C. E. Howard, ban-
jos; G. Rodden and J. Garbett, mandolins; and
William Rodden, guitar.

The club made quite a hit. The banjo playing of
Mr. Sullivan was a surprise to many, so brilliant was
his execution.

Van Dusen Bros., of Battle Creek, Mich., have
issued their banjo and guitar club prospectus for the
fall and winter. The following point is well made :
“Our selections are from Lhe best composcrs, and
they are not confined to the difficult, classical music,
so much as to the simple, sweet strains which win
the hearts of all before whom we play.” W. O.
Van Dusen is manager.

R. W. Devereux, master of all instruments, has
returned from his vacation.

F. W. Reamer, Seattle, Wash,, says he is in a very
thrifty little place, and it takes kindly to the banjo.
In fact, the people of Seattle settle down to the
banjo as natarally as a duck takes to the water.
The Stewart banjos are very popular in Seattle, says
Mr. Reamer, and a banjo and guitar club is now
being formed.

D. C. Everest, Banjo and violin teacher, may be
addressed 1128 Walnut Street, Philadelphia.

The Miiller twisted silk banjo /Zérd string is frue
and blends beautifully with the bass string. Price,
20 cents each, .

A correspondent signing hersell “ Chicago Young
Lady,” wishes to have the fellowing question
answered in the Yournal:

1. “Is a harmonica a practical instrument for
accompanying a banjo ?

2. Are there any harmonicas manufactured for
this purpose ?

The letter comes in just as our form is being closed
for the press, and therefore the answer is more brief
than would otherwise be the case.

‘We suppose the mouth harmonica is meant. It is
no instrument at all, but merely a toy. Having no
chromatic scale, it is unfit to use as a musical instru-
ment. There are none made for the purpose spoken
of, and we sincerely hope there never will be.

Dr. A. M. I'urdy, of Mystic, Conn., is at enthusiast
on the banjo.

--JUST PUBLISHED--

“[evter - (Jvermune”

For the following combination of instrumenis: two
Mandolins (first and second), two Guitars and Banjo.
Ilere we have a very fine arrangement for these five
instruments, introdneing the well-known melodics,
“Stephanic Gavotte’” and “Anvil Polka,” together

with original melodies by Mr. l'rey.

Price, complete for the five
instruments, - Sixty Cents

The above can also be used for three or fowr in-
struments if desired, that is, the first Guitar patt and
Banjo part can either or both be omitted and the
piece used with splendid effect for two Mandolins

and Guitar, with or without Banjo accompaniment.

—S. S. STEWART—
Publisher
221 and 223 Church Street, Phllad’a, Pa.

NEW MuUsIC

Published by S. 8. stewart.

The Most Successful of
T, ), Armstrong’s Musical Gompositions.

“Love and Beanty Waltzes”

For Banjo and Piano .........coecenees 75 cts.

For Banjoalone

For Banjo Club, complete in six parts, $1.40
The aboved named has made a great hit. It has
been performed by leading players and clubs in
various parts of the United States, and always met
with success. The Banjo solo with Piano accom-
paniment is particularly ¢ catchy,” and bound to
remain a favorite for a long time to come,

There are yet hnndreds of banjo players who have
not heard « Love and Beasty,” and to such we will
say, do nol delay in securing copies for your indivi-
dual use and for your banjo clubs.

Owing to popular demand, we have just issued
‘« Love and Beauty ’’ for banjo clubs, as follows :
—Banjeaurine, First and Second Banjos,
Piccolo Banjo, Guitar and Mandolin. Leading
The

Two Banjeaurines

part 40 cents, each of the other parts 20 cents,
Banjeaurine plays leading part.
should be used when possible, for the leading part,
and the Guitar part may be doubled if desired. The
Mandolin part is intended to be used where the club
has a performer on that instrument, and it can be
omitted if the club has no Mandolin player.

The solo part, used in the Banjo solo, and Banjo
and Piano arrangement, 15 the same part that is used

for Banjeaurine in the club arrangement.

Banjo organizations in ordering this selection,
should bear this in mind,  In using the solo part for
Banjo, the Piano part of course is published in the
regular way of tuning—that is, the Banjo playsin « E”
and the Piano in © G hence, the Piano part cannot
be used if the principal part is played on the Ban-
jeaurine, as this instrument is tuned a fourth higher

than the ordinary Banjo.

