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BRATSCHE 1.
’ A. Dvorak, Op. 48
Allegro moderato.
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2 BRATSCHE 1.
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BRATSCHE 1I.
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BRATSCEE 1.

Dumka. Elegie.
Poco Allegretto.
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BRATSCHE I.
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BRATSCHE 1.

iant.

Fur

h;-hi

. D __'.L

Presto.

T S ——————

le

»
1

1

(2.4

‘ EYREEY K
il I
On
hu | /&

4.— .

4 *. ﬂ ’

ba_ L 18
1
4] g/l N‘r
_1 T
B A
I A
N

Jv

B1

r J
VARYAR K

r )
[

LN

o ﬁ

J
~
-~

T

11

1

—»
—**\

-

Tige

n)_'#

Pespress.,

Solo
C
1 1! =

.
44
el
Al
H

ﬁ

Y

y 2 )
& 8

ZES

¢

\

A &

—p————

‘¢'

—*

- 8cen -

/

preep——

¢ o

3
]

y ]

—_

) IO N ROV AN N

R

7D

ﬁ ﬁ dim, y7

A

¢ *

>

.

1

1

= = >

r\o/il

8127



BRATSCHE 1. 7
-
. - > = -
; : >=c® 2 s22 o
cop i, FREE, FEEL 2 s\ aaaam
il 1+ —1 T . y Wﬂ ‘[_j"— 2
1 L t & ] 514 ;
| Fine.
_ TR10. 2~ I IE2—
/) Zi— - fa _ Ly y S X 0 y ) P ]
e : ; e
} [Z - L ' L
p

JIN ’ } 1 1 1

T 1 ./"" = - 5 J 1 1 ¥ 1
le — - - - 'b—‘ # < —2 . @

4 .'” mf dim.

m : - ha >3 | i . by
e Bt - ==
ﬂr T T i | -

S
ryp
" | L L 1 l e —
; —» | — G H— y 2. ) - L 7] - ) —
v & ' S — -3 < o oL M 3 /] 3 #fi;t F
T
" /t' 2 /‘—\ ;/‘\‘ T — r—
g w3 29— I — 9 1 5.4
N5 S — — e i 11X/ T P
1=)—F T t 1 T ! -
I v T ' ! T T
N dim. y 4 cre. - scen - - do

[ — . L (; P ;? p— ~

s " g —, | | i /] ¥ ¥ X 7 7
Boe— i T = £ =
o [/ [/ [/ [/) 1 1

] ~— ~— ~— T T
dim. by
> b>

1L 1I 2 /] 2 /) ™. "'
B-H—r 7 J y 3 2 y y u g A 7 ) n
e e e = : = }

™ — T B
7 cresc, S
Yy
e LT Lrts el
7 ) 1 . # T VO ¥ T
& r S S i - 1) D
1 ] 4 29 ~
P I ¢ i =
=X e e~ T —~
mcmea— > 9\ 4
# IF 1 | AU - . —’"T'g
T —T T T i i -
_I/’ ~ ~— ~ crescendo molto
oV IV T IV T DI INE I IVEI L By (RE
3 I A - IL T T ™1 — r3 ﬁ‘% T
—— - i — gy
. & 0
Y- - . /’?' —‘\\7 /1-'“‘ 0 TN A A 2
N N - * 1 \ N
y 2 ) Hﬂr ;l - S— Y - ) 4
| S 1 1 1 I 1 * [ N *
1 J__

8127

Furiant D.C,



BRATSCHE 1.

THEMA mit VARIATIONEN.
Allegretto grazioso, quasi Andantino.
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BRATSCHE 1.

STRETTA.
Allegro.
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Compositions by

