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Old and Modern Classi
Arranged and Edited for Violin and Piano by Famous Artists
“ Pieces by Old Masters From the Repertoire | Old English Composers
Arr. by WILLY BURMESTER of EFREM ZIMBALIST Arr. by ALFRED MOFFAT
The works of the old French, German and ' ﬁg’f:; 18);2:;, :ff :ge: ";anﬁzzi?;:s fzz?er:h:
Italian masters are in many cases inaccessible, be- { 1, CUI, C.—Berceuse, Op. 20 period extending from 1670 to 1786, and com-
cause written in the old clefs and provided with prises some of the most character;stic pieces
figured bass accompaniments. In these arrange- | 9 GLAZOUNOW, A.—Grand ada- | written by the 17th and 18th century English
ments Mr, Burmester has put within the reach of gio from tl’1e . ballet ‘“‘Ray- composers of fiddle music, The numbers
violinists beautiful music, new because unknown; monda’’ selected show much variety of' form, style, and
and he. ht” tr”;“:hcrib"_d_hi”l sele(_::xitonsfwitl; el : interest in the handling of their pleas’ing themes.
appreciation o € Ooriginals, written I0r ciavecin,
viola d’amour or hammer clavier. 8. ACHRON, J.—Hebrew melody
5. TOR. AULIN.—H COLLETT Largo cantabile
BACH La Complaisante TR T moresque |DUBOURG  Jigg and Menuet
COUPERIN LeBavolet flot- 5. TSCHAIKOWSKY, P.—Op. 42/2. .
tant Scherzo . | ECCLES Adrzg:& and Cor-
BAMBAU Gavotte 6. GLAZOUNOW, A.—Waltz f FREAKE Intermedi
. 4 » A.—Waltz from ntermedio
MARTINI Gavotte the ballet “Raymonda” )
MOZART Mqla\}mett in D, JACKSON Tambourin
0.1 7. DRIGO, R.—Serenade from the »
HANDEL Menuett, ballet “Les Millions d'Arle |JONED Corrente
BEETHOVEN  Menuett in Eb, gmn- (Transcribed _ by L. OSWALD Lento affettuoso
No. 1 uer) : and Giga
HANDEL Arioso All the above compositions are| RAVENSCROI'T TWP Hornpipes a
BACH Gavotte Edited, Phrased and Fingered by Errem I'Inglese
BACH Air_on the G ZipALIST. STANLEY  Gavotand Menuet
ring .
HAYDN Menuett VALENTINE Allegro vivace
BEETHOVEN M?Il:etgt in G, Complete in one volume
MOZART Menuett in Eb, The Classic Masters (SCHIRMER'’S LIBRARY, Vol. 1088)
No. 2 Arr. by SAM FRANKO
PERGOLESI Aria (Siciliana) These arrangements of music of 150 years ago
dd to th t f the violin pi delight-
LOEILI;}:Z’II‘)O Menuett :ully opiqz;:f e;n(:;yp?ayagl:.l ° ti‘lhlt):yec‘f:mseisltg of
DITTE RF G D dainty dances, airs and ballet-numbers writt ST
RSO Gorman Dance |8, et e e iy | Old Masters of the Violin
. ) it inating in this twentieth
String century s they were in the seventeenth. Arr. by ALFRED MOFFAT
BACH Menuett The arranger of these pieces, Alfred Moffat,
HANDEL  Bounie GRETRY Eutr'ste b b cllted et lstrts el e
RAMEAU Rigaudon GRETRY Danse légére (from characterize the music of the period in which
MOZART German Dance “Panurge’) they were composed. Old in point of time they
KUHLAU Menuett GRETRY Gavotte in D min. are ever fresh and inspiring. 13
LULLY Gavotte HASSE  Tambourin (from the  |SENAILLE Sarabande et |
GLUCK Menuett ggs)m ‘Piramo e Tis- Gigue ,
HANDEL Prelude . LOEILLET Air et Allegro Vi-
GOSSEC Gavotte SACCHINI Air de Dardanus vamente
GOSSEC Tambourine VIOTTI  Andantesostenuto (from rente
HANDEL Minuet in Thirds in A min.) ‘ ARNE Gavotta
HANDEL Gigue MOZART Gavotte (from “Les | CBTORA  Brale
_ petits riens™) GIARDINI La Chasse
Published complete in five volumes | MOZART Pantomime (from “Les | MASCITTI Preludio et Cor-
petits riens’”) rente
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Collection of Pieces