The club parts, as arranged by Mr, Armstrong, and
now published for the first time, have been played
with great success by our leading Dbanjo clubs in
Philadelphia, and we confidently recommend this
arrangement to all banjo organizations, and predict
for it the leading place on the programs of 1892
and 1893.
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Grand Banjo

Coneerft

We take pleasure in announcing to Banjo,
Guitar and Mandolin Clubs, that the Grand
Banjo, Guitar and Mandolin Concert prom-
ised for the coming winter will be given at
the Acapemy or Music, Philadelphia, on
the evening of January 14th, 1893, (Satur-
day evening). The date has been fixed so
far in advance in order to give all clubs
desiring to take part plenty of time for
preparation, and in order to avoid conflic-
tion with any other concerts such clubs
may have in view.

At this concert there will be several val-
uable prizes offered to competing clubs.
Those clubs that took part in the concert
Hall,

understand the plan, and full information

last January, at Association will
will be given in the next number of the
SJournal (December 1st). The

ment intends to make the list of prizes more

manage-

full and complete than last year, and render
the entertainment as complete in every
detail as it is possible to make it.

Thos. J. Armstrong, musical director, re-
quests managers of clubs to communicate
with him, at his office, 418 North Sixth
Street, or in care of the publisher of the
Journal, as it is desired that a grand com-
bination of from fifty to one hundred ban-
jos, guitars and mandolins may be had to

render an opening overture.

PAUL ENO.

Mr. Eno has returned to the city, and will resume
instruction on Banjo and Guitar at No. 1411 Chest-
nut street, the rooms formerly occupied by Mr. Ross,
who is now in Europe, and who expects to make his
headquarters in Chicago during the World’s Fair.
Mr. Eno will give special attention to the banjo,
although he will also take some pupils on guitar, and
attend to the arranging of music for banjo, guitar
and mandolin clubs. Mr. Eno will also keep an
assortment of Stewart banjos on hand, for sale and

display.

MECHANICS' FAIR, BOSTON.

Messrs. J. C. Haynes & Co., will display some
S. S. Stewart Banjos at the fair, held in that city
during October and November. Look for them.

The following proprietary medicine adverlisement
has been going the rounds of the daily papers lately.
We never heard of Prof. Weilzel, as a banjoeist, but
suppose “anything goes” with patent medicine ags.

NEW FAD IN MUSIC

How the Taste Changes in Things Musical. Society Ladies
Enthusiastic Over the New Musical Craze

its Chief Exponent’s Interesting Talk in Regard to Himself

The fashion in music is all running toward
the banjo this season. Thousands of girls
and women in fashionable society, to say
nothing of the men, have taken up the banjo
as the popular musical instrument of the
day. ‘The ¢ thrum-thrum’’ of fair fingers 1s
heard on every hand.

Prof. Henry C. Weitzel, one of the great-
est musicians this century has produced,
occupies the undisputed position of the best
banjo player in the world. Visited at his
home, 841 South Canton street, Baltimore,
Md., the great exponent of the banjo was
found full of enthusiasm for his beloved
instrument. And in his hands the rousic is
indeed beautiful—wonderful. .

The great professor, as everybody knows,
was most seriously sick for a time, but his
thousands of admirers will be glad to learn
that he has completely recovered his health.

When approached in regard to his health,
he spoke in raptures concerning his recovery,

for he considers his restoration to health
little short of a miracle, as he had well nigh
lost hope of ever being well again.

«¢ T suffered severely ’’ he said, ‘“ with in-
digestion, nervous prostration and palpitation
of the heart. I had spells of weakness come
over me so that my legs would give way and
I would be forced to leave my work. In
fact I was in a bad fix, and my nerves were
in a very serious condition. I now thank
God that I got some of Dr. Greene’s Ner-
vura blood and nerve remedy—got the best
medicine at last after trifling with many
doctors, who did me no good. I am using
my second bottle, and it certainly beats all
the medicine I ever saw. I tell you I feel
like  another man.”’