@ruﬁowm)
DVYVORARK

Original edition authorised

by the composer

y 7 *
Vom Komponisten autorisierte
Original-Ausgabe
*
Piano Solo—Klavier 2hiindig Elite-Ed. Kreisler Arrangements continued ; Elite-Ed.
Op. 46 Slavonic Dances—Slavische Tinze, Bk. Largo (Negro Spmtual)
1) | R .. L. .. .- 1681/82 Songs My Mother Taught Me—Als dle
Op. 54 Waltzes—Walzer, Bk. I/11 . 597,961 alte Mutter sang ..
Op. 54 No. 1, Waltzin A—Walzer A-Dur . Violoncello and Piano
Op. 55 No. 4, Songs My Mother Taught Me— Op. 68 No. 5, Waldesruh..
Als die alte Mutter sang Op. 94 Rondo ..
Op. 72 Slavonic Dances—Slavische Tanze Bk. Op. 101 No. 7, Humoreske (Schrattenholz)
) 7)1 g 1231/32 Op. 104 Cello Concerto .. 594
Op. 85 Poetische Stimmungsbilder, BK. I/II/III Chamber Music —Kammermusik .
Op. 95 New World Symphony—Sinfonie “Aus Op. 51 String Quartet E flat (Streichquartett
der Neuen Welt’’ (Juon) cpl. 1002 Es-Dur) 119
New World Symphony (Weninger) Se- Op. 61 String Quartet in C (Strelchquartett
lection—gekiirzte Ausgabe .. 728 C-Dur) 243
New World Symphony, Second move- Op. 65 Piano JFnomeor(Klawertno f-moll)
ment “‘Largo”. Op. 74 Terzetto for 2 Violins and Viola . 596
Op. 101 No. 7, Humoreske ongmal Op. 77 String Quintet in G (Strelchqumtett
No. 7 Humoreske in G . G-Dur) . 244
No. 7 Humoreske in G, verv easy—sehr Op. 80 String Quartet in E (Strelchquartett
leicht (Aletter) . E-Dur) 998
Album  Containing 21 pleoes—21 ausgewahlte Op. 81 Piano Quintet in A (Klavnerqumtett
Stiicke . %7 A-Dur).. E fat (K1 745
. P tet
Piano Duet—Klavier dhiindig op tage Quartet in E flat (_ ‘““"f““"‘“‘f‘,‘ 696
Op. 46 Slavonic Dances—-Slavnsche Ténze, Bk. Op. 90 Dumky Trio ) 735
Op. 47 Bagi/tlglles Bagatellen . 570/71 Op. 96 String Quartet 1nF(StrenchquartettFDur) 1209
Op LB il et ) 'I'/I] : " 897 A/B Op. 97 String 8311_;1tet in E flat (Streichquintett 842
Op. 72 Sla‘iolnlc Dances—Slavische Tinze, Bk. $72/73 Op. 105 Stnng Quartet in A flat (Streichquartett
As-D 803
Op. 95 New World Symphony—Smfome “Aus Op. 106 Strm; dllzglrtet in G (Strelchquartett
der Neuen Welt” 837 G-Dur) 595
Op. 101 No. 7, Humoreske (Taubmann) Songs—Gosang und Klavier
ioli Op. Klinge aus Mihren, Bk. 1/II Duets—
Viglin and Piano Duette . 1793A/B
Op. 11 Romance ..
Op. 49 Mazurek Op. 38 Four Duets for Soprano and Contralto—
Op. 53 Violin Concerto 584 Vier Dueite X 93
Op. 57 Sonatain F 685 Op. 55 Gipsy Songs —Zlgeunerlleder hzgh and
Op. 75 Romantic Pieces—Romantische Stiicke 759 low. hoch und tief .. - 582/1065
Op. 95 Largo (New World Symphony) arr. Op. 58 Stabat Mater, Vocal Score (Klav:er-
Kreisler - Op. 83 LoveSonsLicbeslied ' 1%
P p. ove-Songs—Liebeslie er
Op. 95 Largo, (New W‘?"d Symph°“” arr. Op. 99 Biblical Songs, high—Bibi. Lieder, hoch,
Op. 100 ,Sonatina 677 Bk. I/11
Op. 101 'No. 7, Humoreske easy (Haddock), Blblllﬁ(all/Songs, low—Bibl. Lieder, tief,
moderate (Rehfeld), mod. diff. (Wll-
Op. 55 No. 4, Songs My ‘Mother Taught Me
helmj), difficult (Kreisler) mednum—A]s die alte Mutter sang,
Kreisler Arrangements: mittel ..
Indian Lament—Indianisches Lamento Op. 95 Goin’ Home (I_argo) hlgh medlum low
Slavonic Phantasy—Slavische Fantasie —Heimatlied hoch, mittel, tief
Slavonic Dance Themes--Slavische Op. 101 No. 7, Eine kleine Friihljngsweise
Tanzweisen, Nos. 1, 2, 3 (Humoreske) hoch, mittel, tief
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