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Twenty - four Vocalises

For Soprano (Mezzo-Soprano or Tenor ),

MaJOI' Scales. H. PANOFKA.
Op. 81.
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Triplets.
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Triplets.

Allegretto.
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Groups of 2 Slurred Notes.

Allegretto.
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Andante molto.
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Legato.

Allegretto.
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Appoggiatura, Gruppetto, Turn and Mordent.
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Preparatory Study for the Trill.

Practise at first Lento, then Moderato,Allegro and Allegro molto.
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Agility.
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Arpeggios,
This Study should also be practised staccato.
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Arpeggios.

Also practise staccato.

Moderato. __,
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Chromatie Scales.

Molto moderato.
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Study on Chromatics.

Allegretto grazioso.
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