None of Prof. Weitzel's friends ever ex-
pected to see him well again, and his restora-
tion to health is a great triumph for Dr.
Greene’s Nervura blood and nerve remedy.
It certainly does cure the sick. It makes
them strong and well. Besides, it has the
great virtue of being a perfectly harmless
remedy, as it is purely vegetable. Although
sold by druggists for $1.00, it is not a patent
medicine in the ordinary sense of the word,
but 1s the discovery and prescription of the
great specialist in nervous and chronic dis-
eases, Dr. Greene, of 35 West Fourteenth
Street, New York City, who gives consulta-
tion and advice free to the sick and suffering,
either personally if you call at his office, or
by letter if you write him about your case.

Sufferers from disease should use his won-
derful discovery, whichh so remarkably re-
stored Prof. Weitzel to health and strength,

The Universal Key for Banjos

PATENTED, DEC. 1, 1891.

This peg is a great improvement over anything of
the kind heretofore invented or manufactured for the
purpose of a peg or key for tuning the strings of a
banjo. Being without washers or clamps on either
top or bottom, it does not mar the appearance of the
banjo peg head, and does not detract from the appear-
ance of any inlaid work which may be upon the
banjo scroll.

The advantages of this key are that it may be fitted
to any ordinary peg hole that has previously been
The

taper is the same as found in the celluloid banjo peg

made for the ordinary ebony or ivory peg.

in common use.

When once fitted and adjusted the peg will stay
whichever way it is turned, does not slip, and requires
no screwing up at any time after it has been fitted.
The following

—DIRECTIONS—

for fitting the pegs must be observed :

Insert a small pin lhr(;ugh the hole in the threaded
nut; this pin going through will connect the nut
with the stem. Then place the peg in the hole of
the banjo (which must be tapered to fit), and turn
until sufficiently tight; then remove the pin and the
nut will remain stationary and the key will turn with
little pressure.

Care must be taken not to get the key too tight, as
the tapered part of the key acts as a wedge, and does
not require to be very tight.

In short, the pegs should be nicely fizzed, not
forced, and they will be found to work satisfactorily.

The ¢ old-fashioned > ebony pegs are quite good
enough for a banjo player who is experienced in
working such pegs, and the plain old-fashioned pegs
are equally as good as any for tuning purposes, when
the same are correctly tapered and accurately fitted
to the tapered holes, after a person has become accus-
tomed to handling them. But it requires practice to
learn to handle the old-fashioned pegs properly with-
out inconvenience; hence the improved patent pegs
or ‘““Universal Key” are a great thing for the
beginner who is not expert in tuning the strings of
his banjo. The price for a full set of the Universal
Keys for banjo is $2.00.

These keys will be put in any Stewart Banjo’
from $35.00 upward, without extra charge; they will
also be put in all Stewart’s banjeaurines without
extra charge, When customers desire them put in
lianjos of a lower price than £35.00, the charge will

be 21.00 extra, over and above the price of the banjo,
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The S. S. Stewart “Thoroughbred” Banjo

11, INCH RIM FACE VIEW

Send for Descriptive Price List
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The S. S. Stewart “ Thoroughbred” Banjo

—BACK VIEW—
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- Remarks on the Banjo-Fingerboard, the Chromatic
Scale, Tuning, Fretting, ete.

By S. S. STEWART. o

Too much importance can scarcely be attached to the
matter of accurate tuning of a stringed instrument, whether
the instrument be a Piano, Harp, Guitar, Violin, Mando-
lin or a Banjo.

In the Harp we have an instrument that is easily
affected by atmospheric changes, by reason of its large
number of sensitive gut strings. In the Violin we find the
strings are much shorter, and on account of not being
subjected to the picking or plucking process, to any extent,
when being played upon, do not get so readily out of tune.

The Guitar requires more careful and more frequent
tuning than a violin, and the Harp more than either.
The Banjo, by reason of its length of string, and on account
of the great amounc of handling of the strings,-—picking,
striking, stopping the strings at the frets, etc.,—as well as
on account of the natural sensitiveness of its strings, is
liable to be put out of tune frequently during a perform-
ance, and the banjoist who is not skilled in manipulating
the pegs of his instrument, by which the strings are
quickly tightened or loosened, is surely lacking in one
important feature of his art.