Violin and Piano

Contents
Violin Piano Violin Piano
VOLUME I  Jo» Fam VOLUME II Page  Pade
BEETHOVEN,L. v. Andante from 1st Sym- BACH, E. Spring’s AwaKening 11 23
phony 14 31 .
BOCCHERIN, L. Menuet 27 69 BACH, J. 8, Atrand Gavotte 6 4
BOHM, C. Cantilena ° 16 BECKER, J. R 22 53
BRAGA, G. Angel's Serenade 20 48
DANBE, J. Petite Valse lente 3 1 BOHM, C. Gavotte 18 44
FIELD, J. Nocturne 26 66
GABRIEL-MARIE  La Cinquantaine 24 61 BRAHMS, J. Hungarian Dance 2 1
GILLET, E. Loin du Bal 16 35 FISCHER. A. Bar lle 12 28
GRIEG, E. Berceuse 22 53
HAYDN, J. Serenade 4 4 GODARD, B. Canzonetta 16 39
HERBERT, V. Canzonetta 10 19
HULLWECK F. Spinning-song from HOLLAENDER, G Spinning-song 14 32
i Dut n" 13 22 EREWSK]I, 1. J Melody 10 18
—_— March and Chorus from PAD WSKL, I J.
Tannhauser " ] 8 FF. J. c 23 57
SAINT-SAENS, C. Le Cygne (The Swan) 8 13
THOMAS, A. Entr'acte and Gavotte, RIES, F. Gondoliera 20 49
* Mignon " 23 57 )
TSCHETSCHULIN, A. Alla Zingaresca 12 23 SCHUBERT, F. L'Abetlle (The Bee) 8 14
WICHTL, G. Waltz from Gounod's
“Faust” 17 40 SCHUMANN, R. Slumber-song 4 5
Violin Piano Violin  Piano
VOLUME I ~ Vioun Pano VOLUME Iv = Vi rano
BECKER, JEAN Gavotte 8 22 BACH, J. 8 Afr 4 7
BOHM, C. Cavatina 11 29 BRAHMS, J. Hungarian Dance No.5 22 52
BRUCH, M. Kol Nidret 20 52 BULL, OLE Nocturne 6 13
; GLUCK, C. W. von Largo 28 64
GODARD, B. Berceuse from “Jocelyn” 10 26
GOENS, D. van Romance sans paroles 7 16
HAND G F.
EL, Largoin G 17 43 HAUSER, M. Ungarischer 26 61
KELER BELA “ Son of the Puszta ” 18 46 MENDELSSOHN, F. Consolation and Spring
24 5
PIERNE, G. Serenade 4 10 Song 6
RIES, Fr. Sutite Op. 34, No. 3 10 23
SARASATE,P. de * Playera 13 34 S
Perpetuum mobfle 12 29
SCHUMANN, R. Abendlied 14 38 SIMONETTL, A. Madrigale ° 20
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WAGNER,R. Walther's Prize-song WAGNER, R. Romanze (Albumblatt) 2 1
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_ “Obertass,” Mazurka 22 60 WILHELMJ, A, Romanza 20 48
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Romanze.
(Albumblatt.)

. . by

Edited and fingered by : T,
Philipp Mittel- Rwhar.d ‘.‘agner' Arr. by AUGUST WILHELMJ.
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Air
by

Johann Sebastian Bach.

Violin. Arr. by AUGUST WILHELM]J.
Lento.

