JOACHIM RAFF
Selected W orks for the Piano

| Prans SHolo

PRICE
Chpo 20 Noy b Remance k , , ‘ 35
Op. 53, Noo vz Abends ofr Fremines Noctime . : 25
Op. 36, Noo g Valse-Erade . : b
O 61, Noovo Lohengrin ( / agsery. Vantasie brllante .on2g
Op. br, No. 3. Tanvhiuser  Wapner . Fantaisie-Caprice .12
, ' Op, 72, Suite in Em. Complere . . . . . S
I No. 1. Prelude {5
No. 2. Minwet . . . . . 3%
No, 4 Toceans {5
No. 4. Romanee 15
Noogo Fague : : 5
Op. 750 Noooo Flearette ( Flowerery. Romance . . . 30
Op. 75, Nowzo Pabli Fedivy , : . 50
Op. 75, Na, 5. :r‘tgu'?‘\ Te Coanrcher da solend P A frer Sunery } . 35
Op. 7y Cachoscha, Caprice \ . B
Op. Ry, Noo v, Sictbenne. Air favors de VOpera Leo Flpres
Necdd : o
Op. 85, No. 5 Cavating o 15
Op. 94, Tmprampre-Valse . 3
Op. g5, Polka de la Reine _ ‘ A , . bt
Op. g9, Noovo Tarantella sn A 57
Dp. 105, Moo 300 Relogue o G2 g
Op. 111, No. 1. Bolera m B 0
(. 114, Noo2o Valse~-Caprice in O g
Op. 118, Valse favorite in D . -3
Op. 121, Neo 30 La Grande scene du Mancendher sde L7 Friame
( Meyerbeer; . b5
Op. 135, No, 1. Erude melodique in A 50
Op. 130, No. 2. Etude melodique in A 3¢
Op. 134, No. 3. Am Loreley-Fels . . A , 75
Op. 156, Valse brillante in Ep : : : . r.o0
Op. 157, No. . La Fileuse.  Kdited and tingered by Adolphe Henselt -3
The same . “ « William Mason 7

Op. 163, No. 3+ Minuet in . . . A , . :
Op. 177. Parting.  March from Svmph. No. 5 wLenore.” { Original)

The same CSimplifedy s
p. 204, No. 3. Rigaudon : : < . . 6
Mote perpetun.  Etude . . . 50

Piano jfo‘ur'iia‘anhgn

Op. 82. No. 12, lLes Pécheuses de Procida . , 1.25
Op. 177 Parting. March from Sympii. No.o 5 «Lenore™ 1.25
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Revised and fingered by JOACHIM RATYF
wuat Scharfenberg Transcribed by E. PAUER
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CONCENTRATION

AND

KEYBOARD FACILITY

FOR Date Due ':
Decld4f I

JUL 1519
“ﬂ 64 the branches

1?\" this system”

of plano {e both of time

and method.  In > expended in
rvoand -purely

mastering techni

mechanical, “co—— ped  because
something tangt-———— ieresting aids

the mind in cling
€ ihe exerciseso— |1 ceaker fingers

in particular ha ——————— ' qity, and their

proper use will —— —————— —|— I perfect free-

| ——mbers of the

dom of action

pianist’s hand. @ T
€ Throughout his book Mr. Stillman has bome in mind that
technic is, after all, but a means to an end; and that a correspond-
ing saving of time as regards the purely physical alows the
student to give his attention to musical thought-groups instead
of breaking them up into technical units.  As a valuable contribu-
tion to the technical piano material now available it 1s commended
to the notice of every feacher.

G. SCHIRMER : NEW YORK