Skill in tuning a Banjo depends somewhat upon a
“good musical ear,”’” quickness of movement, and naturally,
upon a certain amount of experience and practice, which
is not to be acquired in a day or a week.

I will not, in this article, speak of the necessity of
having the right kind of pegs, fitted properly to the ta-
pered holes, as that matter has been spoken of in detail in
*‘{OBSERVATIONS ON THE BANJO AND BANJO PLAYING,”
recently given to the public.

I wish now to say a few words on the subject of
TUNING, and to embrace within those remarks the subject
of fretting—the fretting scale of the Banjo, the effect of
false strings, ete.

It is not unusual to hear dealers and agents for the
sale of some particular banjo or guitar, put forth the claim
for the instruments they sell that the scale is absolutely true
and correct—in other words, the perfect register of the
frets is guaranteed.

Now, there is no such thing as an absolutely perfect
fret board on the Banjo, and I will now endeavor to analyze
and demonstrate this subject to the satisfaction of the
reader.  First, permit me to quote from a very wvaluable
work, published some years ago, called The Music of Na-
ture, by William Gardiner. In Chapter XLV, beginning
on page 428, is found the following:

“To tune an instrument, is to increase or diminish the ten-
sion of the strings, so as to make them accord with a given tone,
In tuning the violin, we put the second string in unison with
the note A upon the piano-forte, and then tune the first string
to a perfect fifth above it; afterwards, the third to a fifth below
it, and the fourth to a fifth below that, forming the notes, G, D,

A, and E. In doing this, the ear has to listen to that sweet
blending of the sounﬁs, which it will easily catch as the strings
come into tune. To tune a piano-forte, much greater skill is
required, as all the notes upon that instrument are to be produced
from the note we commence with., In this operation we have to
contend with a circumstance, that seems to be at variance with
a known law of nature. To explain this, it will be necessary to
make the following remarks, )

If we stop a violin string mid-way between the nut and the
bridge, either half of the string will sound the octave above to
the whole string ; and if we vibrate two-thirds of the string, this
portion will sound the fifth above to the whole string. The same
law applies to wind instruments and all sounding bodies. A
pipe fifteen inches long (no matter the bore) will sound the
octave above to one that is thirty inches long; and twenty inches,
being two-thirds of thirty, will sound the fifth above. Upon such
simple facts we might have supposed the musical scale to be
founded ; but when we come to tune a piano-forte, and raise the
tifths one upon another, to our surprise we find the last note C,
too sharp for the C we set out with. This inexplicable difficulty
1no one has attempted to solve; the Deity seems to have left it in
an unfinished state, to show his iniscrutable power.”

Nowadays, one would scarcely attribute the difficulty
in tuning, spoken of, to the cause it is charged to in the
work from which the above quotation is taken. Such
explanations are in keeping with old time theologistic
speculations and ideas, but we should rather attribute the
seeming ‘‘inexplicable difficulty’’ to man’s imperfect un-
derstanding of natural laws and to imperfect hearing.

It appears to be a natnral failing in the ear, to tune
fifths in music sharper than they should be. This fact may
serve also as a reminder to ourselves to temper our acts as
we do our fifths, and to maintain and cultivate an evenly
balanced temperament in ourselves as well as our instru-
ments.. The fret-board of the Banjo, is, of course, con-
structed upon the same principle, as the fret-board of the
Guitar or any instrument of the kind. The laws that
govern vibrating strings, govern the strings whether the
instrument they are attached to be a Banjo, Guitar, Man-
dolin, or other instrument.

Years ago, when the raised fret was little used on a
Banjo, it was not a matter of any great importance to have
a perfectly ‘‘tempered” fretting scale for that instrument
—and the inlaid frets were far, far indeed, from anything
like aceuracy, and anything that approximated perfection
was not even thought of.

Now, as Banjos are constructed almost entirely with
raised frets, it becomes at once necessary to come as near
to a perfect fretting scale, for each sized instrument, as is
possible with our present knowledge of music and mu-
sical sounds.

THE FRETTING SCALE.

