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|FAMoUS QVERTURES |

ARRANGED BY

s W. F. AMBROSIO av JUL. WEISS

VIOLIN SOLO AND MISCEL

| LANEOUS STRING COMBINATIONS
(ALSO AD LIBITUM PARTS FOR FLUTE AND CORNET)

WITH OR WITHOUT PIANO ACCOMPANIMENT

Playable in the Following Combinations:—

VIOLIN SOLO VIOLIN, VIOLA, CELLO & PIANO
VIOLIN & PIANO TWO VIOLINS, VIOLA & PIANO TTY\\/,VOOV\]/CI)(;-II_TESv\]/?(l)-CAHégEElgTPA_ASENO
TWO VIOLINS TWO VIOLINS, CELLO & PIANO Q ~
TWO VIOLINS & PIANO TWO VIOLINS, FLUTE & PIANO TWO VIOLINS, CELLO, FLUTE & PIANO
VIOLIN, VIOLA & PIANO TWO VIOLINS, VIOLA & CELLO TWO VIOLINS, CELLO, CORNET & PIANO
VIOLIN, CELLO & PIANO TWO VIOLINS, FLUTE & PIANO TWO VIOLINS, VIOLA, CELLO, FLUTE & PIANO
VIOLIN, FLUTE & PIANO TWO VIOLINS, CORNET & PIANO TWO VIOLINS, VIOLA, CELLO, CORNET & PIANO
VIOLIN, CORNET & PIANO TWO VIOLINS. VIOLA, CELLO & PIANO TWO VIOLINS, VIOLA, CELLO, FLUTE, CORNET & PIANO
e .
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1. Iphigenia in Aulis...................... e reereeereeaeeaa, eeeeeeea. C.W.Gluck 35 15 15 15 15 15 70
2, Figaro’s Wedding (Figaro’s Hochzeit)...............coiiiiiiiinennen.. W. A. Mozart 30. 15 15 15 15 15 60
3. The Calif of Bagdad ...................cciiiiiiiiiiiiiinnnnnn Cerreeeaas A. Boieldieu 30 15 15 15 15 15 60
4. A Midsummernight’s Dream (Ein Sommernacht’straum)............... F. Mendelssohn 40 20 20 20 20 20 80
8. Der Freischiitz. ... .......oiiiiiiiiiiiii ittt iiieeeiannans C. M. von Weber 30 15 15 15 15 15 60
6. Willlam Tell. ... ... .o i i ittt it ieeineaanaes G. A. Rossini 40 20 20 20 20 20 80
7. The Mill on the Cliff (Die Felsenmiihle).................. ............ C. G. Reissiger 35 15 15 15 15 15 70
8. If IWere King (SiJetais roi)......cooiiieeniniiiniiiiiiieninneaneeennns Ad. Adam 30 15 15 15 15 15 60
L Y A Y- S AU AP PP L. J. F. Herold 35 15 15 15 15 15 70
10. The Merry Wives of Windsor (Die Lustigen Weiber von Windsor).......... O. Nicolai 35 15 15 15 15 15 70
11. Poet and Peasant (Dichter und Bauer)....................cccoiiunuia.. F. von Suppé 35 15 15 15 15 15 70
12, Raymond .. ...ttt iiiereeeeenseseneenaesaeesneennns Ambroise Thomas 85 ) 15 15 15 15 15 70
13, Lustspiel. . ... ...ttt ieetnaneeenneeeeressnnnseeenns R Kéler Béla 30 15 15 15 15 15 60
14. Light Cavalry (Leichte Kavallerie)..........cciiieiiiiinnnnnieiieen, F. von Suppé 30 15 15 15 15 15 60
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FIGARO'S WEDDING
(Figaro’s Hochzeit)

OVERTURE
Edited by W. F. Ambrosio W. A. MOZART
Presto o - 132)