A sul G A4 e 0 3 2 o 4
0 ' l-!!$==a 2 i } £
ZnG ¥m = Y S— ——
< O S S — 14 — =1 '—‘—t!\-/
R S i) Bl

_—— —

) —m—m—
P molto espressivo

ﬁ 2 1 3 2 1 3
ﬁz:r‘———d—_,% %l R = ﬁ;__i;i:tl! =_-=____E
S — e ~ — & & 9 ® * 9 7 —

¢ \_/% \j erese. ~— ~ *

P

. :

1 1 1 lL I | ‘}‘ M IIE\
R UASE I T AET PR S ALl A
p P P
A 3 2 . 1 2 3 2
~ ! 1N 1 # . 1 HI
¢ T ey e e giEsie et e
mf - p cresc. f
G 3 1 0 0 tr . —_— P
bt SR T . = _———c=
o 3 st e — . 2o & T e
f\{,[\/ N \_L #' P crese. - \-:
pp /)l?-s.?. ‘
%’ = B T - Sams
! [#] N 11 I ! 4 ; i JI : EL Iy" 10 W
—- = i_/i”tt o T v — N
- - f_: ;\_/ — cresc. \:/ f P ——

' . 112.
2 2 %:ﬁﬁ 3 r . atempo .
“TANE ;“L‘ﬁ“*v TP e, ve e &\ﬁl 3 & jl:w o 1
dim. poco rit. ——— Pp molto ret. ———— PP

15592



(Dreams.)

Traume.

Violin.

EditedAand fingered by
PHILIPP MITTELL

'RICHARD WAGNER.:
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Revised and fingered by NOCturne ‘ OLE BULL.Op.2.
Philipp Mittell o
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Romance sans Paroles.
(Song without words.)

Edited and fingered by
Prilipp Mittell. « ..
Violin.
DANIEL van GOENS. Op.12,N°1.
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Violin.
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Madrigale.

Violin.

A.SIMONETTI.
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Piano.

Andantino,quasi Allegretto.

rg)

w

.0#,.,,
—] vl L1

U4 i
N i
«._ T A_
| Wt |
oA
N .H
o
ol
o I by
Af: H ﬁ ._' Aa\aﬁjﬂ
'P:. -9
o lall Ch
~¢)! i o
no )] |
| 'l
W* ﬁ_ g ol
| el ol
o A.F
( | k* o
)
&
1 '.—ll
A i 5 A.__
D
] Ciell] M fl_H
& N AA.l&Fll m n.‘r
(. SN
«d sl
2= Xy 223

L 18|

1

wi

ol

i
| Wl
o il
cell ﬁ.:
o]
il ol
\ ifll
U Ml
A o]
I
( *
)
i N

»

cresce,

A #
i3

kY
kil

R

Y

¢

Surves

17

A\3V.J

7

—
Ty

1 1 |
ms————

C=4d|

»od |

aoell|

0
o

1l corda

=N

/
2

<
)

15592

Printed in theU.S. A.



10

III.
Revised and fingered by
Philipp Mittell Violin.
, F. RIES. Op. 34.
Adagio non troppo. = 60) f
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12 V. Perpetuum mobile.

) Violin. F. RIES. Op.34.
Molto vivace. (4 -180)
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Edited and fingered by S ouve nir de PO seéen.
Leopold Lichtenberg, , . < ;e .
Premiére Mazurka Caractéristique.
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Edited and fingered by Romanza.
PHILIPP MITTELL
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Hungarian Dance. N9 5.
Edited and fingered by

PHILIPP MITTELL o JOHANNES BRAHMS.
Violin. Arr. by Joseph Joachim.
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Violin.
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Songs without words.

(Consolation and Spring-song.)
Edited and fingered by
PHILIPP MITTELL

Violin. F. MENDELSSOHN.
W " Arr. by ]. Steveniers.
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Ungarischer.

Czardas.

Violin.
MISCHKA HAUSER. Op. 29, N? 6.
Adagio. molto.
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Revised and fingered by

Philipp Mittell

Largo.

Violin.
Largo non troppo. C. W. von GLUCK.
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Canzonetta.

from Violin-Concerto.

Violin.
P. TSCHAIKOWSKY. Op. 35.
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