The plan of making the divisions for the frets, in
common use, is by consecutive eighteenths, as spoken of in
The Banjo Philosophically. This is done by dividing the
length of string—the exact distance from the nut to the
bridge—in two equal parts, and setting the position for the

Copyright, 1892, by 8. 8, STEWART.
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12th fret. Then taking one ninth the distance from the
nut to the 12th fret—or one eighteenth the distance from
nut to bridge—as the distance from the nut to the first fret.
The distance from the first fret to the bridge is then meas-
ured and one eighteenth of that length is taken as the
position for the second fret—or as the distance from the
first to the second fret, and so continued.

It -is much easier to lay the scale off by geometric
progression, of course, than to make all the divisions sepa-
rately, and this plan is generally preferred.

The only trouble lies in the fact that the 18th is not

absolutely the right distance from the nut to the first fret; .

—for having proceeded until the positions for eleven frets
have been secured, it is found that the next division does
not bring us directly to the point established in the begin-
ning as the position for the twelfth fret—one half the line.
Hence, it now becomes necessary to dispose in some way
of this difference. One way to do this is to make a new
line for the 12th fret and then to make the corresponding
difference in the distance to the bridge, in order that the
12th fret may still represent one half the string. Thus, we
have a fretting scale that is far from being perfect, if
worked out on this line.

The question then arises, is there not a more accurate
method and one by which the modern Banjo cian he fretted
in a less imperfect manner? For the Banjo is making

<0

rapid strides in its advancement, and Danjo imusic is be-
coming a prominent feature of musical entertainments.

Laying aside, for the time being, the question of faulty
strings—necks ont of line, with consequently faulty finger-
boards, etc.,—the matter of an almost perfectly correct
fret-board can be satisfactorily adjusted.

For a long time I made constant experiment in this
direction, and was for a time puzzled somewhat over the
matter. At length having arrived at a plan of placing
the distances for the frets, which T consider much nearer
perfection than the old plan, 1 will now give the same
to my readers.

Having ascertained the exact distance from the nut to
the first fret—having established the exact length to cut
off from the 1st fret to the bridge of the Banjo—it is not
a difficalt matter to establish the positions of all the
remaining frets.

To establish the position for the 1st fret, take the
exact length of vibrating string, (the distance from uut to
bridge,) and divide by 1.05946, using decimal fractions.
This will give the exact length to cut off from the bridge
to the 1st fret—subtracting this from the full length will
give the distance from the nut to Ist fret, of course. Now,
having established this position, it is only necessary to
follow out the scale. hy geometric progression, and we
have the fret-board diagrain very complete, and as nearly
accurate as it is possible to make it.

The accompanying diagram will give, in condensed
form, the plan for making the divisions of the scale, as
spoken of.

A perfectly straight line, the length of the Banjo from
nut to bridge, is to be drawn on paper. At the left ex-
tremity of this line, raise a perpendicular, at right angles,
of the exact distance trom the nut to the 1st fret. Then
draw a line from point C to B. This point, B, is the bridge
line, and, of course, at that point, the fretting would
naturally cease—or rnn out—vwere it possible to continue
the fretting scale the entirc length of the line representing
the vibrating string.

After having set the dividers for the line A, C, and
pointed off for the 1st fret, they are to be again set, after
another perpendicular line has been accurately drawn at
that point, to line C, B, and at right angles with line A, B.

The proeess is thus continued until as many frets have
been marked off as desired. The line from A to B is the
one afterwards used to mark the fret positions upon the
fingerboard, or wood pattern.

It is perhaps unnecessary to state that the lines should
be made with perfect aceuracy, for anything like a correct
result, and that needle pointed dividers and the proper
thing in the shape of a straight edge, etc., must be used.

The line for the 12th fret should measure one half
that of the line at A, C, at the beginning—this being one
half the distance between the two lines, in proportion to
the original line from A to G, and one half the length of
the original line upon which we are working.

At the point B, the distance between the lines becomes
extinet, and therefore the lines must converge to a point,

as exactly as possible. This rule, will, I think, it prop-
erly followed ont, give very good results, and better
gatisfaction than the plan in general use, of consecutive
divisions by eighteenths. It may not be absolutely per-
fect, but is about as near to a true gauge, I believe, as has
been arrived at. T will now speak of other factors in
relation to the fretting scale, and how it is that “‘perfec.
tion’”’ can not be reasonably expected in this department.