Arranged by Jul. Weiss

VIOLIN
PIANO
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\ TRIOS \

CLASSIC TRIO ARRANGEMENTS BY GASTON BORCH
for VIOLIN, CELLO and PIANO

The following list of ar an earnest effort to present well known orchestra and solo, compositions in special trio settings, which, in point of tonal effect and individual und
collective use of the instruments, mll be as artistic and satisfying to discriminating trio players as the works in this form by classic masters. The numbers selected for this purpose are:
beyond criticism and their pr fits them admirably for either the concert stage or the more intimate pleasures of trio playing at home.
CHAMINADE, C.,0p. 29, Serenade .............. . n-aimee, Yalse................... ..$1.25
CHAMINADE, C., Op, 41, Pierrette. Air de Ballet. T Cu EILE . [ = & from Serenade for String Orchestra . 125
RUBINSTEIN, A, Bm ‘Angelique (Kamemnoi-Ostrow)............ . . 1.25 GLA: -~ v %W, AL, - . ana vioter (L’Automne et I'Hiver ), Bacchadale from *The" Smum 75
GODARD, B., 0p. 56, Second ValseinBflat .. ».. . 125 MASSENET, J., Preludeto Act.lV from “Herodiade”. ............ ............ .50
RACHMANINOFF, S., 0p. 3, No. 2, Prelude. .. .65 HELLMESBERGER, JOS., Entr'acte-Valse. . .....ooovnvineninniiiniiiennnaennes 90
ROSE, R., 0p. 28, Extase d’Amour (Love’s Ecatasy).. ... ...oouuvinvneinnnnnnnn voveens 1.00 INJINSKY, A., 0p. 13, Berceuse ( Lullaby) -from “Noure and Anitra,"” Suite . .50
DRDLA, FRANZ, Setenade................ccuvnn. 1.00 TSCHAIKOWSKY, P., 0p. 42, No 3, Melodie from **Souvenir d’un liew cher”............. .75
WAGNER, RlCHARD Quintet from *'Die Meistersinger von Nurnberg”.................0 60
Any parts from the regular orchestra arrangements published by Carl Fischer can be added to these trios with excellent effect
Catalog of Trio Music will be sent free on request.
O U R e Most Comprehensive Issued and Practically C 0 M P L E TE

\ TRIOS \

TRIO ARRANGEMENTS BY NICOLA!I HANSEN
for VIOLIN, CELLO aznd PIANO

The artistic standards aimed at in these Trio Transcriptions will make them lasting favorites with all lovers of ble playing. The distincti ical worth of the compositions, together
with the highly effective settings given them, places these new numbers among the very best of recent ensemble pubhcmons

BENDEL, FRANZ, Souvenir d'Bongroise (Polka Characleristique). . . cee ..$ .65 LANGE-MULLER, P. E., Op. 10, No. 4, Seresade (Wetterleuchten).................. $ .65
GADE, NIELS W,, Contre-Tanz....  ........ ..... ... 100 MOZART, W. A., Romanze from Serenade “Eine kleine Nachtmasik™..................... 1.00
GHYS, H., Gavotte Louis Xill (Amaryl,............ . 65 REISSIGER, C. G., 0p. 50, Sherzo from Trio. ... ...........coiiuiinnieniennenn., 1.00
GODARD, CHARLES, 0p. 44, No. 1, Mignonnette. ... .............cunt ... .50 SINDING, CHRISTIAN, Melodie Mignonge. . .............ccvvvuviunne connenn 65
HAYDN, JOSEPH, Meauet from Military Symphony. .. ...........ooiveiiinnnnenns .75 TSCHAIKOWSKY, P., Autumn Song (Chaot d’Actomae) . ............vuus pevesneve 75

TSCHAIKOWSKY, P., 0p. 40, No. 6, Chant Saus Paroles.......... tevesesnneennes .65

CATALOG of varlous ble arrang ts can l?;or!:.fecf;;: :: ;zzzxﬁ-eque.t same will be SENT

\ TRIOS

OPERATIC TRIOS BY RICHARD HKLUGESCHEIDT

Crand Opera Selections in Special Arrangements

for VIOLIN, CELLO and PIANO

These arr are p d with the idea of oﬁ'cnng the best-liked numbers from popular grand operas for an instrumental combination which hitherto has only been used for the
higher forms of ensemble music. They are written in th g ber-music style, with interesting and effective parts for each of the three instruments, and should appeal to
all lovers of a higher class of ensemble music.

SAINT SAENS, Samson aod Dalia. ... +evvveneeeiunneeieseeenieneen e net $1.25 ]
: SULLIVAN, The Mikado. “ 125
DONIZETTI, The Dacghter of the REmett.. ... ... eveveeerennanennaeennnsss « 125 | VERDLAda.......... “« 125
GOUNOD, FIBSH. ... eeeeeveeeeeeeeennen e eeaneneeeaanneeineennn “ 125 | VERDI I Trontore w128
MASCAGNI, Carallecia Restcas . ... e vneereneees cnne . % 100 | WAGNER, Lobengrin. .. ......c..ovieuneierneennaennnaaennnnnn ereeeee %128
WAGNER, Tansbaetset ... .......cconeernnnnnnn ettt net $1.25

FREE © ¥ faramens. “with Fiano = Accompaniment, wil 8o set ON REQUEST

CARL FISCHER

NEW YORK BOSTON
Cooper Square 380-2 Boylston St.