FALSE STRINGS.

Omue of the worst factors to be contended with in banjo
playing, and in the accurate adjustment of a Banjo. is
Sfalse strings. Striugs that are really false—uneven iu
thickness, or thicker in oue part than another, can not be
used at all, it one wishes an aceurate register of musical
tones on his instrument.

A string in vibrating, sounds not only as a whole, bnt
also sub-divides itself, as it were, producing what are
called overtones, or harmonics, and these overtones co-
bine with and form part of the original tone—the mingled
and blending tones forming one perfect tone,

Now, when a string is uneven in thickness between the
points of vibration, or nodes, the overtones produced by it
are imperfect—or entirely wanting, and it follows that the
tones produced from snch a string must either be entirely
lacking in musieal quality, or else register, when the string
is stopped at the frets, out of tnne. A string that is badly
JSalse, can not be perfectly tuned, even as an “ open’’ string,
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sayiug nothing of the register of its tones when it is
stopped at the frets.

When a string is of equal thickness and density through-
out—between the nut and bridge—the 12th fret, midway
between the bridge and nut, will register the octave of the
string in its fundamental tone, or as it souuds ‘‘open.”’
But when a string is false, throngh uneven thickness or
nnedual density, it is impossible to produce the octave at
the 12th fret, and if the string is of very faulty construc-
tion it is impossible to produce the octave at any other
fret—or by moving the bridge.

The ““nodal points’’-—or the points between which a
string vibrates,—are, if the open string, the nut and the
bridge. (By ‘“open string,” is meant, of course, the string
when not stopped at the frets.) When stopped at any
fret, the nodal points are that fret and the bridge.

Now, a string may be slightly false—just false enough
to cause it to sonnd a little “off”’ in some of the ‘‘positions”’
ou the Banjo—and yet not so bad that the average per-
former carves to discard the string—particularly if the class
of music he performs is not of that sort which requires
much ““position fingering’” of chords.

With strings that are ““a little false™
can register perfectly correct tones.

‘When in Boston, Mass., not long ago, Mr. G. W. Bowers
showed me a new invention of his, for rendering strings
that are slightly false, nsable on the Guitar and Banjo.
The Guitar bridge, patented by him, is unigue. It consists
of a bridge, having, instead of the mnsual fret in one line
for the strings to rest on—parallel with the nut—a set of
small ]11()V¢Lb]9 rests, so that the length of caeh vibrating
string may be bhghtly al‘rerod~nuk1ng the distance ﬁo]n
the nut to bridge either longer or shorter, as desired. . The
inventor claimed that even with the best strings, the gix
strings of the guitar did not register the octaves perfectly
at the 12th flet and that by adjusting the lengths, with
his improved bI‘ld"‘t‘. he succeeded in getting pellect oc-
taves on all of the %tun(rs at the 12th 1re

A similar coutrivance was also adapted to the Banjo
—in a bridge having fonr feet, and possessing soniewhat
the appearance of a miniature bedstead.

no fret-board

The falseness of gut strings frequently present freaks
in musical sound hard to base any calculation upon, and it
is needless to say that when a string is so badly faulty in
tone that the open note—and its harmonie tones—are found
to be confused and unclear—no variation of the bridge will
do any good and no perfect intonation is possible.

In the manufacture of the gut string, the material
used is from the intestines of young lambs. The ** Russian
gnt’’ string is made Irom material brouglt to Germany or
ltdl) from Russia, and the lambs in that country furnish a
material that is tougher than any other, and less fatty.
This material is split into thin strips, which have the
appearance of thin slivers ot paper. Now the Germaun
string is made from these strips after they have been ve-
split into very fine threads; but the Italian strings are
made from much wider strips of material, and it follows
that the Italian strings are more apt to be false than the
German.

Of late, strings coniposed of twisted siltk have been
introduced, in place of the gut strings, and, in the opiniou

in course of time be superseded by those of silk, because
while it is almost impossible to manufacture gut striugs
that are of pertectly even thickness from end to end, it is
possible to do so with the silk strings, and although not so
elastic as the gut, the silk strings are true in tone and not
so readily affected by damp weather,—a great point in
their favor.

In bringing the Banjo of ordinary dimensions info
tune, it is customary to begin with either the third or
Sourth strlng,—\\hlch ever tlle performer prefers,——and
after putting that string in accurate tune with the piano,
or tuning pipe. we proceed to tune the remaining strings,
as follows:

As written for Banjo.

N
N
R — f—
b
- —

The second string is tuned a third higher than the
third string—the first string is then tuned a fifth higher
than the third string, and the short string an octave higher :
thus we have the first, third, fitth an octave of the note
started with, as shown in the above example,—i
gin with the third string. Then we have 0111y to tune the
fourth string a fifth below the third string.

Or it we start with the fourth string, and tune that
string fivst, we will then tune the third string a tifth

The fourth string — will correspond ¢T3
of the Banjo noted |fam—— with C on the F*—-g—
A, thus:— ~ 1 Piano, thus:— ——___
\ — ’
-
higher, and proceed to tnne the remaining strings as ex-
plained.

The beginner will soon discover that although he has
apparently put the strings in tune, yet when he proceeds
to test his instruwent it is not in perfect tune. Then the
tunting must be gone over, and the process continued until
the strings have been fully stretched and more readily
“stand in tune.)’ Playing upon the instrument—the
moisture from the fingers, the pulling and striking of the
strings, ete.,—will soon cause one or more of the strings
to go out of tune again,—or to become flat in pitch,—which
is very bothersome to the beginner, but, which is unavoid-
able, save through an acguired dexterity in tuning,—a
training of the ear, and an expertness in rapid and ac-
curate handling of the instrument, which will come with
experience and practice.

Varying degrees of heat and cold will always affect a

stringed instrument, and it is impossible to comstruct a
Banjo that will not be thus affected : hence, the performer

of the writer, the gut strings now iu use on the Banjo will ; must show his individual mastery of the instrument, by
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causing it to be kept in tune during a performance under
unfav orable conditions —a thing which is easier talked
of than readily accomplished, sometimes.

But the performer, at the same time, has this encour-
agement:—If the Banjo were very easy to play really well,
and very easy to maintain in first-class playing condition,
s0 many would play on it, that it would soon become un-

" attractive, and would then become of little account. But,
because it is difficult to play well, and because it is no
easy matter to keep the instrument in perfect tune during
a prolonged performance, gives those who succeed in mas-
tering the instrument a great advantage over the many
inferior performers. A good performer will thus excite
the admiration of even the hundreds ot inferior players
with whom he is liable to come in contact. It is because
yout can do this thing well, which many others can not do
well, that makes it worth your time and talents, and be-
comes a credit to you as a performer. That which every
body can do is not worth doing at all.

It will often be noticed, in trying a Banjo— in playing
the following passage—that the tones do not appear to be
perfectly true even when the strings have been separately

tested at the 12th fret and found true, and the bridge in
the proper place on the banjo-head.  This may arise from
the vibration of the fourth ov bass string, being heard to
a cervtain extent with the notes of the chord to which it

5

dses not belong : or, the slight change in the tension of the
strings in pressing them down to the fingerboard may
occasion a slight deviation from the tones mathematically
designated to the frets.

In passages, such as the following example, a slight
difference is noticable in playing the same passage in
different positions: Sometimes the notes will appear per-
fectly true when played as indicated in Example No. 1,
and imperfect when played as in Example No. 2, (more
particularly referring to the last three notes in the ex-
ample.)

This difficulty is accounted tor in the difference iu
tension exerted upon the strings of different thickness in
different positions on the banjo fingerboard.

Thus, absolute perfection in tnning and iretting the
Banjo is shown not vet to have been reached, and the
desire of the writer of this and other articles, has been to
aid to some extent towards arriving at a point in this
direction that will be nearer to the goal than has been
reached heretofore.

CHROMATIC SCALE FOR THE BANJO.—Two Octaves.

(Sharps used in ascending.)

(I)escending without the use of flats.)
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ROY'S TAVORITE WALTZ
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FOR THE BANJO.
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“BOTSIE” WALTZ

FOR THE BANJO.

M. J. CATLIN.
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